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PREFACE 

Some apology may be thought necessary for the publication 
of a catalogue of the Sparta Museum after the work of Dressel 
and Milchhoefer, which appeared in the second volume of the 
Athenische Mitteilungen, and was afterwards issued separately. 
In 1873 Stamatakes, the Ephor General of Antiquities, founded 
a new Museum to replace the collection brought together by 
Ross in 1834 and shortly afterwards destroyed by fire. Five 
years later Dressel and Milchhoefer published their account of 
the ' Kunstwerke ' from Sparta and its neighbourhood. During 
the thirty years which have since elapsed, the Museum has been 
successively reorganized and enlarged by Dr. Kastriotes and 
Dr. Philios in 1900 and 190a : since then a considerable number 
of acquisitions have been made, so that at present the manuscript 
catalogue of the Museum contains over 800 entries, while Dressel 
and Milchhoefer, although including monuments from all parts 
of Laconia and in many different collections, of which some had 
disappeared and several were no longer in Laconia nor even 
in Greece, only describe about 300 items. It is true that some 
of the more important new discoveries have been published in 
scattered articles in various periodicals ; but a large number 
of most interesting monuments still remain unpublished and 
unknown. Under these circumstances it has seemed to us that 
there is some call for a catalogue of the monuments at present 
in the Sparta Museum, which should not merely describe the 
objects individually but also attempt by means of introductions 
to classify and interpret them. Only thus could we hope that 
our work would be at the same time a handbook for the 
archaeologist and a guide for the dilettante. 

It will be readily understood that our catalogue is based on 
the previous labours of Dressel and Milchhoefer, of Kastriotes 
and of Philios : we are under special obligations to the latter's 
unpublished manuscript catalogue, which at present serves as 
the Museum inventory, and embodies the results of his prede- 
cessors' work. At the same time, though taking into consideration 
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all the published opinions of various scholars, we have attempted 
as far as possible to arrive in each case at an independent judge- 
ment. Each of the authors, however, must be held responsible 
for that section of the catalogue only to which his name is 
appended. We regret that for various reasons we have been 
prevented from close collaboration, and this has rendered unavoid- 
able some lack of uniformity in minor points. The introductions 
to the sections are not intended to be exhaustive, but rather 
to indicate broadly the significance of the various classes of 
monuments, dealing at length only with those which are of 
special interest. The purpose of our catalogue as explained 
above has necessitated the utmost brevity, • compatible with 
accuracy in our descriptions and discussions. 

We have finally the pleasant task of acknowledging much 
kind assistance, which has materially lightened our work. To 
Professor Gregorakes, Curator of antiquities at Sparta, our 
heartiest thanks are due for his unfailing courtesy and the ready 
help he has afforded us. To Mr. R. C. Bosanquet we are deeply 
indebted : it was he who originally suggested the making of the 
catalogue, and he has throughout helped us by his criticism and 
encouragement. We owe much, also, to the late Provost of 
Oriel, Dr. D. B. Monro, who was at all times ready to aid 
us in various questions concerning publication. Our hearty 
thanks are also due to the Oxford University Press for under- 
taking the publication of this catalogue, and to the British School 
at Athens for supporting and making a grant in aid of the same, 
as the firstfruits of its archaeological survey of Laconia. We 
greatly regret that we have unfortunately been obliged to 
exclude Professor Furtwangler's promised appendix on the 
Amyclaeum, the manuscript of which was not in our hands at 
the time of passing the proofs for press. 

M. N. T. 

A. J. B. W. 



NOTE ON INSCRIPTIONS 

In the text of the inscriptions the usual conventions have been 
followed : 

I Marks the end of a line. 

Denotes an uncertain number of missing letters. 

.... Denotes a known number of missing letters, equal to 

that of the points. 
[ ] In square brackets are enclosed letters conjecturally 

restored, 
( ) In round brackets are enclosed (i) letters which, though 
not wholly lost, are defective ; (a) letters needed to 
complete a word abbreviated in the original ; (3) the 
repetition of a name as patronymic : this is denoted 
in the inscriptions by the signs < |< 3 &c. ; e. g. 
'l>IAOKAHS< is written $t\oKX^s (^L\oK\eovs). 
The text here given rests in every case upon my own reading, 
but I have called attention in the notes to all important variations 
between my text and that of previous editors. 

I have had to study economy of space as far as possible. 
Hence in the case of inscriptions publidied in Collitz-Bechtel ^ 
no references are given to previous publications, except where 
these have been accidentally overlooked in that work. Where 
texts have been published in Le Bas-Foucart but not in Collitz- 
Bechtel, only the former is cited, together with subsequent 
publications. In all other cases the list of references will, 
I hope, be found complete. 

To the kindness of Freiherr F. Hiller von Gaertringen and 
Professor U. von Wilamowitz-MoellendorfT I am indebted for 
help in connexion with No. 524. I regret that Meister's 
interesting article on the Spartan and perioec dialects {Dorer und 
Achder, I, p. 7 foil.) came into my hands too late for me to make 
use of it. 

M. N. T. 

' Sammlung der griechischen DiaUht-Inschriften. The Inscriptions from Laconia 
and Messenia are edited by R. Meister (iii. Band, 2. Halfte, i. Heft, Gottingen, i8g8). 



VI 



SCULPTURE AND MISCELLANEOUS 
ANTIQUITIES 

In cataloguing the Sculpture and the Miscellaneous Antiquities 
the following principles have been observed as regards references 
to previous publications. The chief references given by Dressel 
and Milchhoefer or in Friedrichs-Wolters have been repeated, 
and all later ones added. For the more important and better 
known monuments I have given references only to the standard 
histories of Greek Sculpture : otherwise I have tried to make 
the list of references as complete as possible. The architectural 
fragments are not discussed in detail for Obvious reasons. Some 
of the sculptures in private possession mentioned by Dressel and 
Milchhoefer are now in the Museum, and have been identified 
accordingly ; others are still in private possession or have gone 
elsewhere. Of the fragments excavated by Waldstein and Meader 
on the Acropolis in 1893, and published in the American Journal 
of Archaeology (1893, p. 4:22 seqq.), I have identified all but 
b,i,j, k, I, m, and n. 

I have personally examined nearly all the sculptures of 
Laconian provenance in other museums. Those that are important 
are discussed in their proper places in the introduction, and many 
are illustrated together with other sculptures not of Laconian 
provenance, but of use in illustrating Spartan sculpture. 

The illustrations have been drawn either from the previous 
publications or from my own photographs by Mr. F. Anderson. 
I have to thank Professor Furtwangler for photographs of 27 
and 588, Dr. Watzinger for one of Berlin No. 733, and 
Dr. Riezler for one of the Munich leaden figurines. For much 
kind assistance in the catalogues or their introductions I am 
deeply indebted to Professors Furtwangler, E. A. Gardner, 
P. Gardner, Ridgeway, and Waldstein, Miss Harrison, Dr. Sieve- 
king, Dr. Thiersch, and Mr. J.L.Myres. To M. Papapolychroniou, 
Head Master of the school at Dhimitzana, my heartiest thanks 
are due for permission to photograph the Spartan sculptures in 
the library there. 

I am also deeply grateful to Dr. Cecil Smith who voluntarily 
undertook to supervise the preparation of the illustrations. 

A. J. B. W. 
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INSCRIPTIONS 



ABBREVIATIONS 

R., r. = right. L., 1. = left, line. 

Cauer = P. CaM.a,JDelectus Inscriptionum Graecarum propter diakctum memorabilium. 
Collitz-Bechtel = H. CoUitz und F, Bechtel, Sammhtng der griechischm DiaUkt- 

Insckriften. 
David = E. David, Dialecti Lactmicae monumenta epigraphica. 
Dittenberger = G. Dittenberger, Sylloge Inscriptionum Graecarum. 
Dressel-Milchhoefer = H. Dressel und A. Milchhoefer, Die antiken Kunstwerke aus 

Spar/a und Umgebung {Atk. Mitt. ii. 393 £f.). 
Hicks and Hill = E. L. Hicks and G. F. Hill, A Manual of Greek Historical 

Inscriptions. 
I.G.A. = H. Roehl, Inscriptiones Graecae Antiquissimae. 
Kaibel = G. Kaibel, Epigrammata Graeca ex lapidibus conlecta, 
Le Bas-Foucart = Ph. Le Bas, Voyage archiologique en Grice : Explication des 

Inscriptions par P. Foucart. 
Miqhel = C. Michel, Recueil cC Inscriptions grecques. 

Dimensions are g[iven in metres. 



INTRODUCTION 



I. PREVIOUS PUBLICATIONS 

§ 1. Before attempting a classification of the inscriptions contained 
in the following catalogue, we may briefly refer to some of the more 
important publications dealing with Spartan epigraphy. 

The first volume of Boeckh's Corpus Inscriptionum Graecarum, pub- 
lished in 1828, contained all the inscriptions from Laconia known up to 
that date : of these 230 had been discovered at Sparta or in the neigh- 
bourhood. Some few of them had been seen by Cyriac of Ancona, 
Muratori, Dodwell, &c., but the large majority rests solely on the 
copies of Fourmont, made in 1729 and 1730. A number of Fourmont's 
inscriptions had previously been published, especially by Osann, but 
Boeckh re-edited the whole series from copies made expressly by Imm. 
Bekker from Fourmont's papers. There are also twenty-three others, 
most of them attributed to Amyclae, which Boeckh published among the 
Inscripiiones Fourmonti Spuriae. Not the least valuable part of Boeckh's 
work is his introductory chapter dealing with the Spartan lists of magis- 
trates ; though in some particulars it must be modified and supplemented 
in the light of subsequent evidence, yet it remains a masterpiece of clear 
and cogent reasoning. 

A number of new Spartan inscriptions were published by Leake ^ and 
Ross", but far more numerous and important were those copied by 
Le Bas during his visit in 1843. These were edited in 1869 by 
P. Foucart, who added to them the inscriptions published by other 
scholars in the intervening years and a number of texts copied by 
himself in 1868. In all, 104 inscriptions frorn the Upper Eurotas plain 
occur in this collection. The commentary which accompanies them 
is invaluable to the student of Spartan epigraphy, marked as it is by 
extraordinary keenness of insight, command of material, and lucidity of 
expression. 

The year 1877 saw considerable additions made to the number of 
published Spartan inscriptions, thanks to the work of Dressel and Milch- 
hoefer^ and of Martha*. The quarter of a century which has since 
elapsed has witnessed a deepening rather than a widening of our know- 
ledge, although some important texts were discovered by Tsountas ^ 
during his excavation at the Amyclaeum in i8gi. The archaic inscrip- 
tions have been separately published by Roehl ° and by Roberts ', while 

' Travels in the Morea, 3 vols., London, 1830. The inscriptions are collected at 
the end of vol. 3. 

^ Inscripiiones Graecae Ineditae, fasc. I, Nanplia, 1 834. 

' Die antiken Kunstwerke aus Sparta und Umgebung, Ath. Mitt. ii. p. 293 foil. 

♦ Bull. Corr. Hell. i. p. 378 foil. ' 'E.^. 'Apx. 1892, p. i foil. 

' I.G.A. Nos. 49-91 ; Imag. Inscr. Gr. Antiq.^ p. asfoll. 

' Introduction to Greek Epigraphy, §§ 100, loi, p. 348 foil. 
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the Laconian alphabet has also been discussed by Kirchhoff'. The 
question of the dialect has been made the subject of a special study by 
MflUensiefen ", while the dialect inscriptions have been published by him, 
and more recently by Meister '. 

II. ARCHAIC INSCRIPTIONS 

§ 2. Although hardly justifiable from the point of view of a logical 
classification according to subject, it is a usual practice, and one which 
has some obvious advantages, to place archaic inscriptions in a group 
by themselves. In the present work we shall allow the word ' archaic ' 
its widest possible range, and include all inscriptions prior to the 
introduction of the Ionic alphabet into Laconia, though of course 
excluding the archaizing inscriptions which belong to the period of the 
Antonines *. 

The number of archaic inscriptions in the Spartan collection is eight 
(Nos. 200, 386, 387, 440, 447, 599, 611, 625) \ Of these No. 200 
remains an unsolved riddle, in which only the words at tu d\s doi or 
SicFKioi (1. 2) are distinguishable, and even thefy cannot claim to be re- 
garded as certain. Nos. 599 and 625 are so fragmentary as to render 
impossible not only any restoration but even any certain conjecture as to 
their nature. No. 611 has usually been regarded as a metrical epitaph, 
and has been conjecturally restored by Roehl ° on that supposition : but 
even this, owing to the mutilated condition of the stone, must be regarded 
as not proven, and KirchhofF' has argued that it is more probably a votive 
than a sepulchral inscription. Some confirmation of this view may 
perhaps be found in the fact that the two metrical inscriptions of this 
period which have come down to us intact ' are both dedicatory. The 
earlier one (No, 447), consisting of an elegiac distich, is inscribed on 
a relief of the Dioscuri dedicated by Plestiadas ' dreading the wrath of 
the twin sons of Tyndareos.' The other, the famous Damonon inscrip- 
tion (No. 440), after an introductory hexameter couplet in which 
Damonon dedicates the stele to 'AOrjva HoXiaxos to commemorate a career 
of victory which has eclipsed all his contemporaries, contains a list in 
prose of the victories won by Damonon in= various contests : this is 
followed by an enumeration, unfortunately almost entirely lost, of the 
successes gained by a woman, whose relation to Damonon is seemingly 
not stated. Finally we have the epitaphs of two soldiers who fell in 
battle (Nos. 386, 387), which will best be discussed in connexion with 
the whole series to which they belong '. 

§ 3. The writing of these inscriptions is of interest as affording us 
examples of the old Laconian alphabet '", which belonged to the ' Western 

' Studien zur Geschichte des grieck. Alphabets'^, p. 149 foil. 

^ De titulorum Laconicorum diaUcto {Dissert, philol. Argentor.y. pp. 131-260), 
Strassburg, 1882. 

' Collitz and Bechtel, Sammlung der gr. Dialekt-TAschriften, iii. Band, 2. Halfte, 
I. Heft, Gottingen, 1898. Cauer's collectioa {Delectus inscr. grace, propter dialect, 
memorab^, Leipzig, 1883) is less complete than Miillensiefen's or Meister's. 

* i. e. Nos. 218-221. 

° To these should perhaps be added No. 527 : see § 43. 

' I.G.A.62. ' Sitzungsber. der Berl. A&ad., iSS'j, ii. gSpfoll. 

* Kirohhoff's restoration of No. 447 may be regarded as certain. 
' See § 32, below. 

" For a full discussion see Roberts, Introduction to Greek Epigraphy, i. 248 foil,, 
and Kirchhoff, Studien zur Geschichte des griech. Alphabets*, p, 149 foil. 
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group' of alphabets and is very closely allied to that of Phocis and 
Thessaly. None of them is purely retrograde^, but three (Nos. 200, 
609, 625) are written boustrophedon, i.e. the lines read alternately from 
left to right and from right to lefl ^. As regards the letters employed, 
there is no material variation in the forms of ADII<AMOTS'( = x)' 
The letters ^ (No. 200), V (No. 611), X (= |) (No. 440), CD (No. 611), 
and X (No. 200) ', occur once only : 6 has the form ® (Nos. 440, 611) 
or © (No. 625), p appears in one inscription as P (No. 611), v in one, as 
Y (No. 200), TT aS P (No. 447) : the sign C twice appears in a retrograde 
line (Nos. 200, 599: also in I.G.A. 54, 1. 5), seemingly as a mark of 
punctuation. E represents both e and 17, except in No. 387 where B is 
used for ij as well as for the spiritus asper; with this exception B 
invariably represents the spiritus asper, O stands for o and a. The 
greatest variation is found in the forms of e, v, and s. We find : 

(i) ^ (Nos. 200, 599), ^ (No. 447), p (No. 611), E (Nos. 386, 
387, 440, 625) : 

(2) H (Nos. 200, 590, 611), /^ (No. 447), N (Nos. 386, 625), 

N (Nos. 387, 440) : 

(3) \ (Nos. 200, 447, 599, 611), 21 (Nos. 386, 440>. 

The development of the later from the earlier forms gives us a ground 
for arranging the inscriptions in chronological order. No, 200 bears 
every mark of being the earliest of the series. This is followed by 
Nos. 599, 447, and 611, the characters of which are very similar ; the 
e of No. 611 shows a more advanced form than that of the two others, 
and hence we may perhaps place them in the order indicated'. No. 625 
shows still more developed forms of c and v, and is probably later than 
the inscriptions mentioned, in spite of its being boustrophedon. Nos. 386, 
400, and 387 complete the series, the latter showing the first traces 
of Ionic influence in the use of B as r). That infliience is seen still 
more strongly at work in No. 377, where H appears as the symbol of i; 
and of the spiritus asper, and PL is employed to represent a>. 

§ 4. An accurate dating of these inscriptions is of course impossible. 
Yet there are some Laconian inscriptions of the fifth century which can 
be dated with a probability amounting almost to certainty, and by com- 
parison with them a tolerably correct idea may be gained of the time to 
which our Spartan examples belong. Thus, the celebrated list of the 
states represented on the Greek side in the battle of Plataea (479 b.c.) 
inscribed on the bronze serpent-pillar now in the Hippodrome at 

^ With the possible exception of No. 527 (§ 43). The retrograde Laconian inscrip- 
tions are collected by Roberts, op. cit. 248 foil., Nos. 243-247. No. 248 is really 
retrograde throughout, though an attempt has been made by the lapidary to write 
boustrophedon. 

^ Besides those referred to in the text I know no other Laconian boustrophedon 
inscriptions. 

' This letter occurs in Sicyonian inscriptions (Roberts, op. cit. Nos. 94, 95) with 
the value e, while in the Pamphylian alphabet (ibid. p. 3 16) it stands for ^. It is also 
found in an inscription from Olympia (Dittenberger-Purgold, Die Inschriften von 
Olympia, No, 14), where it probably represents ^, according to a conjecture of 
Meister. 

B 2 
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Constantinople*; the tombstone of Eualkes^, who fell in the battle 
of Mantinea (418 b.c.) ; and the Delian marble' on which is inscribed 
a Spartan decree passed soon after the battle of Aegospotami (405 b.c), 
can be assigned with confidence to the years 479 or 478 B.C., 418 or 
417 B.C. and 403-398 B.C. respectively. With the data thus given we 
may perhaps assign No. 200 to about the middle of the sixth century, 
Nos. 699, 447, and 611 to the close of that century, and No. 625 to the 
earlier years of the fifth. Then follows a long period unrepresented by 
any inscription, for No. 386 is very similar iii character to the Eualkes 
inscription just referred to, and must therefore be attributed to the second 
half of the Peloponnesian War. No. 440 was probably inscribed about 
400 B.C.*, and No. 387 in one of the earliest years of the fourth 
century. 

III. DECREES: LETTERS FROM FOREIGN STATES 

§ 5. There are few facts which strike the Student of Spartan inscrip- 
tions more forcibly than the almost entire absence of a class of 
documents which in most states occupies a large and important place, 
— decrees, whether of the state itself or of the smaller corporations, 
public or private, comprised within it. Only one Spartan decree from 
Laconia is extant (No. 217 b) ^, though we have probably the closing 
words of a second, restoring to the island of Delos the control of its 
temples and temple-treasures soon after the battle of Aegospotami 
(Collitz-Bechtel 4415). No 217 b records the grant of the wpo^evla to 
a certain Damion, an Ambraciote, for services rendered in his native 
city to Spartan citizens. He and his descendants are likewise granted 
exemption from public burdens (cireXoo) and the right of owning land or 
house, but this latter privilege is restricted to those who actually reside in 
Sparta (et oiKoiev iK AaKfSai/iofi). That such decrees were comparatively 
rare seems a legitimate conclusion from the fact that only this one 
example has survived : this conclusion is borne out by a certain clumsi- 
ness in the wording and arrangement of the clauses, which would argue 
unfamiliarity with such documents. We shall see below ' that the 
Spartan state employed another means of doing honour to its prominent 
citizens than by passing formal decrees lauding their deserts. 

A second decree in the Museum (No. 217 a) contains a grant of 
7rpo^€via made by the Council and Commonwealth (a jiovKa nai to koivov) 

' Collitz-Bechtel 4406 ; Hicks and Hill, Greek Historical Inscriptions, No. 19 ; 
Dittenberger, Sylloge^, 7 ; Michel, Recueil, 11 18. 

" Collitz-Bechtel 4529 ; Roberts, Introduction, 263. 

" Collitz-Bechtel 4415 ; Hicks and Hill, No. 83 ; Dittenberger, Sylloge ', 60 ; 
Michel 180. 

' That the inscription cannot be assigned to a much earlier date is proved by (i) 
the relatively advanced forms of the letters employed, especially of N and S, and by 
(3) the fact that it contains the record of a woman's victories ; for Pausanias explicitly 
says that Kyniska, daughter of King Archidamus II (reigned 469-427 B. c.) irpiiTT) re lir- 
TroTp6(pj;ae -^waiKaiv xal vixijv dvel\(To 'OhvfimK^v, and in the basis of Kyniska at Olympia 
the Ionic alphabet is used. On the other hand, the date cannot be much later than 
400 B. c, for there are as yet no traces of Ionic influence. 

' Fragments, however, of other Spartan decrees were copied by Fourmont (JC.I.G. 
'331, ^333?) and Benthylus {C.I.G. 1332). From these must be distinguished the 
decree of the Koii'ii'TSv AaKeSatjiOviwv found at Taenarum by Pouqueville (C/. C 1335). 
See also /. C. iv. 940. 

' See f 9. 
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of the Acamanians to three Spartans and their descendants ; of the rights 
which accompany this grant three (d(r(/)dXeia, a(Tv\ia, yas koI oIkIos tyKTrjuis) 
are expressly mentioned, but the rest are grouped together in the phrase 
'all the other honours and privileges accruing to the other /rci^^wz' and 
benefactors of the Commonwealth of the Acamanians.' As no provision 
is made in the decree itself for the deposit of a copy in Sparta, we must 
suppose that the three men therein honoured had this copy inscribed at 
their own expense and erected in some public place in their own city. 
Though neither this decree nor the one discussed above can be dated 
with certainty, there is reason to believe that they both belong to the 
period between 220 and 180 b,c. 

§ 6. We possess, further, two fragments (Nos. 241 and 262 + 408) 
of letters addressed to the ' ephors and city of the Lacedaemonians ' : 
unfortunately these are both so mutilated that it is not possible to give 
any probable conjecture as to the nature of the communications, and the 
name of the state by which it was sent is entirely lost in one case and 
in the other rests upon an uncertain restoration. A portion of a third 
similar document is extant {Bull. Corr. Hell. i. 384, No. 11), but in an 
even more fragmentary condition than the other two. All three inscrip- 
tions, being addressed to the ephors as the highest officials of the Spartan 
state, are probably' prior to 226 B.C., for about that time the ephorate 
was temporarily crushed by Cleomenes III, and though it came into exist- 
ence again, it never took its place at the head of the Spartan magistracy. 
To judge from the forms of the letters used. No. 241 is somewhat earlier 
than No. 262, but neither can be dated before the middle of the third 
century b.c. 

§ 7. Decrees of smaller corporations within the state are represented by 
that of the a^h. rmv ' A/ivKKmeav (No. 441), dating from the first or second 
century b.c, by which the ephors of the corporation ^ three in number, 
are praised, and receive the grant for life of a special portion on the 
occasion of the sacrifice (eVi rai TrpocrTpoTrSi) as a reward for the dis- 
interested and mild discharge of their duties. After regulations regarding 
the cost of the inscription, and the place at which it was to be set up, the 
decree closes with a clause, seemingly added as an amendment, praising 
the ephors' secretary. As in the case of the Spartan decree ' the place 
chosen for the display of the monument was the most famous and revered 
sanctuary of the city, the temple of Athena Chalkioikos, so here it is 
enacted that the stele be set up in the sanctuary of Alexandra, or 
Cassandra, which, as Pausanias* tells us, was the principal sight of 
Amyclae. 

No. 446 is probably similar in character to No. 441. Although the 
greater part of the inscription is illegible, yet the words i^d and Moxdai. 
irdura ra rds to)3as are distinguishable, as well as the name of a certain 
'ApurTOTcXrjs, which recurs twice or three times. 

§ 8. In No. 782 we seem to have a fragment of an Imperial rescript. 

'But the formula AaKfSaiiioviaiv i<p6pois Kai yepovaia xal Sri/iq) occurs in a letter of 
about 150 B.C. (Josephus, Arckaeol. xiii. 166). 

^ These must be distinguished from the state ephors. The Spartan guild of 
mTr]6ivTes had also an official with this title (No. 203). Several Eleutherolaconian 
cities also are known to have had ephors, e. g. Geronthrae (Collitz-Bechtel 4530, 
463^)) Gythion (ibid. 4566, 4567, 4568), Taenarum {C.I.G. 1321, 1323), Cotyrta 
(Collitz-Bechtel 4544), Epidaums Limera (ibid. 4543), Oetylus {C.I.G. 1323). 

^ See above, § 5. ' iii. 19. 6. 
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Its mutilated condition renders any attempt at restoration futile, and all 
we can say is that it regulates in some way the buying and letting of 
landed property (col. I, 11. 3, 4), and at the saine time extends or defines 
the right of appeal in cases of dispute (col. II). 

No. 224 is a document whose nature cannot in its present fragmentary 
condition be determined ; since, however, it would seem to deal with the 
recovery of state debts, it is in aU probability either a decree or a publica- 
tion of some magistrate (? the xpeo(^uXa|) or board of magistrates, and as 
such it may fittingly be included in this class of inscriptions. 

IV. HONORARY INSCRIPTIONS 

§ 9. It has been remarked above " that the Spartans did not as a rule 
follow the custom prevalent in other Greek states of passing laudatory 
decrees in honour of those who were prominent^ in the political or religious 
life of the community. In earlier times, no doubt, the consciousness of 
public services rendered to the best of his ability was sufiicient reward for 
a Spartan, whose whole education was framed to inculcate the idea of the 
subserviency of the individual to the common weal : at any rate, it was 
enough for him to have his merit prized by his, fellow citizens without any 
external display. But at a later period the craving for personal recognition 
arose, and the response to it took the form of commemoration by means 
of portrait statues. Such statues were often set up by the state, but since 
the drain on the public exchequer must have been severely felt, the actual 
expense was, during the Imperial period, in nearly all cases defrayed by 
one or more of the relatives or friends of the person honoured. Their 
names were included in the inscription on the base of the statue, which 
in consequence usually followed the skeleton formula 'H no\is {sc. dveBrjKe) 

Tov deiva . . , Trpofrde^a^evov to dvoKaifia tov delvos . . . 

Six such inscriptions, whole or fragmentary, are in the Spartan Museum 
(Nos. 246, 281, 385, 456, 621, 691), a remarkably small number when 
we consider the fact that in the C.I.G. alone we have some fifty examples 
of this class from Sparta and the immediate neighbourhood : of these, 
only one (No. 246) is now in the Museum. Of the six inscriptions in 
question two (Nos. 385, 621) are so fragmentary as to be practically 
useless. No. 246 commemorates a certain Sextus Pompeius Spatalus, 
patronomus and permanent gymnasiarch, for the magnificence of his 
public life and the zeal and foresight displayed during his second tenure 
of the office of gymnasiarch, which he undertook of his own accord. 
The cost of the statue is defrayed by his wife Aurelia Xeno. No. 281 

praises one Lucius Volussenus Arist , a descendant of Heracles and 

Perseus, on the general ground of ' merit and good will towards the state.' 
No. 456 is inscribed on the base of a statue of a woman, Aurelia Oppia, 
who bears the honorary titles of ia-ria jroXfcaj and vea TlriveKoireia : in this 
case it is a brother-in-law who pays for the statue. The remaining 
inscription (No. 691) is in honour of Tiberius Claudius Pratolaus, who 
had held the ofiice of dyopavofios and had been entrusted with the special 
duty of the conservation of highways : the cost of the statue is borne 
jointly by his two children, Tiberius Claudius Aelius Pratolaus and 
Claudia Damostheneia, of whom we shall have something to say below \ 

^ See § 5. ' § II. 
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§ 10. So familiar had the formula become that even the words 17 ttoXij 
were sometimes omitted, and the inscription began with the accusative 
of the person honoured. Thus in No. 252 we find simply 'En-iyoi/ov 

0tKo<TTpciTov ^coixovtKTjV dvSpfias cixKcv TrpoirSe^aiiivav kt\., and no doubt 

Nos. 243 and 544 are analogous, though in both these cases the latter 
part of the inscription is lost. In No. 243 we have merely the name of 
the man whose portrait head crowned the shaft on which the inscription 
is engraved, while in No. 544 we have not only the name, Sextus Euda- 
mus, but a long list of the priesthoods and other sacred offices which 
he had held, most of them vested in the family of which he was a member, 
which claimed to be descended from Heracles and the Dioscuri. It is 
interesting to notice that the men commemorated in these last two herm- 
inscriptions were members of the same family, possibly even brothers. 

We have, further, two cases in which the expense of the statue has 
been borne by the city which resolved upon its erection. In one case 
(No. 648) that city is Sparta, and the person honoured is the same 
Tiberius Claudius Pratolaus to whom reference has already been made. 
The second case (No. 253) is one in which the city of Smyrna honours * 
a tragedian, Gaius lulius lulianus, who had won a contest at Sparta at 
the games called Ovpdpia. It is recorded that he had gained 358 other 
victories, and had been granted the rights of citizen ' in all Greece and 
Macedonia and Thessaly ''.' 

§ 11. Statues, however, could be erected by private individuals as well 
as by the state. A common base (No. 393) served for those of a priest, 
Diares, and Eubalkes, an Olympian victor, who had, according to a pro- 
bable conjecture of Roehl, taken the part of (rTa(pv\oSp6pas at the festival 
of Cameian Apollo. A second (No. 267) bears the name of an ayopavapos, 
Socrates, who is distinguished by the mention not only of his father's 
name, but also by that of his brother-in-law : possibly it was the latter 
who defrayed the expense of the statue. We have, finally, two inscriptions 
(Nos. 85, 443) which differ from all the rest in formula, and bear a very 
close resemblance to each other: the former runs KXau. BpacriSav tov 
TraTepd, the latter KX. ^ap,oa6evftav ttjv BvyaTfpa, This likeness extends 
even to the forms of the letters used, and the arrangement of the words 
on the bases of the statues, both of which are extant, though headless. 
We have had occasion to notice two inscriptions (Nos. 648, 601) com- 
memorating Tiberius Claudius Pratolaus, son of Brasidas : one of these 
(No. 691) mentions his daughter, Claudia Damostheneia, as sharing with 
her brother the expense of the statue. This enables us to conjecture 
with a considerable degree of probability that the two statues (Nos. 85, 
443) were erected by this same Tiberius Claudius Pratolaus, the one in 

1 It is doubtful whether a statue was erected to lulianus : probably this tablet alone 
was set up to commemorate his success. 

* It was the custom during the Imperial period, for states to confer citizenship and 
often also the title of 0ov\evT^s on noted artists or athletes. See C./.G. 281 1 b (of 
an athlete of Aphrodisias) sffTiv 5^ xal iroXeiTTjs Tr6\faif ratv viroyeypa/^/jLivcuv' Xlepya- 
fjLrjvwv 'AvTiox^ojv Kaiffapian' Ko\uvuv' Kol 0ov\€vt7}s ®Tjpaiti3v Hal ^ovKcvt^s 'Airo\- 
\ui'iaT[uv'] AvKibjv @p<}Kuv^ feai PovXevTfjs Mei\ij<TMfj Tif&<TtvovvTiUV, 'KXavdwnoKuTwv : 
ibid. 3208 nepya/irivbs xal Spvpvaio! Kal 'ASr/vcuos xal 'Eifeo-ioj : ibid. 3426 Ko^oTos ko! 
'ASijvdtos Koi ^i\aSe\^tv! Kai 'F6Sws xal dWav jroXAtDi' n6\fan> iroXei'rijs xal 0ovf\.evTTi! : 
ibid. 4334 'FoSioiroKe'iTTjv xal yivpea [xaij iaarjXelrriy, \ff\o\yK(vTiiv -jev6']pivov, xal iv 
Ta[rs xark AvxVlav iroKeffi irldffats iroKeircvffldptevoy. Foncart quotes Le Bas- Wadding, 
ton, Inse. iTAsie Mineure, 165s b, and ^i\iaTaip i. 339; 
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honour of his father Brasidas, the other in honour of his daughter Claudia 
Damostheneia. The similarity of formula is thus explained, and also 
that of the writing, for the same artist would probably be employed 
in both cases. 

We may mention here two cases in which the person commemorated 
is already dead : one (No. 251) is that of a certain AevxTpidSas, whose 
statue is erected by his daughter, the other (No. 589) that of a son who 
is represented on a relief set up by his father. In both cases the dead 
is described by the term rjpms ^, and the monument, in the latter if not in 
the former, seems to have served as a tombstone. 

§ 12. As regards the date of the class of inscriptions under discussion, 
the main point to notice is that, with at most three exceptions, they all 
belong to the Imperial period, the greater number being referable to the 
second century of our era. No. 393 is very considerably older, and 
probably goes back to the fourth century B.C., while Nos. 251, 252 are 
doubtful, but probably belong to the earlier years of the Empire or the 
time immediately preceding. 

V. CATALOGUES OF MAGISTRATES, &c. 

§ 13. What is at once the most numerous and the most characteristic 
class of inscriptions in the Spartan Museum comprises the catalogues 
of names, whether of magistrates or of private corporations, together 
with the closely related documents setting forth the cursus honorum of 
single individuals. Some of these may go back to the second century B.C., 
but the large majority belongs to the first century before and the first 
and second century after our era. They thus shed a valuable light 
upon Spartan constitutional history at a time when little is to be gathered 
from our literary sources, and enable us to form a more accurate picture 
than would otherwise be possible of the actual working of the state 
during the Imperial period. 

To begin with the highest magistrates, we possess in No. 777 a list, 
happily complete, of the narpovojxoL of one year : the date is uncertain, 
but must fall somewhere within the first century b. c. or the last few 
years of the preceding century. Pausanias tells us that Cleomenes III 

TO Kparos TTjs yepovatas KaraXvaas Trarpovopovs T^ Xdyo) KaTeaTTjtrep avT avToiv 

(ii. 9. i): the patronomi are also mentioned by Plutarch ^ and Philo- 

1 For the hero'isation of the dead see Keil, Anal, epigr. et onom. p. 39 foil. ; 
WassDer, De hsroum apud Craecos cultu, Kiel, 1883; furtwangler. La Collection 
Sabouroff, i. p. 20 foil. The word ^^ais is found but seldom in Laconian epitaphs 
(Le Bas-Foucart 184, 199, 303 e, 253, 254, and the two instances in the Spartan 
Museum), nor is it common in Attica, but in Boeotia it became the almost universal 
custom to insert it {I.G. vii. Index p. 760), and it is also found in Hermione {I.G. 
iv. 725), Cenchrea (J.G. iv. 207), Mytilene {I.G. xii. fasc. 2, 286, 289, 291, 292, 
367, &c.), Carpathus {I.G. xii. fasc. i, 986, 987, but these are both the graves of 
foreigners), Thera (ib. xii. 3, 863 folL), &c. Even children of four and five years old 
become heroes {I.G. xii. fasc. i, 987 ; iii. 1460). In an unpublished epitaph in the 
Candia Museum we have the lines KfifieS^ dfiov rpets iraida onaipoves ijpaes ayvoi (1. 1) 
and Soyfiafft drjfxoixwts ycyfyTj/A^Oa ijpwf^ d'yvoi (1, II). 

" An seni respublica gerenda sit, § 24, p. 795 F, Tf&nav rivcL ttiSi/tcs 01 TqXucovroi 
{sc. ol TipiaSiTipot) T&^iv dpxovTtav ij Tivoiv warpovSpav fj nmSayojyaiv ex""''''* "tK. 
This passage is cited by Boeckh {C.I.G. i. p. 605, col. II) and Liddell and Scott, as 
a reference to the Spartan magistrates in question. To me the whole sense of the 
passage and the fact that neither dpxaiv nor vtubay(oy6! is the name of a Spartan 
magistrate seem to make it clear that the word varpovSpos is not here used in its 
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stratus '', but these three passages exhaust the literary evidence. Fortu- 
nately the inscriptions come to our aid. The number of patronomi 
is fixed by No. 777, from which we see that they formed a college of 
twelve, six of whom were patronomi in a stricter sense of the word, while 
the other six were called (rvvapxoi ^ Several explanations have been sug- 
gested ' with regard to the difference involved, none of them satisfactory, 
and it seems best to suppose that while all twelve magistrates held the 
same office and perhaps had the same duties, six of them occupied 
a position of higher honour than the rest, just as at Athens the six 
thesmothetae, though an integral part of the college of the Nine Archons, 
ranked below their three colleagues, the ^airiXevs, the cnavviJ,os and the 
iroKfiiapxos. That we have only one college in No. 777 is clear both 
from the use in other instances of the word avvapxoi * and also from the 
fact that they have one secretary and one servant in common. The 
secretary is assisted by three clerks, a fact which shows that the amount 
of business transacted by the patronomi must have been considerable, 
and points to the conclusion that we have in them the supreme magis- 
trates of the Spartan state. This is fully in accord with the words 
quoted above from Pausanias, and with another fact which we have now 
to mention. The senior patronomus was during the period subsequent 
to Cleomenes' reforms the eponymous magistrate of the whole Spartan 
state. This is in direct contradiction to Pausanias (iii. 11. 2), who, 

speaking of his own time, says "Eipopot Se rd re aWa SioiKoia-i TO (Tvovd^s 
paKicTTa a^ia, Koi 5rape;fOjTai Tov iiravvpov, KaOa brj Ka\ ^ASrjvalots rav KoKovpfvav 

iwia eiravvpos eariv eh Spxcov. Bocckh, however, showed conclusively" 
that Pausanias had transferred to his own day the facts of the previous 
epoch, and the further material which has since accumulated has but 
afforded fresh evidence for Boeckh's contention. We have lists of ephors 
dated by an eponymous magistrate who is not of their number': we 
have the phrase eVl narpovSp^v tov Mms constantly used to signify dates '', 
and we actually find in some cases the same year referred to indifferently 
as fV» ToO Selvos or eVi irarpovopov tov heivos^. Finally we may note that 

technical sense, but as a quite general term corresponding to the use of ■naTpovopovimi 
by Plato i,Leffes 680 E) and Plutarch {Dio 10) = ' to be ruled by a paternal govern- 
ment,' Cf. the \as qI TTwrpovoiua in Lucian, ArjpoaOevovs eyKiiiuov, § 12, and of wwrpo- 
vopiicii in Plato, Leges 927 E. 

^ Apollon, Tyan. iv. 32 jvfivaffiapxoi tc ical sipopoi Koi naTpovSpoi irdvT€s. 

^ Compare C.l.G> ^356 ol ffvfdpxoyres ttjs iraTpovopias irpoffeBe^avro rb dv6,\ojpa. 
We can hardly doubt, however, that here all the eleven colleagues of Xenarchidas are 
referred to. 

' Le Bas (Jiev. ArchM. 1844, p. 639) proposes to see in the <!ivapx<"- ei'^ie'' "^ice- 
patronomi {suppliants) or assessors {adjoints), or six magistrates entrusted with the 
reform of the laws like the Athenian Biafi-oefTai. Foucart (Le Bas-Foncart, note to 
168) suggests that the patronomate may have been held for six months only, and that 
while the iraTpovipoi are those actually in office, the aivapxoi may be those who were 
to hold the magistracy during the second half of the year. But he admits that there 
is no evidence for the existence of such a system at Sparta. 

* See Foucart's note quoted above. Nos. 214, 2\e,C.I.G. 12?7, &=• 

' C/.C. i. p. 605 foil. 

" Eight cases will be found in Boeckh's Tabula Ephororum {C.I.G. i. p. 608) : 
two of these are from No. 204. 

■^ e. g., six times in No. 204 col. II, 213, 219, 220, 221, &c. 

8 e.g., compare No. 783 with No. 204 col. I, 1. 13 ; 204 col. II, 1. 21 with C.I.G. 
1243, 1. 21 ; 204 col. II, 1. 26 with C.7.G. 1243, 1. 8 ; 204 col. II, 1. 39 with 204 
col. I, 1. 6; 204 col. II, 1. 31 with 204 col. I, 1. 7, No. 627, C.I.G. 1243, 1. 11 ; 
C.I.G. 1256 col. II, 1. 14 with C.I.G. 1259, 1. 4. 
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a man was re-eligible to the patronomate : the most striking case is that 
of Publius Memmius Pratolaus son of Damares, who held the office four 
times {C.I.G. 1341). But except in the case of a person of especial 
note re-election was probably far from common. 

§ 14. The catalogues of t^opot* are more numerous, but several of 
them are very fragmentary. In No. 464 we have simply the letters 
E*OP and the first three letters either of the head (irpicr^vs) of the college 
or of the eponymous patronomus. No. 242 gives the names of three 

ephors in office during the year of M -, No. 718 furnishes the 

beginning of a similar list for the year of lulius Lysicrates, and No. 215 
that for the year of Lycurgus. Fortunately we have two complete lists 
as well as these mutilated ones : these enumerate the ephors in the year 
of Gains luHus Eudamus and Cassius Aristoteles respectively, and are 
both contained in No. 204, an inscription to which we shall have occasion 
to return ". From these it appears that the number of ephors was five, 
one of whom was head of the college and assumed the title npea-^vs 
i<f>6pa>v. To this magistracy also a man might be elected more than 
once (cf. C.I.G. 1258 col. II). It is a well-known fact that one of the 
chief aims of Cleomenes Ill's policy was to crush the power of the 
ephorate, which threatened to reduce the kingship to a mere form. 
The attempt succeeded, and the supremacy of the ephors was for ever 
broken. But the abolition of the office did not prove a permanent 
change. The office was revived, we do not know when, and the five 
ephors once more took their place as high, though not the highest, 
magistrates. Their existence during the Imperial period is attested 
not only by the evidence of numerous inscriptions, but by Pausanias 
(iii. II. 2) who mentions the office (apxeiov) of the ephors as situated 
on the market-place. 

In many cases ' a list of ephors is followed immediately by that of 
the vopo(^v\aK(s in office during the same year. This fact renders it very 
probable that we have catalogues of ephors in the earlier part of Nos. 
225, 411, and 672, though the headings have disappeared. In No. 411 
we have fragments of three names, in No. 672 of four, in No. 225 of five. 
Since, then, the number of ephors was five, we shall expect to find this 
list preceded by the usual €(f>opoi cirl toO delvos, and so we may probably 
restore the three fragmentary letters of 1. i e 1 <^r <" «'"■« . 

§ 15. In discussing the vo/iot^uXaitta we are met with greater difficulties. 
The inscriptions in the Museum furnish us with four lists, of which that 
in No. 225 is too fragmentary to be of use. No. 672 contains a list 
of five names, and the same number occurs also in the complete list 
contained in No. 204. This agrees with the conclusion reached by 
Boeckh * and maintained by Foucart ". But the former is right in point- 
ing out the difficulty of reducing the number in every case to five, and 
this is illustrated by No. 411, where the list of i/o/io^uXawr contains only 
four names. This may be due to the omission of one name by the 
stone-cutter, though such a supposition is unUkely : or the name of one 

' In addition to those mentioned in this paragraph, the most important lists of 
ephors are those in C./.G. 1237 (1238), 1243, 1244, 1245, 124^, 1249, 1252. For 
ephors other than those of the Spartan state see p. 5, note 2. 

"See §§ 15, 19, 22. 

' C./.C. 1237, 1238, 1242, 1245, 1247, Sec. ; No. 204 col. I, 

* C.I.G. i. p. 608 foil. = Le Bas-Foucart, note to 168 g. 
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of the magistrates, e. g. of the ypafiftaTcKJivKa^, may for some reason have 
been purposely omitted. In any case, the balance of evidence is strongly 
in favour of the existence of a college of vo/io^vA.oKfs consisting normally 
of five members : sometimes ^ one of these held the title ypa/i/iaTo^uXal, 
sometimes ^ this official was distinct from the five vono(pv\aK(s, though he 
may have formed a member of their body for some purposes. 

As regards the duties of these magistrates the inscriptions give us no 
information, but it is most probable that in Sparta, as elsewhere', the 
voupcjtvKaKcs were intended to be a check upon too rapid legislation and 
a safeguard against the subversion of the established order by uncon- 
stitutional measures. Such at least seems to have been their theoretical 
raison d'etre *, though in practice they appear rather as exercising police 
and even financial functions". As in the case of the other magisterial 
colleges, the head of the yo/to^uXa/cer was called irpeV/3w yofiot/juXdicmK 
(Nos. 204, 213, 411). 

§ 16. One fragmentary inscription (No. 627) gives the beginning of 
a list of /SiSeoi. The name of these magistrates occurs in the inscriptions 
as ^t6eoi * or /3i8uoi ' indifferently, but there is no epigraphical evidence 
for the spelling ^ihuTmi found in Pausanias '. Etjrmologically the word 
is closely connected with tSvToi, i. e. f i8vwt {fiSclv, videre), and the initial 
^ represents an original f , as often in the Laconian dialect °. The form 
^idvioi occurs in an inscription from south-western Messenia {/.I/.S- xxv. 
p. 50). The college numbered five members according to Pausanias", 
but the inscriptions show that in reality there were six ^'. Their office 
lay in the Agora close to the Athena Temple ". With regard to their 
fimctions our sole information is that of Pausanias, who says that they 
had the oversight of various contests of the ephebi'^. 

§ 17. Four inscriptions (Nos. 210, 211, 212, 612) give us catalogues 
of yfpovTfs, i. e. members of the Spartan yipovaia. Of these two (Nos. 
211, 212) are too fragmentary to aid us much, but the other two are 

1 C.I.G. 1304, 1247 (?), i25i(?). ^ C.I.G. 1239 (1240), 1242, 1249. 

' No/io(/)i!XaKej occur also at Athens (Gilbert, Greek Constit. Antiquities, pp. 155, 
160), Ceos? (Ditt. Syll.' 934), Corcyra {I.G. ix. i. 694, 1. 104), Demetrias {Atken. 
Mitteil. XV. p, 296), the koivov rwv Ma-yviiTwy (ibid, vi; p. 304, Beilage I, vii. 71 foil., 
339), Abdera {Bull. Corr, Hell, iv. p. 52), Tomi {Arch.-epigr. Mittheil. aus Oesterr.- 
Ungarn, vi, p. 19, No, 39, xix. p. 222, No. 89), Chersonesus (Bull. Corr. Hell. ix. 
269), Chalcedon (C.I.G. 3794). Mytilene (J.G. xii. 2. 484, 1. 7), Philadelphia 
{C./.G. 3419, 1. 9), Laodicea ad Lycum {C.I.G. 3937), Mylasa {Atken. Mitteil. xv. 
p. 268). We may compare the 9cano(pii\aitfs at Elis (Thuc. T. 47) and the voiioSeixTOi 
at Andania (Collitz-Bechtel 4689, 1. 114). 

* Xen. Oee. ix. 14 ^v toTs ei/vofxov/jievais iroKfaiv . . . uofiotl>v\aKa5 irpoffaipovvTaiy 
oiTives ktrtffKOTTOVVTfS rbv ijikv noiovvTa T(i ySfxi/jui ^naivovtriVf &.v 5e' tis itapa roi/s yofiovs 
TTOig, fi/^oCfft. Cicero, de kgibus, iii. 20 § 46 ' Graeci hoc diligentius , apud quos 
yOfjuxpvKaHfs creabaniur^ nee ii solum litteras, sed etiarn facta honiinum observabant 
ad legesque revocabant.' See Bull, Corr, Hell. iv. 59, &c. 

= Cf. Plato, Leges vi. 754 D foil., xii. 961 A : Aristotle, Pol. 1287 a 21 ; 1322 b 39. 

' e.g., Nos. 204, col. II, 400, Collitz-Bechtel 4469, C.I.G. 1242, 1255, 1256, &c. 

^ e.g., Nos. 202, 203; C.I.G. 1254, 1270, 1271. 

' iii. II. 2 ; 12. 4. 

" Miillensiefen, De tit. Lacon. dialecto, p. 47 [177] foil. 

'" iii. II. 2 Tofs i\ icpopots Koi ffiSiaioiS irivTe i.pi0iibv iaaripois oiai, 

" C.I.G. 1 271, 1364. They were elected annually, but were eligible more than 
once (C./.G. 1258, 1269). 

^ Fans. iii. 12. 4 toC 6J tSiv ffidtalav d-pxeiov Hpav iarlv 'ASijvas Itpov. 

" iii. II. 2 ToTs 0idiaiois toui tTri ry nAoTWiffT? xaKovnivai xal oXAoi/s twc hpr/Paiv 
iySivas TiOircu KoSiaTquiv. 
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documents of importance for the history of the Spartan constitution. 
Before the fall of the monarchy the Council of the Elders consisted of 
twenty-eight members, chosen by acclamation and holding the ofiBce 
for life\ To them were added the kings and, at a later time, the 
ephors. Cleomenes III besides abolishing the ephorate reduced the 

power of this Council : t6 Kparos t^s yepova-ias KardXicras itarpovofiovs ™ 
Xoya Karecrrriafi/ avT avrStv (Pausan. ii. 9. i). But, though Weakened, the 
yepova-ia continued to exist through the Imperial period, and Pausanias 
mentions among the notable buildings in the Spartan Agora rijr yepovaias 
iSouXeuTijpioj' (iii. II. 2). In No. 210 we have a complete list of the 
members dating from the reign of Hadrian : they consist of a irpeo-fivs, 
twenty-two ordinary members, a secretary (possibly two)^ and a cook. 
In No. 612 we possess an earlier list, belonging probably to the first 
century b. c. and containing twenty-three names. Two facts become 
at once clear, that the yipovres were elected annually, and that they were 
eligible for re-election : in No. 210, for instance, the wp^o-^vs is serving on 
the Council for the fifth time, a second member has been elected four 
times, seven (perhaps eight) are in their third term of office and six 
in their second. The number of members of the college is a more 
difficult question. Foucart' thought that the traditional number thirty 
was maintained, and to arrive at this he included the ypap^areis and 
added the six patronomi. But to this there are two objections : (i) the 
stone seems to mention two secretaries* and not one only as in Foucart's 
text, and (2) No. 612, an inscription discovered subsequently to Foucart's 
publication, gives only twenty-three names in a list of yipovres. I would 
suggest, with all due reserve, that the college consisted of twenty-three 
members, to whom were added the twelve patronomi, thus bringing the 
total to thirty-five, as in the latter part of the period of the monarchy, 
when to the twenty-eight members were added the two kings and five 
ephors. 

A further problem is suggested by the occurrence in several inscrip- 
tions of the title ypapparevs ^ovXijs^, and the mention of the ^ovXri in a 
number of other passages". Boeckh' draws a sharp distinction between 
this and the yepovala, while Foucart * on the other hand regards the two 
as identical, or else would make the ^ovXfi consist of the yipovres with the 
addition of the colleges of magistrates {imvapxi'aC). In either case he 
would see in the secretary of the yepova-ia and the secretary of the ^ouX^ 
one and the same person either under two different titles or acting in two 
different capacities. 

§ 18. Of ayopav6p,oi we have two lists. One of these (No. 214) is 
incomplete, but contains a list of four avvapxoc of an dyopavdpos who held 
office probably in the first century b. c. To the same period belongs 

' For the manner in which the yipovris were elected see Pint. Ljic. 26 : Aristotle 
(/%/. ii. 9. 27) characterizes it as naiSapiiiSris. For the life-long tenure of the office 
see Arist. /"o/. ii. 9. 25 ; Plut. Lye. 26 ; Polyb. vi. 45. 5. 

^ The existence of two secretaries is not certain. The name of the pAyipos may be 
that which is lost at the beginning of 1. 26, in which case 'Erra^/wiBiTos would be 
a servant or other inferior official. The position of this last name on the stone (see 
Le Bas-Foucart, No. 173 a) is very unusual. 

= Le Bas-Foucart, note to 173 a. « See, however, note 2. 

" The 7p. ^ouA^s is mentioned in No. 204, col. I, C.I.G. 1246, 1253, 1259, 1345. 

' No. 781 (?); C.I.G. 1341, 1345, 1370, 1436? 0ovKevT^s, ibid. 1375. 

' C./.G. i. p. 610, iv. § I. » Le Bas-Foucart, ExpHc. No. 173 a, p. 95. 
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a second and fuller list (No. 784), where we have the mention of an 
ayopavojios together with thirteen aivap\oi and a ypaiifiaTtis. This docu- 
ment raises afresh the question of the number of dyopoi'd/iot, which seemed 
to be fixed at eight (a trpia^vs and seven a-ivapxoi) by Foucart '. The 
term alwvmi dyopavoiiof occurs in several inscriptions '^ as a title of honour, 
like alavios yvpvaaiapxos '. Of the special duties of these magistrates at 
Sparta we are not informed, but they were in all probability at the head 
of the police service and corresponded to the Roman aediles ; one of them 
appears to have had charge of the repair of the roads, for we meet with 

the title dyopavopos eVi tas oSovr (No. 691). 

The ireSiavdiioi Seem to have had duties somewhat similar to those of 
the ayopavoiuti, but while the latter exercised their functions in the city the 
former would seem to be restricted to the country *, Of their number 
we have no information, for we possess only the first two lines of an 
inscription which contained a list of these magistrates (No. 396). 

§ 19. In one inscription we have a complete list of impcXijTai in 
a certain year (No. 216) : they form a college of six members, of whom 
one is called impeXrjTijs in a special sense, while the rest are avvapxot. 
Other inscriptions furnish us with the exact titles of some of the Spartan 
eVi/ifX))rai. Thus in No. 204, col. I, Agathocles is spoken of as fVi- 
jueXijTijr TToXeor, and the same title recurs in C.I.G. 1258, col. 1, 1, 15 ° : an 
tTTt/xfXijT^s Kopmveias * and an eVificXijr^s 'Ap-vicKav ' are also found in several 
inscriptions, and an cmp.ehjTris . . . Ocov AvKoipyov ' is once mentioned. In 
another inscription we seem to have an fV'MfXi/T^r of various public 
buildings restored by a certain Paulinus*. Whether this refers to an 
office created ad hoc or to an already existing magistracy is not clear, nor 
can we say with certainty whether any or all of the imufXrjTai referred to 
under special titles were members of the college of six whose names are 
given in No. 216. 

§ 20. Appended to the lists of magistrates are in many'" cases the 
names of persons designated at eVcrtrot, varying in number from one to 
three. These are not magistrates, but 'those who, after the tenure of 
some office, had by their services won the privilege of taking their meals 
with the magistrates of the college to which they had belonged during 
the previous year '^.' Thus we find ewn-oi of the colleges of the mpo^i- 
XoKfE*^, f</)o/)oi", and a-yopawdjiiot '■'. These must be distinguished from the 
ava-iTiToi of C.I.G. 1249, since the same inscription has also a list of 

1 Le Bas-Foncart, No. 168 b. 

'Ibid. T78, 179 ; C.I.G. 1363, 1364, 1375, 1379. 

' No. 246 ; C.I.G. 1326, 1349, 1353, 1379! in CoUitz-Bechtel 4481 we find the 
phrase yvfjLvaaiapxo^ d.irb ras npijjTa^ AXtHLas, 

' Vischer, Epigraphische Beitrdge, No. 32 {= Inscr. Spart. partim ined. VIII, 
No. 4) ; Le Bas-Foncart, Explic. No. 168 e. 

' This seems to me a convincing restoration instead of Boeckh's iTiiniKr\T\ip 

/3r|S]6oy l-m. 

" C.I.G. 1243, 1255 (?), I2g8. ' Collitz-Bechtel 4520 (= C.I.G. 1338). 

' C.I.G. 1341. 

' C.I.G. 1330. We have also a mention of kmiifhrjTai toS 'Fafiaiov (C.I.G. ISS')- 
An kmiu\riTris with three avvapyovrts occurs in Bull. Corr. Hell. i. p. 380, No. 4. 

" Nos. 372 &c., 411, 569 ; C.I.G, 1253 and the inscr. quoted in notes 12-14. 
" Le Bas-Foucart, Explic. No. 168 b. " C.I.G. 1242, 1249 col. II, 1252. 

" No. 411 (?) ; C.I.G. 1240 (a list of ffirovSocpSpot comes between the f<popoi and the 

'* Le Bas-Foncart 168 b. 
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tvaiToi, but the exact point of difference is a matter of conjecture. 
'Ei/o-tToi occur in Nos. 372, &c., 411, and 569, but in none of these three 
cases can we tell to what college they were attached, though we have seen 
reason to believe that the first part of 411 contained a catalogue of ephors. 

Besides the evmroi the colleges of ephors and nomophylaces had 
airovSo(j)6poi attached to them, varying in number from one to four '. In 
No. 411 one o-n-oi/Soc^dpos is mentioned after the cvnroi belonging in all 
probability to a college of ephors. In No. 208 we find the otherwise 
unknown word <mov8owoml, which must be an alternative form of <nrovdo- 
fl>6poi : they are three in number, or possibly four, but the nature of the 
college to which they belong is uncertain. Of minor officials we have 
already noted the secretary, under-secretaries, and wTri/pen^r of the patro- 
nomi (No. 777), and we have here only to mention in passing the cooks 
of the yepovres (No. 210) and of another college (No. 569)", the two 
officials called 6 eVl /xu^oS and 6 im iiokcWov (No. 669), who seem to 
have been stewards responsible for the purchases of grain and meat for 
the consumption of the college, two Sjjfido-ioi (Nos. 208, 247)', and the 
secretaries of the yepova-ia (No. 210). One of these last officials, however, 
must be reckoned among the most important magistrates of the Spartan 
state if Foucart's conjecture is adopted^ and the ypafiiiareis ytpova-las is 
identified with the ypafiitm-fvs ^ovKtjs. 

§ 21. The museum also contains a considerable number of fragments 
of inscriptions of this class, in which the title of the magistracy has been 
lost and nothing remains save a series of names. Such are Nos. 208, 209, 
247 (on the back of which is the mention of a 8i;^do-ior), 369 (the first 
line of which may be read ypaii\juiT€vs or -«?]), 376, 384, 432, 628, 671, 
805. Larger and more important fragments are Nos. 248, 625, and 787, 
which contain 14, 11, and 18 names respectively, and No. 372, &c., four 
adjoining fragments of a large inscription containing the names of 
a college of magistrates and trvvapxoi with the ei/o-irot attached to it. 

§ 22. Before passing on to consider the catalogues of a-^aipeU, mTrjBevrts, 
and Taivdpwi, we may examine briefly those inscriptions in which the 
cursus honorum of an individual is set forth. The most interesting of 
these is No. 204, col. I, in which are detailed the various offices held 
by a certain Agathocles together with the year in which he filled them. 

He is successively SiajStrijs Kipvafav, mTrdp^as, cTnpe'krjTris TrdXeor, ayopavopxis, 
yepovalas, vofioipvKa^, e^opos, y(pov(rias a second time, and ypafip^erfvs j3ouXaf. 

In col. II of the same inscription the official careers of two other Spartans 
are recounted. The first holds the offices of hia^err]! Atp.vaeav, ayavodfTrjs 
t£>v peyaKav Ovpavitav, vofioffiiiKa^, ytpovtrias and et^opos, while the second 
becomes in turn ypafiimro^vKa^, |3iSfos, ;:(p€0(^uXa^, . . . , yepovaias, crvvSiKOt, 
and ecpopos. A very fragmentary inscription (No. 374) shows us the 
offices of mirdpxris, yipov(rias, and voju)(j)i\a^, as Occupied successively by 
the same man. Of the magistracies mentioned in these inscriptions 
most have already been discussed : only the Sia^eVi;? Aipvaiav, Innapxris, 
ayavoBerrfs, xp(o<f)v\a^, and a-vvSiKos, require a few words of comment. 

» One in No. 4U and C./.G. 1252, 1343 (?) ; two in C./.G. 1249 ; three in C.I.C. 
1253 (cf. No. 208) ; four in C./.G. 1240. No. 718 is doubtful, while No. 213 gives 
no information as to the number of <TnoySo(p6poi, 

* A niyeipos also figures in the lists of Taivdpwi (Nos. 205, 206, 207) and in the 
Dioscuri guild (No. 203). See also C./.G. I239, col. II. 

' See also No. 275, C./.(7. 1239, 1253. * See § 17, above. 
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The word Sta0enjs is probably connected with It>;5, ' a clansman,' the 3 
representing an original digamma. The ofiSce was almost certainly 
connected with the gymnastic training of th6 Spartan youth \ and we 
may perhaps conclude from the phrase 8. Aiiivaimv ", that each of the obes 
or tribes had its own Sta^fVijs. Foucart ' has conjectured that the 8taj3eVi;y 
occupied the same position in relation to the ephebi as the fiovay6s in 
relation to the boys. In any case the SiaBerris seems to have occupied the 
lowest rank in the c«r™j ^o«oraffz (No. 204, col. I, II; C.I.G. 1242, 1243). 

The term mirapxris is apt to be somewhat misleading, since it does not 
denote a cavalry officer corresponding to thp iTnrapxos of other Greek 
states, e. g. Athens. Following a gloss of Hesychius tnrrapxos' 6 tSk vimv 
imixeKriT^s napa hwuatriv, we may see in the mirapxqt the head of the 300 
hmeis* selected annually from the young men: these formed a hoplite 
corps, and in time of war acted as the king's body-guard. They were 
selected by three 'mnayperm chosen by the ephors, but it is doubtful 
■whether the lirTrdpxris and the imraypeTijs are identical^. 

The office of ayayvodcrris at Sparta probably differed little from that in 
other Greek states. In one inscription' we have a distinction drawn 
between aSkodeTm and oyavoOeTai, the former being those who instituted 
some particular contest and made provision for the prizes to be awarded 
in it, while the latter were those who presided over the games and acted 
as judges. These might number one, two, or three ', and might include 
women ' as well as men. The name of the games to which it relates is 
usually added to the title dyavodiTtjs, and in several cases we find the 
same man acting as president of two such contests '. 

The xP^°'i'^^<^S is a magistrate who is met with in Asia Minor and 
several of the islands ^"j but his existence at Sparta has been unrecognized 
hitherto. Originally, doubtless, the duty of the xpf°<t>^^''i was to keep 
a record of those who were in debt to the state and to take measures for 
the recovery of such debts, but later his competence appears to have 
been considerably widened, and the evidence of inscriptions shows that 
the xp*o0i'^a'"o'' was used for the deposit of private contracts and judicial 
decisions of very various kinds. 

Another group of magistrates is that which comprises the crwSi/tot ^'. 

' Boeckh, C.I.G, i. p. 611 : the fresh evidence found since Boeckh's time confinns 
his conclusion. Cf. Tod, Bri(. School Annual, x, 74. 

' AiaPirTjs Aifo/tUoiv in No. 204, col. I, and C.I.G. 1243 : Zm&ir-qi alone in No. 400, 
Le Bas-Foucart 174, C.I.G. 1242: the other cases (No. 781, Collitz-Bechtel 4469, 
C.I.G. 1273, 1432) are doubtful : we may restore the word in No. 647. 

' Le Bas-Foucart, Explic. No. 174. 

' Hdt. viil. 124 Tpirixoaioi 'SirapTfr^riiov XoyaSts, oZtoi otnfp iinrces saKeovTcu (cf. 
ibid. vii. 205) : Thnc. v. 72 oi rpiaicdaiot 'nnnjs Ka\oi)i,tvoi ; Hdt. 1. 67 ; that they 
were a body of infantry is proved by Strabo (x. 4. 18), though Dion. Halic. (ii. 13. 4) 
refers to them as iirirevai re oBcri «ai TrcfoiV. The mode of election is described in 
Xen. Help. Laced, iv. 3. 

° The identification is made by Foucart (Le Bas-Foucart, Explic. No. 168 h), but 
rejected by Gilbert {Greek Constit. Antiquities, p. 27). 

° C./.C 1424. Cf. Le Bas-Foucart 194 c. 

' One in Le Bas-Foucart 166 { = C.I.G. 1425); two in C.I.G. 1427; three in 
C./.ff. 1424. , • C./.ff. 1444, 1440 (?). 

' The same man is iyoivoBiTTis of the Kairrapeia and Evpi;K\cia, Le Bas-Fougart 168 i. 
C.I.G. 1239, 1240, 1378. Of the AtoCKovpeia and AairyiSeia, No. 544. 

'" See the reff. given in my note on No. 204, col. II, h 21. 

" Boeckh, C.I.G. i. p. 610, ch. v. § 3. They are mentioned in No. 204, col. II, 
C.I.G. 1258 col. I, 1. 12, 1364, and the passages referred to in notes 3-5, p. 16. 
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Their duties are unknown, but we can scarcely be wrong in attributing 
to them a judicial character. At Athens, as is well known, the tnivSiKoi > 
were public advocates appointed to represent' the state, especially before 
foreign tribunals, e. g. the Amphictyons, and to defend the existing laws 
when changes were proposed: another body of syndics^ was formed 
after the fall of the Thirty Tyrants to hear and decide claims regarding 
confiscated property. In Spartan inscriptions we meet with a <riv8iK0! 
6eov AvKovpyov ', a avvSiKOs im ttiv ficyaKrjv uvvbiidav *, and a itvvSikos ctti ra 
i6r)^. A fourth magistrate, ctvvSikos cVi rovs vo/mvs, rests, as I have shown, 
upon a misreading of No. 204. 

§ 23. One inscription (No. 213), though not properly belonging to 
this class, may be here mentioned as referring to an oiBce not yet 
alluded to. Neav is described as o-vvirprj^og Aaimpovs, irpka^vs vofiotjivKaKiov, 

and UpoBirrji. The first of these titles, a-wetjiypos rov Sfims, occurs several 
times in Spartan inscriptions °, the name in the genitive being always that 
of an eponymous patronomus. Boeckh' has shown that the meaning 
cannot be that the patronomus and his avv€(j>riffos were e^ij^ot together, 
but that the title is in all probability a term of honour denoting that the 
<7vvf<i>i]&os was chosen by the patronomus from among the e(^i)/3oi as his 
guard or attendant. How many o-uW^ij^ot were attached to each epony- 
mous patronomus we have no means of deciding, but that they were, in 
some cases at least, more than one is proved by the mention of three 
trvve(f>riPoL of the same patronomus '. The term irpitr^vs vop.atl>vka.Kav has 
already been explained''. In conjunction with this civil office Neon 
holds the religious one of iepoBirris. That there were several UpoBvrai is 
shown by No. 217 b, where they are directed to invite to the koiko ema 
one who had been honoured by the state with the grant of npo^evla. We 
may compare the position of the Lindian UpoBvTai '", a college of fifteen 
annually elected in the public assembly, whose duties ' consisted in the 
celebration of the public sacrifice and meals offered on behalf of the 
state : they were further responsible for confirming in the enjoyment of 
their privileges such citizens as were rewarded by the Lindians and for 
entertaining strangers invited by the state to a public meal near the 
common hearth".' 

§ 24. Four inscriptions record the names of winning teams of ball- 
players ((r0aipcis) '^ This word was applied, according to Pausanias 
(iii. 14. 6), to those who were in the stage intermediate between ?0ij^o» 
and avSpes, and was given to them in all probability because they devoted 
themselves to some ball game as exercise. It is interesting to notice 
that according to one tradition " the Spartans were the discoverers of 
the ball and of gymnastic exercises. No. 721 has the heading 'Em 

' Demosth. c. Leptin. §§ 146, 152 ; de Corona, § 134. 

* Harpocr. J. w. ; Lysias xvi. 7; xvii. 13; xix. 34. Meyer-Schomann-Lipsins, .^/^ 
Process, p. 123 foil. 

s C.I.G. 1256. ' C.I.G. 1242, 1. 22. 6 ibid. L 21. 

« C.I.G. 1239, 1344, 1247, 1255, 1256, 1359, 1364. In its non-technical sense it 
occurs in Le Bas-Foucart 167 (=' l^ryvi-ephebi''). 
' CJ.G. i. p. 612, ch. vi. § 3. 

' Three avvki^&oi of Sidectas are mentioned in C.I.G. 1244, 1247 : as the names, 
however, are lost two of these may be identical. 

» See § 15, above. " I.G. xii. i, Nos. 761, 768 b, 836, 838, 840, 844-9, 853. 

*' P. Foucart, ap. Daremberg-Saglio, s. v. 

•' I have discussed this class of inscriptions in Brit. School Annual, x. 63 foil. 
" Athenaeus i. 25, p. r4e. 
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McwkXcov; 01 cr(paipcls 01 viKaa-avres followed by a list of names either 
thirteen, fourteen or fifteen in number : these probably formed a single 
team which had met and vanquished similar teams representative of 
other ai/3ai. No. 400 is fuller and more e^cplicit : the name of the 
patronomus is given, followed by those of the Videos and the 810/3/7171. 
Then comes the formula atfiMpets NeoTroXirSi/ oj viKaaavres ras <a/3ar di/ec^fSpoi, 
and lastly we have the name of the captain (npea-^vs) and of the members 
of the team. Nos. 647 and 781 seem to be similar, though very 
fragmentary. The word dviipfSpoi recurs in this latter, and means ^ 
one who has never drawn a ' bye ' throughout the series of contests, 
and has therefore met his opponents one after the other without 
opportunity for rest, a fact which enhanced the merit of the final 
victory ^. 

Possibly No. 270 was of the same nature as the inscriptions just 
discussed : the question, however, must remain undecided as we have 

only the first line — a^a rav Aiiivaeav. 

§ 25. Finally we have to notice six inscriptions which record the 
names of the members of two religious associations. These have been 
so fully discussed by Foucart ' that it is unnecessary for me here to do 
more than merely summarize the results at which he arrives. 

Three of these inscriptions (Nos. 205, 206, 207) contain lists of 
Tmvapiot eVi Tou Sftvoy, the year being dated by the eponymous patro- 
nomus: they all belong to the same period, though No. 207 seems 
to be slightly earlier than the other two. To judge from the absence 
of Roman praenomina and the use of the genitive form in -for from third 
declension names in -i\s, these Usts must be prior to the Empire, and we 
can attribute them to the first century b. c. The title laivapioi must refer 
to those who formed a guild for the celebration of the sacrifice in honour 
of Poseidon Taenarius'', who had a temple at Sparta as well as that 
on Cape Taenarum from which he derived his name. The lists fall 
naturally into two divisions : (i) the members of the guild, and (2) the 
oflScials and servants attached to it. 

1. The members are all free citizens, and number thirty-eight 
(No. 205) or forty-two (Nos. 206, 207). They belonged for one 
year only to the guild, since no name figures in more than one of the 
three catalogues. 

2. On the other hand, the servants of the guild were not restricted 
to a year's tenure of office : a number of them ^ are the same in 205 
and 206. They fall into two groups, which are always kept strictly 
separate, though the order in which the offices contained in them are 
mentioned is very variable. The first group contains in all cases 
a secretary, two heralds, a flute-player and a ' prophet ' (y-avTii) : to 

1 Dittenb. Sylloge'', 683, note i. 

" The word occurs only in these two instances and in three inscriptions from 
Olympia {Olympia, v. 54, 325, 227) : it may be restored in C.I.G. 1272-4, 1433. 

^ Le Bas-Foucart, Explic. Nos. 163 a, b, c, d. 

* Cf. Hesychius Totrdpta* Trapd AaweSai/ioi'toij lopr^ •TlotreiScJ/i'o? kqI kv ai/Tp Taiva- 
piaffral. Pausanias (iii. 13. 5) refers to the temple, rovTojv 5i oO irdppai T^fxevos 
TloffetSS/vQs' Taivapiov 5i iTiovona^ovaiv. 

" In both cases Six^PV' is prophet, Eudfttpos herald, 'ApiardXas senior •naiavias, 
and AaftoKpaTiSas flute-player. The fflv (pepaiv and (laXavevs of No. 205 reappear in 
206 as aoauriip and aKupardfios respectively. The only link with No. 207 is formed 
by Euameros, who appears there as imypd^av. 
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these are added in Nos. 205, 206 two iramviai. The second group 
contains those who performed the more menial oflBces : in all three 

lists we find a /idyeipos, KoaxTrip, a-io<j>6pos {top <Av cftepav) and iiriypd^atv, 

•while No. 206 adds to these a QKii^aTdnos and No. 205 an 6>^<mots 
and a /SuXavcw. All these posts are held by slaves or freedmen. The 
<Tio<p6pos ' carried in procession the image of the god : the fTriypdtfxov 
is probably a clerk placed under the direction of the ypap-pureis. The 
meaning of Ko(C)aKTr)p is uncertain, but it is perhaps to be connected 
etyinologically with Kaiov, KmdCa ( = ivexvpov, dvexvpa^o}) and to be 
explained as denoting an ofScial who collected the guild's over-due 
debts'^. The cook (/na-yfipos) prepared the sacred meal, and under 
him was the o^ottows, and possibly also the a-KKJjaTOfios {^apoTditos) whose 
duty was to cut up the sacrificial victim '. Lastly, there is the ^dKavtvs, 
who was responsible for the bath : the elaborate regulations with regard 
to the bath laid down in the celebrated Andania inscription (Collitz- 
Bechtel 4689 1. 106 foil.) show what importance was attached to this 
department in connexion with religious celebrations. 

§ 26. A second religious association is brought before us in Nos. 201, 
202, 203. Like those of the Taivdpioi these lists are dated by the 
mention of the eponymous patronomus. Of 201 only the heading 
remains — Oi crvniBfVTfs eVi 'Avirf^Touj — the catalogue itself having been 
inscribed on a separate stone now lost. Of 202 we have the heading — 
[Ot <7irJ7]deiiT(s eivi 'SiBexTa — and two names, but the rest of the list is 
illegible. Fortunately No. 203 is entire, and in a fair state of preserva- 
tion. Over the inscription is in each case a relief representing the 
Dioscuri to right and to left of a female figure in a long robe which 
portrays their sister Helen. The catalogue of names which constitutes 
the inscription is a list of those who took part in the feast connected 
with the sacrifice in honour of the Dioscuri and Helen. Like the 
lists of the Taivdpioi, these three inscriptions belong to the first century 
before our era. The persons named in it fall, as Foucart * has shown, 
into four classes. 

1. Five (11. 2-5 and 11) are members of the family in which was 
vested the hereditary priesthood of the Dioscuri. Eipv^dvaaraa is 
priestess of Helen, Tyndares priest of the Dioscuri: the other three 
are mentioned on the list without any reference to an office held 
by them. 

2. Five others are officials of the guild — /Si'Suos, yepova-las, e<f)opo!, 
vofio^vKa^ and yvvaiKov6p.os^. The occurrence of officials of religious 
and other societies bearing the names of state magistracies is a well- 
known phenomenon in Greek inscriptions °. That the magistrates here 

' Sio^dpos = S6o<f (Jpos and r&v aiv ipiptiiv — T&v 6e6u cpipav. See Miilleusiefen, de tit. 
Lacon. dialecto, p. 56 [186] foil. 

* So Meister {ap. Collitz-Bechtel 4444), following Cauer. Conze-Michaelis 
{Annali, 1861, p. 45) proposed to identify the word with the Latin coactor. Foucart 
connected it with KoiVces- iv AiBwtrif (potviuaiv ilSos (Hesychius), and compared the 
)j/ikivoiT0i6s of No. 203, 1. 24. 

' Hesych. anupor (i<l>os. Etym. Magn. au'Kpos' t& iC<pos, Siaipiaei toB H eis KS mu 
{/irfpBiaii. 

' Le Bas-Foucart, ExpHc. No. 163 a, p. 82. 

° Cf. a guild inscription from Thalamae (Collitz-Bechtel 4577), in which the first 
four officials are the same and occur in the same order, but are followed by a «o/)«f 
instead of, as here, a •pjvaucovhpas. 

' E. Ziebarth, Griech. Vereinswesen, Ch. C, § 5, p. 146 foil. 
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named are not those of the state is proved by the position occupied 
by the /Si'Suos who is placed iirst both here and in No. 202, though the 
state piSvos was an officer of small importance and would certainly rank 
below the ephor. 

3. These ten names are followed by eleven others (11. 12-21, 23) of 
the higher grade of functionaries, religious and artistic, attached to the 
guild. Here, as in the lists of Tatvapwi, we meet with the herald and 
the prophet of the society : in addition to the avKrjrrjs employed in the 
Poseidon cult, a KiBapta-rris, lyre-player, appears here, while yet another 
common feature of the two guilds is the occurrence in both of the 
Trataviat. The 'teacher' (1. 16)' is doubtless he who trained the chorus 
for the dance, while the musical department is still further strengthened 
by the inclusion of a victor in the musical contest held in honour of 
Apollo Carneius {icapvcoveUas). This group of officials is completed 
by the architect, the sculptor of herms or reliefs {y\v(f>evs 1. 18), the 
goldsmith who overlays architectural ornaments or the horns of victims 
with gold leaf, and a person whose function is not indicated : this last 
is included in the guild Kara vopov, according to a rule of the society', 
just as is the SiSda-KoKos above referred to. 

4. Finally, we have a group of eleven men and a woman, of whom 
two (U. 32, 34) are slaves while six others are freedmen. These occupy 
the lowest position or are craftsmen whose services are required to carry 
out the cult celebrations. The spinner (/cXao-Tar) ' and the dyer {poytis 
1. 27)* are concerned with the making of the proper ceremonial dress 
worn at the sacrifice : the wreath-seller (o-j-fc^avon-mXis) and the maker 
of palm-leaf garlands {ylnXworroios) ' supply the wreaths with which 
the participators are adorned. The icaBaprris (1. 25) carried out, under 
the direction of the priest, the purificatory rites. The secretary (1. 26) 
was a clerk, probably at the disposition of the ypa/ifiaTo^vXal, while the 
reader {avayvaiaTas) read aloud passages from the sacred books during 
the performance of the acts of worship. The napoxos (1. 30) was in all 
likelihood he who supplied the fuel either for the cooking of the festal 
meal or for the heating of the bath ^ The cook (1. 33) was assisted 
in his functions by a baker (aproKSiros), who made the bread required for 
the meal. Finally, there is the general servant (intripiTa^ 1. 29) of the 
guild, and a slave whose function is not stated. After his name comes 
the word A ATE IN', which has been interpreted by Meister' as an 

' Cf. Reisch's article s. v. SiSd(rKa\os in Pauly-Wissowa, v. 401 foil. 

' As the officials of the guild are named after the state magistrates, so the society's 
mles are called vofwt. Cf. the title voiioipvXa^ (1. 9). 

^ Etym. Magn. s. v. KaTdK\aj6es ; k\wQ(iv yap t6 VT}6tiv' o9tv Kal KKwffTrjs^ irapci rdv 
K\6jffQi piWovra^ teal KKctiOT^p, 

' Hesych. ^07ctJs* 0a(j>eis. 

" Athenaeus xv. 678 b &$ <j>i](Ti SojffiiStos ev toTs irtpl OvoiSiv, ipt\ivovs avTois 
^dffKcav vvv 6vop6.^efT$ai, 6vTas (k (poiviKcov, 

** Cf. CoUitz-Bechtel 4689, 1. 106 foil. dyopav6pos itripiXeiav i)(^T<o ottws . . . irapt- 
XtuvTt vdp Kal pdicpav ivKparov . . . fcdl otrais & eyde^dpevos ran' ^vKotv rdv trapox^v 
fU rd d\efnT7ipiov irapex^t ^v\a ^rjpd . . , ol i\ Upoi ey5i56(^i')vT<u Tdv irapoxdv tSjv 
^vK[oi]v [tis t6'\ dkeiTiTiipiov, 

' This reading may, I think, be regarded as certain. A 4^ A P E I N was read by 
Welcker-Henzen {Bull. delV Inst. 1844, p. 146), and adopted by Vischer (Jmcr. Spart. 
part, ined. VIII. p. 16), who, however, adds ' attamen P minus certum mihi visum 
est.' All other editors read atparitv, 

° In a note ad loc, CoUitz-Bechtel 4440, p. 20. 

C 2 
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infinitive from ScfiaTog (cf. dSwarfiv, aBfrfiv, muTTfiv, &c.) in the sense 
of ovx 00-101/ (^(ii/ai (jc. o,Ti TToifi). What this mysterious office was we 
have no means of deciding. 

§ 27. Two titles which appear frequently in inscriptions of this class 
require some explanation, namely koo-is and /Souaydr. 

The word icacris ' is nearly always denoted by an abbreviation, usually 
by the letters K A in monogram ; it is, however, found written in full in 
No. 411. It always follows immediately a name in the dative '', and an 
examination of these names will show that they are those of eponymous 
patronomi. Boeckh's conclusion ' has been generally accepted, according 
to which the xaa-is of an eponymous patronomus was an assessor, or 
TTape&pos, chosen by him from among those who had been in the same 
ayfKt] with him "*. We may note in passing that the same person might 
be chosen as assessor by the eponymous magistrates of two years ^, while 
on the other hand, the same magistrate was at liberty to nominate more 
than one such assessor'. 

The term /Souayds (also written Soayos) presents greater difficulties. 
Taking into consideration the passages where it occurs in inscriptions '' 

and the gloss of Hesychius ^ovayop' dyeKapxriSf 6 T^s ayeKrjs apx<ov irais, we 
may regard the ^mayos as the boy chosen by an dyeXri out of its own 
constituent members as leader'. The title was retained through life, and 
therefore like to Sem kcutk and toC Seiva a-wecpri^os, points not to a present 
magistracy or function, but to a past distinction. Those who refer the 
term to an office actually held at the time by one of the e'lpeves " have 
to suppose that an e'ptjv, i. e. a young man of twenty to thirty years, 
could hold the office of yo^o^uXaf or ephor, or even that of Trarpovofios^'. 
Only in the dedicatory inscriptions to Artemis Orthia (Nos. 218, 220, 
410, 783) is the title used to indicate an office exercised at the time 
by the person designated as fiovayos, povayos fuxtxt^Sop-tvav. 

VI. DEDICATORY INSCRIPTIONS 

§ 28. We have now to deal with those inscriptions which indicate the 
dedication to a divinity of some object, either the stone itself (statue, 
rehef, altar, &c.) on which the inscription is engraved, or something 
attached to it ". The simplest form of votive inscription is exemplified 
by No. 600, where a seated statue is inscribed with the name of the god 

> Nos. 204 col. I, 1. 25, 248, 411 ; Le Bas-Foucart 182 ; &c. 

' No. 411 1. 15 seems to be an exception. See note ad loc. 

' C.I.G.x p. 6n. 

' Boeckh (loc. cit.) compares the napeSpoi of the archon at Athens. 

' No. 204 col. I, 1. 25 Mi/(J((To)w) Kal At'0-i/i(dxaj) Kd(<ris). 

' Nos. 411 1. 3 (two Kdcreij of Pasikjates) ; 21011. 20, 21 ; 248 11. 4, 8. 

' The references in the Corpus are collected by Boeckh, C.I.G. i. p. 612 : see also 
Le Bas-Foucart 174, 175 a, and the passages quoted in note 10. 

' So Foncart (Le Bas-Foucart, note on No. 162 j, Daremberg-Saglio s.v."), who 
distinguishes between the ^oayos and the (ipriv who acted as overseer of an iKi) (Xen. 
Sesp, Laced, ii. 11). See also p. 22, note 9. 

' This is Szanto's view, if I understand aright his article ap. Pauly-Wissowa, s. v. 
" The iSoa^ds is rrpia^vs iipopav in 204 col. 1, 1. 24, e<popoi in 204 col. I, 1. 27, 
irpiapvs voiio^vX&udiv in 411 1. II, vofto<t>v\a^ in 204 col. I, 11. 31, 32, 33, 411 1. 13, 
TtaTptivopios in Le Bas-Foucart 175 a. 

^' F"or the formulae employed in votive inscriptions see Rouse, Greek Votive Offerings 
(Cambridge, 1902), chap, xi. 
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whom it represents and to whom it is dedicated. The name of the 
dedicator is also omitted in the simple formula Ait iyjriaTa eixrjv 
(No. 223) ^ but except in these two instances it is always present. The 
god to whom the oflFering is made is always specified except in two 
instances (Nos. 427, 528), where the words Sea, 6 6e6s are used : these 
would derive their definiteness from the sanctuary in which they were 
placed. These two elements, dedicator and divinity, give the key 
formula, which appears in such an inscription as KaX\iKpaTt)s TwSapiSais 
(No. 7) : the addition of fixr/v or eixapurrrjptov " gives a second type 
(Nos. 427, 546), while a still further stage shows the introduction of 
a finite verb ave6r)Ka, ave6r)Kev, dvanBcl (Nos. 52S, 618, 404, 275). In 
one case the phrase rar' cTriTay^v roO BeoC is found (No. 528), while 
in two (Nos. 404, 275) the oiBce of the dedicator is stated, in one case 
a yipovaias, in another a Srjfioaws, Though crude in design and rough in 
execution, five of these little altars, four of which (Nos. 427, 528, 546, 
618) are dedicated by women and one (No. 275) by a man, claim our 
interest as the sole relics of the life of the poorer classes in Sparta ; 
elsewhere it is only on tombstones that we meet with any record of them. 
While, however, the poor were fain to content themselves with these 
humble offerings, the wealthy could erect more splendid monuments 
of their liberality and zeal. Thus we find (No. 254) Publius Memmius 
Pratolas and his wife Volussena Olympicha erecting a pillar * in honour 
of the Saviour Dioscuri, the priesthood of whom was vested in their 
family. Again, on the upper facia of the Ionic architrave of a round 
building was engraved a somewhat similar inscription, probably dedi- 
catory (No. 707), of which only the words [ex T]i>i> tSlmv KaTe[aK€va<rsv or 
-av] are extant. 

§ 29. Metrical dedications are few. Those of Plestiadas (No, 447) 
and Damonon (No, 440) have been already discussed °, and KirchhoiT's 
view has been referred to ^ according to which No, 611 is votive rather 
than sepulchral. Thus only No. 690 remains, containing a dedication 
of a statue to Apollo in a poem consisting of four elegiac couplets. 
These are destitute of any poetical merit, being composed largely of 
well-worn tags, and the character of the writing forbids our assigning 
it to a date earlier than the second half of the second century a, d. 

Two other inscriptions, one from the Menelaeum and the other from 
the Amyclaeum, are almost certainly votive in character. Of the former 
(No, 542) only six letters remain : of the latter (No, 689) all save the 
last two lines has been purposely deleted, and it is not possible to 

' Similar inscriptions occnr C.I.G. 499 EiioSos v^iara f^xh", 500 'OKviimas 
{nl>i(TTqi eixv^t 5°!, 503 'OvrjaliiT) liixh" Aii vifiioT^, 504, These all come from 
Athens, with other similar inscriptions (Dodwell, Tour through Greece, i, 402 foil.). 
From Corcyra comes C.I. G. 1 869 iamKoffivi] (?) A<ei (or At^i) vifiiaTw fixv>'> and 
from Aezani C.I.G. 3842 d [<S Seii'a] 'AA«fdi'Spoi/ , , . vios [Ait?] inl/iarif (ixn^- In 
all these ijases, however, the dedicator's name is recorded. 

" ^ixapiaT-fipiov occurs I.G. iii, 132/, 140, 145 (Athens), vii, 3417 (Chaeronea), 
xii. 3. 1086 (Melos), xii. 2. 112, 115, 182, 481 (Mytilene), Olympia v. 241 
(Olympia), Latyschev, Inscr. Ant. Orae Sept. Pont. Eux. i. 91, iv. 19 (Olbia), C.I.G. 
2054 (Mesembria), &c. It is a late variant of the more common term x<^P'<^'''^P""'- 

* Compare the similar phrases /car' emTayfia, l£ ^eiriTdy/iaTOSj TrpoaTo^avTos tov 
6eov, Kard TtpSarayiia, Kari. KiKivaiv toC 0eov, &c., quoted by Rouse (op. cit. p. 331). 

' Or, according to Foucart (Le Bas-Foucart 162 g), some portion of a doorway. 
See my note ad loc. 

" 5 2, 
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restore the sense of the inscription. Both of these documents may be 
dated as belonging to the third century b.c. 

§ 30. We are left with a series of six inscriptions which, though dating 
from the second century a.d., are more interesting than any we have 
discussed tn this class (218, 219 + 501, 220, 221, 410, 783) \ I do 
not propose here to resume the discussion of the various doubtful points 
raised by these inscriptions', but will briefly sum up what may be 
regarded as established. They form a group of dedications to Artemis 
Orthia (Nos. 218, 219, 220, 221, 783), the object dedicated being a flat 
iron implement inserted in a groove cut for the purpose. One of these 
has been preserved (No. 218), and in the Other cases the shape of 
the groove shows that the object dedicated was similar. It has been 
variously interpreted as a sickle ', a strigil *, or an ornament for the head 
which, owing to its form, went under the name of o-rXfyyii'. The 
inscriptions are marked by the extremely archaic character of their 
language, although they date from the reign of Hadrian onwards : the 
fact that the earliest of them (No. 783) " shows no trace of this archaism 
proves that we have to deal not with a survival but with a revival of the 
ancient dialectical forms. 

The fact that the votive offerings were prizes won in contests is 
directly stated (raSe tnaffKa Xa^av : No. 218), and there can be no doubt 
that these contests were celebrated in honour of the goddess to whom the 
dedication is made. Further, the contest was one of boys. In one case 
the word nmSiKov is expressly applied to it (No. 783), in another it is 
stated that the votive inscription was composed by the victor's father 
(No. 218), while the dedicator is called ^oayos (No. 218), ^ovaybs ^ukix'S- 
boiihmv (Nos. 220, 410', 783; Athen. Mitteil. xxii. p. 337, No. 6). 
The word ^oi^a-y&i has already been explained ° : \u.Kiy&l6y£vos seems to 
be a bye-form of ^^uu.hh6^J.ivos, i.e. fiiKifrffteTOf, which occurs perhaps in 
No. 410. This last word is explained in the Xe^ets 'HpoSdrou as denoting 
a boy in the third year of his state-education, and the jSouayoi finctpfiSSo/nfi/fflv 
are thus the leaders of /3oOai, groups or companies, of ten-year-old boys '. 

' For a discussion of these inscriptions as a whole see J. Eaunack, Rhein. Museum, 
xxxviii. (1883), p. 293 foil. ; T. Preger, Athen. Mitteil. 1897, p. 334 foil. ; R. 
Melster ap. Collitz-Bechtel, Sammlung, iii. 2. i. p. 142 foil. ; M. N. Tod, Athen. 
Mitteil. 1904, p. 50 foil. 

' The other inscriptions of this class known to us are : Preger, loc, cit., p. 337) 
Nos. 6, 7, and C.I.G. 1416 ( = Collitz-Bechtel 4471). ' Preger, loc. cit., p. 334. 

' Reisch, Griech. Weihgeschenke, p. 61, note 2, and Pauly-Wissowa, j. ■u.aSXov, ii. 
p. 2061. 

' Melster, loc. cit., p. 143, followed by Rohse, Greek Votive Offerings, p. 153. 

' It is uncertain whether No. 783 is earlier than No. 410, the date of which was 
doubtless recorded on the portion of the stone broken off. This latter inscription also 
bears no signs of archaistic dialect forms. 

' Perhaps, with Preger, we should read ^ova-f\h^ ^iKiS}^ojik\yav'\ in No. 410. 

' I 27. 

' The Herodotus gloss is 'as follows {ed. Stein, ii. p. 465) : irapd AowceSoi/itoi'iois iv 
t£ Ttfintf iviavTw i iraTs ^a^iSas KaXeirai, tw d(VT(pw irfoiuici^&iiivos (cod. irpoKO^u- 
^dfiivos, corr. Wesseling), to) t/jit^ iuKi^6iJ.(vos, tZ TerdpTy irpdirais, rw TTfiiirT(ji irofs, 
T«) tKTW fie\eipi}v. ''E(prj0ev€i t€ Trap' avTOts and hriov (5' fiixpt nal k! . It is obvious 
that ages are reckoned not from birth (as Foucart), but from the boy's seventh year 
when the state undertook his training (so Preger and Meister). This does away with 
the objection that might be advanced against the explanation of the word /Souayds 
given in § 27, that it requires ns to believe that children of three years old elected from 
their own number the l3ovay6s of their AyeKr], as is maintained by Foucart (Le Bas- 
Foucart, note on 163 j, p. 143, and Daremberg-Saglio, s.v,). 
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The difficulty of these inscriptions centres round the questions, ' Is the 
contest referred to the same in every case ? and, if so, what is its nature ?' 
Baunack thought that three different contests are referred to, the ' hunt ' 
((catro-i/paToptj'), the ' song ' (^iimav), and the ' discus ' (Kwav, XaCai/). Preger 
and Meister reduce them to one, a musical competition. I have tried to 
show ^ that we have to deal with a 'hunt' (KaBBrjpaTopiov), i.e. some 
species of ToupoBrjpla, and also with a totally distinct musical contest (/^ma). 
I thus follow Baunack in his interpretation of Kaa-arjparSpiv, while adopting 
the view supported by Preger and Meister which connects Kfavav (or 
KeXvav) and Km\oav (or KaiKioav) with the root keX- KaX- and sees in it, 
as well as in p.S)a {= p,ova-a), a reference to the musical contest. But 
several problems remain unsolved as yet, of which it is to be hoped that 
future epigraphical finds will provide us with the key. 

VII. INSCRIPTIONS IN HONOUR OF ROMAN 
EMPERORS 

§ 31. From inscriptions dedicating some offering to a divinity we pass 
by a natural transition to those raised in honour of deified Roman 
emperors. We cannot fail to be struck in the first place by their 
simplicity and brevity. Of thirty-four inscriptions comprised in this 
class no fewer than twenty-seven consist of four words only, while the 
longest does not exceed seven words. Here at any rate it would seem 
as if we had stumbled upon a genuine relic of the proverbial Laconian 
conciseness. A second and less pleasing characteristic is their monotony. 
Twenty-two are verbally identical, and amongst the rest there is a certain 
sameness which proves that variety and originality of expression were 
not, at least in this particular, held of great account. Thirdly, the narrow 
range of these inscriptions is a surprising fact ; for on examination 
we find that all the thirty-four inscriptions in question refer either to 
Hadrian (117— 138 a.d.) or to Antoninus Pius (138-161 A.D.). This 
gives us our most convenient basis for classification. 

I. Inscriptions in honour of Hadrian. These number altogether 
eleven, and have two elements in common : they all alike begin with the 
title avTOKparap (imperator) and end with that of trari^p, or, in two cases 
(Nos. 381, 507), o-fflT^p ras XaKeSaipovos. The emperor is referred to 
either as 'ASptavos (Nos. 237, 239, 240, 244, 373, 507, 529, 619, 629a, 
676) or as Tpaiavos 'ASpiavos (No. 381), while the other titles given to him 
are either Kalaap Sf/Sao-rdr (Nos. 239, 244 (?), 507, 676) or Kaiuop alone. 
As regards grammatical construction these inscriptions fall into two 
species : in the majority the words are put in the genitive, but in three 
(Nos. 240, 507, 676) they occur in the dative. In no case is a finite 
verb expressed. These inscriptions may probably be brought into con- 
nexion with the two visits ^ to Sparta of the emperor : on the first 
occasion (summer, 126 a.d.) Hadrian was making a tour of the Pelo- 
ponnese during his first long stay at Athens, while on the second (late 
spring, 129 A.D.) he was on his way from Rome to Athens, where he 

1 Athen. Mitteil. loc. cit. 

^ No. 204 col. I ov Kal Itr-napxovvTos Kol dyopavofiOvvTos eneSrjfirjaev t^ Ti6\et & 
$(t6TaTos AvToispA.Taip'ASpiav6!:. C.I.G. 1348 •fvp.vaaiapy^'laavTa KaKais eni t5[s] toC 
[Se^aJo'ToC AvTo\_Kp']6.To[^pos] Kaitrapos Sivrepa^ eirtSTj^as. For Hadrian as eponymous 
patronomus see No. 204 col. II, 1. 14, No. 374, and Le Bas-Foucart 286 b. 
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remained from the summer of 129 a.d. to the spring of the following 
year ^ 

2. Inscriptions in honour of Antoninus. These number twenty-three 
(Nos. 226-236, 367, 368, 389, 466, 503, 521, 547, 669, 670, 720, 
780), and show an extreme simplicity and uniformity. The formula 
Zai/i 'EXevSepi'ot 'Avraveivot ScDT^pi occurs in twenty-two instances, the only 
variation which is found being in the spelling of the third word, which is 
usually written 'Avrcuvfivoi, but sometimes 'Avravivoi (Nos. 226, 229, 466, 
547, 669), The single deviation from the standard form is found in 

No. 230 Zavl 'EXevBcpioi Koi 'OXu/iwioi 'Avrmveivot J,aiTrjpi. With few Or nO 

exceptions the inscription is accompanied by the representation of 
a wreath and two palm branches. The chief point of interest with regard 
to them is the archaism of form {Zavi) and spelling (never 'E^evdepiat 
' Avraveivai), and the great variety of the letters employed, almost every 
combination of forms being found, though the inscriptions themselves 
were probably all engraved during the Emperor's lifetime. 

VIII. EPITAPHS 

§ 32. The most numerous class of inscriptions in the Museum, with 
the sole exception of the catalogues or lists already discussed ^, is formed 
by the epitaphs engraved on tombstones. These naturally fall into two 
sub-divisions, according as the person commemorated is a native of 
Laconia or a foreigner. 

Of the former species we have some forty examples, the most interest- 
ing being those which are earlier than the second century b. c. According 
to a well-known tradition, Lycurgus included among the changes which 
he introduced into Sparta regarding burial and mourning, a regulation 
forbidding the placing of any epitaph upon the tomb, save in the case 
of a man who had died in war or a woman who held the office of 
priestess '. 

And in point of fact, so far as we can judge * from extant monuments, 
this rule seems to have been strictly observed during the fifth and two 
succeeding centuries. The only doubtful case is that of No. 526, where 
we have the word noXXeioi/ on a rude block of stone. It is uncertain 
whether this is an epitaph or not, and in the former case it may well be 
that of a soldier who fell in battle, though the fact is not recorded. But 
KirchhofF has maintained ° that the same rule holds good for the sixth 
century also. This seems at best a somewhat doubtful conjecture. Not 

^ For the journeys of Hadrian see J. Diirr, Die Reisen des Kaisers Hadrian, 
Vienna, 1881, and for his visits to Sparta, pp. 59, 70, 71. The epigraphical evidence is 
collected in an appendix, but for Sparta it omits Dressel-Milchhoefer, p. 438, Nos. 13, 
14; Bxpidit. de Morie, ii. No. 53^ Annali dell' Inst. 1861, p. 45; Vischer, Inscr. 
Spart. VIII. No. 5. Since Diirr wrote the evidence has been increased by Bull. Corr. 
Hell ix. p. 517 ( = No. 507). Nos.j237, 239, 240, 3T3, 381, 529, 619 (?) and 629 A 
are published now for the first time, while No. 244 corrects an eiioi of Annali, loc. cit. 

' See §§ 13-27- 

' Pint. Lycurgus xxvii im-^pajpiu Toivo/Mi Sd^avTas oiiK e^rjv toC veapov, vXipi 
dvSpds kv iTok^fji^ teal ^vvcuitbs twv hpav aTToQavovToiv. This latter reservation is 
omitted in the briefer statement oi Instil. Lacon. 18 dyciXe Z\ ual tAs emypa<pcis tAs Iiti 
Twu fiVTjfieiojv, irKifv ruiv iv iroXep^ TekevrrjaavTatv. 

* Kirchhoff, Sitzungsb. d. Berl. Akad. 1887, p. 990. But see below (§ 37) my note 
on No. 417, an inscription on which Kirchhoff has not commented, 

• Loc. cit., p. 993. 
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only have we No. 611, which, though badly mutilated, has been almost 
universally accepted as a metrical epitaph, and I.G.A. 65 (CoUitz- 
Bechtel 4412), which in spite of the badness of the copy appears to 
be also a metrical tomb-inscription, but also I.G.A. 54 (Collitz-Bechtel 
4402), which can hardly be interpreted otherwise than as a sepulchral 
poem. Nor need we necessarily reject the tradition entirely. It is open 
to us to suppose that some such regulation as Plutarch describes was 
actually made at some time near the close of the sixth century, and was 
afterwards attributed, along with many other laws of a similar nature, to 
the great lawgiver who was held as the embodiment of the ideas and 
principles which were characteristic of the Spartan constitution, and 
which called forth the admiration of many thinkers and observers belong- 
ing to other Greek states. The very fact that according to the tradition 
Lycurgus put a stop to the writing of epitaphs on tombstones is proof 
that the Spartans believed that such epitaphs had existed, and had been 
a prominent feature of early tombs. Be the reason of the change what 
it may, the long and elaborate metrical epitaphs of the sixth century are 
replaced by inscriptions consisting only of the name of the fallen with 
the addition iv n-oXt/xaj. Of these there are six examples in the Museum, 
the gravestones of hhrj[\ias (No. 377), A":/fT09 (No. 386), HaipTjhijra-os 
(No. 387), EupudSrjs and Tao-Kos (No. 509), ^ihalnav (No. 435), and 

- -oViKos (No. 617). An exact dating is not possible, but the first three 
may be attributed to the fifth and fourth centuries, the last three to the 
third century b.c. Other six similar epitaphs are known, commemorating 
EuoXkijs (Collitz-Bechtel 4529), Ti;Xf0aw)s (ibid. 4528), Bacrrias (ibid. 4512), 

- -lis (Ussing, Graske og Latinske Indskrifter t Kjobenhavn, 1854, No. 6, 
p. 8), 'Oi/alVf'Xj/s (Le Bas-Foucart 283), and TeXea-rap (ibid. 203 a). Of 
these the first two probably belong to the fifth century, the third and 
fourth to the fourth and the last to the end of the third. The fifth is, 
according to a conjecture of Kirchhofif ^, a renewal of an earlier inscrip- 
tion : I prefer, with Foucart ", to regard it as belonging to the Imperial 
period and to see in it a further example of the archaizing which was so 
common a feature of the reigns of Hadrian arid Antoninus. In formula 
there are only two variations from the common type. The words EiaXKijs 
eV iroKefian are followed by iv Maimveai to denote the battle in which 
Eualkes fell, while the 'OratrcXj/r inscription just discussed has the word 
xaIpE at the close. In the Imperial period this word was considered such 
an integral part of an epitaph that it could not be omitted even when the 
form of the epitaph was copied from an older model which lacked it. 
These inscriptions are found scattered over ^ wide area. Two (Nos. 
377, 387) are from Sparta, and one from Magoula in its immediate 
neighbourhood (No. 386) ; one was found at Amyclae (Collitz-Bechtel 
4512), and two at Geronthrae (Collitz-Bechtel 4528, 4529); two others 
come from the northern part of Laconia, one from Sellasia (Le Bas- 
Foucart 203 a), the other from a spot between remp-yircnawKa KoXtl/Sia and 
Xaxi on the road leading from Sparta to Leondari. The provenance of 
the other three is unknown, but it is probablfe that at least two of them 
(Nos. 509, 617) are from the neighbourhood of Sparta. 

§ 33. Over the later tombstones contained in the collection we need 
not linger. The simplest and commonest formula consists of the name 

' Loc. cit., p. 991. ' Le Bas-Foucatt, No. 203 a, note. 



26 SPARTA MUSEUM CATALOGUE 

of the deceased (in the vocative) followed simply by the word xo'p* 
(Nos. 26, 28, 255, 257, 264, 300, 379, 448, 564) : in one case the 
epithet dyade is appended to the name (No. 371). Often the age of the 
dead is recorded, either as a mere number (^kyddav xa'pe AB. No. 523), 
or as a number with ermv (No. 261), or more commonly in the formula • 
?T7j |3i(i)(rao-(a) — (Nos. 256, 258, 259, 260, 263, 371, 380, 395, 522) : in 
one case only (No. 395) the number of months is added. The fact is 
a striking one, though perhaps due to mere accident, that of the ten 
persons of whose ages we are thus informed eight died before reaching 
the age of thirty, and one of the remaining two lived only thirty-two 
years, so that in spite of the sixty-seven years of life recorded in No. 258 
the average age at death is less than twenty-nine. In all these cases the 
mention of the age of the deceased is preceded by nothing save the name 
and x°^P^) though in one case (No. 380) it is followed by the formula 

XaTpf, TrapoSeira. 

Somewhat fuller is No. 245, where we have along with the name of 
the deceased his office or title (/tiuorayoyos ' dno Qepaiwav) and a record 
of the fact that he took part in a campaign against the Parthians. 
Whether the reference is to the Parthian War under Marcus Aurelius, 
Septimius Severus or Caracalla, it is not possible to decide, though the 
character of the writing would point to the. first as the most probable ". 

§ 34. Of metrical epitaphs we have altogether six ', including No. 685, 
about the nature of which there is some uncertainty. No. 268 com- 
memorates a Spartan merchant, Troilus, who died while away on 
a journey and was buried at Corone in Messenia. No. 382 is in 
memory of Faustus, a married but childless man, the eldest of a family 
of four. No. 383, an epigram of much greater merit, bewails the death 
of a poet, Threptos, who had won a name for himself in Greece and 
Asia, and also at the Roman court. Nos. 524 * and 548 complete the 
list, all the poems in which are written in elegiac metre except No. 268, 
which is composed of hexameters only. Even here, however, it would 
seem that the absence of the familiar phrases of tomb-inscriptions was 
viewed with a kind of uneasiness, for we have jrapoSelra ^o'pf appended 
extra meirum to one epigram (No. 383), and irav I A to another 
(No. 524), while a third is introduced by the phrase 'ta.vare x'"P^j f^o'os ^^i; /i. 
(No. 382). No. 268 commences with the words TpciiXe, x<i'pf. and thus 
only No. 548 has no attempt to retain the ordinary phrases : here, 
however, they may have seemed of less importance since the epigram 
occurred side by side with an epitaph framed in the ordinary mould 
(No. 395). 

§ 35. We have also two Christian epitaphs (Nos. 506, 634). One of 
these (No. 506) is too mutilated to permit of the sense being restored : 
the other is conceived in a strain very commonly met with in early 
Christian epitaphs, and contains an appeal to the clergy for the present 
and for all time to allow no one to disturb the grave. 

Of Nos. 251, 589 it will be unnecessary to say anything here save to 

' Cf. C./.G. 1239, col. Ill Aii' [nv](TTayuyAs dirb 'Aaias. 

' On references to the Parthian Wars in Spartan inscriptions see an article by 
P, Wolters in A then. Mitteil. 1903, p. 291 foil. 

' A seventh has been discussed below (§ 37) : it is uncertain whether it belongs here 
or not. 

' This, though the epitaph of a Cretan, is treated here for the sake of convenience. 
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recall the fact that, though not strictly speaking tombstones, they are 
closely related to such, being written in memoriam (§ 1 1). 

§ 36, We must notice, in conclusion, the epitaphs of foreigners which 
are in the Spartan collection ; six of these are marked out as such 
by their contents, and one (No. 398) by its provenance, while one 
(No. 417) belongs probably, but not certainly, to this species. The 
epitaphs of the first-mentioned six are very simple. Two of them bear 
the name and father's name of the deceased and his nationality, in one 
case Megarian (No. 265), in the other Theban (No. 778). No. 266 is 
slightly different, consisting of the name and nationality (Boeotian) of the 
dead and the familiar x^'Pf- Of these inscriptions. No. 265 probably 
belongs to the fourth, No. 266 to the third," No. 778 to the third or 
second century b. c. The remaining three (Nos. 370, 508, 779) date 
from the second or even from the third century a. d. The age of the 
deceased is in each case recorded, as also his name and nationality : the 
remaining elements, ^a'Pf (No. 370), the patronymic (No. 779), and the 
profession (No. 508), occur but once each. One of the three men 
commemorated was a Salaminian (No. 508), a second came from 
Bithynian Nicaea (No. 779), and the third is called naXXidT?;? (No. 370). 

§ 37. Finally we must briefly examine the two inscriptions of this 
class (Nos. 398, 417), to which detailed reference has not yet been made. 
The latter of these is a metrical epitaph in two elegiac couplets. The 
first half of each line is lost, and hence we are ignorant of the name 
of the man commemorated. We learn that he was a native of Oreioi, 
possibly the town better known under the name of Oreus ', and died at 
Corinth. The character of the letters shows that the epitaph belongs to 
the fourth century before our era, but the form yivofievois prevents our 
dating it much before the end of the century. Roehl ^ has supposed that 
'Opdol was some village close to Sparta, but in that case we would expect 
the epitaph to take the usual form, 6 8eha Iv noKeiiai. On the other hand, 
if Oreioi was outside Laconia we have the curious phenomenon of a man 
being buried neither in his own country nor in the place where he fell. 
Possibly the present is an inscription engraved on a cenotaph in honour 
of a foreigner who had rendered distinguished military service to Sparta. 

No. 398 is not a Laconian inscription, but was found in Messenia 
and brought thence to Sparta. The relief below the inscription, two 
forearms with uplifted hands, is of a type represented by several other 
examples'. It seems to have been carved on the tombstones of those 
who had met with a violent death, and to symbolize the prayer for 
vengeance upon the murderer, known or unknown. 

IX. STAMPS ON TILES AND BRICKS 

§ 38. It is in inscriptions stamped on tiles and bricks * that the 
Spartan Museum may perhaps be said to be relatively richest. This 
is largely due to the considerable number of stamped roof-tiles discovered 

' S. P. Lambros, Neos 'lE\\fivoji.vrifiaiv, 1. p. 34. 

' Athen. Mittsil. i. p. 234. 

' Cf. Heydemann, Ant. Marmorbildw. nu Athen, No. 14, where four other instances 
are cited. 

* Inscriptions of this class are collected by P. Paris, Elatie (Paris, 1892), p. 110 foil., 
and his list is very considerably enlarged by R. B. Richardson ap. C. Waldstein, The 
Argive Heraeum, i. p. 216 foil. 
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by Dr. Tsountas on the site of the Amyclaeum {'Ayla KvpiaKri) in 1891 ^ 
These number in all thirteen fragments, of which eight (Nos. 636-642, 
644) can be restored 'AmWavos \ Iv 'AiivKKdoi ^. The inscription is 
stamped in raised letters on a sunk oblong ground. Two others, though 
very similar, show a slightly different formula. In both of them the word 
AMYKAAIOI begins the second line, and as there seems hardly room 
for E N at the close of the first line we must assume that we have here 
a locative, 'A/ivKXiuoi: cf. ^oKrjpoi, 2(f>r]TToi, &c.' The preceding word 
can be restored in one case (No. 635 a) 'AiroWavos, in the other 
(No. 635 b) 'Anc'Wavos *. Of No. 646 only the two final letters -o? of the 
first line are preserved, and it is not possible to class the fragment with 
certainty. Nor can No. 635 be restored : even the conjectural 'AttoX- 
\a>vos in 1. 2 is very doubtful, as the stroke before the w seems to be 
a vertical one. A totally different inscription is No. 643, unfortunately 
much mutilated : - -(/ti)({o-tos - \ - -v ^iXok\(ti)-. This bears a striking 
resemblance to the legend stamped on three tiles found by Ross" in 
Sparta — AafioViof 'A6dvas *IA. The last word is restored i^iX(oj?) by 
the editor, but this can hardly be right, and we need have little hesitation 
in reading, in the light of No. 643, ii\{oK\rjs), the name either of the 
manufacturer or of the contractor. The restoration [Aa](ii)aa-tos ['AttoX- 
X(i)]i'(os). *iXo/cX^s then suggests itself for the fragment from the Amy- 
claeum. The only other tile which we have to notice (No. 407) bears 
the stamp 'Ovrjaitjiopos, which indicates doubtless the name of the maker. 

The inscribed bricks number seven, of which three appear to be 
stamped simply with the manufacturer's name : in one case (No. 277) 
the name, ^iXioreiSas, is all but complete ; in a second (No. 543) we find 
the abbreviation (?) H P A K A A ^ while on the third fragment (No. 645) only 
the final letters -ay are left. The other four bricks (Nos. 276, 535, 
635 A, 712) were manufactured in the same year (eVi KaXX«pdrfor) ', and 
three at least of them (Nos. 276, 535, 712) were used, or intended 
for use, in the construction of the (r/o)vo6ijKij ; two of them bear the name 
of the contractor Nikasion, while the third is stamped with the name 
Zrjvav, which can hardly be other than that of a second contractor. The 
inscriptions differ very strikingly in the statement of the same facts : the 
one contractor records concisely the three important facts 'EttI KaXXi- 
Kpdreos — a-KavodriKas — Zrjvav (No. 712), while the Other, not content with 

the longer inscription, nXi'i/fiot Sapoaiai a-Kavod^Kos eVi KoXXixpareo; (pyava 

'SiKaa-lavos, Stamps it upon all four sides of the brick. 

X. MISCELLANEOUS INSCRIPTIONS 
§ 39. It will be convenient to group together a certain number of 
miscellaneous inscriptions, although the sole common element in them 
is the fact that they do not fall into any of the classes hitherto discussed. 

' See 'Eftjfi. 'ApxaioK. 1892, p. 3. 

^ Cf. the use of the same phrase in Thuc. v. 23. 5 aTri\i]V arrjam kv AaXiSaiitovt 
iTop^ ^Atj6\X(uvi Iv 'AfjtvKXaiy. 

" See Meisterhans, Gramm. d. ait. Inschrifteu^, p. 147, note 1269. 

• For this form of the name see No. 689, and Pauly-Wissowa, s. v. ApoUon, ii. p. i. 

" Inscr. graec. ined. i. No. 50. 

" Pape-Benseler give the names "Hpo/f^o/LfMeuc, 'Hpix\aiios, 'H/MttXas. Probably we 
have here the genitive 'HpaxXa. 

' The same eponymous magistrate is found in No. 205 : he belongs probably to 
the first century B. C. 



INTRODUCTION TO INSCRIPTIONS 2g 

One of the most important of these (No. 222) is a fragment, unfor- 
tunately very mutilated, of what appears to be a sacred calendar, giving 
a list of the proper sacrifices and observances for various holy days. 
The mention of [a^]^i8«aj-ia and [*A]ota(riou vou/uji/i'a (11. 6, i'/) shows 
that the document deals with the events of certain days of the year, while 

the words fiepi&a, apros, Kpeas, Tvpov, rpayava, dX<|)iV(Bj<, xoipia, make it plain 

that the ordinance regulates the kind and quantity of food which is to 
be distributed on given occasions. Three deities are mentioned — Zeus 
Taletitas, Auxesia, and Damoia. The first of these took his name from 
Taleton, the highest peak, or at least one of the peaks *, of Mount Tay- 
getus, which dominates the Spartan plain on the west. That there is 
a connexion between this worship and that of the sun seems proved by 
Hesychius' gloss toKws- 6 rjXios, and by the myth of Talos, but that the 
two were not absolutely identified follows from the fact that the sun-god 
himself was, according to Pausanias (iii. 20. 4), worshipped on Taygetus. 
Auxesia and Damoia (Damia) form an almost inseparable pair of deities, 
and appear in the Peloponnese as counterparts of the Eleusinian Demeter 
and Kore. 

§ 40. An Inscription of considerable historical interest is that (No. 145) 
which is cut on the back of a marble chair. Although mutilated, this 
inscription has been ingeniously restored by Foucart, who connects it 
with one of the most important passages of later Spartan history, the 
overthrow of the power of the ephorate by Cleomenes III. Plutarch ^ 
tells us that he had the chairs of the ephors removed with the exception 
of one, which he allowed to remain in order that he might sit in it to 
conduct business. Shortly afterwards he united with himself in the 
monarchy Euclidas who was not, according to immemorial custom, 
a member of the other royal family, but his own full brother, ' born of 
the same mother and of the same father.' ' It was at this moment,' 
concludes Foucart ^, ' that the inscription was cut on the seat on which the 
two kings sat in turn to give audience, that seat which was as it were 
a visible token of the power which had been wrested from the ephors and 
restored to the kingship.' 

§ 41. Two inscriptions (Nos. 439, 532) record the boundaries of 
sacred precincts in the word Spos toC if pov. On one of them (No. 439) the 
letters I A are added, showing that this was the eleventh in a series of 
similar boundary-stones. Unfortunately the provenance of both stones 
is unrecorded, so that we are ignorant as to the sanctuary to which 
they refer. 

§ 42. Of artists' signatures the Spartan Museum has only one, that 
of the Athenian sculptor Apollonius *, carefully engraved on a fragment 
of marble drapery (No. 363). Two large marble blocks bear masons' 
marks : they were both found at Hagia Kyriake, the site of the Amy- 
claeum, and evidently belonged to the same building. The inscriptions 
occur on a side of the stone which was never smoothed, and consequently 

* Heberdey {Reisen des Pausanias, 57), following Lolling (Iwan Miiller, Hand- 
iuc/i, in. p. 182), argues that Taleton must be one of the eastern spurs of Taygetus 
which rise abruptly from the Spartan plain. Von Prott i^Athen. Mitteil. 1 904, p. 7 foil. ) 
identified it with that one of the series which lies above Kalyvia Sochas. 

* Cleomenes, X. ' Le Bas-Foucart, No. 167 a, p. 88. 

' Loewy, Inschr. grieck. Bildhauer, No. 336: Pauly-Wissowa, s.v. Apollonios, 
No. 124. 
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was not intended to be visible in the finished building. In one case the 
word yXaO| (No. 785), in the other &pii6s (No. 786), serve to denote the 
masons who cut the blocks in question. 

§ 43. The significance of the name Eipv^dvaira-a in No. 591 is not 
plain. The form of the base on which it is inscribed shows that it is not 
sepulchral, and as the base supported a stele and not a statue, it does 
not seem a probable supposition that Eurybanassa was portrayed in 
a work of art, since such could only have been a relief or a painting. 
We must rather see in Eurybanassa the dedicator of some votive offering : 
perhaps the name of the deity has been lost along with the first two 
letters of that of the dedicator. Similarly, the significance of No. 605, 
which contains merely the name NiKo/cpdTijs EuSaijioxXeor, is doubtful. 

In No. 527 we have a number of letters rudely incised, or rather worn 
by rubbing, on a rough block of stone : they seem to form the ends of 
two words written from right to left, and may be a portion of an early 
epitaph. No. 626 contains two letters which stand by themselves though 
there may have been others on the portion of the stone which is broken 
off. The remarkable thing about these letters is that the \ takes the 
form U, which is unknown to the Laconian alphabet, though it occurs in 
an inscription of the Arcadian town of Alea ', and in the alphabets of 
Attica, Chalcis, Boeotia, &c. 

§ 44. A Byzantine inscription (No. 269) records the grant to a church 
or monastery of certain lands in the bishoprics of Amyclae and Caryou- 
polls, the revenues of which are to assure the regular celebration of 
divine service every ' Monday, Tuesday, and Thursday, in the church 
and in the tomb of the saint' There is also one Latin inscription 
(No. 273) in the Museum, but so fragmentary that no meaning can be 
got from it. Mommsen^ has conjectured that it is a fragment of 
an imperial rescript, but even this cannot be decided with certainty. 

XI. FRAGMENTS 

§ 45. We have now referred to all the inscriptions in the Spartan 
collection with the exception of a number of fragments which are so 
mutilated that they cannot be assigned with certainty, or even with 
probability, to any definite class. Nineteen of these (Nos. 271, 272, 274, 
375, 394, 401, 418, 429, 462, 463, 502, 510, 598, 620, 623, 631, 632, 
633, 713) are quite insignificant. No. 238 seems to refer to games 
(1, 4 Tov aySivos rSiv : 1. 5 tS>v (ityaKmv). No. 249 Contains two names, 
one that of a certain ScoKpan&as, the other that of Aa/ioKpaTis, who is 
perhaps his wife. The stone appears to be a statue-base, but whether 
the statue on it was dedicated by Socratidas and Damocratis, or whether 
there were two statues representing them is a point we cannot determine. 
No. 250 is part of a document of considerable length, dating probably 
from the first century b.c. No. 378 is either the epitaph of a certain 
Callicrates, son of Callicrates, or an inscription in his honour set up 
during his lifetime. No. 428 may be tentatively placed among the lists 
of magistrates, but in the case of so small a fragment this cannot be done 
with any confidence. No. 622 opens with the words At deai oifiao-t 

' Roberts, Introduction to Greek Epigraphy, i. No. 283, p. 280. 
^ C.I.L. iii. Snppl., p. 1308, No. 7245. 
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tUw? . . . and may be attributed to a votive inscription of some sort. 
No. 624 contains the name <bCKi)imv and some part of the word oian/dr, 
but it is not possible even to decide whether the inscription is metrical. 
No. eSO (which in the Museum Inventory is also entered as No. 545) 
has the words [«]"•< TraT\_pov6iiov roC 8fij/of] in the middle, and may be 
a fragment of the record of a cursus fionorum. Finally, No. 719 seems 
to be the end of a catalogue of magistrates, the last four lines of which 
are occupied by the names of \a~aovh\o(})6poi, but the words n-poo-Tan)? and 
avaSeaeos (11. 2, 3) made the precise nature of the document uncertain. 
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7. See p. 135. 

26. See p. 138. 

28. See p. 138. 

85. See p. 146. 

145. On the back of a chair of coarse bljiish marble (for which cf. 
No. 146), broken at the top. Height -57 ; breadth -45 ; depth .40. 
Found near the mill of Matdla, on the right bank of the Eurotas. 
CoUitz-Bechtel 4428. 

EfMi ^l\/\\ 
TEI<AIENoS;nATPo:S 

— iy fti[S](r fiaT)[/jorJ | re Koi evos warpos. 

According to an acute conjecture of Foucart, the inscription may 
be restored [KXfOfiei/r/r koL EvKM\8a\s iy /i[t5]f kt\. He cites Plutarch, 

Cleom, II (KXfofievTjs) TO ttis fiovapxias Svofia napaixvdovnevos dntSei^e p.tff 
faVTOV jSacrtXea tov ddeX<f>6v EuKXftSav. Kal Tore fiopov ^irapTiaTais tK pias oiieias 
avvi^rj Sio (TXf'v ^auiKtas, and ibid. 10 '0 8' ovv KXea/x£i/i;s .... roiis &L(f)povs 
aveZke tS>v i(p6pav n\f)v ivos, cv a KaBrjficvos cficWcv airbs )(pijp,aTi^eiv. If the 
inscription is rightly referred, its date would be about 225 B.C., and with 
this the forms of the letters well agree. 

200. On a slab of white marble. Height -44 ; breadth •>jo ; thick- 
ness -06. Broken on the left and (?) above. 

Collitz-Bechtel 4404; David 5. Cf. F. D. Allen, Papers of the American 
School, iv. No. 100, p. 193. 

'T^BAlOh-TONN^IOHOl-TOHBI-^ 

IOI>l?IQjlTIACV\OIXit^TSOM 

The first line reads from left to right, the second from right to left. 
My reading agrees with that adopted by Collitz-Bechtel except in the 
following points. The stone shows ^ not E, A not A in I. i as well as 
in 1. 2, V not Y. At the end of 1. i I read Br_ with Hirschfeld and 
Dressel-Milchhoefer ; at the beginning of 1. 2 (on the right) the reading 
of the first five letters is precarious, but I retain Velsen's ^TS O M. The 
fifth letter from the end I read as < with Velsen and Dressel-Milchhoefer, 
not as 3. The inscription remains an unsolved riddle. Miillensiefen 

reads oi(re j8as ov Tov NEION ov t6v Hu[S] I TO . . x" . - ioV al Tts 

filO-KlOt (SlO-KlW?) (p. 12 [142]). 
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201. On a stele of greyish marble with pediment. Height -70; 
breadth -48; thickness -12. Above the inscription is a relief, for which 
see p. 158. 

CoUitz-Bechtel 4442. 

Ot (TiTriSevres eVi 'Ava^Tovj 

The letters are carefully formed ; apices slight. AGTTZ. 

The reading 'Ai<(re[Toi>] is almost certain, the stone showing ANZE". . 

"Avareros = 'Avderos = 'AvdSfTos. Cf. the substitution of r for 6 in di/eVijice 
(= dveSriKe, No. 219), Bapaea {= Baipdea, ibid.), &c., and for the omission 
of the a dvBevra (Collitz-Bechtel 4560). — The list of names which followed 
is lost. 

202. On a stele similar to the preceding but without the pediment. 
Height -68 ; breadth -50 ; thickness -12. Above the inscription is a relief, 
for which see p, 1 58. 

CoUitz-Bechtel 4441. 

[Ot crtr]i)5«irrcr iwl SiSeKTO' Ae(^)i/«ix°^ I 'Oi/ao-t[<cX]5s UparoviKov 

(/Su'Suop 

The writing is extremely careless, and as the surface of the stone is 
badly worn the greater part of the catalogue is illegible. Previous editors 
have contented themselves with reading the first line. In line 2 I read 
DNACI . . HCnPATONIKOYPIAYOC. In the following Unes 
isolated letters only can be distinguished. The editors, except Foucart, 
have read [ol crtT-Tji^eWes iirX SiSe'/cra Ac^i/juixov Foucart (Le Bas-Foucart, 
note to No. 163a) reads AEZIMAXO . which he restores as Ae^l- 
liax<i'\ in which he sees the first name of the catalogue. I adopt this 
reading for the following reasons : — 

(i) The stone seems to me to show an C rather than a Y as the 
final letter of the word. 

(2) 2i8fKTa Afiifjidxov is inadmissible: 2. toC Af^ifuixov would be 

required, 

(3) If we read Af|tftaxou, it will be hard to find room for 

a name and patronymic between it and 'Ova<Tt[K\]^s. 

Perhaps this Ae^l/iaxos is the same as Ac^l/taxos UpardXa of No. 203, 
1,4. 

203. On a bluish marble stele with pediment. Height -90 ; breadth 
• 50; thickness -12. Broken in two pieces. Above the inscription is 
a relief, for which see p. 158. 

Collitz-Bechtel 4440 ; Michel 990. Cf. Ziebarth, Das griech. Vereinsviesen, 
p. 64. 



Ol <TiTT]6evTes im Nikok(X)[*]os' 
SificKra, ifpevs^ I Ae^ifiax^^ XlpardXa. 



EvpvQdvaar(Ta "StSiKTa, t(tp)[tia]. | TvvSaprjs 
I StSf/tTOf TIpaToXa. I Aap-OKpanbas Eviafilia, 5 
fiiSvos. I TipioSapos AajioarpaTov, yfpov(Tia[s\ | 'Api<rTop.€vr]S 'AptoTopfi't[8]a, 
e(f)(o)pos. I $tXdo-Tparos 2<Bicpareor, vop.o(f>v\a^. |{ AivoKparris Au/okXcos, yvvaiKO- 10 
[i/olfios. I UpardXar Ae^ipAxov. | AapoKpdrrjs 'Apto^TojitpaTtSa, Kapv^. [ EvKparrj! 
EvpvKpdrtos, pdvTts. I KdWiKpaTrjs NiKmyoy, avKrjTds. \\ NiKai/SpiSas TS!iKop.dxov, 15 



KiBapicrTas. I EiSat^o/cXiyy (EuSoi/aokXcos), 8i8u(7"[KlaXoff, Kara v6p.ov, 
(AafioKpaTeos), dpxiTCKTav. | MarrucX^s' 2<B(TiKp[dreor], y\v(j>€is. 



Aa/ioKpdrijs 
Aa/WKparris 
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20 (Aa^oKpoTeoy), ^pvaaras. | *tX(Bi'iSa[r] ^iXoiwi'Sa, KapveoveUas. | 'ApioT(!?roXir 
Aa/iox^piaos, Kara poiiov, UparoyiKof i^ IIfp(p[\as, (cXaxTTOS. | 'ijrjro/neSiBi' 

25 tiiKavbpov (nfjiavias. | Ni/co/cX^y c(e TvcSapour, i//'iXn'pjro(or. || 'Ai/Spoi/iKor NiKO/cXeor, 
KadapTTjs, I ZTjXfflTos CK HavTiifilas, ypaiiarfis. \ Aa/imnos 'A-ya^oxXcoy, poyeis, | 

30 ^Te(pavoc <&oi3''8a, dvayvaxTTor. I N«[^]0opor ey Aa^otrTparov, vmiptTas. || AapoKpd- 
TTjs AvcriVn'ov, irapoxot. \ Ewous f{ 'ApurroKpaTfos, dpTOKowos. | KXoaSm Kvpias 
'AKap-avTias, (mipavoTraXis. | *iXd8a/ioj <'| Eii6vK\eos, pdytpos, | AiokX^s Kvpia^ 
KdKKurBevlas, atjiaTeiv, 

Forms of letters AOnSttYn: slight a>'<r^j. L. iNIKOK/ OS. 
L. 2 end. \'....^. The copy of Conze-Michaelis (Annali, 1861, 39) gave 

Siteiera ; hence Meister {ap. CoUitz-Bechtel, ad loc.) conjectured 

Upeia, though the other editors marked no gap after ^iSeKra, and this is 
confirmed by my reading. L. 6 Bl AYOS is certain. L. ^ FE^OYZI/i 
is plain, confirming Meister's conjecture : previous editors have read 
IEPEY2,TE. OIE and r..Oir. L. 8 Ai'i:rToMENI. Ac<) QPOZ: 
the second word is certainly 'Apiaropfvlda, not 'Apioro/^fwot (Miillensiefen 
and Collitz-Bechtel after Dressel-Milchhoefer) : the fourth letter from the 
end seems to me to be n rather than O. L. prnKIATCOZ appears 
on the stone, bearing out Meister's conjectiire irnKpareos: s<»o-[i]((/3arfM 
(Le Bas-Foucart 163 a) is certainly wrong. L. 10 I read, with Foucart, 
rVNAIKO.. MOZ. L. 14 Nil f^l'OZ: the conjecture Nik<»tos, due to 
Keil, is supported by my reading. L. 15 NIKoMA <OYKIOAPIZTAI. 
L. 20 OlAIiNIAAE has been engraved on the stone by error: the 
reading KapKoveUas is certain, as also Aafio^apio-of in the following line. 
L.23 rriANIAZ is a false spelling for Traiai/iW L. 24 YlAINOnOIOZ 
is quite distinct. L. 29 NIKMcbOPOZ: the fourth letter has never been 
H, nor has it been corrected to A ; the outer lines are strictly vertical, 
unlike those of the M elsewhere employed in the inscription, showing 
that the lapidary began the letter aright and then finished it by error 
as an M. L. 30 FTAPOXOS. The last letter is quite distinct 
Between lines 32 and 33 is a vacant space of one line. L. 34 
A<DATEIN. A0APEIN was read by Welcker-Henzen {Bull, dell' 
Inst. 1844, 145) and by Vischer {Inscr. Spart. VIII. p. 16): the latter, 
however, adds a note ' attamen p minus certum mihi visum est! 

204. On a massive stele of bluish marble inscribed in front and on 
the right side. Height 1-95; breadth -90; thickness -iS. The stele 
originally had a projecting portion on the r., but this has been 
cut off, carrying with it the 1. hand portion of the second in- 
scription. 

C.I.G. 1341. Cf. Martha, Bull. Corr. Hell. i. p. 382, note I. 

In front : — 

'Aya^oxX^r iTit^avao | Sta^erris Atpvaeau cVi IIa|<ri/(paroiis, iirTrapxas fVi 

5 24|8cK7-a, eVi/ifXijTijr TrdXeoj || im 'louXtou Xapi^evov, dyopa\v6pos en-l 2ei.Telp.ov, 

yepov\a-ias eVi 'Apto-To^oijXou, mpo\<pvX.a^ eVi ' AipdovriTov, I o5 Ka\ 'arrrapxovvTot 

10 KOI II ayopavofiOvvTos tnehT}\ii.r)tTev Tjj TrdXfi 6 ^tioTajros AvTOKparap 'ASpiav6s, \ 

1 6 [Vjpopos im 'Attikov, | [i]m ' ApuiTovuKiba yepouo-iaj to /S", || [«l(n-)l 'AXkiio-tou 
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ypaCfifianvs) ^ouXa^. | ['E](<^)opot im Ta(^iov) 'lovklov | [E]ti8d/iou, i>v npia^vs | 
['AJj/Spdi/fiKOE SevoKpaTovs, | 'louXtof 'AAffSr, || nd(7rXios) Meppios Aapdprjs, | 2o 
nShirkios) AiXioi ^OvTj(ri(j)opos, \ Tixmnos TLavticKcovs. | 

*E<^op(oi) eVi Ka(r(o-i'ou) 'ApuTToreKovs, &v nplfafivs) | KaXXotpdrj/r (KaXXi- 
KpcLTovs) ^ovayoSj |] ^iXoKXiyy (^^i\ok\£ovs) Mvd(o"6)w) Kal Au(Tt/i(d;^o)) Ka^crtr), I jc 
T^ep^inos Notjtos, | nd(7rXio9) AiX(ios) NiKavbpiSas ^ovlayos), | ['AJffoXXtoi'ior 
'EpdoTOU. No/io(^uXaKey Sv irp\J<T0vs) || Topyiaiv KXeo/3ouXov, NiK^0opos 'Aptoro- 3*^ 
j3ou(Xou) ^ou(a'ydy), | nao-txX^s KaXX«pd(Tows) ^ot;(ayds), | nd(7rXior) M((ppios) 
IlepiKKfis /3ou(aydi), | ndK(<cior) Xpucrdyovos ^Xpuffoydvov) c66)re(pos). 

On the side : — 

okX^j ( oitXeour) tov | ['J'ljXoKpaTour | (t)os xai ijrfp| — — lov 

Aaftoj'[i]|| [Si](a)j3e'Ti)i Ai\[iiva\i<i>v eVl 'Apt|[aro]KpdTOVf, | [dy<i>](y)odiT7]s \ [rav] 5 

(/x)pydXa>i' Oi||[pavi<i)]i' im npaTo|[Xdou Or -viKOV, vo^oCpvXa^ c|[jri Aio]vd(tiov, 1° 

ye|[pova-i']ar em Kai'(ra|[pos, e]0opoj fVi || [Av(ri ?](7r)?rou. | s EiiKpiVoi;(s), ] 15 

\ypapp]^aTocf)v\a^ [cttI JoSj jSldeos enl | [irarpovld/xov Ai;(Tt7r?rou ]| [tov $iXol- 20 

^apuvov, xpeo|[<^uXa^ ?] ejri 7raT-poyd|[^ovJ (M)e/i;iiou IIiou, | fVi narpavo^pov 

r(aiov) *Iou¥X]iou EupuKX€||[ouffj ycpjouaias em na^povo^pov 2fi7rdp|[7rou toIO 25 
KXe'iDTOr, I [(TujjiSiKoii' eVi | \naTpoy6pov 2eiTei||[jit]ou, e(f>opos I [fVl Trajrpoi'd/jou 30 
Ti,p(epiov) I [KXa]v(8iou) 'Apioro^ouXov. 

Forms of letters 

A e H H S 2 (twice in col. 11) 6 o n TTi: n 0. 

The free use of ligatures and contractions is a feature of this inscription. 

Column I. L. 3 The true reading is StSsKi-a as in Fourmont's 
copy, not SetSeKTa as in Boeckh's transcription'. L. 4 irokeos, not 
■trokiais. L. 23 Fourmont read APIZTOEAOS; the stone shows 
APIZT0'EA5Z, TE being in ligature. L. 31 Fourmont's copy 
shows APISTO, Boeckh's transcription 'Apio-To[0ouXov]. The true read- 
ing is APIZTOB8b5, i. e. 'Api(7To^ov{\ov) Pov{ayov). 

Among minor points it may be noticed that in 1. 8 the stone 
has <t)YAAI, not (tlAAI; in 1. 10 EHEAH, not EOIAH; 
in 1. 32 k, not k; and in 1. 34 XPYZOrONOS^ NEn^E, not 
XPYZOrONOZNEn"E. 

Column II. L. i The true reading is OKAHZ, not OK HZ (see 
footnote). L. 13 Boeckh, Kata-a ... I think there can be little doubt 
that we should restore Kmcra[pos] here and in No. 374; from Le Bas- 
Foucart 286 b we know that Hadrian accepted the title of eponymous 
patronomos for a year. L. 21 I restore xp^°[4'^^''^]' cf. Dareste, Bull. 
Corr. Hell. vi. 241 foil., where evidence is cited for the existence of 
Xpco<f>v\aKia at Aezani, Ancyra, Aphrodisias, Chios, Philadelphia, Smyrna, 
Kos, Knossos, and Jerusalem. To this list must be added Nacolea in 
Phrygia {C.I.G. 3847 b) and Amorgos {Bull. Corr. Hell. xii. 232). The 
Xpio<p\AdKiov was an archive (cf. the terms apx^iov, ypapiiaTo(j>v\dKLov, &c., 
ap. Dareste, loc. cit.) for the deposit of private contracts and judicial 

' This error and that in Col. II, 1. 1, were pointed out by Martha {Bull. Corr. 
Hell. i. 382, n. i) : ' U y a peu de fantes dans la copie de Fourmont : Boeckh les a 
d'ailleurs corrig^es. Aux lignes 3 at 4 on lit sur le maibre SiSckto, comme I'a copie 
Fourmont, et non 2fi5e/cTa, comme I'a corrige Boeckh. A la ligne i de la seconde 
colonne on lit okA^s, et non o/n;s.' 

D 2 
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decisions. The spelling with is much commoner than that with a: 
e.g. in the C.I.G. the former occurs fifteen, the latter three times, 
though Boeckh has in all cases corrected the XP™" forms. Cf. xp^°i">^f<'i 

XpemKoneo), p^pfoXiprem, ;^pf<BXweo>, &C. L. 24 Boeckh writeS (11. 23—25) nri 
narpovo^ixov 'Eipviek^avos ? Vel Eu/)VKXf[ous f | yeplovcria!, To this there are 

several objections: (i) Fourmont's text gives \ 10 Y at the beginning of 
1. 24; (2) six or seven letters are wanting between the end of 1. 23 and 
the first preserved letters of 1. 24; (3) the name EipwXeW does not, 
I believe, exist elsewhere (see below). The restoration im ■irarpov6\[iJiov 
r. 'Ioi/](X)iou EvpvKXe|[ous, yep]ov(Tias fulfils the required conditions. LI. 26, 
27 Boeckh's restoration Sei7r6p['iTov rov \ i:vp]uK\emvos is too long for the 
space ; and there is no evidence for the name EvpvKketov. The article is 
indispensable, and cannot be omitted. Sf«ro/i[jrou ro]u KXt'ovos seems the 
most probable conjecture, and the name KXeav is a common one in 
Laconia(Nos. 205, 1. 20, 206, 1. 46; Collitz-Bechtel 4459, 4472, 4473). 

LI. 28, 29 Boeckh reads [a-v]vdiKa)V im. [tovs] vofiovs eVi [ttot-/}.] . . . ou : on 

the difficulties of this restoration it is unnecessary to insist. For the 
eponymous patronomos 2«r«/xos (i. e. &e6Tip.os) cf col. I, 1. 6 : in all 
likelihood the 'ApitnS^ovXos of col. I, 1. 7 is identical with the Ti^, KXau. 

'ApuTTO^ovXos of col. II, 1. 32. 

205. On a large stele of greyish marble, with pediment and with 
projection below for insertion in a socket. Height 1*28 ; breadth -58 ; 
thickness -22. At the top is a hole filled with lead. 

Collitz-Bechtel 4445. 

Taivdpioi firi KaWiKpareos" \ [TLfijoKpdTTjs AaiioKpdreos. | [N]iKo[(r]T-paTOS 
5 Aiavos, I [*i]Xd^ci'os Eia^f/jicDi'os. II ['Alp^lHTjroy Aa/iO((pdT£o[yl. | [ll\aa-i(Tevos Hourt- 

\k\cos\. I [S^iKOKpdTrjs 2tn-d[fi7rou]. j [e]aXior Avt^eviSa. \ \A\dfumros 'Evap.epida. || 
10 [BjeiSijrjTos Beidlnirov. j [N]?)(cX5r Eirux'Sa. | ['AJptoroKXijr ("AptoTORXfos). | [A]a;i«3- 
15 Kparrjs 'A(f>po&i(rLov. | ^ikmiros KaXXioTpaTou. || [E]aXXiKpaTi8ar (KoXXiKpan'Sa). j 

' AyqalviKos Aaxpipeos. 1 Al^vs Ei/SaXxeor. | STpdrav ^rpdravos. | 'Apxt'Sa/wis 
20 ' Aya6(ifKKfo\s. \\ KXeav KaXXtfcpdreor. j BidXar NiKanSpou. j Aafidpijs "Apxrovos. 
25 'ApiaT6bap,os 2a[|ii]td[p]xo[u]. | Ti/ioKpdr?;y Aio»'UcroSa)p[ou]. || *(Xo/(XeiSas KdpTTou. 

Aap.OK\fis ' ApKTTOKpaTfos. I [slfKOKX^f Avcrip-axov. | [AJkbwSo? Avai^evov. | ['Ajpij- 
30 ^ITTffoy Evo;^eXov. \\ [X]aptiios Vopytdda | [KX]Tj(/iKi'Sas 'Aytos. | [Aei^voKparris Aetvo- 

35 kXcoj. I [Nuf]Xas 'ApujTop,iveos. j amos Srjpirrirov. \\ *i[Xi]7r7ros j SaxTiKpdreos. | 

40 'IfpofcXijj ('IfpoxXfOs). I [X^atpiov | ['A]ya^oKXe'o[i . || . . . iSas Adpyrov ?]. | 'A[yia]s 



TpaiJipaTc[vi[ || *ApiiTTO)cX^j j 
ji]fpof. II A4X[i)T]ds' AafioKp[o]|Ti'8[as] 



45 AfUKTpi[dSa . I IVl[d]ins" | St^ap'js Tcicrap, 1 
50 ^iXofiKiSa. KdpvKfS" I [Aal/iofcpdri)?, I Eid j 

55 Aap[o]KpdTfOS. I naiaKiaf | 'ApioT<5Xa5, | [Ei8]a/ii8af. || [Tov a\\v (pcpaV j 'Ayi- 
TfXiji. I KooKTTjp' Eui/ofus]. | 'En'i'yp[dj0(BV 2(Bii/tKo[s], | Mdyapos" 'Apiav. \\ 
60 'O^OTToti' eup(To[s]. I BaXavfus' | Aiorutrtos. 

Forms of letters A E G TT 2l!. 

Since the stone was last copied several letters have been lost, 
especially at the 1. margin and the bottom 1. hand corner: the whole 
surface of the stone is gradually disintegrating and small pieces are 
falling off. Except that letters no longer existing on the stone are 
enclosed in square brackets my text agrees with that of Collitz-Bechtel, 
save that in 1. 41 I read with Foucart Afu*:7-pt[d8a] in place of AewicTpi[ 8a], 
there being abundance of room for three letters after the », and that in 



INSCRIPTIONS 37 

1. 55 I read tok <r\v (ft^pojv with Conze-Michaelis (cf. No. 207, 1. 51) 
in place of <riv cfiepav. In 1. 40 there is space for three, or possibly four, 

letters before l&as and for three after Aap, : AdiJ.[Tra>vos\, suggested by 

Foucart, is, I think, too long a name for the space. L. giAAMKPATEOS 
has been written in error, as ETTirPOnN in 1. 58. 

206. On a stele of white marble, with pediment ; at the foot a pro- 
jection for insertion in a socket. Height -75; breadth -42; thickness 
• 15. At the top is a circular hole. 
Collitz-Beclitel 4446. 
Tmudptoi I [eJti 'Apia-TOitd)(ov' | ^Apiar^Sapos 'AptaroKXetSa. | [Aap-^^Kpartji 
Aap.ia)VOS. | ^tKofTTparos ^tKavlda, ^iKafniTTTOS ^ AvrtakKfos, I NtKaT/fipt'Sa? Eu- 5 
KKcida, I $(XoKXi]j. I KaXXiTcXijj. || TopymTTOs Vopyiapos. | IIoXukX^s TtTap- jg 
tIiuvos. I TloalbrnTTos Taiov. | 2imj/ 'AXKiVn'ow. | IIoXijwicos IloXXia. 11 ' ApitrroKpiTos jc 
SfVOirrpaTov. | Aa/ioKXrjs SiaviSa. | KXfai/fipoi 'AXKa/ieWor. | Xapi^evos. I 'Aptord- 
tapios NiKoifXfor. |{ UoXwikt)? 'Ayrja-lnnov. | Tipdyopoc AatTTpariSa. I Mevavdpos. 1 20 
UparovtKos. | Af^iviKos 'Ovao'iKKeiSa. || Kpareas Tinayopov, I 'Apia-roxXfiSof 25 
' ApuTTohapov, I <P!Xa)v 'Avhp'ia. I tloXufcXfiSas 'AvSpta. I [sliSeifrar AaKnrniha. \\ 
SevoffjdvrjsijSevoclidveosJ, | NiKao-iTTTroff Mei/eKpareos. I AajudXa? ^tXo^eVou. { NedXas 3^ 
KaXXtffpariSa. [Slrpartoff Soi^taSa, |] [ AlptordStKOff ApitrroKpirov. [ 'ApiorOKX^f 35 
noXvorpaTtSa. ['AlptoTai'Spoff noXvaivetSa. | UparoviKos AapovLKiBa, I ^Ovdaav- 
bpos Tipoylve\os\ [| KaXXtK/adri;? 'Evbdpov, TipoKas Tdpa, Vopyois Kopeiba. 40 
ropymTTOf 'A/3/jia. | 'ApicrroSapos Slevo)(dpeo[s]^, || VpaiipaTevs' | KXtuji' f'^ 'Ayi5i"as. 4.'i 
KdpuKeff* ITpaTdi/eKOff 'ETrtOTpdroUj Evdpepos (Eia^epou). |[ Ilatai/iat' ^Apiard- 50 
Xar, I npardviKos Auo-i/id;^oii. | M(d)i'Tis' | 2t;(dpi;f Ticrapevov. \\ AiXijrds' | Aa- 55 
poKpari&as Aa/iOKpdTfo[f]. | 2iocf>6pof | nXoiJTor c^ Evpvfiavdcr(Tas. I ' EiriypdcfiaiV \\ 
SaiviKOs. I KoQKT^/)" I 'AyjTeXi/f. | ^KicfiaTopos' | Atoi/umof. || Mdye/joi" | 'AttoXXo- ,° 

Writing neat and careful, with small, well-formed apices. Forms 
of letters A E ME n 2- Date: first century e. c. 

My text agrees with that of CoUitz-Bechtel, save that a few letters 
have been destroyed since Blondel's squeeze was made on which Foucart's 
text (Le Bas-Foucart 163 d) rests. 

L. 4 we can read either \Aap\oKpdrris (Foucart) or [*iX]oKpdri;i 
(Conze-Michaelis). L. 17 the reading KXeavSpos is certain. KX/awSpos 
'AKKapJveos occurs again in No. 242 and in CoUitz-Bechtel 4449, 1. 18. 
L. 42 Topyas is a shortened form of ropymiras (1. 43) : the reading 
is certain. In 1. 49 Conze-Michaelis rightly read Eidpepos (Evapepov) : 
Foucart, followed by CoUitz-Bechtel, omits the patronymic. L- 53 
MANTIZ. 

207. On a stele of greyish marble, with pediment. Height .95 ; 
breadth -50; thickness -15. At the top are three circular holes. The 
stele was found according to one account in the lower part of the town 
near the Eurotas, according to another in Magoula. 
CoUitz-Bechtel 4444 ; Michel 991. 
Taii'dpLoi eirl ' ApKTTOKpariBa* KXed/xa;(os Si^pavSptfia. | Ti/x(i)V ^T€<f)dpov. [ 
UoKvSdpas HoXvarpdrov. \\ 2Te0ai'OS SiyptTTTTOv. | ' Api(TTOKpdrqs. | Tlpav Ti/xo- 5 
xAios, ' ApiuToyivr]s AptaTOKKeoy. KaXXtaSas EvSai/iorcXeos. [| StVopTToy 10 

Sl/iov. I KaXXidSas KaXXi(cpd«or. | KaXKiKpdrrjs EvpioKlavos. \ ' Apurrlbas KXeo- 
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15 ddfiov. I 'Aparos Ae^iKpdreos. \\ Xaipfjfiav KcAXivUeos. | 'Aficmmros Aa/xoKpa- 

Tfos. I 'AfiiavTos 'ApuTToviKov. I KpaTttrrAar ' Api(TT6\a. | 2Te0avos 2rc(/)ara- 
20 kXcoj. II tiiKavSpos TlavToieKtos. \ Ni/coSa/iOS NtKta. j 'ApitrTOKKrjs ^tXt'a. j Si}- 
25 piTTTTOs Ei^fvov. I 2t7ro/i7rof 'ApicrroSafiov. \\ UpaT^as 'ApurToriiiov. | npaTciw(to9 
30 KaXXiKpai-fos. | StxX^j SwiT/piSa, | TijiokX^j KXemi/os. | 'Ayis Srpartou. || Mvaa-av 

Hivaa-iKpareos, | 6ea>i' MvacLKpareos. \ Aap.eas Ntfct'a. | ' Apia-TOfMixos na(nicX[e'os]. 
35 KpaTmijifvijs 'Av8ponev[eos]. \\ ^aiiayrjTos Ti;joKpaTe[or]. | 'lepapxos 'ApxlTTrrov. 
40 ^iXocppav Soi'Sa. j 'AXxto-oiSas 'ln-7roSd/i[ot;]. | 'OXu/iTridSas 'OXu/i7rid8[a]. || NocO' 

/i^8i;i Ntitm. I 'Ayfjfuav TLcpixKios. | 4>iXokX^s Ti/io^cvov, | Tdpay Ti/idXa. | 
45 KdpvKfs" II 'Apxlras 'ApiaroKXeos, \ KXeavvpos KXijxopos. | MdvTis" | 'ApeVimror 
50 AvciTTTrou. AuXTjrdr' 'Apurrodafios. \\ Tpap,iiaTevs' KXijwKor, | Toy a\v <f>fpa>v' 

Eidmniav. 'Emypaipov Evifiepos. | KoiaKrfjp' Eu^ior. | Mdyfipos' KrrjirKpSiv, 

Forms of letters A ETTZcf) ; very slight apices. 

The only difficulty in the text is the question whether the names 
'Apia-ToSapog and KX^wKOf in 11. 49, 50 are followed by the sign denoting 
that their fathers bore the same names. Conze-Michaelis, followed by 
CoUitz-Bechtel, repeat the names : Foucart, with whom I agree, saw no 
trace of the sign of repetition. 

208. On a cylindrical shaft of bluish marble, with slight indications 
of fluting. Height -94; diameter -38. Broken at top and bottom; the 
inscription, however, is complete below. 

Aa/itas 'ApapdvTov, I r(d£or) 'loiXios ^iXepwt. | ^iXovfievos So)Ti/pi8a, j Au- 

5 aiKpaTtjs Aa/ioKpdrovf. || AaiioviKos (^Aapov'iKOv), | HoKvcvktos Awwaiov. | Sjrap- 

10 Tia-njs StocriSd^ou, | EvdaiiiaKav EvKTrjiiOVOS, j 'Apeiiov Evtv^ov. \\ NutoxX^y 

KXemvos. | M(apKOE) OvXttios 'A<p66vrjTos. j SjrovSoTToto/' | NfiKapav 'Apeiovos, | 

15 AajioviRos (AapoviKov), || Qto^evos HKiparos. \ Aeovras, brip6iTws, 

Forms of letters AEqAHZ (once C) <j)Ii: slight apices. 

209. On a cylindrical shaft of bluish marble. Height -91 ; diameter 
•36. 

— [A^^ipaxov TO p \ ['Itrjoxputrov j [KaX]Xi(cpaTi8o | 

*iXo[KX]fOll(£). 

Forms of letters A A G E M ^ : the form of | + is especially 
to be noted. The surface of the stone is much damaged, and of the rest 
of the inscription nothing remains except traces of a Y over the | of 1. i. 
Owing to a fault in the stone the x of 1- i was written a little above the 
line : the ov following it was twice written, once in the same horizontal 
line as Ae^ijia, the second time continuing the "upward direction of the a^. 

210. On a stele of bluish marble, cut into three blocks for building 
purposes. Height •76; breadth •6; thickness -is. 

Le Bas-Foncart 173 a. 
TipovTfs [cVJi r(atov) 'Ioii(Xiou) OiXoxXi'Sa, 2>(i') | irpea-^vs Ato[(^d)»]i;f 
NiKi'a ri e'. | Ti.(pepios) KXauSios Nt/t[OT7ri]Sas vos (NiKnr;ri8a) rd &i. | ' Api.<rTop,ein)t 
5 ['EwjiKT^row TO y. || 'Apt<7TOW((i5a[r Ejirux/Sa to y . | Aap.OKparrfS *[iXtp](aTOS 



TO y. I Vpdvias Tpcl\y'i.o\y rb y 
10 [NikIojSouXou to y. || 'Apiaro^ms 'A 



Smavdpos T^pl^avos to y. | NiKOKpdrris 
picJro/Siou. I 'AytdSar Aa/i[oKp]artda to y. I 



'ApKTTOKX^y [KaXjXiKpaTovr to /3'. | Ti(0epios) KXauSioj Aa[fioKpdTijs to |3' ?]. 
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'Ai/Tioxoi 'AvWid'l^ov (Z€tj|)[i7rjr<Bi (cd((Tii)]. jl Tt(/3e'piOi) KXauSior 'A[p;id]i'tKos to I?. | 15 
AXe^ijLta;^os [2aj]r;;pt;^oi' to a', | ^AXAcaoroy T[t/ioj(fc)pn-ou to /3', [ Ti^iokX^s 0[eolSa)pou 
TO ^. 26>KXi6aff KlXe (Ui/vjuov. || XdXii/off XaXftyolu *EwfjLavTidda Kd(iTts\ 1 ^IfpoKKrjs 20 
'lefpojicXcous 'Ew;^aw idSa icdo-is], | NiKi'ay TeT[apr]io)i'os. | ['lepjoicX^r A[e^]i7r7rou. | 
['Api(r]TOKX^[s KalXXucpaTous ^(os). || [ypap/ijaTfps" r(aios) 'l]oi((Xto?) IlaiXXiajV 25 
'Pou^o(i')j I (a)s (— "- ). Maytpoy ro y'' J Mapijcos) *E7ra(f>p6diTos. 

Forms of letters A E M E 5 NE : the writing is elaborate, 
with marked apices. 

The only material points in which my copy differs from Foucart's 
are 1. 19, where the stone shows Sm/cXiSas, not SwKXei'Sar, and 1. 26, 
where I read A "S" |< before /idyipos, with the consequent correction 

ypa/i/iaT^K] (1. 25) for ypaixpLaTe[vs\. In 1. I4 I read Ztl^llllliZI : 

Foucart's copy shows XOYS For the phrase tw Sim Kda-is see 

p. 20, § 27: Zev^mnoi occurs only here as the name of an eponymous 
patronomus. 

211. On a fragment of a slab of white marble; the top and 1. 
hand edges are preserved. Height -37 ; breadth -58 ; thickness -18. 

Martha, £u/l. Ccrr. Hell. i. 380, No. 3. 

TepovTfs cm M(dpKou) ©[AXn-iou] | ' AffiBovriTOV, &v 7rp[c(r/3uj] | SmtriVoXtr 
EiSdpo[u], I neiai&afios T«po[kX60s ?] || (Nf oc)[t](as A) (») - • 5 

Forms of letters AESMScJ): very slight apices. 

In 1. I Martha restores o[v\iruivov], for which, however, there does 
not seem to be sufficient room on the stone. The M. Ov\mos 'a^Sovtjtos 
who occurs in No. 208, 1. 11, is probably the same as the patronomus 
of the present inscription. The restoration Tct/io[KpdTouf], proposed by 
Martha in 1. 4, is too long for the given space. In 1. 5 he reads 
IJFi(| I A 7-5- A -in; I seem to see a A after the S, but between 
that and the O all traces of letters have disappeared. 

212. On a fragment of a stele of bluish marble. Height -is; 
breadth -35 ; thickness -08. Complete on the 1. 

Martha, Bull. Corr. Hell. i. 382, No. 8 : a fragment of the longer inscription 
C.I.G. 1248. 

[T(0(epios) KX(aijSior) 'A](pt)cr(TOTe)[X?/s | (^iXo'Kai](o-)ap Kai 8«a4d(T)[aror] | 

(s) SepaTTi^vJoj I - StUTOs .... {u>)s Aap.o || " >!« NiKO/cX(^)[si 5 

(NiKoKXfOvr). I ^iXoveiKiSas ^i\[l)[iriTov]. | Xpvcripas (Xpv(repa>TOs). \ MapKos 
Aa(jit)[o»tpdTovs]. I 'Api.ar6S{a)[pos Njko ] || 'Api(rT[dTi/iios EiSai/iio/cXe'ous]. | 10 

(eco) - - 

Forms of letters A 51, : prominent cipices. 

Fourmont's copy {C.I.G. 1348) omits altogether U. 3-5 and 11. 
L. iriZiv/iL.. L. 5 i.HSNIKOKA' -!. L. 6 Boeckh had corrected 
Fourmont's <t>IAnNlKIAA to *<X[o]i;«.'8a[s]. L. ii ««^9. 
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213. On a column shaft of bluish marble. The upper part is broken 
off. Height -40; diameter -35. 

Martha, Bull. Corr. Hell. i. 385, No. 13. 

5 NeiBi/, I Aa^dpou(s cr)[uji]|e'(^;;j3os, 7rpeff(/3)[us] [ vofio^vKaKav, || lepo9itt]s 

eVi I NtKia narpovofiav. | NeoH' (Nfojpos) uior o-n-oj'|6o^d/jo[r] < 

Forms of letters AE0MTT5!^OQ: very slight apices. 
Writing careful and regular. The sign at the end of 1. 8 seems merely 
ornamental. Martha read Nf^wv] | Aapi/)ou[r] | f0i)/3or, ktX,, but at 
Sparta an ephebus could hold no magistracy a,t all, while Neon is head 
of the college of vofioipiXaKes and has previously been UpoBvTfji: he 
has, moreover, a son old enough to be a a-Trovdoipopos. On the stone 
I see AAMAPOY^^. 

214. On a block of white marble, complete on the r. and 1. 
Height -25; breadth -39; thickness -20. 

CoUitz-Bechtel 4457. 

5 [dy]ppav6fios eVi naa-i\piixov. | Svvapxoi' | SXrjviKldas KKrjviKfos. || 'Apur- 

10 TOKparrj! | 'ApUTTOviKov. | Ueia-iarrpaTos | 'Apio-THrwov. | [Aa](/ii)ovou'8aE || 

Forms of letters .A M. S ; slight apices. 

Date : probably first century b. c. 

L. 3 ' ZYN APX das Wort ist abgekiirzt,' CoUitz-Bechtel. Though 
indistinct, however, the last two letters of 'S.vvapxpi are certainly visible 
on the stone. Foucart rightly read TLeia-ioTpaTos (1. 7) and 'ApurTmnov 
(1. 8) as against the Teto-itrrpaTos and 'Apen . nnov of Conze-Michaelis. 

For the formula of the inscription compare No. 216. 

215. On a block of white marble, broken on every side ; the inscrip- 
tion, however, is complete above. Height -38; breadth -42; thickness 
about •I'j. 

Le Bas-Foncart 168 a. 

'lovXios NfiK^(j)\opos. I e<j>^opoi im AvKovpyov | [Sv] 7rp{f<r^vs\ 'Apurro- 

5 T«;xo[f]. I . . {^)vpvios 'AyadicJ^sj. \\ [NeJocacrOTTroi Eii)[|uiepou]. | 

Forms of letters A E XT ^ ; apices marked. 

Date: reign of the Antonines. 

L. 4 Foucart reads ^]oipvios: but the letter before v, though 
damaged, seems to me to be <p rather than o, and I have, though not 
without some hesitation, written . . (*)up«ot, the two vacant spaces repre- 
senting some praenomen. L. 5 [Nf]iKdcri7r7ror is certain: Foucart reads 
[N]«a(rt7rjror. 

In C.I.G. 1244 (11. 13-18) we have a second list of the ephors of this 

year : ["Ec^opot] im AvKOvpyov Sik npia^vs | Teip.os, I 'Ayadlas, | 

))s 3 SeiStxra <niv€<j>r)^os, | ittttos Eirjp,epov, \ arris. Our 

present inscription enables us to restore 11, 14, 15, and 17. 
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216. On a grey marble stele, with pediment and acroteria. Height 
•62 ; breadth -32 ; thickness -05. 

Collitz-Bechtel 4452. 
'Ayrja-iviKos Sai^KKet&a imixe(\)[rj]\Tas eVi Aapap(c)or. Svvap^oi' \\ TIoXvKKrjs 5 
ro/)|yiWou. I AafUTTWos 'A^o\K^ov, | TLfioKpiTos Se'lli/aiyor. | KaXXixpdnjs Av|k€i- 10 
vov. I ^iKo/xovcros 'le\pa)(ov. 

Forms of letters A E TT 51, ; exaggerated apices. 
For the formula of the inscription compare No. 214. 
Date; probably ist century b. c. 

217 A. On a stele of bluish marble with pediment. Complete on all 
sides. Height -64 ; breadth .36 ; thickness -09. Found in the field of 
D, Matalas to the east of the Acropolis, outside the wall. 
Collitz-Bechtel 1379 ; Dittenberger * 482 ; Michel 312. 

*E7ri UpaTToKov rot ^AiroWojvi rot *A /crtot QevBoTOV tov ^aiT<ovos ^Apa\KTOpUos, 
ypofifUiTiOS fie rai 0ou]\at KKcavSpov Toi) AvkI(tkov ' Ava^KTopUos, npopvapovos 8e 5 
S6)7ra|Tpou TOV ^(uTtuvos ' AvaKTopUos, I Koi <TViX7rpopvap,6pa)V ^ApLO'Tcti'lSpov tov 
'ApxfO-TpaTov Ovppeiov, | 'AKe^ipdxov tov KapSapiavos AiWuvaiov, ^tXiaricovos 10 
TOV Ae^av^8{p)ov Mar/Don-oXiTa, prjvos Kovpo\Tp6n-ov ffiofe tm ^ovXai Koi | toi koivoi 
T&v 'Axapvavav 7rpo^evovs\ elpfy Koi evepycTas toC koivov || Tav ' A<apvavay Kara 15 
tov KOfiov rd(/))j'yii' 'AXxafteveos, Aap.aiiriSav 'Ai'\Spo^ov\ov, Aa)(apjj 'ETn/parou 
AaKc|8at/ioi/iouc, avToiis Koi eKy6vovs, | Kai flpfv avTo7s dtrcpoKeiay koX a||cruXia')/, 20 
Koi noXepov Kal elpavas, | Kal yas Koi oiKias eynTtjcnv, Koi | Ta aXKa ri'/ita Km. 
f^iKavSpfaira jrayjra ocra KOi toIs aXXots irpo^evois [ Kal evepyeTais Tov koivov tcov 
A\\Kapvavav VTrapxet, 25 

The letters are carefully inscribed : the line.s show a slight curvature. 
Forms AAMXY. 

Date : the second half of the third or first half of the second cen- 
tury B. c. ' 

217 B. On a large stele of greyish marble, with pediment and acro- 
teria : at the foot is a projection for insertion in a socket. Height 1-15; 
breadth -50; thickness .14. 

Collitz-Bechtel 4430 ; Vischer, Inscriptiones Spartanae partim ineditae VIII 
(B^le, 1853) No. I ; Michel 181. Ci. SvioboAa., Grieck. Volksbeschlusse, 
pp. loS, 141. 

JloQohov TTOLtjaapevov Aapiavos I tov QeoKpLTOv 'Ap^paKiaTa nepl I irpo^evias 
Koi mekSovTos ini I re ras (Tvvapxlas koi tov 6u||/ioi' Koi airoXoyitiapfvov a ^v 5 
ff«rot|[7;]KO)f fvxp1<'"r<' Ki( Kara koivov Kal | Kor I8iav ToXs euTvyxdvova-iv Tcav 
TrfollXtrax', efio^e tcoi ddpai Trpd^svov eipev Tas irSKeos Aapucova OeoKptTov 
['a Uj3paKt[ 0)1x01/ Kat aiiTov Kal eyyovovs, | [K^al virdpxeLV areXciav avran re Kal 10 
e-yllyldi/ois Kat yas Kai oiKias eyKTTjcriv \el] oI{k^o7€{vJ eX AaKe^alpovi' 6 Be 
eydoli-rJTjp tyBoToj tTTaXav Xidivav, fls av [| dvaypa(^el(Ta a BeSopeva 7rpo^€vt(a) | 15 
dvaTeOrfO'eTat fls to Uphv Tas 'A6dvas KaTa avvypa(pdv, dv Ka ypd'^^ei o dp^irelK- 
Tav" TO fie dvdXwpa BdvTio ot Taptai' | eTraiveaai Be avTov Kal ejrl Tat ev\\Bapiai 20 
Kat dvaxTTpof^di w. 7r«7rotijrat iv Tm TrdXei' KaXeatiyTa) fie aiiTOV Kal ol lepoBvTai 
eVt ^evia eVi Tav Koi\vav etrrcav. 

' Michel — ' 2" moiti^ dn III' s. av. J.-C ; Foucart — ' vers Tarm^e 220 ' ; CoUitz — 
' kurz nach 200 v. Chr.' ; Dittenberger — 167-146 B. c. 
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Forms of letters AEOMnZ. 

Line 13 beginning. Vischer gives very^ hesitatingly OI~OIEXAj 
Foucart reads OIKOIENEA remarking that the third and seventh letters 
are doubtful, and that on the 1. one or possibly two letters are lost, so 
that the restoration of [ei] oi[K]oie[>'] iX haKibalfiovi naturally suggests itself. 
Meister {ap. CoUitz-Bechtel) reads oi[K]o[0(ni'] eX, but had he seen the 
stone he would have recognized that Foucart is justified in regarding the 
01 . OIE. as certain, and in maintaining that'one or two letters are lost 
at the beginning of the line ^. 

Date: 221-220 B.C. (Foucart); after 188 b. c. (Swoboda). 

218. On a stele of white marble with pediment and acroteria. Height 
•72; breadth -33; thickness .04. Found in the field of Georgopoulos 
at Magoula. 

CoUitz-Bechtel 4501 (pp. 41, 145) ; Bull, de r£cole Franfaise cCAthines, 
p. 67- A facsimile of the inscription is given by Preger, Athen. Mitteil. 
xxii. 334. 

'OpBeirj BSipov Ae^ovreiis avf8r]\Ke (Soayor i^V'^' 

5 /imav viKrjcras \\ Koi rdde eTra6\a I Xafimv, /Si/'V 

Kai ji eaTC\jfe ?ra|rijp cicrapidjuais | cjrecrj. /3i//'\' 

Forms of letters AEOTTZS' : apices slight. Between the first and 
second pentameters is a vacant space of slightly less than two hnes, pro- 
bably intended for the insertion of a second hexameter. The sum total 
of the numerical values represented by the letters amounts in each line 
to ^^X', i. e. 2730. 

219 -1- 501. Two adjoining pieces of a thin stele of white marble, with 
incised pediment and acroteria. Height .47 ; breadth -29 ; thickness -03. 
Complete except for the 1. hand upper corner. 

Collitz-Bechtel 4500 (pp. 41, 145) ; Bull. deVAcoh Fr. d^Athhms, p. 57. 

5 ['Ayaflg ■rujxn' | *iX>;rop ] *t\ijT(» | eVI ■na.Tfto^vop.O} rop|yiW<» Tffl (Pop- 

yiVn'O)) I vfixaap Keavav | ^Aprifuri Ba>p<jia | aviarjiie. 

Forms of letters AETTSCJ); slight apices. Line i is inscribed on 
No. 501, the rest on No. 219. The groove which held the iron sickle (?) 
is almost complete. ' 

Date : reign of Marcus Aurelius. A striking example of late 
archaizing. 

Written in ordinary Greek the inscription would run : 'hyaS^ rixn' 
^i\t}tos ^iXrjTov fVi irarpovop.ov YopyvjTiTov rov VopyiTTirov viK7j(ras Keavav (?) 
'ApTffuSt 'OpBla dvedtjKf, 

220. On a stele with incised pediment, a;bove which on the 1. is a 
palm branch and part of the groove for the insertion of the sickle. Part 
of the 1. edge is preserved. Height -55 ; breadth -40 ; thickness -05. 

1 Meister appeals to Vischer's facsimile where no letters are missing at the beginning, 
though he quotes Vischer's opinion that the space before Aajeihaijiavi is sufficient for 
about ten letters, of which he tentatively gives eight. 
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CoUitz-Bechtel 4499 (pp. 4B, 145) ; Wide, Laltonische KuUe, p. 326. 

Aya6a | Tvxa. \ M(^apKopJ Avp{ri\iop) Zev^iirnop 6 ii:[ai] | KXeavSpop 3>iXoftou(r(a 
<€||peup AfVKmTTiSmv koL TtvSapLidaVf ^ovayop p.iKKi^L8&o[i^\ifa)v cttI naTpovofxa 5 
Ho\7rKi(i>\ AtXio) AafioKpaTida Ta 'A'XKavBpida, apWtepeop Tat 2e)3aoTw Koi ra>p 11 
[metttti' -npoyovcap mrw, <^tXol /c aiirlapop koi (^(XoTrurptSop, at! ojwaj] ayopav6}i(t>, lo 
iT\a(TTov\(lKa> I 7rapa8]d|<B Kai apiaTto 'EXXd[i'<<)V, | Mtkdjap Ka(T<rrjpaT6piv, [pioav ? || 
'Aprje'fitSi BiopdiO av^fdrf^Kfv. 1 5 

Forms of letters AgGMZCcJ^O). 

My text agrees with that of Preger (Collitz-Bechtel, p. 145), except 
that I retain t{m\ in 1. 3 and do not alter to «[']• For the spelling Tw- 
Saptdav (1. 5) cf. No. 447 and Collitz-Bechtel 4552. 

Date : reign of Marcus Aurelius or Commodus. 

221, On, a stele of white marble. Height -25; breadth '40; thickness 
•04. 

Collitz-Bechtel 4498 (pp. 40, 145). Cf. Wide, LaionUche KulU, p. 100. 



los (cai NfiK^(^op 

pSiav KaiX[(B]||aj' 'Aprepi-Si Ba>p6ea av 



OS ot ^€tKrj<ji6pov vciKoaVTep KaciOTjparoptv 
eSrjKav eVi naTpov6p\ov Mdp(KOv) Avp{r]\iovj 5 
SairivfiKov I ToC NfiKapcoi/os ^(i)[X](o)[Kai]|((7ap)[os Koi (f>i\owaTpi8os\. 

Forms of letters A 6 M C CO : workmanship careless. Above the 
inscription to r, and 1. are the ends of the hollowed grooves in which 
were fastened the sickles (?) dedicated to Artemis Orthia. 

Date : reign of Marcus Aurelius or Commodus. 

Line 4. The last letter may be O or CO ; Preger adopts the former, 
Foucart the latter. Line 8 <1" '^. Line 9 r * P. 

222. On a stele of white marble, broken on the 1. and below. Height 
•45; breadth -22; thickness -08. 

Collitz-Bechtel 4496. The reference to Hirschfeld's publication of this in- 
scription shonld read Buli. del!" Inst. 1873, p. 189. Add H. von Prott, 
Leges Graecorum Sacrae, fasc. I, No. 14. 

— — tLU TdKerlra I — ■ [koi Av^ri^crta Koi Aa/ioi'a [ <o dno 

Tov napo I V fifpiba deov || ov 8e oidevos | ["H^'- 5 

Sexana ^ot 1 — — dav apia-rov ra \ - ' o SiSao-fcdXij) dX | i 

vd/ior KftiXuei || to;/ cipTos tVi/f | — ^a, Kpeas rpirov | 10 

WoiKiJ, Tvpov TO I rpmyava' rais 8e | = s rpiaKaSos iroi || 

V dio dX^iVtoi' I — — ws Tpayyava trirov | [*X]oiao-iov vov- 15 

pupi'la I \^^(mv)i'i.Tav Kai | [x](oi/3m) po. \\ 

Forms of letters AESinCii. 

For a discussion of some of the points raised by this inscription see 
A/A. Mitteil. 1904, p. 9 foil. 

L. I. For Zcui ToXcWtos see Wide, Lakon. KuUe, p. 18, 216, 219 
foil. L. 2. For Aii^riaia and Aa/ioi'a (Aa/ii'a) d^J.G. iv. 1539, Le Bas- 
Foucart 286 b, Hdt. v. 82-87 (Aegina), Pausan. ii. 32. 2 (Troezen), 
Baunack, Stud, i, 64. L. 6. dii<j)ideKaTia, the twenty-first of the month. 
L, 8. Von Prott reads — <a fitSao-xdXo) and conjectures eiedo-Jro) 8. L. i'/. 
The first of Phloiasios : cf. Steph. Byz. s. v. *XtoSf AaKeSaipAvioi rav 
p,Tivmv ha ^Xido-iov KoKovaiv, and Hesych. *Xvijo-tos'- 6 'Ep/i^r. (tai prjv nt. 
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L. i8 A~'~^'E. L. 19. '^iP'A. Von Prott conjectures toC 

7Tap6\[vTos] (11. 3, 4); [«X?](t')ov df (1. 5); *oi|[|3a)] (11, 6, 7) ; dK[<j)[TWp] (II. 8, 
9); [icdXXwj^a (1. 11); Tvpoi Td|[/ioj] (11. 12, 13) (rjroi'|[8] (11. 16, 17). 

223. On the front of an altar broken below. Height -25; breadth 
• 22; thickness -iS. The altar has a moulding above, on which is 
inscribed 1. 1. In the upper surface is a hollow in the form of a shallow 
bowl. At the four corners are ornaments in relief, perhaps representing 
birds' heads, while at the back is a crescent in relief. 

All vijflcrTai | ev^rip. 

Forms of letters ecyO). The inscription is complete. Beneath 
1. 2 is a leaf in relief. 

224. On a fragment of a stele of white marble, broken on all sides. 
Height -20; breadth -30; thickness -ii. 

Collitz-Beclitel 4439. 

— — (<ra) n'/)(o) [ — Kai an-o8i8o)Tt ras KaraSlas] — — — — I 

_ a-fiara- 'Apre/iiTiov ras a | [appfoJKT-fS- eircKpivav' fVei 

5 Tas TToXf o[s] ~"~|| f"' nXeiovois ol ap)(ovTes BeKoilrfs — — — — I — — 

Trpa^pcLTixiv tS>v iirepxpovovvraiv a ""I""" [rlovr tiicaipoivTas iv 

8ia0opois to(i') I [St]d(^o[p]a Km a-vveTTiXap^irdai Tav Ko[ti'cSK 

10 xP';f»o''<»'' I ov]«x' iv Twi 8' VTreSet^ac, 8idrt || [ou/c 

aWav x]p^'-'"' f'<^X')**'j "5 <* JrdXiE Si(or) ^ — | v St on ettjo-av 

8c I — — p,oT vT/s a{i)[T 

Letters clearly and carefully cut: forms AAEGOTT; apices very 
slight. Date : second or first century b. c. 

My text agrees with Foucart's (i.e. CoIIitz-Bechtel) except in the 
following points. L. i is omitted by F. I read ^mnPu above the as 
Kaoil.2. L. 7TnF. rniM.N.T. L. 9TXIIAYF. TniA-Y 
M.N.T. L. lonOMZA^F. nOAIZAI"" M. N. T. L. 12 MO 
F. MOT M.N.T. KVA F. -NHSA"^ M.N. T. 

The restorations are due to Foucart except 1. 8 xpif^orav and 1. 10 
ovK aXXav, ^ suggested by Meister (ap. CoUitz-Bechtel). Foucart reads 
Kara^ias x^P'^rai] in 1. I, [■\j/r](l)'i]rTpaTa in 1. 2 (where Meister conjectures 
[xeXeJcr/iaTa), and [ol apxov]Tes in 1. 9. Meister proposes [xp^yarav in 
1. 6 but the ytiaTav is clear. Between 11. 2 and 3 is a vacant space. 

The document is too mutilated to allow of any restoration, but 
from 1. 7 it would seem that it has to do with overdue debts to the 
Treasury. 

225. On a fragment of a massive stele of bluish marble, broken on all 
sides. Height -30; breadth -34; thickness -18. 

lot* I I8as 'Apitn-cBi/[os ?. | Ua]{<T)iKpdTr}s ([na](rot/)dT€os). | 

5 iav N»/ct[a]. || Xtaj Aap^KKe[ot]. | [Aap ?]owKi8as Aajito(K) | No^o- 

jo 0i;Xa[K]ff I Tot . . . . nos \ [KaK]{\)iKpa[T]i&as 2 || [*(Xd](|)fy(os 

Qe)[o^ei/ov ?]. 
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Letters very broad with marked apices : A E 5^ Xl,. 

L. lo -EN'^"^'^'"". Perhaps we may read [fl(0op)[m - - 
in 1. I (cf. p. lo). 

226. On a white marble stele with projecting cornice above. Height 
•35; breadth -25; thickness -03. 

Forms of letters A E ^ >i^ : in 1. i the Y is written inside the 
E, in 1. 3 the final I inside the O. Above the inscription are two palm 
branches, a wreath, and a leaf. 

227. On a block of greyish marble. Height -37; breadth -42; 
thickness .30. 

Le Bas-Foncart 189 (?). 
Zaul 'E\ev6\eptot 'AvTavei\voi 2aTfjpi. 

Forms of letters AEBCii. Above the inscription is a wreath 
between two palm branches. 

This is probably the inscription published in Le Bas-Foucart 189, 
though the forms used there are 0Z. 

228. On a fragment of a circular base of greyish marble. Height -32 ; 
diameter -47. 

Zovi 'E\ev\$epiot 'Ai'lriumi'ot | Smr^pt. 

Forms of letters A E ^ O P W . 

228 A. On a circular base of white marble. Height -20 ; diameter -40. 
Said to have been found to the north of modern Sparta at the foot of the 
Acropolis hill. 

Zavl I 'EKevBcploi | 'Avravelvoi | S<<>r^|i>i, 

Forms of letters AEGCfl. On the 1. of the inscription is a palm 
branch, on the r. a wreath, branch, and another object, perhaps an ear 
of com. 

229. On the face of a block of white marble, consisting of a fluted 
column cut vertically through the centre : broken at the top. Height -47 ; 
diameter ■21. 

\Zavl I 'EXfw]|^€pi|ot 'Ai'||T(»|i'ti'Ot | 'S,a>\Tripi. g 

Forms of letters AoQSCO. Below the inscription a leaf. 

230. On the shaft of a column of greyish marble: height •'ji; 
diameter -22. The column is fluted in the lower part of the inscribed 
side. 

Collitz-Bechtel 4494: to the references there given add Cauer", 35. 
[zlaw I ^EKcv6c\pioi itai | 'OXu^7ri||ot ' hVTa>v€i\voi SmT^lpt, 5 

Forms of letters AQZCO: hgatures Tt[ and ^E. Below are two 
palm branches with a wreath between them. 
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231. On a block of white stone. Height -36 ; breadth -23 ; thick- 
ness -13. 

5 Zavl 'E\\€v6f\pioi 'Ai/lTooi/Ei'lli/ot Sa)|T^pt. 

The letters are very carelessly incised: forms ABDCj^. Beneath 
the inscription are a wreath and palm branch.^ 

232. On a block of white stone. Height -35; breadth -15; thick- 
ness -13. 

5 Zai'[i] I 'EXfv|5epiot | 'AvTa)\\velvoi \ 2a>Trj\pi. 

Forms of letters A € 9 C CO : very slight apices. Below the inscription 
a palm branch. 

233. On a block of bluish marble. Height -47 j breadth -31 ; thick- 
ness -08. 

Dressel-Milchhoefer, 438, No. 15 (!). 

Zavl I 'EXfvdfpioi | 'AvTa»>ei\voi SaTrjpi, 

Forms of letters A E C (0 : apices slight. Above the inscription is 
a wreath between two palm branches; below it, a leaf. 

The inscription seems to be the same as that published by Dressel- 
Milchhoefer, though they represent the final pi as forming a fifth line. 

234. On a stele of bluish marble, with a projection at the foot for 
insertion in a socket. Height -48 ; breadth -28 ; thickness -16. 

5 Zav\ I 'E\fv8e\pioi 'Ai/Tmli/ei'i/ot 11 SooT^pt. 

Forms of letters AEOC-a.: apices sligh't. Below the inscription 
are two palm branches with a wreath between them. 

235. On a rough block of greyish marble, with indications of fluting at 
the back. Height '68; breadth -21; thickness -15. The surface is very 
much worn. 

5 Zavl 'E\\e{ve)e\{p)[t]{o)t *Ai'|[T](<»)i/ei||(i'o)t (2)(i)|[r]^pi. 

Forms of letters A E H ©j-Q< : apices slight. Above the inscription 
are a wreath and two palm branches, below is a leaf. 

236. On a stele of white marble, broken at the top. Height -48; 
breadth -22; thickness -13. 

5 \Zav\ I 'EJXfuflclpioi 'AvTti)\veivoi || Smr^pi. 

Forms of letters AEGCfl. Below ar§ two palm branches and 
a wreath. 

237. On a stele of white stone, with projecting cornice. Height -35; 
breadth -22 ; thickness -lo. 

6 AiTOKpa\Topos 'A\dpiavov | KaiVapos || Smrijpor. 

Forms of letters A O C OJ. 

238. On a fragment of a white marble stele. Height -28; breadth 
•33 ; thickness -15. Part of the top and r. hand edges is preserved. 
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C. Bursian, Bull, dell' Inst. 1854, p. xxxv; Martha, Bull. Corr. Hell. i. 384, 
No. 12. 

TTjs I i)(ovtTris j [A](o'yy)«'i/ou ToS | is) toC ayavos 

rwv II [dyci>i'ofl](£)row tS>v fieyoKav \ (M)ap(Koti) A\ip(rjklov) NapSou 5 

Tov I — — — [•ypa^/i](a)Tf'(i)s fiej— ou| — — — — 

Letters thick and unskilfully cut. Forms AEZfi : apices slight. 
The restorations are due to Martha, except in 1. 3 w r 1 El NOY. In 
1. 4 Martha conjectures [roC /leyio-Ji-ou ayZvos and at the beginning of 1. 6 
[EipuicXetmi/]. 

239. On a cylindrical base of bluish marble. Height -42 ; dia- 
meter -2 8. 

AiroKpaTopos | 'A(5)pia>'o{; Katirapos Se^aoToC | Scor^pos, 

Forms of letters A E C Q- 

The lapidary has written 'ATpiaxoC by error in 1. 2. 

240. On a cylindrical block of bluish marble, broken above. Height 
•55; diameter -20. 

AvTOKpd|ropi KoiVapt | 'Adpiav^ SoiJT-^pi. 

Forms of letters AC CO. 

241. On a fragment of a stele of bluish marble ; only the right edge is 
preserved. Height -15; breadth -40; thickness -is. 

Martha, Bull. Corr. Hell. i. 383, No. 9. 

— 01 cr](Tp)aTa'yoi Kai h jroXtr AaKf8ai|[fi07/i(»i/ i(j)6pois kVu rai TroXei 

j^aip€iv' TToOohov I \TiOir}fTap.eva>v Trlort re rav )3ouX[ai/ Koi tolv e\KKKm(Tiav — — — ro u 

AfovTos Altrxp'ovos t[oC] A"(7;(pti)||[i'o£ — — JTroXiTaw Kai ei/0a»(fo/i(e)K[(B v 5 

7re[pil {ol)x^^ '^^^^ 'l-TTTToOpdeos tov (^l7nTodpaj\€os , 

Forms of letters A^G o24>il ; no apices. 

The restorations in 11. i and 2 are due to Martha. L. r. Before 
01 (XTparayoi there is room for a word of about ten letters ending in -av 
(or -aii), giving the name of the state from which this letter comes. For 
the formula cf. No. 262. L. 2 XAIPEIN; Martha gives XAI P. . . 
L. 3 Martha restores noir^a-diuvos (?), as parallel to ep.(fiaviCa>v in 1. 5 (see 
note ad loc) : the construction, however, demands a genitive absolute. 

I restore pov\[av km rav E]KKXr;[<ri'ai'] : Martha reads /3ouXa[v .] kKij. 

L. 4. The t[ov] after Al<Txpiavos, omitted by Martha, is certain : he reads 
. . . vXeovTos, but we have plainly in the early part of the line a proper 
name (containing about six letters) of which AfOKi-os is the patronymic. 

L. 5. The editor writes [^'Oi ] irokkav nai lfi.(^avi^<oy rav OTE . . . . 

The first word, however, is clearly the ethnic giving the state to which 
the two persons referred to belonged, and must therefore be written 

woKiTCLv. The third word I read EN<t>ANIIoMEN. N, a hitherto 

unknown use of the middle of ep.<^avi(a, 'to declare.' L. 6 Martha 

reads 6oK\eo(v)s toC On the stone I see 

^XOYKAlinnoGPAEoSToY' — '^npA. 'innodpafj, stands for 

'liTTro^pdo-i/s as 'Ova'iTeXrjs for 'Oi/a(rtTtXi)f (Le BaS-Foucart 283), Avi^evlSas 
for Ava-i^eviSas (No. 205), SaiviKos for ^aa-iviKOs (ibid.), /iwd for p.mtTa, i,e. fiouira 
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(Nos. 218, 221), &c. The name 'imroBpairris is, I believe, unknown else- 
where, though 'iTnrodeparris occurs in I.G. ii. 1454. 

242. On a fragment of bluish marble ; only the upper and 1. hand 
edges are preserved. Height ■I'j ; breadth -46; thickness -16. 

Martha, Bull. Corr. Hell. i. 380, No. 5. 

"'E{(^)opoi eVl M I AafWKpariSas. | KXeaySpor 'AAKa[fieV«os]. | Aaft(o)- 

kA[^]s ("A)pi(<7To) . 

Forms of letters A fl 2. The surface is much damaged. 
L. 4 Martha reads Aa;n . . X . . to . . or, but I can see no sign of 
a T before the second A. My reading is AAM'~KA. ZAPI^to, 

KXravSpos 'AXKapeveos figures as Taivdptos in No. 206,1. 17, and as yepova-ias 

in Collitz-Bechtel 4449, 1. 18. Aa/iOKX^s 'Apiaro — is probably the 

Aa/ioKXfjs ' ApuTToKpareos of No. 205, 1. 26. 
Date : first century b. c. 

243. On a fragment of a herm. Height -3 5; breadth -29; thickness 
•25. See p. 159. 

Le Bas-Foncart 175 c; Dressel-Milchhoefer, p. 368, No. 158. 

TAj» itdvTa ai^puTTOV Km a^iioKoyaTOTOv) | ^.eKOTOV IIoft7r[4]|V'oi' 'OvarTiKpa^Tr) || 
5 ('Oi/ao-tK/JOTOur), tok d(7-iJ({)cpi]|roi' [icjal . 

Forms of letters AeMZTTC : a/2«j very slight. 

Date : reign of Antoninus Pius or Marcus Aurelius. The same man 
appears in a list of ayopav6poi (Le Bas-Foucart 168 b), and as dpp^ifpeuy t&v 

SeySao-rSi/ {C.I.G. 1357). 

244. On a block of stone, with cornice above. Height '26 ; breadth 
• 19; thickness -i^. The top edge is preserved. 

Conze-Michaelis, Annali delV inst. 1861, p. 45. 
5 [Av]T-oKp(i[Top]]or I ['ASjpjai'oC [ [KjaiVapor || [2(ar5](p)[oy ?]. 

Forms of letters APC ; the form of the p is specially noteworthy. 
The final v and s of 11. 3, 4 are written inside the preceding O's. 
Conze-Michaelis read in 1. 2 »OGK, proposing the restoration AiroKpa- 

Topos Kaltrapos Tpatavov 'Abpiavov 'Stfiiaorovj koX A. AiX. Kaltrapos kt\,, and 

remarking that ' il segno nel principio del v. 2 sembra essere ornamentale.' 
A closer examination of the stone shows that the K at the end of 1. 2 as 
well as the X at its beginning is a later addition unskilfully scratched on 
the stone, and formed no part of the original inscription. 

245. On a block of dark grey stone : complete above and on the 1. 
Height •39; breadth -32; thickness -ii. 

Le Bas-Foucart 183 b. 

'AvTiTraTplos tov dfZi/os pvaTa\\ya>ycts utto Q{('ji[pa7rva)V ] | orpareuira- 

{p.\[evos Kara Tlfpcravj. 

Forms of letters A A E e FI S. 

The restoration is that proposed by Foucart, who suggests that this 
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'Avri-n-aTpos may be the father of the priestess KXav. 'Ay^ra' 'Avnirarpov 
(CoUitz-Bechtel 4519). The reference in 1. 3 is to Lucius Verus' cam- 
paign against the Parthians in the early part of his reign, or to those 
of Septimius Severus or Caracalla (Wolters, Athen. Mitth. xxviii. 291 foil). 
Compare the inscription published afresh and fully discussed by Wolters 

(loc. cit.) MapKos AvprjKws "AKe^vs Se'cBvos, aTpaT(\ia-dpcvos Kara Tlepa-av, err) 

/3uoo-as- X' (Le Bas-Foucart 203 b): C.LG. 1253 N«(co(cXijs' vios, Stj^oo-ioi, 

eo'T[fia]r«[u]/ie'j<oj Sif Kara n€po-[a)]v: C.I.G. 1495 AjotrKopa, x^'P^ cmiK8a>v 

8e fU Ti)v evTvxemdrqv ixvvfiaxica/ t^k Kara nf[p](rui', Ktu inav^p^oiuvos ev 
'\(pan6Ki eVeXeiJnjtrei'. 

246. On a fragment of a massive stele of bluish marble ; complete on 
r. and 1. Height -43 ; breadth -57 ; thickness -18. 

C.I.G. 1365, 11. 7-15 ; Ross, Archaol. Aufsdtze,\\, p. 658, No. 16 ; C. Bursian, 
Bull. delV Inst. 1854, p. xxxv. 

— — \yv^p.vaa\np-)(pv r^r rt fv rols | aXXotr i7ra(riv airov 7ro\\eiTevna<nv 
fieya\o7rp€7rel\as Koi ttJs cVi rfj hevTtpa -yv||jL»'a(rtop;(ta, ^v avr^Sev viritjTTj^ 5 
aavvKpiTov Koi I dwnrep^XijTou Trpovoi'lar r« Kai (piKoTeifiias, I npoahe^apfvqs rh 

av^\aKtopa , 

Forms of letters A©TTSCJ>: slight a/zirw. 

The inscription when complete ran : 'H n-dXtr | 2e'K(oToi') no/i(7ri7loi/) 
STTaToXov I 'AyaflocXeous (\>CKo\KW,iTapa kcu <j>i\6iraTpiv, top \\ Sir yvfwamapxov 5 

Kai 'Ka^Tpovoixov kcu alamov yv\pva(riapxov, kt\ |{ irpoirhf^apevT]! to 15 

av\aKapa t^s (repvoTarrfs | Kai wdvra 7rpa>Tt]s yvvmlKoi aiirov AvprjXias SfvS>s | r^r 
EwTup^ou. 

247. On a fragment of a bluish marble stele, complete on the 1. 
Height -18; breadth •35; thickness -17. 

Ta(jos^ 'loij(Xtos) 1 ra(ior) 'lov(\ios) KXfo^aiwor. | 'AyaBlas 26)(7u/i/c[ou 

or -i8a\. I Aa^oi'e(Ki8a[s], 

On the back of the stone is the inscription : 

Forms of letters A E M 2^ O : marked apices. In 1. 2 the 
vT are written in ligature, lT. 

In 1. I only 1 A I u 1 I is left. In 1. 4 the reading is probably 
Aapovei,Kida[s\ {AapoveiKiSa). On the reverse we have AI-MO^iv^_; for 
the SripoiTwi at Sparta cf Nos. 208, 275. 

248. On a fragment of a greyish marble stele, broken on all sides. 
Height -65; breadth .55; thickness .22. 

Martha, Bull. Corr. Hell. i. 381, No. 7. 

— — — );? (Nci)Ka'y(o)[pa]. | — — (?) ' Aya6oKKi{oj^vi\. \ — — [Kp^iTrfs 
(— — [Kp^pjovs) T(atoi) Avdii^nai ii.a{<nsy\. \ [<5 biiva {tov SeiTOi)] EvpuxXei 
KaUns). II 6as 'AptOTO(cpaTou[s]. | r*A;^at<coil. | ['ApijcrTOftpdnji- KapiXKov. | g 

' Collitz-Bechtel have omitted to notice the publication of this inscription in Ancient 
Greek Inscriflions in the Brit. Mus. ii. No. cxiii, and have consequently retained the 
mistaken form Ao.va.yr]Ta. 
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' ApiWroiifvris (['Apijoro/j/vour) EvpvKXci [Ka(iTij)]. | [Qe?]o^iXos KaXXiK/jariSa. 
10 A](a);xo/cX^s ([AJa/iOKXeovr) 6 Kal ii\[o]KpdTr)[s . \ [' O^vrja-tipopos Eida/itSa. 
2]<o(ri/3ior ([2]ci)iti|3/ou) Teura/Jievai [Kd((Tis)l. | [N eiKOKparrji NeiKapxov, | [*i]Xo- 
Kparris QeoSapov. 

The letters are large and irregular, and the apices very prominent. 

Forms AeK<E>>a,. 

The only points in which my text differs materially from that of 
Martha are the following : in 1. i he reads . . . i?[ft . . . . ijxar . . . ; in 
1. 9 . . 6cj)i\os KaXXutpd^Touf] ; and in 1. 1 1 ['0\vr](n<jy6pos .... [ai/ViSa . . . 
The readings given above in 11. 9, ii are, however, certain. 

249. On a block of bluish marble. Height -085; width -42; depth 
•13. Complete above and on the 1. 

SaiKparlSas Aa/i | AafioKparls 'Aw . 

Forms of letters AMSn : apices very slight. 

250, On a fragment of a stele of bluish marble, complete only on the 
r. Height -45; breadth -18; thickness -09. 

c ^ I I n I I _ I — — {a)v Tov Xu I aKiXrfO-av | (Tiv avrds |[ 

TfjpTjaav I — — (rBcitrav ffT | av re koI to | ovovavaar 1 — — Se Koi 

10 TovC II — — (o-)avTOf avToiis | — — [ajvTmw a/Mra(p) | - — rovs jrcpi 'Apt 

— — Tws cls to' II — — ['ire]{ir)oirjKevai 7(0) 
(v)Kovpyaii (ta I "X^" "'' '"(") | ("') ■ 

Forms of letters A E K Zfi ; slight apices. 



15 — — (m)i Sovras a(ii)|[7- 
yr€~Wrjpj]K€pac — — [A 



251. On a small rectangular base, with a moulding at top and bottom. 
Height -20; breadth -34; thickness -21. 

CoUitz-Bechtel 4506. 

'OXv/iTri'x" I AivKTptddav t[oi'] | narfpa fjpaa. 

Letters clear and well cut. Forms AEIIMTTj^. 

For the title ^pas given to the dead we have from Sparta this 
example and two others — No, 580 and Le Bas-Foucart 203 e {EiSdpov 

rjpaosj, 

252. On a base of white marble, with a moulding above and below. 
See p. 159. Height -31 ; breadth -53 ; thickness -47. 

Martha, Bui/. Corr. Hell. i. 385, No., 14; Dressel-Milchhoefer, p. 374, No. 181. 

'Eniyovov ^iXocrTpdrov | ^wpxtv'iKrjv dvSpetas evelKiv, TTpoa-he^ajiivav to \ 
5 draXffl/io ioi^lavos xai 'En-(||K7i7Tou rav d8(\rj)u)V. 

Writing very careful and regular. Forms of letters A E ZTTZCJ). 

B<i)/ici/iK7/r was the title given to the boy who showed the greatest 
power of endurance in the flagellation {StapLaa-Tlywats) at the altar of 
Artemis Orthia. Of. Hygin. Fad. 269: bomonicae, quia aris superposiii 
coniendebant, qui plura posset verbera sustinere. The title occurs also in 
the honorary inscriptions C.I.G. 1364 b; Le Bas-Foucart 175 b. 
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253. On a stele of bluish marble. Height -60; breadth i.qo; 
thickness -i^. Complete. 

Le Bas-Foucart 179a; Vischer, Inscriptiones Spartanae VIII, No. 8, Kleine 
Schriften, ii. p. 37, No. 36. 

'H 7rdX[ts 17 "Si^vpvattiiv Viaiov) '\ov\iov ^lovKiavov tov tStov jroXeiT-qv 1 
vtiisfitravTa Tpayaboi/s Oipavi^dda y Koi IlvBia Kai "Axna Koi Kotva 'Aa-ias || iij' 5 
Kai Tovs XoLTTOVs dySivas irevTafTmpiKovs re Kai (^T^pieTrjptKovs th\ TroXdWevOevra 
8e iv oKji TT) 'EXXd8t koi MaK^bovla kclI QecrcraKlt). (^ Kai Kprjrav. 

Forms of letters AEGTTSn. L. 5 IH. L. 6 IPIET. Vischer 
reads IIIET. My copy agrees with Foucart's except in 1. 5 where he 
reads 1 1 1 in place of I H, and 1. 6 where he has rpieTripiKois. 

OipavidSa y (II. 3, 4) does not refer to the number of victories, but 
:= OvpavidSa rpi-rriv {C.I.G. 1429 v(i.Krj<Tas iraibav TrahTjV Oipavidda TplTrjv, 
which Boeckh wrongly altered to Oipdvm [/iicya]Xa Tpir-qv), oipapids being 
a term formed on the analogy of '0Xv/j7rids, and denoting an era. The 
words Koi Kpr)Twv added at the end of the inscription should probably 
come at the end of 1. 4 Koiva 'Ao-i'as kol Kpijravj i. e. /tow/a 'Aa-las Kai Koivov 
KprjTmv. L. 6 That Tfi.' {340) is not an impossibly large number, as 
Boeckh {C.I.G. 1420, T/j,' porientosum esi) and Vischer thought, is 
proved by the case of Theagenes of Thasos, who won 1,200 (Plut. Praec. 
reipuhl. ger. ig, p. 811 e) or 1,400 (Pausan. vi.li. 5) victories. Vischer 
himself later accepted this reading as correct (Kleine Schriften, ii. p. 39). 

254. On a stele of dark grey marble. Height -50; breadth .96; 
thickness -lo. 

Le Bas-Foucart 162 g. 

TL6\TiKiQ%\ M.ep.p.tos UpardlXas kol OvoXovatTrjlvT] OXuyxTrt'^a o(l Ijep^is Trjp c 
TriiXav (Trotrjaav €K tcov Ibiav Ato(TKOv\pois Sojr^poT. 

Forms of letters /K E TT iZ>« : apices marked. 

Cf. C.I.G. 1261 ©foiy I SfflT^ptrt Aioa-Kopois. | Tcpovres enl Ilo(jrXiot)) 
Me(fipiou) TIparoKaov ToC At^ipd^ov, kt\. Foucart regards ireiKav here as 
a mis-spelling of irvKav; I think, with Conze-Michaelis, that it is more 
probably a transliteration of the Latin /z'/a (Annali, 1861, p. 47). 

L. 3 Kiessling {ap. Conze-Michaelis, loc. cit.) proposed to emend 
ovfp els to 01 Upels. There can be no doubt that OTTEP stands on the 
stone, but the difficulty of getting a satisfactory sense from omp ds and 
the fact that we know {C.I.G. 1340) that in this family was vested 
a hereditary priesthood of the Dioscuri lead me to regard the conjecture 
as almost certain, in spite of Foucart's objection that ' il semble difficile 
d'admettre que oi iepels puisse signifier que Pratolas ^tait Upcif, et sa 
femme Volussdna Upua.' 

255. On the side of a rectangular block of grey marble. Height -09 ; 
width .40 ; thickness -40. On the upper surface are two dowel-holes. 

Forms of letters Vn E © ^Z : apices marked. 

256. On a small stele, of which the r. hand top corner is broken off. 
Height .34; breadth .30; thickness .06. 

E 2 
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*fXoCo-a I X"'pf, I frr) j3iiio-a[((r)a Ky, 

Forms of letters AecCiJ. In 11. 3, 4 Bl COCAGA has been engraved 
in error, 

257. See p. 159. 

258. On a small stele of white marble. Height -30 ; breadth -25 ; 
thickness -04. 

Forms of letters AEZC CO : aptces slight. 

259. On a small stele of white marble. Height -25; breadth -16; 
thickness .04. 

Mvptov I x^^P^i I "V ^ubIcoe Kff. 

Forms of letters AEeZfl. 

260. On a stele of white marble. Height '28 ; breadth -36 ; thick- 
ness -02. 

'Apiovaa I x^'P^i I /S"""''"'''' f'T? | "y- 

Forms of letters AGC QJ : a^iirw slight. 

261. On a stele of white marble. Height -17; breadth -25; thickness 
•03. The lower part of the stele is broken off, the lower half of 1. 3 
being lost, 

Aa/iouira | x^'P^i fTmv icf . 

Forms of letters AGMC uu : slight apices. 

262 + 408. On two adjoining fragments of a stele of greyish marble, 
with pediment and acroteria. Broken at the foot and on the 1. 
Height -50; breadth -40; thickness -14. 

Martha, Bull. Corr. Hell. i. 383, No. 10. 

— — — vearav | — — \ypa\jiiuiTevs avvi^bprnv ? — — jiro rh irinnrov xal 
5 ei|[K0OT6>' ? — — Al(a)Kc8ai/ioi'ici»' i(f>6pois || [xaJ rai iroXei x"]'?""' '""" ovrav 
7rapf| — — — — t3i apxfiai ev ffv^Xiioi | — — ypa^a vfiiv to am|['ypa0ai> ? 
10 ' ] KpaTrjs STe(j)a\yov] | {i))v 8iaT(«)[X«?] || 

Forms of letters A^AAZCpfl; slight aptces. No. 408 contains 
11. I and 2, the rest is on No. 262. 

The restorations are due to Martha except ei[KooToi'] in 1. 4 and {i>)v 
8iaT{e)[\ei\ in 1. 9, where he reads ct . . and . . . . o\v 8ia t . . . respectively. 

For another letter addressed to the ' ephbrs and city of the Lacedae- 
monians ' see No. 241. There, as here, the name of the state by which 
the letter is sent has been lost. If I am right in supposing that the latter 
part of it is contained in what remains of 1. i, we may perhaps con- 
jecture [Te]vfaTav. ['op]vfarav is not likely, since Thuc. (vi. 7) records the 
destruction of Oineae by Argos in 416 e.g. L. 6 the Spartan icfiopuov is 
called apxfiov in Plut. Agts 16. 
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263. On a small stele of white marble, with pediment and acroteria. 
Height -28 ; breadth -17 ; thickness -07. Complete except at the foot. 

Forms of letters A GmQD. The form of the a, with a very high 
central stroke, is noteworthy. 

264. On a stele of greyish marble, with pediment and acroteria. 
Height -50; breadth -25; thickness •14. The lower part of the stele, 
being intended to be embedded in the ground, is almost wholly 
unworked. 

Le Bas-Foucart 303 g. 

Forms of letters AECU) : slight aptires. 

265. On a stele of white marble. Height •415; breadth -20; thick- 
ness -13. 

Roehl, Athen. Mitteil. i. 234, No. y. 
Xaipis I ©eyeiTOU I Mefyapttis). 

Forms of letters AEOMS. Date: probably fourth century b.c. 
L, 3 MErAPFY-. The t of eeyeiVov was at first omitted by the 
lapidary and added later. The name GeyfiToj occurs at Aegosthena 
(Le Bas-Foucart 3, 1. 29) as a by-form of efoyetVwi/. Cf. EffyftTo?, 
Qkhapos, &eiiva(TTos, e/ripoi, all from the Megarid. 

266. On a stele of white marble with pediment, complete only at the 
top. Height -34 ; breadth .39 ; thickness -035. 

Roehl, Alhen. Mitteil. i. p. 234, No. 8. 
o^eos Boimrtof ;^aip[f ]. 

Letters good, probably of the fourth century b.c. Forms AE O O C. 
Roehlreads XAIPE/. 

267. On a fragment of a cylindrical block of bluish marble. Height 
•35 ; breadth -44. 

Martha, Bull. Cory. Hell. i. 386, No. 16. 

(S<a)K/)dr))r | 'Apeiovos | yaji^pbs ' Pi.p\)(iaha tov [An^]||dXa a'yo[pa]|i'6fios. 5 

Forms of letters A E 5^ ; apices marked. To the 1. of 11. 5, 6 
are traces of letters written upside down. 

1/ ' 

ek 

K 

268. On a small stele of greyish marble, with incised pediment and 
acroteria. Height -32; breadth -23; thickness .045. 
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Le Bas-Foncart 211 d ; Kaibel 475 ; Koumanoudes, 'ASijraior, iii. 484, No. i. 
TpaCKe ^atpe, 'Kamoiv ttoWtjv drpOTTOv -j^Bov av dvdpa>v 
Kai TTOVTOV (Tnev(Tas | arvvexrj avxva. Kvpara TrXfvtrmv, || 
5 as iva (rot ri Tixv Sw"; koKop | i^amvrjs rt, 

oiiK eXa^fs x^\p^^ ^'^ napaTcov o'StVj ovde (re yaia 
arj Karex^i Sjrapr?/, I ttoKv cjiiKraTOSy aXKa Kopavrj 
10 yrj ere Kparet rip^ois, to ■neWpapivov ov ■iTpo<pvy6v ra, 

TetrcrapaKovra ftoKous | ^r/travra xp6vovs ivi.\avTSiv. 

Forms of letters AeeMZCVcjjO). 

Foucart reads jrXeCo-ai in 1. 4, but the N is certain — the word being 
seemingly a confusion between TrXeuo-at and likfiaeiv. At the beginning 

of I. 6 e|ajri'w)y rt is plain : Foucart reads e^. nov. arponov (1. l) = cLTpaitov, 

The inscription is the epitaph of a Spartan merchant who was 
buried at Korone in Messenia, set up probably over a cenotaph in 
Sparta. 

269. On a fragment of a small column of bluish marble, broken at top 
and bottom. Height -32 ; diameter -14. 

Zi7<rio«,2i5/x^i«Ta (Athens, 1892), p. l4,No. 11, reprinted from 'Aflijyo, iii. 1891. 

eirai] (1)840 I [di/ajrdcnracrTa Koi aijmfta a£r(m) a^vcLKaviTTiKas mro piv 

5 T^i eirurKoirrjs 'A/utjkXi'ov |{ to dpTr(\i(o)v tov rfpav\ov, ditb 8e tov KpavovTrSXeos 
r(o) dypidfUTEXow t^s Ad-<fr\vov f(ai) e| dyop(ar) T(a))>' Bpicrii0T[5j>]' | eh rfiv ainjn 
10 TOTTO^etruai/ H X'i'P''^"' (?) 'to' dypidjiiTreXa eXcujdepiKd, lya e'Kr6X^(Tat) ei fiei'a I 
15 XfiTovpyUs evrhi Tpi|(7i t^s fvdopdSos tjpepats, | Sevrepav, Tplrr) K(ai) 7r€'/i||?rT4 JV Tf 
™ j/om (foi fV I Tw Ta(f>a toS dylov. (fjl fie | Tts /c[ai ToX/iij(ret dTromrdaiu Tl €K 
t£j/ eiprj^vav KTij/idruv toO vaoO, ex^Tti> raff dpd; T«v TIH S€ocf)6pav iraTcpav rav 
ev NiKala Kai ipov tov dpapriaXoC + ]. 

Forms of letters qqASeencrCUyCOY^^y orO (= rai). 

The restoration above adopted is that proposed by Zr/aiov, loc. cit. 
Orthographical errors are plentiful, especially the <;onfusion between 

o and a> : thus we have airo for airm (1. 2), d/iTre'Ximi' for dpneXiov (1. 5), 
KpavoVTrdKeos for -cms (1. 6), tw for to (1. 7), tok for rmi' (1. 8) : 'A/iijuXiou 
stands for 'ApuxXetou (1. 4), BptoT;oT[6Ji'] (1. 8) for Bpua-t<BT[ffli']. In 1. 10 

p p 
xa>pd<j)i.a is represented by the abbreviation XX- 

The lands in question lay in the two dioceses of 'ApixXeiov and 
KapuowoXtr (KpavoilTroXif, 1. 6), both of which were in the archbishopric 
of AaKeSmpovia, though the relations of the first named to the prfTpoiroXis 
were very chequered {Ztjariov, loc. cit. pp. 16-18). repdwoE (1. 5) may be 
the founder or a member of the family from which the modern 
village of ropdvot (capital of the deme Phellias), situated on the eastern 
slope of Taygetus, derives its name. The village of Bpuow, whose 
inhabitants were called BpvcriwTat (1. 8), was given to George Gemistos 
by Theodores Palaiologos, and the grant was Confirmed by the emperor 
John Palaiologos. 

270. On a fragment of a stele of greyish marble, broken on all sides. 
Height -14; breadth -47; thickness -13. 

Tod, Brit. School Annual, x. p. 76. 
['Q]j3(a) li.ipvaia\y\. 

Letters good and regular, without apices AEMil. 
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271. On a fragment of white marble : the r. edge is preserved. 
Height -165; breadth -14; thickness -13. 

V\AXoY --iidxov 

-UN --{ny 

272. On a fragment of a circular base of white marble. Height -08 ; 
breadth -075; thickness -id. 

1/ 
HPAf (■H)pa((c)[X--? 

KO" 1C0-- 

273. On a fragment of a thin tablet of white marble, complete on the 
r. Height .13; breadth •13; thickness -015. 

C./.Z, iii. Suppl., p. 13(38, No. 7245, 

SueNUN In 1. 3 the C.I.L. reads 

oeA(lPTAM /ERCEACVL, but the 

/ SRCFACUL stone gives F as fifth letter, 

' B U S A D ^"d we must evidently read 

I <> I N 1 1 A ^^'^^ facul[tatem, vel sim. 

' Fortasse pars rescripti 

'' T I ?> alicuius imperatorii ' 

^ (Mommsen), 

274. On a fragment of white marble. Height '15; breadth •12; 
thickness -04. 

- - Of e' - - I - - (t)7roft - - I - - [S](e)i'0(c\ | - - St a(i)[i- - - 

Forms of letters JK E TT. 

In 1. I we may conjecture ?^op]ot vel sim. f\Tr\ ; in 1. 2 we 

have probably part of the name SiVo/mror, SeiVofwros. 

275. On a miniature altar or base, with a hollow in the upper 
surface. Height -21; breadth -ii; thickness -lo. 

I — I Tu|;(nr7r|or a|li/aTi|^ 8i;| (fi)o(<r)i(o)[s]. 

Forms of letters O*. TT C . ^ 

'Acan^i would Seem to be a mis-spelling for avaTiBei', the form 
TiBm (= Tidrjfu) is found in Lucian. The missing first word was probably 
the name of the deity to whom the dedication is made. For 8riii6a-wi at 
Sparta cf. Nos. 208, 247. 

276. On a brick, of which one end is broken. The inscription is 
stamped in raised letters on a depressed oblong surface. Length -22 ; 
breadth -165; thickness -og. 

CoUitz-Bechtel 4461 ; P. Paris, Alatie, p. 112, No. 11 ; R. E. Richardson, 
ap. C. Waldstein, The Argive Heraeum, i. 217. 

{a^ 11\lv3ol 8afi6<Tiai (TKa(v\\o\ BrjKas eiri KaWiKparfOs I ipyatva ^tKaaiavos. 

(3) [nXjiV^olt dafi6(Ttai liTKavo WrjKas ctti KaWiKplateos] I ipyatva fiiKacri(Ov(o)W\. 

\c) [nXiVfloi 8](a)/io(riaj (rK(a)vo|[5^Kas eVi] KaXKiKpanor | [epyAi/o N]iicao'io)>'Oj. 
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Forms of letters Aee CO). Cf. No. 635. 

The inscription is stamped on all three narrow surfaces of the 
brick which are preserved, and doubtless occurred also on the fourth 
which is now lost. 

277. On the upper surface of a brick broken on all sides. Length 
-36; breadth -28; thickness -06. 

Hirschfeld, Bull. deW Inst. 1873, p. 191 ; P. Paris, £laUe, p. 112, No. 13. 
*iXt(rTei8a[s]. 

The letters were impressed on the brick with a stamp before 
firing, and are in relief on a depressed oblong surface. Forms A€C<|). 
Compare No. 407, and note. 

281. On a grey marble stele, complete at the top and on the 1. 
Height -45; breadth -39; thickness •03. 

Martha, Bull. Corr. Hell. i. 386, No. 15. 

'A ff[oXif] I AovKiov Oi\o\ov<r(T))^\v6v 'Apior ~ "" ~ | Aa/uapovs [— — a7ro-]l| 
5 yovov 'Hpa^iiKeovs] \ Koi n.epaeo[s aperas | e](i')«ic«i< Kii^i fivotas ras | els Tav 
7f](dXt)i». 

Letters large and ornate, A E H TT ZI : the apices are marked. 

The restorations are due to Martha. A member of the same 
family, possibly the father of the person here referred to, is the Ao(i5«ot) 

OvoXoaarjvQs AafjidpTji of C^I^Qr* I438. 

300. See p. 162. 
363. See p. 171. 

367. On a stele of white marble. Height -50; breadth -17; 
thickness -17. 

5 Zavi I 'EXeii5e|piot 'Ai/|T<ai/«'[|i/ot 2<a|r^pt. 

Forms of letters A C Q ; apices slight. Under the inscription 
are, as usual, a wreath and two palm fronds. 

368. On a stele of greyish marble, broken on the r. and below. 
Height '29; breadth -20; thickness .10. 

5 Zav\ 'E|\€i)flf|/jtoi 'Ai;|r<oKc('||i/oi ScbItJjpM. 

Forms of letters A C CU. 

369. On a fragment of a stele of white marble, broken on all sides. 
Height -35; breadth -18; thickness -15. 

(y)p(a^) I (y)vios Ml I (o)iTay v - - \ 

5 (i')or (- -J- VOX!) II dor ( 6uv) \ [Ato-]xuXos / | tapos | 

— — o(k)oX I 

Forms of letters AGZn : apices slight. 
L. I I PAy. L. 9 0^oK~. 
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370. On a stele of white marble, broken in three. Height -48 ; 
breadth -38; thickness -03. 

Martha, Bull. Corr. Hell. i. 387, No. 18. 

M(apicor) rfXXilor efcrcralXiai/oi I naWidjlnjs It&v I ^f' I X"'/**- 5 

Forms of letters AEGAA^ CCO. The writing is careless and late; 
there is a tendency throughout to flourish, and to curved instead of 
straight lines. The form of | (5) 's remarkable. 

371. On a small tablet of white marble, .with ansae at the sides. 
Height -30 ; breadth -30 ; thickness -08. 

Martha, Bull. Corr. Hell. i. 387, No. 17. 

Sarfipix^ I ayaOe x^'lpf, | ""T i3«i(7a||s Ky, 5 

Forms of letters A 6 © C Q) ; apices slight. 

372+500 + 568. On four adjoining fragments of a large stele of 
greyish marble. Height -65 ; breadth -45 ; thickness •09. Above was 
a relief, of which only one foot remains. 

— — I iSas Su — I (a)vay6pa\s^ — I " ~ {aj(rTov E | 

2iva[pxoi\' II OS 'Ay(a) | npaT-ov(f)[tKou]. | (*) ( ) 5 

Tov 'EiriK — — I — — (X)ijs EiSatfjiOvi&ia). | (^/ijevos SMTijpi'fia. || — — arris 10 

EiSa/iida t — — | — — ttos 'PiKo)(ap€ivo(v). \ AeKovpios •Poi^i _ _ | _ _ [^£1/ 

jrpe]a'/Si;r ^ti8c . . . vtt — — \ — — ov. "Evo-tTOi — — || (r)i'aiof 'Ai' — — j 15 

eus 

Forms of letters AEMZ (once C) cj) : very slight apices. 

L. I. We may supply ['A0]ai/ayo'pa[y] or [^jarayopay. Of the name may 
be complete, 'Avayopas [Bull. Corr. Hell. iii. p. 242). L. 10. Probably 
Eu8a/it8a t[A /S"]. L. 1 1 ttos iiXoxapsivov may be the Auo-tTrffof ^CKoxapelvov 

who appears as eponymous patronomus in No. 204, col. II, 11. 19, 20 ; 
C.I.G. 1243, 11. 19, 20. 

373. On a white marble stele. Height •48; breadth -20; thickness 
• 18. 

KxfTOKpa^TOpoi A dptaj/ov Kaitjapos \\ Scor^poff, c 

Forms of letters .A O C UJ ; apices strongly marked. Beneath the 
inscription are a wreath and palm branch. 

374. On a fragment of a greyish marble stele. Height -24; breadth 
•20; thickness -065. Complete below. 

['lo]vXto[s] I [i7r]7rapx';[s '"■«] — j 'Sa" yepo[va-ias | eVi 

A](a)/i9ri8os' j'[o^o||(|)iJX](a)| em K.aia\cipos\. j 

Forms of letters AEMZTTZ. An ivy leaf is inserted as mark of 
punctuation before yepova-ias (1. 3) and vopo(j>v\a^ (1. 4). For Kaia[apas] 
(1. 5) cf. No. 204, col. II, 1. 13, and note. 
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376. On a fragment of a white marble stele, complete on the r. 
Height -24; breadth '14; thickness -08. 



\KA.,^, 


- - («)pH 


rcoNC 


(y^av (T 


(jJCAC 


--as 8(c) 


'NTPO 


(v)vTpO 


/AHCK 


- - («c)Xvs K 


WNI 


— — diVl 



376. On a fragment of bluish marble, complete on the 1. Height -24 ; 
breadth .19; thickness .12. 

5 *iA(o) I ii'Kav{Sas] I 2a)(TiK{p)[dTrjt] 1 'louX[t09] || N«k - - 

I 'lowX[ios] — — 

Forms of letters eC(|)CO. The fourth letter of 1. i may be OJ. 

377. On a stele of bluish marble. Height -40 ; breadth -22 ; thick- 
ness .08. Complete. Found near the Acropolis. In the top is a 
circular hole. 

Collitz-Bechtel 4422 ; Roehl, Imagines^, x. No. 30, p. 31. 
Aiyijhiaf I «V TToXejiitot, 

Forms of letters AEMPS; H represents h as well as >;, but <o is 
represented by n. Date — beginning of the fourth century B.C. With 
the form AtVijhi'ay (^ Ati-Tjo-ws-) cf. No. 387 (Haipijhwrjros), and No. 440 

passim {evcKahc, viKohas, &c.). 

378. On a fragment of a white marble column. Height •42; diameter 
•28. To the r. of the inscribed space are the remains of fluting. 

[Kaj\Xticpd|[T](T))s (KaXXiKpoTovr) toO | [i]7r(7rou). 

Forms of letters A TT Xi . Above this inscription is an uninscribed 
space, very imperfectly smoothed. At the top of the stone the letters 
_ui AK*^*" I can be distinguished just below the line of fracture. 

379. On a stele of red stone {rosso anlico), with pediment and 
acroteria. Height -70; breadth -34; thickness -03. Complete on all 
sides, 

CoUitz-Bechtel 4490; Le Bas, Revue Archiologiqne, 1844, 63T ; Vischer, 
Inscript. Spart. VIII. No. 6. 

YLcXKiKparr), \ ^dipe. AtdxXta, I X^'P^. 

Forms of letters A EH- 

380. On a white marble stele, the top of which is broken off. Height 
.57; breadth .40 j thickness -15. 

5 [xaT](p)f, I [ctt;] j3io)|iras K. \ Xaipe || irapobei^ra. 

Forms of letters AGTTCCO. The inscription is incised on a sunk 
panel, the top of which is formed by an arch in relief (now almost com- 
pletely broken off), resting on the projecting fillets which form the caps 
of the side styles. Before and after the CAC of 1. 3 are leaves in relief. 
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381. On a circular base of bluish marble. Height -iS; diameter -38. 

AvroKparopof Kaltrapos Tpmalvov ^Adptavov ff© r^pos raff AaKedaipovos^ 

Forms of letters A6CC0. Compare No. 507 for the formula 
TaTxip Tar AaKedmiiovos, which is there, as here, applied to Hadrian : it 
recurs in AiA. Mitt. ii. p. 438, No. 13. 

382. On a bluish marble stele, complete. Height -62; breadth -32; 
thickness -os. 

Le Bas-Foucart 211 b (pp. 109 and 145) ; Kaibel 476. 

*Kyvrj fi€U prjTTjp p,* eXo;^eu(r[al to, ttols ^tl Kedvrj^ 

irpatTas 1 oihelvas prj^apeva Xayoucov^ || 
^avcTTOv 8" avopaaev pe 7ra|T^p lbir)S cmo prjTpos, 5 

yivaro | 8' tjWeovs rrjXvyeTriv T€ Koprjv. | 
TlevBos 8' oCti eitmi/ Koi \vTrr)V I baKa TeKovtrrj, 

poLpa yap ovB^ 11 yovrjV oiiXopJvrj nope poi, | 10 

oKKd pe itrjXetoiS Tpitramv jJpWa^ep ab€\(f>aiv 

prjTpos re | yXvKfprjs KovpiSitfi T a\6xpv. 

Forms of letters A6AA!2TTC(|>(i) : the letters are tall and narrow, 
and very much crowded together. At the end of each verse is a mark 
of punctuation (•), as also in the following metrical inscription. 

The text of the inscription in Le Bas-Foucart gives in 1. i fijo-ar err;, 
while the transcriptioh shows ert] ^Mo-as : the former is correct. 

383. On a grey marble stele, with pediment and acroteria. Height 
•62 j breadth .40 ; thickness -05. 

Koumanoudes, 'AB^vaiov, iii. 484 ; Kaibel 474 a (praefat. p. xiii). 
GptTTTOs 6 Tois MovaaLs apetras, QV fn^peaev 'EWas 

Koi 'TTfpl'ppaiv 'Aalr) | Koi vofpoi ^aaiKfis, 
ovKCTi rais | BvpiKms rais cvtrrfpavms irapthpeva || 

TcpTTvii piKr; KeXaSav TOts \iyvpol<ri \ x°P°'-^! 5 

ouSe avvevvov opat <^iko\(rvvyapov ovhe Ta reKva' 
Keipai ToxJTOv '4-)(mv oikov iwatdiov, \ 
napoSelra X"'?^- 

Forms of letters ABQAATTCOJ : the last line is written in larger 
characters than the rest. Between the verses are marks of punctuation (/), 
as in No. 382. 

The voepol /Sao-iXeis (1. 3) are possibly the emperors M. Aurelius and 
L. Verus (Kaibel). In 1. 6 Kaibel would emend 6pa>[v], which would 
improve the epigram, but is not necessary : certainly the v was never 
engraved on the stone. 

384. On a fragment of a stele of bluish marble, complete above and 
on the r. Height •46; breadth ■26; thickness -20. 

CoUitz-Bechtel 4463. 

oddpov, 1 €VWXO — — — — — iKpariba, j eoviKOV j| 

s. i 

Forms of letters A E M O 5Z : apices prominent. 
The s of 1. 5 is the final letter of the line. 
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385. On a block of bluish marble, complete on the left. Height -28 ; 
breadth -24 ; thickness -ig. 

i \oiainj loCvTor | tov iv [wp]|o(r8f^a[/iei' . . to || d]j[i/dXo)/t)[a 

Forms of letters AEzZ. In 1. i v^ are ligatured : in 1. 2 the final 
s is written inside the preceding 0. 

386. On a stele of grey marble, found in Magoula. Height -46 ; 
breadth -24 j thickness -12. In the top is a circular hole. 

CoUitz-Eechtel 4420 ; David 26 ; Roehl, Imagines^, x. No. 20, p. 29. 

AiKfTos I tV rrokefioi. 

Forms of letters A E M N P S. 

The name may be read Aheros or AivtjTos : both names occur in 
inscriptions. 

387. On a stele of grey marble. Height •38; breadth •16; thickness 
•08. Complete except on the right. 

CoUitz-Bechtel 4421; David 31 ; Roehl, Ima^nes^, x. No. 24, p. 30, 

Hatp^h[OT7ros] | iv »roX[e^ot]. 

Forms of letters A E N P : B represents both h and ij. For the form 

Haip^hijra-oy {= Hatp^ffiTrffoy) cf. No. 377 (Aici/hiaf), CoUitZ-Bechtel 4592 
(Hayijhi'o-TpaTos), ibid. 459^ (AuhiTra-ov), &c. 

389. On a stele of greyish marble. Height -50 ; breadth -33 ; thick- 
ness -10. 

Le Bas-Foncart 190. 
7,av\ 'EXeulfle/Ji'ot ' Av\^a>V(i,voi | Siiirijpt. 

Forms of letters A SH ; apices very slight. Beneath the inscription 
are a wreath, two palm branches and a leaf. 

393. On a roof-block of bluish marble, broken on the r. Height -21 ; 
thickness -36 ; width -87. 

Collitz-Bechtel 4423. 

Aidpijt ht(a)pe[us], | Eu/SoAifijy 'OXu/J7rioi/i((a[s aTa^vKohp6\uai\, 

Forms of letters AEMoPS. L. 2 Ei^d\Kr]s = EifaKKrjs. 

For the representation of an original f by j3 in Laconian inscriptions 

cf. EipvjSdvao-o-a (NoS. 203, 591), Boiveas (CollitZ-Bechtel 4589), Bap6ea 

(Nos. 220, 221), &c. The restoration was proposed by Roehl on the 
analogy of C.I.G. 1388 (cf. ibid. 1387). 

394. On a splinter of a bluish marble stele, broken on all sides. 
Length .16; breadth -15; thickness •04. 

u 

\PI 

-iPI 

A 
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395. On a block of greyish marble, afterwards converted into a door- 
sill. ■ Broken to r. and 1., but on the r. No. 548 fits on, and nothing is 
lost between them. Dimensions of Nos, 395 and 548 together— height 
•13; breadth .75; thickness -40. 

[NtKVjifmpe I [xa'p]f, en/ |3t|[(ii<7-at] — /07' li{rjvas) 8'. 

Letters much larger than those of No. 548. Forms EM <J): apices 
slight. 

It would be possible to restore ['E\ntS]ricjiope in 1. i, but [Nutjij^opf is 
a commoner name and suits the space better. 

396. On a block of greyish marble, formed like an anta cap. Height 
•33; breadth .65; thickness -30. From Mahmoud Bey. 

CoUitz-Eechtel 4517 ; Vischer, Inscriptiones Spartanat VIII. No. 4. 
'EttI npoToviKOv I irfStaixj/xoi, 

Forms of letters AEoDT; apices very slight, letters well and clearly 
incised. The catalogue of names which followed is lost. 

398. On a block of dark limestone with relief; see p. 173. 

Dressel-Milchhoefer, p. 381, No. 196 ; Ronse, GH. Votive Offerings, p. 215, n. 8. 
Aapdrpios 'En-fyf|i>«'a aOavarm. 

Forms of letters AE0Z : the to appears in the remarkable form 2. 

400. On a stele of greyish marble, broken at the foot and at the top 
1. hand corner. Height -52 ; breadth -45; thickness -07. 

Martha, BuU. Corr, Hell. i. 379, No. a ; Tod, Brit. School Annual, x. p. 63. 

['Ayja^J T\>\xi. I 'Ejtj Trarpovonov Avoiir^Trov tOv hafiaiViTOV | (pi\oKai(rapos 
Kal<j)i.\ojTo\\TpiSos,^i&fOV Se ntSovKai\ov 'ETra(f)poSelTOV,dpuTTiv\Sov Se Kal Sia^eVeos 5 
avTelTrayyeXrov Aapaivirov tov 'AptcrTOKparovs, <r<l)at\\peis NeoTroXirwi/ oi viKal- 10 
iraPTfs TCK m^s avecfielSpoi' Z>v npiafivs | ToXiji/or 27rf'i/8((i)i/) ^O"!^!" 

Forms of letters AEGMTTZcbn; apices. L.. 1 1 Martha reads &pas, and 
in 1. 13 Takrivos '%TTivba>\vos\: the reading <»/3o5 is certain, and after "Znevhav 
I -think I see signs of ZOS or SiiZ. A SweVSmj/ Smo-twiKou occurs as 
ayopavopLos in Le Bas-Foucart i68 b. 

401. On a fragment of white marble. Height '16 j breadth -ro; 
thickness '085. Broken on all sides. 

\ZK 

404. Fragment of a stele of white marble. Height -39 ; breadth -32 ; 
thickness -lo. 

Collitz-Bechtel 4465 ; Wide, Lakonische Kulte, p. 66. 
[(^](d)l'i)r yepovTtvav | [dpeBjrjKe Tail AeX0i8i'coi, 

Forms of letters ES*n. 

An Apollo Delphidius is found also at Cnossus, Dittenberger ^ 514, 
12; 722, 46. See Wide, op. cit. p, 87 foil. For the formula of. £ull. 
Corr. Hell. i. 380, No. 4. 
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407. On a fragment of a tile, broken on all sides. Height -ii; 
breadth -09; thickness -ois. 

('O)n;(ri0opo(j). 

The inscription is stamped in raised letters on a sunk surface ; the 
letters run from r. to 1. Forms C*. 

Compare No. 277 («iX(0T«8as) and Paris, ElaMe, p. rii, No. 7 
(AuWSa), p. 112, No. 14 ('Aya^iKos-), for Other examples of bricks stamped 
simply with a proper name, which is probably that of the contractor 
(cf. Nos. 535, 712). 

408. See No. 262. 

410. On a white marble stele, broken oh the r. and at the foot. 
Height -22; breadth .22; thickness •025. 

Martha, Bull. Corr. Hell. iii. p. 194, No, 5; Preger, Athen. Mitteil. xxii. 
p. 337, No. 5. 

5 MapKO! OiaXt'lpior OiXiriavos | 'A^Bovtjtos 2(B|(croc)[p]aTovs /3o«ay||[os 

Forms of letters AE0S(})ri. To the r. of the inscription was the 
groove which contained the iron sickle (?) dedicated to the goddess. 
' Fiir lUKixiSSofievav scheint der Raum zu klein ' (Preger). 

411. On a stele of white marble, complete except at the top. Height 
•85 ; breadth .55 ; thickness -05. 

Le Bas-Foucart i68g. 

tovit\ I EvbaliUBV (EvSaiVovos), nd(jrXroi) — — [Ha ?]|(riKpdTei 

t Ka(Tc(Cfi^s\. I 'Evtretrof \\ 'louXtor 'Apiareas, TopyiWTros (VopyinTTOv). | SttovJo- 
10 </'op°i' I Kpv<r6yovos Aiwof. | No/io0uXaKfs" | &v Trpeaffvs Aaniav | [BeXXmlros 
/Sonyrfs, I f'louX^ios) Nt'K](a)v8por NciKOfcpalfrovs 0\oay6t, | ['loi;A(io£) XpvaMas), || 
jr [lCXe<!/iaxo](s) [(KXeo/jd;(oi/)] IloijiXiovj M(e/t;iioii) Aoyyei'i/ou Ka(<ns). 

Forms of letters AETTZCJ): in 1. 12 |sE are in ligature, while in 
1. 15 FM are in ligature and the O is placed inside the TT- The surface 
has been a good deal worn since Foucart copied the inscription, especially 
the 1. hand lower portion. 

Date : latter part of the reign of Antoninus Pius. 

L. 2 1 o I must be read nd(7rXtos) with Conze-Michaelis {Annali, 1861, 
pp. 40, 41), not 'lotj(Xios) with Foucart. LI. 5, 6 'louXios 'Kpiarias and 
rdpyiTTTTor Fopyiirirov recur OH a Catalogue of dyopavopioi (Le Bas-Foucart 

168 b), as also Aa/iiwi' BeXXcbkos- (U. 10, 11). The Xpvcr6yovos Cxlavos of 1. 8 

is probably the same as Mapms Aip^Xios X. A. of C.I.G. 1381. T^pymiros 
Topyiirnov subsequently became eponymous patronomus (No. 219). 

In 1. 15 only A<RMAOrrEINOYI^ is left. KXeSpaxos {KXeo/idxov) 
was read by Conze-Michaelis and by Foucart. The former have the 
note ' L'ultima lettera nan fe certa,' but express no doubt as to the Y : 
Foucart reads Aoyyeiyor, The V, however, is perfectly plain on the stone. 
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and the K' I regard as also certain, though this reading involves two 
difficulties : 

(i) It reduces the number of vofiotfiiXaKes from 5, the normal 
number, to 4, 

(a) It is contrary to the general rule that (tdo-n takes a dative 
(cf. I. 3)- 

417. On a block of white marble, complete except on the 1. Height 
•30; breadth -40; thickness •20. 

Roehl, Athen, MUteil. i. p. 233, No. 6 ; Kaibel 471 a add. ; Hoffmann, 
Sylloge, No. 177. 

[AiveTtfiaM /X6 ^Biiiv Xi6kvai.viT\ov ctXc K6ptv$oSj 

\dvix inrep STrdprat eV <tv\v6Soi,s oXoftav, 
[a fioi iiva/i iniBrjKe' 7rar]pis be fioi icrriv 'Opeioi. 

[faXcoTos &' itTOfiai tois iiT^iyyivop,ivoii. 

Forms of letters A E O M £ . Date : fourth century b. c. 
The above restoration is due to Kaibel ; Roehl proposed : 

[Yiov irpeiT^vTaTQV /ie w — \j^ov el\e Kppivdos, 

[rjs irepi teivoToraLS iv (rujydSoiff 6\6pav' 
\ovvopa fxiv WW—, TraTJpiff he p,oi irrriv ^Opeiol 

[rracriv deipvrjCTTa rols inijyivopevots. 

'Opeiol oppidum ignotum (Kaibel) : the name may be a by-form 
(used metri gratia) of 'Opeoi, a x'^P'-"" mentioned by Lysias (xiv. § 27)^, 
which in its turn may be the well-known Oreos in Euboea. See an 
article entitled 'ilpeos — 'Qpeoi, by 2. n. Adp-npos in the Ncos 'EXXTjco/iKij/xav, 
vol. i. p. 34. 

418. On a fragment of a white marble stele. Height -23 ; breadth 

• 12 ; thickness -09. 

Xtti I ea-p I -ov | "'^i^) 

Forms of letters E 9 Z : slight apices. 

427. On a block of white marble, complete. Height .15; breadth 

• 13; thickness -13. In the back of the stone is an irregular hollow, 
probably not original. 

(Ai)pi;Xia KaX|XoC(ra SaTu\pov dea cl\xapi,iTTT]pio\y\. 

Writing very crude. Forms of letters A 6 © C • 

428. On a fragment of white marble, broken on all sides. Height 
•23; breadth -22; thickness -05. 

TlAl - - ['l](ov)X(6)[or ? - - 

FT A I / no'(7rXior) Ai(X)[ioj] 

ZOY/ - - I Oii{\)[mos ? - - 
h' j/[o/io0uXaKes ?] 

> The MSS. vary between the readings 'Optois and 'Clpfovs in this passage. 
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420. On a fragment of a white marble stele ; the r. edge is preserved. 
Height -14; breadth -095; thickness •045. 

NBION 

NAPIC^ 

"Ai 

432. On a block of white marble, broken on the 1. Height -14; 
breadth -18; thickness • 10. 

— — OS M€i/i7n7|[ov] — — — OS 'Ap/[iOi<«'|[(£ou — — ] ra(tos) KaXXjorov | 

TIONTTKA. 

Forms of letters A EMS. In 1. 3 the XX are united (M), as also the 
« (E): the first a is under the horizontal stroke of the f. After the 
final I is a sign ^^ : perhaps we should read KoXXio-tos [KaWtarov). Of 
1. 4 1 can make nothing, though the reading is clear; possibly ,yTK8'= 3324, 

435. On a white marble stele, with pediment ; complete except at the 
foot. Height -25; breadth .32; thickness -05. Found between rrapytr- 

fTidviKa KaXv/3(a and 'X.avL 

CoUitz-Bechtel 4436. 
EvSaifiaiy) | i/j, 7roXe/i[&)i]. 
Forms of letters AE M O P O. 

439. On a block of grey stone. Height 1-50; breadth .27; thick- 
ness -25. 

Martha, Sul/. Corr. Hell. i. 388, No. 19. 
5 °0/)o[s] I ToS I ifpjoii II id. 

Forms of letters A €. 

440. On a white marble stele, broken at the foot. Height -94 ; 
breadth •235; thickness •16. Found by Leake at the Monastery of 
"Aytoi Sapdvra between Sparta and Chrysapha. Above the inscription 
is a relief, for which see p. 176. 

CoUitz-Bechtel 4416; Meister, Jahrbiicher fiir Philologie, 1882, i. 523; 
Bnrsian, Berichte der sdchsischen Gesellschaft der Wissenschaften, xii. 
226 foil. ; F. D. Allen, Papers of the American School at Athens, iv. 193, 
No. loi (II. 1-5 only); Roehl, /wa^KM^, x. No. 16, p. 28; Hoffmann, 
Sylloge epigr. gr. 374 (11. 1-5 only) ; Solmsen, Inscriptiones Graecae ad 
inlustrandas dialecios selectae, Leipzig, 1903, No. 17; David 28. 

Aafiavav | aviBrjKe ' h6aval(^i\ | IlB\id-)(u>i 
c WK«haff Tavra har* ovdfjs irrproKa tmv yvv. | 

TaSc iviKahe AaiJLai[vap\ | t&i avrai Tfd[p]i»rjr(at | avriis dvw\iav' I iv 

10 Taiaf6x<ii TerpoKiP \\ Koi 'Addi/ma TfTpd[Ktv j KJ^Xevhvwa TfTpaKtv. | Ka\ IlohoiSaia 

15 Aaiiava[v] | €r[i]Ki; HfXfi, Kol ho KiXrj]^^ I hja/ia, airos dviop^iMV || evhrfffmhais 

himrms | hfTrroKiK ex rav aira | himraiv Krj[K\ tS> ai[T'\S) hiTrTrfifl]. j koX TlohoiSata 

20 Aafiaivav j fc'lMKi? Qevpiai oxTdxn' || [a vros dvio)(ia>v £V|h?;^iihats hinvois | ix Tui' 



25 aura hinTriov | KrjK tS> avTW hiVwoi. 



KTjV 'Apiovrias ivUrj || Aafiavav oKraKiv 



avTos dvtox'uov \ evhr]^i>\\ms hiTTTrois | in rSi' aiird \\imrav | k^k tS avrS) \iin7ra>, 
30 Kol 11 ho KfKr)^ iviicTj h[a/ia]. | Km ''EXexihivia Aaf^i>va)v\ | ivUrj airos dviox^av | f j/hij- 
^aihais biVjTois I TiTpdxiv, || 
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Tafic iuiKahe 'Emiia^v)-, | [h]{a) jrpaT[a yuvJaiKaK, A ijhta koI 35 

ke'Xi)^ lit I as ha . . ev : . . V | [£Vh]7;|3[fi)]i'[Ti himrm] || 

40 

Forms of letters ADE®BMNS : x is represented by y, i by X. 
B is used only for h, never for j? : O represents both o and a. 

Date, probably about 400 b. c. 

My text agrees 'with that of Collitz-Bechtel, save that I have been 
able to see on the stone a number of letters marked there as restorations, 
while a few have disappeared and are enclosed in my copy between 
square brackets. 

L. 9. Taiaf6x<a. Cf. Xen. Ifzs/. Graec. vi. 5, 30 els rbv Imrohpofiov fls 

Tmaaxov. Tmafoxos is (i) 'he who shakes the earth (with earthquake)^,' 
or (2) 'he who rides in his chariot throughout the whole earth ^,' or 
(3) 'he who rides beneath the earth and thereby shakes the earth ^.' 

L. II KrjXevhivM = Kal 'EXeuhui/ia = Kal 'EXevirii/la (CollitZ-Bechtel 4495) 

or 'EXeucriwa. Pausanias mentions an 'E\evcrmoi>, a sanctuary of Aiy/jijn/p 
'EXeva-tpta, on, or at the foot of, Taygetus. 

The second part of the inscription (1. 35 foil.) contained a list of the 
victories of a woman, unfortunately now lost save for a few letters. 
According to Pausanias (iii. 8. i) it was Kyniska, daughter of Archi- 

damus II of Sparta, who Trpwr?/ re hnroTpoCpTjfTe yvvaiKutv Koi vUrju aPfiKero 
'0\vfi7riKfiv. 

L. 4oDressel-Mi]chhoefersaw A 'OHi \ which may belong, as Meister 
suggests, to [ktiv 'Ap]io>T[i]a[s] (cf. I. 24; Wide, Lakon. Kulte, p. 141 foil.). 

441. On a stele (broken in two) with pediment and acroteria, and 
a projection at the foot for insertion in a socket. Height 1-40; breadth 
•65 ; thickness -15. Between 11. 3 and 4 is a relief, for which see p. 176. 
Found at Mahmoud Bey, not far from the church of 'A-ym HapaaKiVT]. 

Collitz-Bechtel 4516; Dittenberger ' 306; Dittenberger ^ 451 ; Michel 182. 
^oypaToypd<l}aiv AvtTLVtKOV TOV ^toTrjpidaf NjjKXeoy tov ApifTTOKpaTeos^ 
HaiTiKpaTfOS ToO IlacriKX/os I ro Sox^ev iiro 'ApvKXaieuiv' | cVei Ka\T^acrTa6fVTec 
e<f>opoi fls Tbv eirl Nixeo iviavTOV naertTeXijt {{ TfTaprov, EilBvuos AvtriicpaTfOS, 5 
Aapiabas Aap.ia8a d§ta>s I dve(rTpi(pri(rav avTap re Koi rds ivxfipi,c6fi-Tas avTols 
jricr|TECi)y f'p, ndaiv dxepdas Kal fifiipms t&v mavrbv SLe^a\yay6vTfs, ts86x6ai Tois 
'ApvKKaieoLS eTraiveaat i(p6povs I Tovs ircpl UaatTi\rj eiri Ta KaXws rav dpxav 
bte^ayvr]Kivai' || 7{qi,ovvt'j> 8e avTois Koi firi rat irpoiTTpoTrdi. del p,spi8a, (as \ &v 1° 
fcotrt, oiTOis d(A\V\ d dt^a pvapov£vov(ra Tav yeyoTtap KptVKavBpdiTrQyv els aiirdv diro- 
Movtra (l)aivrjTai ras Kara^iovs \ np^as' eySoVf Sf tovs KOTaa-Tadevras ordXov 
XiBivav I CIS dp dpaypa<f>f](reTai to doypa Kal oracrai els (t)6 Upbp ras || 'AXe- ^5 
^dpSpas' rav 8e els ravrav haitdvav Sdra d ii^h Koi \6yov | fVeyKwroj Trepi rds 
yfyevi)pepas dandvas Toi/s em ravra | Kardo'TaBevTas' eiratvcaai be Kai tov ypapparij 
avT&v I KoXXikX^. 

Forms of letters A Eo P ri TT Z : slight apices. 

Date : second or iirst century b. c. 

L. I. For the office of the Soynai-oypd^ot cf. Swoboda, Griech. Volks- 
beschlusse, p. 214. These were magistrates of the i>^d Tap ' ApvKKaieav 
(11. 1 1, 15), as also the e^opai of 1. 4 : on the other hand, Nixeas (1. 4) is the 

' Meister, ap. Collitz-Bechtel, ad loc. » Miillensiefen 45 [175]. 

' Wide, Lakon. Kulte, p. 38. 
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eponymous patronomus of Sparta. L. 9 eVi r^ is quite distinct on the stone. 
Loeschcke, the first editor, read eVl t6 which has been retained by 
CoUitz-Bechtel and Michel, though Dittenberger made the necessary 
emendation in his first edition. For Sie^ayvrjKivai cf. Hesych. dyvuv Syeiv 

JLprJTes and ayj/j/Ke (MSS. a-yj/ijo-dei)' ayrjoxf A.aKa>v€s. L. II AP- L. IS 

For the temple of Alexandra cf. Pausan. iii. 19. 6 'A/ivKXai di dvaa-Taros iiro 

^a>pi^wv yiVOfievt) kcli an eKelvov Katp-rj 8iafievov(Ta Seas Trapei^ero a^LOv iep6p 
AXe^avdpas Kal ayoKfia' t^v Se 'AXe^avSpav oi 'AfiVKKaiets Ka<T(rav6pav Tf)v 

npiafjLov (fiacnv elmi. The cult is also found at Leuctra (Pausan. iii. 26. 5). 
443, See p. 178. 

446. On a stele of bluish marble with gable-top and acroteria ; at the 
foot a projection for insertion in a socket. Height i m. ; breadth -55 ; 
thickness -15. 

The surface is so damaged that only a few letters can be read, and I have not 
thought it worth while to reproduce these; The name 'AptaTOT€Kr]s occurs 
in 11. 31, 31, the phrases 7rp5sToii?9eaus in 1. 3 and &eS6xBai ircivTa rd ras iiffas 
in 1. 18, and rdtv aipiv in 1. 23. Forms of letters A E OTTn : no apices. 

447. Four adjoining fragments of a Dioscuri relief, for which see 
p. 178. Height 1-13; breadth -58; thickness -lo. Found at Vourlia 
(Sellasia). 

Ccllitz-Bechtel 4524; F. D. Allen, Papers of the American School, iv. 194, 
No. 102; David 19b; Roehl, Imagines''-, x. No. il, p. 2*} \ Hoffmann, 
Sylloge, No, 307. 

TiXTf]tiTi6.^a% II d[i'e^i)KE] | Aio(rKapoiinv S yaKfia], I 
TtvdapLddv d^idvpati'] pdviv 07rt(fi)5d[^ei'0ff . 

Forms of letters AD^/^Ol (facsimile in Al/ien. Mitt. viii. 1883, 
PI. xviii) : 17, a are represented by e, o. 

The restoration is that of Kirchhoff (ap. jRoehl; I.G.A. 62 a, p. 174). 

448. Seep. 178. 

456. On a fragment of a circular base of white marble. Height i-io. 
Martha, Bull. Corr. Hell. iii. I95. 



\yecrTaTrj\v hvptjKiav 'Owiriav \ 
yvvaiKa\ de tov eiiyevetTTaTOv I 



*H TToXt? [rrjv (j)iky)(ro<^(OTdT7]v Kal (rciifppo 

5 [tov] 0tXoo'o(^(i)r(irou KoXXeJI — — — Qvyaripa, I 

\^e\uTapevov tov 'S,TpaTeK\ — Koi as XP'7M'"''T« ] ^ ~ ~ ~ , [eoTtac 7rl(d)Xe(uy, 

10 veav IIr]V€\6-rr\\[f^tav, oper^r nd<TrjS | Kal rijs wepi rds 6e(a)[s] I [eutrejSft'ar eiAcKa, 

wpoirSe^aiJLi\\yov to amXiUjuja M(apKOD) Avp{r]\iov^ 'EiTvxiavo\v] I — — iKiavov 

15 TOV 'EvTVxIliavov, 7raTpo?]s vd/iav Koi 'iT6Xe{a>)[s, | tov ya/i^^pov avTJjs. I — s tov 

20 ''7n.ypdppa(T)[os]. | — ^poarivrj Kocrpel nepi — \ — tjv (to^itji/ ttji/Sc . aTTjyA — 11 - 

dSijr 61 <j>CKopfih{ri^ — I — ahpe . . {e^ive — 

Writing very careless and indistinct, full of ligatures: 11. 18-21 are in 
smaller letters, seemingly by another hand. Forms of letters A A E € Z G 

ju^ncco). 

My copy corrects that of Martha in several points : the reading of the 
last four lines is very uncertain. 

462. On a fragment of white marble. Length -oS; breadth -07; 
thickness -07. 
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463. On a fragment of white marble. Height -23; breadth -075 ; 
thickness -08. 

- - (ojt) - I - U - I - - Xa - I - - Xf - 

Forms of letters AAEH; slight apices. 

464. On two adjoining surfaces of a block of bluish marble. 
Length -13; breadth -12; thickness -09. 

On the front (complete above and on the 1.) is the inscription 

"'E0op[ot eVi ] I Aa/t[o] 

and on the side (complete above and on the r.) are the three letters, 

Letters ornate, with prominent apices A E 2!< QP. 
Seemingly a fragment of a catalogue of ephors. 

466. On a block of white marble. Height •2-2 ;. breadth .20 ; 
thickness -05. 

CoUitz-Bechtel 4493. 
Zofl I 'EX£v^€pi|ot ' hvTdiv'^voi, Siut5||[pi1. 5 

Forms of letters AOSjQ. Below the inscription are two palm 
branches with a wreath between them. The final pi was accidentally 
omitted by the lapidary when cutting the inscription. 

500. See No. 372. 

501. See No. 219. 

502. On a stele of white marble. Height -gi; breadth -27; 
thickness .04. Complete oh the 1. 

K))IK I TO TO~\ I TOTO — | k6v — — — 1| ''rjV — — — . 5 

Letters large and careful, with slight apices. Forms A© : the 
latter is a remarkable instance of archaism in the form of letters. 
Possibly in 1. r we have the name Kijira {Civica), which occurs in the 
form KlfiKa in an inscription from Gythium (Le Bas-Foucart 247). 

503. On a circular block of white marble, with slight indications of 
fluting. Height -27; diameter ca. •I'j. 

\Zav\ 'E]|Xfu5[epi]|oi 'Aiir[eo]|i'fij'Ot 2(b||t^pi. 

Forms of letters A € C tO, 

506. On a fragment of a stele of bluish tnarble, with a moulding 
below. Parts of the lower and r. hand edges are preserved. 
Height -34 ; breadth -36 ; thickness -09. 

(^KjaX I ['A](y)ioir Uvfi\[iiaTos] (S)e 6rjKt]V Kal | - 

fiva els TO /iwjllfpfiov] — — — i. t^v evjrvpov oiiv v/iiv | li* ToO A^rwoTov 5 

OfoC ^v\a^a\ avres tov npoyeypaniifrnv | ov Koi Sore 

fipXv lpr)vrjv. 

Forms of letters AE0M2C; writing very rough, with high, 
narrow letters much crowded. Before tt]v (1. 5) is an ivy leaf, and after 
ipijvijv (1. 8) T. 

F 2 
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507. On a block of white marble, broken at the back and below. 
Height -30; breadth .17; thickness -15. 

Durrbach, Bull. Corr. Hell. ix. 517, No. 7. 
5 AvTOKparopi Kat\a-api 'ASpiava | "SelSaa-Ta a-a>\t!jpi ras || [AaKeSai^ovor]. 

Forms of letters ADZW; very slight apices. 

Durrbach reads a-ojrijpi tSs [n-dXios] ; I prefer to restore AoKeSai/ioror 
on the analogy of No. 381. 

508. On a white marble stele, complete on all sides. Height -48 ; 
breadth .27; thickness .04. 

5 Ti^epios I KXauStoy I UpmoyivTjs "SioKafilelvtos ^v6avXrjs || cTaJi/ \e. 

Forms of letters EeoCO). 

509. On a stele of bluish marble, broken in two. Height .90; 
breadth .73; thickness .30. 

CoUitz-Bechtel 4435, 4437; Preger, Athtn. Mitteil. xxi. p, 96, note i; 
Dittenberger^, 898. 

Evipua8j;r I oXu/JTrtowras | ip, TtoKipai. 
TdcTKOs I €p 7ro\\\epa>i, 

Forms of letters AE M P Sil. Date, probably third century b. c. 

The name Tatncor occurs again in No. 689, and in two Cretan 
inscriptions — 'Adrjva, v. 365, 1. 69, and JBuH. Corr. Hell. xiii. 75. 

510. On a fragment of white marble, broken on all sides. Length -17; 
breadth .21; thickness .13. 

I K/i (f^) — ~ 

TirONOZ -- [■Av]Wyoj/o(j) - - 

yvno'=- {pyo{i)-- 

L. 3 [2i7ro](^)7ro{f) ? 

521. On a circular block of white marble. Height -17 ; diameter .21. 

Xavi 'EXevdepioL ^Avraveivoi. Stor^pt. 

Forms of letters A 6 9 A C (0 ; no apices. 

522. On a white marble stele, with pediment. Height -37 ; 
breadth -27; thickness -08. 

Forms of letters A 6 G C 0). 

523. On a slab of white marble. Height .38 ; breadth .32 ; 
thickness -03. 

'Aya6a)v | X"'/" | ^^• 

Letters very crudely formed AG© CO. 

524. On a stele of white marble, broken in two. Height -65 ; 
breadth -25 ; thickness -03. 

5 Xaipe, I Tmw, K[p]^r | o[S]' icov, 6 iv |xapiTeo-(rt t£||\eios 

v)ivei\Tai, naaiv, nao'i \ <jiiKos yhp efpv. | 
crS>» 18'. 
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Letters good and careful, though somewhat crowded together; 
apices slight. Forms AAEMTTZCjJii. 

The first verse has two syllables too many, and the mason has written 
KBHZOAEnN. Tiaj-ds as a man's name occurs only in Mionnet's reading 
of a Cretan coin legend, and Prof. U. von Wilamowitz therefore conjectures 

525. On a white stone stele, complete on the 1. and below. 
Height -23; breadth -32; thickness -ii. 

Ev I Aaj[Jopi(7-[T0f] I 'ApiaroKp(a) Trjs\. | 'OpmniSas 

11 'kp^miros Nt/c I KqXXiteXtjs K(a)[XXi ~ ~ ~ | KaXXiorparos 5 

S I Tijiapxos tiucia | Aefis A.v(nKpaTio{s) || Miymnos NtKoo-rpd[Tou] | ra(tos) 10 

Tlpc^ijihrtjs Md(picoii) Qe . 

Forms of letters A E S 5^ : apices strongly marked. In 1. 11 
Ta. and Ma. are written in monogram u\ and XfKx. 

526. On a block of grey Stone, very roughly worked. Length -44 ; 
breadth -21 ; thickness -iS. 

ColUtz-Bechtel 4408 ; David 7. 

IloXXfioi/. 

i.e. noXXtiW. Forms of letters EP : a facsimile will be found in 
Roehl, I.G.A. 58. 

527. On an irregular block of grey stone. Length -28 ; breadth -28 ; 
thickness -lo. 

These letters are roughly incised on the stone by friction rather than 
by chiselling : there are also some other strokes which do not seem to 
form parts of letters. We appear to have the ends of two words written 
retrograde, vs \ {o)<j)as. 

528. On a small circular base tapering towards the foot; there is 
a hollow in the upper surface. Height -iS. 

2tuTi;pia I KttT-' imTa\yriv rot) | 6eov di'e\\6rjKa. 5 

Forms of letters ACG Fl C O). 

629. On the upper surface of a circular block of white marble, shaped 
like a capital : broken below. Height -19; diameter -38. 

AvTOKpaTo\pos Kaicrapos \ 'ASpiavov 2(\fiatTT0v 2Ci>\\Trjpos. 5 

. The letters are more carefully formed than in most inscriptions of 
this class. Apices slight. Forms AZ. 

532. On a block of grey marble. Height -34 ; breadth -29 ; thickness 
• 16. Provenance unknown. 
""Opos I Toif iepov. 

The letters are very irregular. Forms I apd P, C. 
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535. On each of the four sides of a brick. Length -^i ; breadth .31 ; 
thickness -055. Found in Leopoulos' field east of the theatre near the 
medieval walls. 

CoUitz-Bechtel 4461. 
HKivdoL Sa/iacnai (rKai/o\d^Kas em KaWiKpareos | ipyava J^iKacriavos, 

The brick is complete, and bears on its four sides the same stamp, 
for which see No. 276. A similar brick, also in all probability complete 
but unnoticed hitherto, is immured in the wall of the church called 
Koi/jLTia-is Trjs Qcotokov in Magoula, not far from CoUitz-Bechtel 4443. 

535 a. Fragment of a brick. Length -24; breadth -31; thickness '05. 

[fVli KalMiKpaTeos]. 

The inscription runs from r. to 1. It is not possible to tell 
whether the other three narrow surfaces had inscriptions, as they are 
all broken off. 

542. On a fragment of greyish marble. Height -22; breadth -17; 
thickness •14. From the Menelaeum. 

Kastriotes, IIpaKTiic^ t^s 'Apx'^'o\oyiicys 'Eraipdas, 1900, p. 86. 

TOS I OS I IE- 

543. On a fragment of a brick. Length •145,' breadth -i^; thick- 
ness -043. 

The letters are in relief on a depressed ground. The inscription is 
complete on the r. Forms of letters A A 1+* in ligature. 

544. On the shaft of a white marble herm, broken at the top and 
bottom. The inscribed surface is broken away all down the 1. margin, 
but the inscription is complete above. Height -So; breadth -26; 
thickness -35. See p. 188. Found about a quarter of an hour south 
of the Amyclaeum. 

Tsormts.s,'K<pt]ii.'Apxa'oK. 1892, p. 23, No. 6; Wide, Zak.JTulie, pp. 368-370. 

Toy a\pxifp£a tS>v 2e/3a(rr[£i', | ifpe]a Aior, tov apia-rov Ka[l | CK rjoiv 

5 apltTTtav, TOV d^(toXoya)raToii) 2e[K|(rTo]i/ EUSapov 'Oi/atriKpaTfeollr, . .1 mro 

'HpaitKeovs, p.^' d|[n-o] Aioa-Koipav, Upea Km | [ayjtuvodeTrjV Sia filov K[ai | 

10 Sta] yevovs rmv Tf AiIofr^KOvpoiu Kal tov dyainos \\ T&p] fxeyaX<ov AiO(TKovp [etWJ, 



Kat ayatvoUeTrjV i 
15 Tloaidatvos *Acr^a 



yi] 



ivos 



i\a yejvour t£)V peyaKav | [AeJajwiSi'toi/, Upia Kara 
[\]iou, 'A6r]vas XaXfCioiKo[u, | 'AS^rjvas IloXidp^ov, Koi {t)\S>v 
OTjlfiKaBibpvpfvai/ iv [t(3 I 7-e]/iei/« 6ea>v, TvxrjS C — I — — arpta, 'AprepiTOs 

20 7ro[T||piai]T-i8oy, AxjprjTpos Ka[l Kd|p]?;r eV iovp <TeTp\ — s iv 'E'yeiXo[(]f, 

25 'A^poSei'|[r))]s Oipavias, Tup^ijr | [ap](^)ayeTOVj 'Epp.ov O. || Aiovoiaov, ArjprjTpos | 
TTJi iv AiKTVvvrj, MN | (a)ios v | 

Forms of letters AeZQTTCCO. Writing careless and irregular, in 
some places very hard to decipher. Tsountas reads [dp]xifpea in 1. i, 
[ica/;] Aios in 1. 2 : in 1. 21 his copy shows cIsQi . CYT . 8TP, while mine 
has *OYPA<^AC~CeTP. 

546. On a small circular stone base or altar of greyish marble. 
Height -33. 
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The letters are exceedingly rough. Forms E M cf) : some of the 
apices are very exaggerated. 

The restoration is uncertain. For the cult of Demeter in Laconia 
see Wide, Lakon. Kulte, p. 1 7 1 foil. 

547. On a stele of bluish marble, complete except at the foot. 
Height -47; breadth -37 ; thickness -09. 

Zav\ I 'E\eu5fpi|ot ^ KvTav[\imi SfiiT^Hpi. 5 

Forms of letters AAQS. Beneath the inscription are two palm 
branches and two wreaths. 

548. On a block of bluish marble. See No. 395. 
Martha, Bull. Corr. Hell. iii. 197, No. 7. 

Tpcis SiKaSas (rjcraaa ([T\ecov <TVV irhnle 

ndp8aX(j rjK6a Boas fis 'AtSao d6i^o[p\ 
iu6\6v drronpoXiTrova-a (piKov 2(»T^pt;^o[y awSpaJ 

icai TToibas doiois apfvas rjdi K6pr)v, 

Forms of letters A € 9 TT C 4) 0). 
564. See p. 189. 

568. See No. 372. 

569. On a white marble stele, the top of which is broken off. 
Height •49; breadth -44; thickness -lo. 

— — {kjoX IIavda[\ — — ] I 'Ei/trftroi' | 'EimffipoieiTOS ('E7ra(^po8eiVou), | 
Aiovv(Tios Zaxrifjuiv. || 'Etti toO /it/;foC' TiXinnos. | 'Em ToC paKcXKoV 'Io(i\tos) c 
rpaTTTOs. I Mdy«/)os" npcuTiaiv. 

Letters well and clearly incised: forms AIGMnSfl, apices slight. 
The second Y of 1. 4 and both those of 1. 6 are written inside the 
preceding O's, as also the Z of 1. 5. There are incised leaves as 
ornaments ( ^ ) at the beginning of 1. 2 and the ends of 11. 2, 3, 7. 

The titles em roC p.vxov and cVl ro5 fiaKeWov are not, I believe, found 
elsewhere. The formula is a common one : cf. o eVi tS>v viropvrjpAToiv rijr 

avyiiXi^Tov, I.G. iv. 588 ; cVl Tmi aKS>v, I.G. xiv. 608 ; cVi rov (rciVou, C.I.G. 
3738; fT' '^r To/Ltieiaj and eVi r^s olKovopias, C.I.G. 2058 B, &C. 'Eiri 
with the dat. is also used in this sense, or fVi with the ace. and 
KaTaaradfis, Ka6e<TTay.ivos. The p,aKiK\ov (macellum) is the meat-market 
(cf. I Cor. X. 25; Dio Cass. 61. 18; in I.G. iv. 1484, 11. 107, 296, 
298, 301, the word is used in the sense of 'partition,' Lat. cancelli, as in 
Hesych. naKeXa- (fipaypara, Spvc^anroi), the fivxos the grain-market (cf. I.G. 

xiv. 645, i. 139, 141, 144 olKoboji,r]tTr}Tai 8e Kal oIkIop iv TOis x^P"'^ tovtois, 
/Sowva, fiv^oVj axypiov), 

589. See p. 194. 

591. On the upper fillet of a moulded and ornamented base of white 
marble, the 1. hand portion of which is broken off. In the upper surface 
is a groove (-035 deep, '075 wide) into which a stele was inserted. 
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Found on the west side of the square in which the Museum stands, 
during excavations for the cellars of the house of A. Demas. Height -21 ; 
breadth -30; thickness -17. 

[EiJpujSai'aertra. 

Forms of letters A T. 

598. On a fragment of grey marble, broken on all sides. Length -lo ; 
breadth -09 ; thickness •03. 

YTTt --M.)-- 
ONE --0..-- 

- O I • - -(oO- - 

599. On a fragment of a white marble stele, broken on all sides. 
Length •20; breadth -19; thickness -07. Formerly in the Byzantine 
Museum at Mistra. 

— (X)f<roai — I — — (") TOP Aa/i(i) | (o)v tovto 

(ff) _ _ I _ _ (8)^ np{orfp) - - . 

Boustrophedon : 11. i and 3 read from 1. to r., z and 4 from r. to 1. 
Forms of letters AP^/V\HnP5^: after t6v of 1. 2 comes a mark of 
punctuation ) as in No. 200, 1. 2, I.G.A. 54, 1. 5. 

The stone is so mutilated that it is not even possible to determine 
whether the inscription is metrical or not. The emendation of 1.' i to 
\ea-6ai naturally suggests itself, but the fourth letter alike on the stone 
and the squeeze seems to be O. 

600. On the thighs of a seated figure (for which see pp. 194-5), 
found in Magoula. 

Collitz-Bechtel 441 7 ; Milchhoefer, Arch. Zeitg. 1 88 1, p. 297, and PI. xvii. 3, 3 a. 
AIAEY2: 

The text of the inscription is not certain. Dressel-Milchhoefer 
read it as I have done, and so it was published in the Arch. Zeitg. 
loc. cit., four years later. Treu {Arch. Zeitg. 1882, p. 76) corrected 
it to AEVS, explaining that the A I and the vertical stroke of the Y 
in Milchhoefer's copy are accidental injuries of the stone, while Collitz- 
Bechtel (loc. cit.) and Wide {Lakon. KuUe, pp. 4, 7, 243) do not even 
mention the variant. 

A€vs is known (see Pape-Benseler, Griech. Eigennamen, s.v.; 
Meister, Griech. Dialekte, i. p. 262) as a Boeotian and Lacedaemonian 
form of Zew : so the Boeotian in Aristoph. Acharn. 911 uses the 
expression Ittw Acis {=.1uTa Zeis, Schol.). 'AiSfuf, on the other hand, 
is a unique and unparalleled form of 'kt&as, 'hibris. Nevertheless, the 
reading of the inscription given by Dressel-Milchhoefer seems to be 
the correct one. 

605. On a block of white marble, broken on all sides. Height -ig,- 
breadth -18; thickness -045. 

(N)iKOKpdTi;(f) I [E](u)8aiftO(c\eo[f]. 

Forms of letters A EM, KR^ in monogram. 
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611. On a block of white marble, broken on all sides. Height -205 ; 
breadth -24 ; thickness -14. Found in Magouk. 

CoUitz-Bechtel 4410; Hoffmann, Syll. epigr.gr. 394; David 19; Roehl, 
Imagines', x. No. 10, p. 26. 

- - P05A®Pp/^D - - I - - rAYTO?A/|l<A^ _ _ | _ _ 
H'YTAT02pD--i--ptAPII0Mp/^ — II — pA/®ADpnAl5-5 
p __ I __ Oll<AlppYCDPO^ -- I - - "losAiriOt - - . 

The following tentative restoration of this inscription has been 
sugg:ested by Roehl {I.G.A. 62) : 

'WKifm^a rdyS' ^ik6v' fveiTT ayaBa koI dyawS] 
avb\pos ddpijv 8[iafuK\a6ris 8' ^St; re 6i\y' airos 
viKas Wai dopv^eas Kara TpaWvrdTas ^b[afida6rj 1 
\oLxop.€y(i}L Sje ;^aptfd/xeMOff ardirev rote trdfia] 
ivOdde irais Il\oXvKk^s' dXX' Tkadi T\aii Kai e €v(pp(av 
[fie^o, fdva^ ivipaivA Alos alyLo^tD Kam aepve]. 

612. On a large stele, with pediment ; later, the r, side was cut away 
and ornamented with low Byzantine relief. Found in Magoula serving 
as a doorstep. Height -95 ; breadth -60 ; thickness • 11. 

Collitz-Beclitel 4451. 

TfpovT€S eVi ['A ]■ I AuKOfi^STjj 'Apajj- — ~ — ] | UparoviKos Aio 

2o)KpaTtSaff Aa/i ~ ~ ~ Ev^aiKiatv ^copdJdda], | Havaavtas Aa/xe — — — 
KoKKiKparrii Ev — — — | Ti^oxX^y Ae^t8[d/ioi;]. | SfPap-qs AaftoK — — — — 

TifiOKpdTTis ' Pi.y(j))\(Ti, -] I Aa^dprjs 'H[pajKX — — — | Aa/xoviKos (A)a/:i — 

KXeovideatp A — — — — 1 Uaa-iTeXrjs , x*^ Mvda\i\fioKKris Ka 

KaXXiVoXiy Eipv — — — | [njaio-TpoToy / — — — j [ro/)]yijr7ri8[as] — — — 
— — [^]fvoj *i[X — — — —J II — — ~ {a^fio! 2r — — — I — — — [(rJrpQTOs 

'Ex I [Ev}ivye\os'Ap{rj)[$l7r7rov]. \ .. IPOA.AAZ Eu | 

■l(a)xvK\^s KaX . 

Forms of letters A E TT Zl . 

Date, probably first century b. c. 

L. 5 Dressel-MUchhoefer (p. 436, No. 10) read 'Eapdi - - with 
the note 'EjQPQ oder BilP©?' The B seems to me quite plain. 
L. 6 A A ME is distinct, and must not be altered (as in Collitz-Bechtel) 
to Aa/i[7r] — . The names AapiSwv and Kapivrjs occur. L. 11 'h[p]kX- 
\avov\, Collitz-Bechtel ; but Dressel-Milchhoefer rightly read H . ■ K A — 
L. 12 . AN*, Dressel-Milchhoefer: I seem to see ,'\Ar'. L. 14 AXIA 
D-M.; my copy gives . XI A. L. 20 sOSSiT, D-M. ; AMOZST 
my copy. L. 21 rpATOZE, D-M. L. 22 NTI^AOZAP, D-M.; 
ANFEAOZAPII my copy. L. 23 D-M. read the fourth letter as A, 
I as A. L. 24.. XYKAHZKA D-M.; TAXYKAH2KAA my copy 

617. On a stele of red Laconian stone {rosso aniico), with pediment. 
Only the top is preserved. Height -ii; breadth -24; thickness -06. 

di/(Kor I \ip. n-oX](e)fiot. 

Forms of letters M Z : very slight apices. 



TO 

15 
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618. On a miniature altar of white marble. Height -21 ; breadth -15 
(at foot), .13 (above); thickness -15 (above), -13 (at foot). In the 
upper surface is a hollow. 

ElpfiVTj I AcoTTOiVat I avedrjKev, 

Letters very roughly inscribed. Forms AEenC. 

619. On a fragment of a circular abacus of greyish marble on 
a column. Thickness of the abacus -08. Broken on all sides. 

C./.G. 1310 (?). 
[AvTOKpaTop^os 'A8[piavov I KaiVapof] 2(i>Tri[fros\. 

Letters apicated A 5I< vTI,, 

The restoration is uncertain, and the identification with C.I.G. 
1310 is merely conjectural; the text in the latter inscription gives A, 
not A. We might restore in the present instance [AuroK/wzropoi KaiVapjos 
'A^piavov I Sc/SatrroC] 2<i)T^[/)or]. 

620. On a fragment of a bluish marble stele, complete on the r. (?). 
Length -ig; breadth -iiS; thickness -045, The surface is badly 
damaged, especially on the r. 

HOYEM 

aXqc 

/ 

621. On a fragment of a white marble stele, complete on the r. and 
above. Height -22; breadth •I'j ; thickness -085. In the upper 
surface is a dowel hole. 

['H 5r(iX]ir | ov Me(») | yyol 

Letters apicated : NE in ligature. 

622. On a fragment of white marble ; the 1. edge only is preserved, 
but the inscription is complete above. Length -16; breadth -09; 
thickness -04. 

Ai BfoL o'lbatn (ri)) — — — 

Letters slightly apicated. Forms AG©C : letters tall and 
narrow. 

623. On two adjacent sides of a fragment of bluish marble. Height 
• 12; breadth -iz; thickness -lo. 

{a) ' (vo/3to) - I I'ou I ovLkov I {60) — 

{b) KX(a) - - I XoyI - - I {rpo) - - . 

Forms of letters 6 ; the writing of {5) is much larger and coarser 
than that of (a). Apices slight. 

Perhaps in (i), 1. 2, we have some part of the name Avyyelvos. 
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624. On a fragment of a greyish marble stele. The r. hand edge 
only is preserved. Height -iS ; breadth -29 ; thickness -07. 

^i\^H<ov Ttv\ ev oifflvoj ottos. 

Forms of letters eMC<|>UJ. 

625. On a fragment of a white marble stele, complete only on the 1. 
Height .27 ; breadth .17 ; thickness .07. 

— — — TeSo — — — I — ^jjSpa heXo^ — oBai epraj .5 

aipai, 

Boustrophedon : 11. i, 3, 5 and 7 are written from r. to 1. ; 11. 2, 
4 and 6 from 1. to r. Forms of letters ADESNT; the spiritus asper 
is represented by B. 

626. On a fragment of greyish marble, complete on the 1. Height 
•22; breadth .18; thickness .06. 

The inscription is complete. 

627. On a fragment of a block of white marble, the surface of which 
is slightly curved. Height -29; breadth -20; thickness -13. Part of 
the upper and 1. hand edges preserved. 

Bi8t)(oi) eVJ KX[atj8i(a 'Api]|(r7-oj3oijX(» [Sv 7r/)cV/3t)s] | 'A/3i(TToret[/xos] | 

[T«>OK/)((i)[7-7s] ||__,p__. 5 

Writing good and careful. Forms of letters AMFTZIi, very slight 
apices. 

628. On a fragment of a stone stele, broken on all sides. The 
surface of the stone is almost entirely broken away. Height -90 ; 
breadth -40; thickness -lo. 

£.l\\\. I (t)o ^ nd I ['E7ra(/)pd pjSeiTor ^ - | 

[NeijicapeDi' || voi K/ | ' ['Oy;; ?]crt'(^o/3(o)[s] | 5 

outA;3' I .(;,)__ I __ OlOlSOE II K -- 10 

Forms of letters E TT 5^ SX ; in 11. 2 and 7 to is written TO. 

The inscription is too mutilated to permit of any restoration. All 
that can be seen is that it contained a list of names, probably magistrates, 
two of whom (11. 2, 7) were holding office for the second time. 

629 A. On the upper surface of a square pillar capital of white 
marble. Height -47; breadth .30; thickness .20. 

AiroKparopo[f] | 'Adpiavov | KaiVapos j ScuTTJpos. 

Forms of letters AASfl : slight apues. Writing very careless. 
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630. On a fragment of white marble, bro|ten on all sides. Height 
•15 j breadth -12; thickness -04, 

OE 
YoMAC 

e TTITTAT povdfiov 

NTEP 

631. On a fragment of a grey marble stele of which the r. margin, 
with a broad moulding, is preserved. Height -14; breadth -12; thick- 
ness -085. 

IC 
\ 
NA 

A 

The letters are almost undecipherable, and the reading is quite 
uncertain. 

632. On a fragment of white marble, broken on all sides. Height 
•085; breadth .10; thickness -04. 

BAPBA 

633. On a fragment of white marble, broken on all sides. Height 
•06 ; breadth -12; thickness -03. 

/ 

O I 
r p 

634. On a slab of white marble. Height=-265; breadth -59; thick- 
ness -03. 

Dressel-Milchhoefer, p. 440, No. 22 ; Zrjalov, Xi/iiuicTa (Athens, 1892), p. 13, 
No. 10. 

+ 'OpKifop ifxas iyai 'App^eXaeis | 17 SoiXt] tov e(€o){)^£^ Toiis tov evKoyftj- 
liivov) KKrjpov | jrdvras tov tc vvv ovto(^s) koI tov /jieWlovTos c'vat Kara t^s 
5 aiaivlav-\- {] Kpio'eas Kai Trjs ^6^7]s tov Qleojv firjbelvei frvv^atpTjcTat avaaKevdaai 
TO p.vrjp.a TOVTu evOa vvv dvanavofiai. 

Forms of letters ^veGM,2C(x) : writing irregular. Above 1. i are 
three crosses. 

In 1. 2 Dressel-Milchhoefer read eiXoy while Zijo-iou has fiXov. The 
stone shows a combination of the v and y R ; probably N was first 
inscribed and then altered to f. 

635-644, 646. These thirteen fragments of inscribed tiles (Collitz- 
Bechtel 4513, 4514) were found at 'Ayta Kvptcacri (Amyclaeum) during 
Mr. Tsountas' excavation, and published by him in 'Ec^xjp. 'ApxatoK. 1892, 
p. 3. Owing to the extreme faintness of some of the letters, it is difficult 
in many cases to decide how much to mark as extant, and this fact has 
rendered the identification of several of Tsountas' numbers somewhat 
uncertain. 
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635. On a fragment of a roof-tile. Length -06 ; breadth .045 ; thick- 
ness •015. 

Tsountas, 'Etprjii. 'ApxoioA.. 1892, p. 3, No. 10. 

\AM 
ICON 
Tsountas reads I AMI in 1. i, but the first stroke does not seem to 
me to be vertical. In 1. 2 he writes CON. 

635 A. On a fragment of a roof-tile. Length -23 ; breadth '17 ; thick- 
ness -015. 

Tsountas, 'Eiprin. 'ApxaioK. 1892, p. 3, No. 5. 
['A](7r)oX(X)<B[j'os] I 'A^tiKXaioi. 

The first line ('A7roXXQ)j.os) is almost invisible. The tile, like No. 
637, has been twice stamped ; of the second impression no letters are 
legible. 

635 b. On a fragment of a roof-tile. Length •! 2; breadth -12; thick- 
ness -015. 

Tsomitas, 'Ei^i;/j. 'Apxa'oK. 1892, p. 3, No. 4. 
['A]7reXX<B{i')os I 'A/ivxXaioi. 

The letters in 1. i are exceedingly faint. Forms AEMoTT^H. 

636. On a fragment of a roof-tile. Length -15; breadth -09; thick- 
ness -015. 

Tsountas, 'Eiprnj.. 'ApxaioX. 1892, p. 3, No. 3. 
['A!ro'A\ci)i'o9 I £^v 'A/iu/cXaio[i]. 
The letters are very faint in 1. 2, illegible in 1. i. 

637. On a fragment of a roof-tile. Length -18; breadth -13; thick- 
ness -015. 

Tsountas, 'E<pjjfi. 'ApxaioK. 1892, p. 3, No. 6. 
ya) \^Ayr6X\a)v\os 1 iu ' Ap.VK\atOi\. 
(3) ['AjroXXcai/os | ev 'A/iu](K)Xa[io4]. 

The tile was stamped twice in different places. Forms of letters 

onco. 

638. On a fragment of a roof-tile. Length -08 ; breadth -085 ; thick- 
ness -02. 

Tsountas, "Efrjft. 'ApxcuoK. 1892, p. 3, No. 7. 
'Ajr(o)[AX(Bfos] I i(v) ['AftuxXaiot]. 

Forms of letters AETTO. 

639. On a fragment of a roof-tile. Length -lo; breadth -08; thick- 
ness -02. 

Tsountas, 'Etpr/pi. 'ApxatoK 1892, p. 3, No. 8. 

'A7r(d)[XXa>i'os] | h 'A[/xUKXaioi]. 
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640. On a fragment of a roof-tile. Length -09 ; breadth .07 ; thick- 
ness -oz. 

Tsountas, 'E(pi)ix. 'kpxaxoX. 1892, p. 3, No. 12. 
'A7ro(X)[X<BCOj] I (eV 'A/i)[uK\a«)i]. 

641. On a fragment of a roof-tile. Length -09 ; breadth .05 ; thick- 
ness -015. 

Tsonntas, 'E^j/yu. 'A.pxcuo\. 1892, p. 3, No. 9. 
['A]7rdX[Xo)i'Os I e]v 'Afiu[KXai'otl. 

642. On a fragment of a roof-tile. Length .06 ; breadth .05 ; thick- 
ness -01 5. 

Tsoimtas, ''Etprjii. 'Apxaiok. 1892, p. 3, No. 14. 
['A7rdXX(a]i'o(s) | [eV 'A/[«;/cXa]tot. 

643. On a fragment of a roof-tile. Length -08 ; breadth -085 ; thick- 
ness -015. 

Tsountas, 'Etjyqii. 'Apx^'oK. 1892, p. 4. 
[8a]^o(riof I V ^iKoKKrj — 

Forms of letters M o£<t> : letters in relief on a sunk oblong. The 
word Sriiiotrtas, ^da/ioa-ios occurs in many tile inscriptions, cf. Nos. 276, 
535; Paris, I^lai/e, p. no foil., Nos. 2, 3, 8, 9, to, [11], 15, 16, 
p. 115 ; Waldstein, T/ie Argive Heraeum, i. p. 217, p. 218, note 4. 

644. On a fragment of a roof-tile. Length -065 ; breadth -03 ; thick- 
ness -015. 

Tsountas, 'Ec^tj/i. 'Apxaio\. 1892, p. 3, No. 11. 
'Aw[d\Xtt»/osJ I fv ('AV/ivKXaioi]. 

645. On a fragment of a brick. Length .07 ; breadth -og ; thick- 
ness -05. 

SA - - {a)s. 

Letters in reUef on a sunk oblong : die inscription reads from 
r. to 1. 

646. On a fragment of a roof-tile. Length -ii ; breadth -09 ; thick- 
ness -02. 

Tsountas, 'Etprjfi, 'Apxaio\. 1892, p. 3, No. 15. 
['AffiiXXcBvJor I [eV *A/iUKXatoi]. 

647. On a fragment of a greyish marble stele, broken on all sides. 
Height .21; breadth -23; thickness -08. 

Tod, Brit. School Annual, x. p. 66. 

(r), fiia(j3)[fi-eor | hi aure7rayyeX](T)ou AdfuKioi; ? | jrouff to(v) | 

5 COS' (T(<^)[aip6is II av 01 viKrjtrav^es rat (i»)[j3as| 'jus, S)V 

w[peo-^vs I 

Letters carefully inscribed: forms AEZH. In 1. 4 after tos is an 
ivy leaf as mark of punctuation. 
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648. On a fragment of a massive stele of bluish marble, complete 
above and on the 1. Height -3 3; breadth -46; thickness -ig. 

C.I.G. 1343. 

'H TroXir I Tififpiov KXau8[toj/] I TlparoKaov Bpaa\lBov\ I itaXms TreiroKeiTe^v- 
fievov II KOI XaPo](>Ta raj T^r) [a/3io-To|?roXftTeiaf reifiai koto tov vd/iox]. J 

Forms of letters AETTZ (in 1. i) C (in succeeding lines) O. : apices 
slight. Of 1. 5 only 1 t a t a r t 1 1 r can be seen. Tiberius Claudius 
Pratolaus occurs again in No. 691 (q. v.) and his father Brasidas in 
No. 85. The title of dpKTTOTroXiT-cDTijf seems to have carried with it 
certain privileges : it was granted either for a definite period or for a life- 
time, as we see from the use of the title aiwiios dpia-TowoXiTevTfjs (C.I.G. 
1349. 1375, 1432. No. 781). 

669. On a cylindrical base or altar of white marble, with a rectangular 
depression cut in the upper surface. Height -75; diameter at the foot 
.30, at the top -27. 

Zav\ EXeu peptot Avtco vtVot Swr^pt.. c 

Forms of letters AGZil. Below the inscription are two palm 
branches with a wreath between them. 

670. On a stele of bluish marble, complete at the top and on the 1. 
Height .32 ; breadth -23; thickness .06. 

Zavl 'EXe[u]|6fpioi 'A^'|r(Bl'flVo[I] \ {SaTij)\pi], 

Forms of letters AeGCti): ap'ces slight. Above the inscription are 
two palm branches with a wreath between them. 

671. On a fragment of a bluish marble stele ; the 1. margin alone is 
preserved. Height. 17; breadth -13; thickness -08. 

'ApitTTo I 'Aa-K\{ri) j TfX | nd(7rX(or) A[iXios ?] 

Large, well-cut letters A TT 2^ • 

672. On a fragment of a bluish marble stele : part of the 1. edge is 
preserved. Height -87; breadth -25; thickness -lo. The inscription 
is complete below. 

f N]»C(iV[«r7rns ? j SlwitpaT | ['A]i/8pdi/[tK0t] | Mvacrm^vj || 

No(n)[o0iiXaKey ?] | Ev/3a;3c | 'A-ya^o(K)[X^f ?] j 2ain | KXfci- 5 

[vufios] II KaXX[i 10 

Forms of letters AESZH: very slight apices. Between 11. 4 and 5 
is a blank space of a single line. 

The reading of 1. 6 seems certain, yet I know of no name which 
begins with Ei/Sa/Se : probably he is identical with the Eifiapepos 

Evfiap^povQ) of C.I.G. 1278. 

676. On a circular base of greyish marble, with moulding at top and 
bottom. Height -51; diameter .49. 

Le Bas-Foncart 194. 
AvTOKpaTopi I Kalaapi | 'kbpuxvSn 2e|(3a(rT£t || 2,aiTr)pi. 5 



8o SPARTA MUSEUM CATALOGUE 

Forms of letters A E CUJ : apices elaborated. 

The omission of the final i of 'Abpiavmi in Le Bas' copy is an error. 

685. On a rough slab of greyish stone, complete above (?) and on 
the r. Above the inscription is roughly incised a bird, of which only the 
back half is preserved. Height -35 ; breadth -25 ; thickness -04. 

ye eeWoj | CIOAPCOAO | {t)o S^dwKa \ 

5 ovaais II lovlais. 

Forms of letters AeEGODCW. The workmanship of this in- 
scription is rougher and more unskilful than that of any other in the 
museum. Of 1. 2 I can make nothing, though the reading is, I think, 
certain, except in the case of the first letter, which may be 6. In the 
mutilated condition of the stone no restoration is possible : the inscription 
seems to be metrical, and is probably an epitaph. 

689. On a large stele of bluish marble, with a projection at the foot for 
insertion in a socket. Height 1-65 (including the projection, 1-76); 
breadth -82.; thickness -20. From the Amyclaeum. See pp. 202-3. 

CoUitz-Bechtel 4515 ; Schroder, Athen. Milt. 1904, p. 24 foil. 

— pPX"" ™' 'AjreXXcBi/t koI tois (TTa{Ta>s\ A[v7-loK\€[il|Saj' AvrdftXior, 

AatobafiavTa, ' AvTLfia)(^ov TdtTKov. 

Forms of letters A.EMFfSIi. At least one line of the inscription 
has been purposely deleted. Date : third century b.c. 

In 1. 3 Tsountas ('E(^i;/i. 'ApYaioX. 1892, p. 9) reads AaPoSd/iavTa : 

cf. Aafiinira CoUitz-Bechtel 4583, 4585. For the name Too-kos cf No. 509 
and note. In 1. 2 Tsountas read KATTiiSSTA . . . , noting that the third 
letter might be I : Preger gave the true reading (KAITfi£2TAli<t.!i) 
and restoration. For the trTaroi cf. Bekker, Anecdoia Graeca, p. 305, 20 

iTTaTwv' ap^ovris et(rt 7rapa7r\r}(riav e-)(0VTes Tois dyadoepyols dp-)cqv (l. e. a kmd 
of police function), and Hdt. i. 67 "l Sf dyaOoipyol eio-t tSiv oraTCoK 

(codd. aa-Toiv: a-Tormv rests On a conjecture of Usener, Jahrb.ftir Philol. 
1889, 376). 

690. On a bluish marble base, much chipped. Height 1-48 ; breadth 
• 70; thickness -45. From the Amyclaeum. 

Tsountas, 'Etprifieph 'A.pxaioKoym'q, 1892, p. 21, No. 3; Skias, ibid. p. 255. 

[Siji/l (/i)[ev], ava^, <tk07CU]V, ('Y)[aKii']lfitc, SatTKwv a\(r[os] | 
\kcu 7r\p)o-)(oa\ iroTajMOV 7rd(»)[/caXoi'] | rjyXaidav | 
5 [;;(aJXKoO re (rTeponf; 7roXv8[m'6a |Xor, d^a Kai ijSe 

[■eiIkimi' eras 'AfivKKas 6fiK[aro | KKeivoTepas | 
10 [Auo-aK ?]iov, ToC kCSos is ov{p) avbv] \\ eipvv lKdve[i\\ 

_ _ _ a>; i^ iparau opv^vjif^vov SawyfBwvj \ 
fSmfje 8' df6\o6eTt]v (fi)fe/ii/7;]|fie'j'oj dprj(T)[rjpos] || 
ig [Eirpv]icXfOvr dperiis e"ve(^KJ^ev\ | dvriSiov. 

Writing very rough : the letters are narrow and crowded. Forms 

CMSincco. 

The above is Skias' restoration of the epigram. The words 
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restored by Skias are : L. i [<rriv\ for Tsountas' [?]. L. 3 [koi] for Tsountas' 

f(roi/]. wavfifaXow]. L. 9 [Avo-aw ?][ov. L. II — — i»f. L. 13 [cwfje jji^f ^lvr|^^evos. 

L. 14 ap7;(T)[^poy] for Tsountas' dpi)T[i;p.]. L. ig [EipuJicXt'ous, The other 
restorations are due to Tsountas. 

According to Skias' interpretation, the narne of the sculptor of the 
flKwv (1. 7) is found in verse g, that of his city in verse 6, while the last 
verse contains the name of the priest who dedicated it. The epithet 
'YokLvBios is applied to Apollo in Nonnus ii. 330, 

691. On a greyish marble base, from the Amyclaeum. Height i-6o; 
breadth -72 ; thickness -55. 

Tsountas, 'E<fi7/*cpls 'AfixonoXoync^, 1892, pp. ig, 20, No. 2. 

('H 7ro)[Xijl I Ti/3(e/)ioi') KXau(Stoi') IIpardXa(o)[i'] | EpacriSov ayopai^ofiov] \ 
€?rt raff oBovs frrri I aWTrcpjQXjjro) 7r[fpe r^rl | ap^Tjv Ka\ Xtrovpyyiav <pt\\KoTctfiLa H 5 
7rpotr8(e)[fa]|^6i'£i)i' to dvaXwita Ti|(3epiou KXavSiov AiXi'ov || UparoXaov tov koI io 
Aa/io KpariSou, lepecos Kara yelvos Kapvciov BoiKera | Kol Kapvelov Apofiatov Kai 
HoireidSivos Ato/iaTilTa || Kai 'HpaKKiovs yevapxa \ Koi-Kopas Koi Tepevlov | tS>v iv 15 
TM "EXft Kai tS>v rrvv^KaScidpvpcvmv 6ia>v | ev Tois 7rp»yfypafijuc||i'ois iepols, Kai 20 
KXavSiaff | Aafioardevdas tS>v \ TraiSmv. 

Forms of letters A EgSXI ; marked ap'ces. 

For the stemma of T»;3. KXau. npnroXaor (cf. No. 648) see J. M. Paton, 
Transactions of the American PMlol. Assoc. 1895, p. 39, and No. 85. 
In 1. 3 Tsountas reads a.yopail\opMv koi]. I omit the Kai partly because I do 
not think there is sufficient space for it on the stone, partly because it 
seems improbable that the care of the roads devolved upon an office 
distinct from the ayopavop,ia. In general the ayopavopoi correspond to the 
Roman aediles, one of whose chief duties was the conservation of roads ; 
and at Sparta it would seem that one or more of the ayopavopoi were 
charged with this duty, and named ayopavopoi em ras 68ovs. If the office 
were a distinct one, we would expect the phrase e'n-i rav oSav. 

LI. 11-20 The same priesthoods are held by Claudia Damostheneia 
(cf. No. 443), as we see from C.I.G. 1446 and 'Ecptj/i. 'ApxaioK. 1892, 
p. 25, No. 8', with the addition koI S\\a>v 6eav. Boikc'to = OiKfVa : cf. 
No. 393 note. Kdpvems oUeTas (Wide, Lakon. Kulte, p. 84) is mentioned by 

PausaniaS (iii. 13. 3): o Se Kdpi/eios, hv OlKerav iirovopa^oviri, npas elx^v 
iv "SmapTT) Km itpai 'KpaK^eitas KaTfXSflv ktX. : SO also HoaeiSav AapMreiras 
(Wide, op. cit. p. 45) : wapa S« toC 'AXkibvos to fjpaov notreiSau/oi icrriu iepov, 

AmpLaTiTifv h( inovofm^ovaiv (iii. 1 4. 7). Tsountas has identified T^pevios 
with Orpheus or Abaris, the founder according to tradition of the temple of 
Kore Soteira ('£(^17^- 'Apx"'oX. 1892, p. 2 1 : cf. Wide, op. cit. p. 296). "EXor 
is probably a locality in Sparta, and not the town of that name (Boeckh, 
ad C./.G. 1444). 

707. Large Ionic architrave block of white marble, from a circular 
building. Length 1-78; breadth -38; thickness ^45. Found in the field 
of P. Kalamatianos called Bao-tXowoiXa (The Princess), along with many 
other marble blocks belonging to some ancient building. 

' Though the name of the priestess has been lost in this inscription, the verbal 
identity of the formulae employed with those of C.I.G. 1446 leaves no room for doubt 
that both refer to the same person. 

5,c. G 
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[« tJSk ISiav KaTe[irKevaiTfv]. 

Forms of letters AGCO. The inscription is written in letters -lo m. 
high on the concave surface of the block. 

712. On three sides of a brick. Length czi; breadth -165; thick- 
ness -05. 

\(z) [ EttI KalXXlK^areoff, 
(d) SKavoOrjKat. 
(c) Zrjvmv. 

The inscriptions read from r. to 1., and are stamped on the brick 
with letters in relief: {a) and (c) are on the short sides, {b) on one of the 
long sides of the brick. Cf. Nos. 276, 535. 

Forms of letters AAEZGZI^. 

713. On a fragment of grey marble, broken on all sides. Height -15; 
breadth -065 ; thickness -065. 

V 1 

KP 

Letters very roughly formed. 

718. On the upper part of a white marble stele, with a very ornate 
pediment and acroteria, broken in three pieces : complete except at the 
foot. Height -70; breadth -52 ; thickness -0^5. From Parori. 

''E(j)opoL I eVj 'loii(Xiou) AviTiKpaTovc, | Sw npecr^vs | AovKios 'A7rp(Bi'[iorJ || 
5 'AkivSvvos' j MapKos Oi!![X7rios ? A]|anao-i7r7ro(r), — ■ 

Forms of 'letters EOoflScJ); apices. The surface of the stone is 
a good deal injured on the r. Cf. No. 719 note. 

719. On a thin stele of bluish marble, complete on the r. and below. 
Height -41 ; breadth -30; thickness -04. Found at Parori. 

wot I — — — r irpoa-tTTaTT)! j — — [t^](i) a.va6e<jfOs | — — (p)os 

5 Qf6(l>pa(rTos || — — avlias (— — aviba) 6 ayoBos. \ [2jroi'](fi)o(^(i/30i' ra(»or) 
'lotj(Xior) Aa/ia(| [Slfvap^^iSa. I [rdf i'or) 'loi\ios AvcrMpaTrjs | \e(f>o ?]poy. 

Letters AAGMTTZc}) : workmanship very poor and rough. 

For the term 6 aya66s, appended to the name of a magistrate, cf. 
C.I.G. 1239, 1. 23, 1240, L 36, 1252, 1. 6. The 'lovXioi Avo-ik/jottjs 
of 1. 8 may be identical with the eponymous patronomus of No. 718, 
and with the wpea-^vs ((jiopav of C.I.G. 1240, col. II, 1. 6. 

720. On a block of greyish marble, complete on r. and 1. Height .25; 
breadth -20 ; thickness -lo. 

5 Zavl ['E]|Xeii5f|piot 'Ai/lTiai/fiHi/oi So)|T^pt. 

Forms of letters AEGCCjl). 



INSCRIPTIONS 83 

721. On a stele of grey marble. Height .75; breadth -46; thick- 
ness -loS. Found in Magoula. 
Collitz-Bechtel 4478. 

['Etti MevfitKiovs | oj cr0]aip«s oJ ^[jjiedo-aiTes' [MAX ]l ~ ^ Ntifo- 

Kp&Tqs {'NiKOKpaTOVs). BA2 — — — I — — KiSas ^iKoarparov || — — Ofie'j/ijE 5 

'E^iierriTov, — — nnrlSas ''EnLicpaTmis, | — — | iviKOS. I [Slmai'Spor 

Tpvcjxovos. I Kvdavos 'Imrap^^ov. \ KaXXiKpdnjs *iXq(TTpdTo[ul. 1 Adfunnos Tipo- 10 
Kparovs, I KXfdpa^os (K\€o/id;(ov). | Ev8aifJ0KX^S Eidd/JLOV, || Smorparoy GeoSoi- I5 
po[v\. I [SejpdKcow 'Avn^iov. 

Letters very rude, A TT Xl, . Below the inscription are a flask, 
a circular object (doubtless a a(f)a1pa), and a palm branch. The stone has 
lost a certain number of letters since it was copied by Le Bas. L. i 
has completely disappeared, and of 1. 2 only slight traces are still visible. 

It is supposed that MAX (1- 2) and BAZ ('• 3) ^ire the 

beginnings of a name and patronymic accidentally omitted and added 
later (e.g. Ma^aipimv] Ba<r[Tia]). The 2 at the beginning of 1. 3 was 
restored conjecturally [rdVo]s by Foucart, but the inscription has no other 
Roman praenomina, and hence Collitz-Bechtel suggest that it may be the 
end of another name of one of the a-ipaipets. L. 5 OMENHZ Dressel- 
Milchhoefer; 'EwtMENHZ Le Bas-Foucart. The O, however, is certain. 
L. 7 has entirely disappeared. L. 8 'En-I N I KOZ Foucart; YNlKOZ 
Dressel-Milchhoefer. Probably [e]Svikos is to be restored. L. 13 
KAEOMAXOZK: Le Bas read KAEOMAKOZK {Jiev. Arch. 
T844, 637) or KAEOMA . OZK {Voyage arcMoL 164): Foucart re- 
stored KAed/ja[x]or <. But the sign denoting the repetition of the name 
as patronymic is throughout this inscription K. 

777. On a bluish marble stele, with pediment and acroteria. Height 
•69 ; breadth -40. The back of the stone is left quite rough. 

Collitz-Bechtel 4447 ; Michel 652. 

Ka^6)i'/daff ' AvtpovlKo\y\ rrarpovo^s. Aap.6)(apLs \ MeXavtTnrov 7raTpov6\p,os. 
UpardvLKOs *E7rt[|o"rpdTou narpovop^s. I KaKKiKparldas Tipo^eyov ] Trarpovdpos. 5 
Tipo^cvos I ^iKoKKeos TrarpovS^ios. j Aapo^apis Ttpo^evov Trarpovopos. ^o 

'Sivvap^ov I ' ApifTTOKpari)! EireXiSa, | KvSapiSas KXfmvvpov, \ Tipdpurros 
Adpavos. I "Imrapxos Topyimrov. || ^iXo^evos AapoKa, | HaaireKris KXcdfopo:. | '5 

Tpa{p.paTtis)- 2a>TTjpibas 'AyadoKXeos. | 

'Ytroypal^p.pa.Tfi.s)' 'ApurTOKKfjSj 2i»Kpari(a)[s], | EirvxiSas. 

'YTTripeirasy Ei/Tii(;()[os], 

Forms of letters A E H M H O O Z! 4)>n, : the ypa in 11. 1 7, 
18 is in monogram, as also the tjp of vTvrjperas (1. 19). 

Date: probably first century b.c. The institution of the patronomate 

was due to CleomeneS III (236—220 b.c): to Kpdros t^s y€pov<rias raT-aXuo-ar 
narpovdpovs KaTea-njafu avr' aiiTav (Pausan. ii. 9. l). The head of the 

college bore, like those of the other colleges, the title of npea-^vs, and was 
eponymous magistrate. See Nos. 213, 219, 220, &c. 

The second word of 1. 2 has been read by all previous editors 

G 2 
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AaiMoxdpijs : my copy gives Aapi^apij, and a photograph of the inscription 
shows that this is the true reading. A second Aaiioxapis occurs in 1, 9. 

778. On a stele of greyish marble, with pediment. Height -60; 
breadth .31 ; thickness -055. 

Ala-xivas \ ^IXavos | Orj^aws. 

Letters careful ; no apices, but a slight thickening of strokes at the 
extremity. Forms AO^'^jt-. 

For the grave inscription of another Boeotian see No. 266. 

779. On a slab of white marble. Height -52 ; breadth -415 ; thick- 
ness -04. 

5 AouKioi I nerpaviov | Bidvvbs Ntlxafir c||t£i' ke'. 

Forms of letters A 6 C (i) ; very slight apices. The surface of the 
stone towards the 1. is a good deal damaged, but the reading is certain. 

780. On a cylindrical base of white marble. Height -41; diameter -20. 

Zavl 'E\ev\depioi 'Ai/lrtai/fiVot | ^aiTrjpt. 

Forms of letters A€9CC0. Below the inscription are two palm 
branches and between them a wreath. 

781. On a fragment of a massive stele of white marble with dark veins, 
broken on all sides. Height -50; breadth -42 ; thickness -14. 

Tod, Brii. School Annual, x. p. 64. 

— — iSovX^fy — — — — atj^co^ciou dptoTb^TrYoXetrevrou, I |3tSelov (6)e 
5 M(dpitou) (A)v(pj))Xi[ou 8ia|3eTfo]£ hi 'lou(Xi'ou) 'QpeiWfos" (r<paipeis || 

(afro)!' 01 viKri<T[avTes | ras li^as di/t](<|)E8)/3ot, S>v (7r)[pe(r/3vs] j 

Letters large (-04 high) and well cut, though somewhat cramped : 
forms AAEMS<|)i^; apices marked. LI. 2, 4 H- L. 3 MA'^PII \l. 
L. 6'^fXpoi. 

My restoration has been based entirely on the analogous inscription 
No. 400. In 1. 6 [lliT-ai/JaTaij' seems to me the most likely conjecture. 

782. On a block of bluish marble, complete only on the r. Height -30; 
breadth 1-07; thickness -16. From Mistra. The inscription is in two 
columns, with a vacant space -045 broad between them. 

Col. L 

— — _l <J| (T)a>v exa I "" "" [ffjffljrorf rrepl rijs fjiia(uTo)[0] — | 

(lAoTepov TrpaBijvat ij /jLiaBovcrBai, koI 7ro| — — [rjoiir dypovs fj koto p.cpos 

r irapaivSi i|| 080U5 liiiivrjfiai ttoXXw pcl^oyas | v Ka\ d{e)d(i>prjiifVov vp.lv 

oLtutiv I — ovs eaeirdai el erepa picrdaxTK •y(e)[i'](o)i|[7-o ]oicu' vpas . . o'ay 

TO rpiTOV T^f VVV I — (s) (^) ToO — — — 

Col. IL 

— — 7-0)1/ iiriKKriO'tcov 0o(^)^(Ei)[aJ>' tovs aSiKovpe\vovs oiopm 811/ aifmprjuBm, nvTf 
d(j)oppijv rairriv yeiveltrdai roK (rvKocftavToiaiv an rd Tf dr/pdaia Koi iSiunxa | pr/ 

5 TfXetcrSai Kara tovs vopovs' 8to 8^ Trepi pev Tav d^i^i||cri3ijTij(re(i)>' aiTives &v axriv 
iXdrrovs 2 Srivapiav Kol pri\Te KpiTrjpiov ^ irpoKpipa Ke(()dKiKrjs Si'kt/s 5 emnpias 
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e^ov|<T£V fTTiKaXelffdai fie rj TreWfAaSaL Tois iiriKoKeaafxevois Kai\ ras fie 

fTTLK^Tjaeis aijr) — ivecrBai iiriTpento Idia Kpivera^ — [Trlorepoi/ diKaiOiS yeivovrai 

t; fTrl T^ [t-Jo 8t?|| (oX)ar iroie'urBai fls to juij Kpi6rj[vaij | (apai) rai 10 

Trarpmi « I — — — [lepa rj iv. | eras a 

Letters apicated: forms EZ0S. Of th6 letters forming the first 
three words of Col. II, 1. 1, only small fragments are left. 

783. On a stele of greyish marble, complete on the 1. On the r. 
is a portion of the groove .which held the dedicated sickle : a small 
portion of the r. margin is preserved. Height -so; breadth -29; 
thickness -04. 

Tod, Athen. Mitt. 1904, 50. 

[/Soayos I piK](t);fi8So/*e'|j'(Bi/ fVi na.Tpo\y6pm) Ti/3(fpiou) KXau||8iou 5 

'ATTtfcoC I veiKriaas to | iraiSiKov Ka6\6rjpaT6piov | 'ApTe/xiSt 'Op\\dfta avfl6\^ri\- 10 
KJey. 

Forms of letters AeeMTTCn: apices. L. 3 has a mark of 
punctuation (») before ini : at the end of 1. 6 is the sign 3 inserted by way 
of ornament, as also the leaf at the end of 1. 11. 

Tiberius Claudius Atticus was an Athenian citizen of the deme 
Marathon, and father of the famous rhetorician Atticus Herodes. He is 
mentioned as eponymous patronomus of Sparta in C.I.G. 1241, 1245, as 
patron of the Eleutherolaconian League iJ.G. lii. 668), and as a-a>Trjp koX 
KTt'trnjf of Gythium (ibid.). 

Date : probably during the reign of Hadrian. 

784. On a slab of greyish marble, complete on the r. and below : 
probably no entire line is lost above. The surface is much worn. Height 
• 18; breadth 1-02; thickness -52. 

'ApLarwv 'Apicr{T-) lo I^i-M/ 

'Avdp6vLKos ' hpiaroKkios ar^opav^opos cVi Qeo^evov 

Bev^lvoos 'ApiaTcavos ayopavofios iiri ' ApuTTavbpov Kol oi fTvvwjiXoi^' 

SiKkeiSas 2(i7p)[t'7r](!r)ov ESdapos Eidafiov SevoiiKeiSas Evk 

'Apio-rdSa/ios ' ApuTTOKKeiSa 'NtKaa-tiTTros T(?))[^]fi'o« TopyLTrrrot $(Xt — — 5 

' AvhpoviKos 'Apio-TOKXc'o[sl HokvaLvtibas 'ApurTdi/Spov 'AyidSas $iXi(<r) 

^AvTiyovos ^ AvTiipeSveos ' OXvpiridipajs OX[v/xl7ri;^(ou) Tpap.p.aT{e\\ys' 
['A]i'8pd(i')iKoi ('A)pi(TT((a)vo(s) (a8)ijs Ei(8)[d](fi)ou [0]f(o)^di'))s T 

Forms of letters AGZTTSfl : slight apices. 

Date : first century b. c. The name Trjpevov in 1. 5 is doubtful. 

785. On one of the narrow surfaces of a large slab of white marble, 
with a rebate; the face is slightly curved. Length -77; breadth -63; 
thickness -165. Used to form one of the narrow sides of a Byzantine 
tomb, close to the church of 'Ayi'a Kvpicucfi (Amyclaeum). 

Collitz-Bechtel 4510. 

^AAYX? y-Kaii. 

As the inscription occurs on a surface which is left rough, and there- 
fore was not intended to be visible, it is in all probability a mason's mark, 
as No. 786. 
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786. On a similar slab of white marble. Length .89 ; breadth .70 ; 
thickness -les. Found in a late wall near the church of 'Ayfa Kvpiaxij 
(Amyclaeum). 

Collitz-Bechtel 4510. 

APMo$ &p^6l 

The ? employed, though roughly formed, has, I think, four strokes: 
Tsountas writes it $. This inscription, like No. 785, is probably a mason's 
mark. This stone and the preceding must come from the same building, 
as also a third whole slab and four fragments found near by (Tsountas, 
loc. cit.). 

787. On a block of grey marble, broken at the foot and lacking the 
1. hand upper corner. In the top are two circular and one rectangular 
dowel hole, and a hollowed groove which may be original. Height .67 ; 
breadth .41 ; thickness -23. The surface of the stone is much damaged. 
Found close to the mill of Matila, Sparta. 

Se'iavov, | [At](d)pi;s ([Atjapous) 'lai — ^ | *t\ou/iifi'o[s] (*iXou/iecou). | 

5 *iXo)WSas EvK II 2<B(rtKpaTi7s | 'lou(Xtoj) Neas M O S I O - ? j KaXXwcpanjj 

10 I SjrapridTTjr S<i)(rid(6)o[i;]. | EiSaiixaKav EuCT^f/novosl. || 'AvTwvios 'il<j>eXiav. \ 

'lovKios ( lovkiov), I Ziv^iTTWos Tvvdap{ov)[s\. | KAaiJfiios Atovv[(r) | MapKos 

15 Nfi(c>)(^)[dfiou]. II KaXX«pa(T-) j Mraofffii'] | *iX | C 

Forms of letters AEZZTTS4>fi; marked apices. 

The title of these oflBcials {?yipovTfs) and the date were probably 
inscribed on a separate stone : cf. No. 396. 

805. On a fragment of a marble slab. Height -19; width •12; 
thickness -045. 

["KO'^W - - I - - ['Apia]TOiie[v\ | j/( vos). Xe - - | 

5 [t]6 ^'. A II - - [Nc]ikok[X 

Letters have slight apices. 
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I. WORDS AND PHRASES 



The numbers given are those of the Museum. 



ayaOd TtJx?, 220 ; dyaOy Tiixpj [219]) 400- 

dyaXfxa, [447]. 

dyopavdftoSf 204 I, 214, 220, 267, 7^4 ^^^ J 

dy. enl rds oBovs, 691 ; dyopavofiiwj 

2041. Cf. Introd. § 18, 
dy pidf^-nckov, 269 bis. 
dy&3v, 238, 253, 544. 
dyeovoBiTTjSf 204 II; 238, 544 dts, Cf. 

Introd. § 22. 
deOKoOeTijSj 690. 
^AOdvaua, 440. 
dOdvaroSj 398. 
dOpTJv, 611. 
alyioxos, 61 1. 

atfi/j'ioy, 220, 269, 634, 781. 
aKepSuSj 441. 
"AicTtaj 253. 
oAt^traj 222. 
dfnr4\toVj 369. 
dfJ.<ptSeKaTia, 222. 
dvayv6jffTas, 203. 
dvaKavTTTiK^s, 269. 
aj'(iXaj/ia, 246, 252, 385, [456], 691. 
dva^j 690. 
dva(XTpotpdj 217 B. 
dvftp^Spos, 400, 78l. 
di'toxioyj'j 440 quinquies. 
dvviT4p^X.7]T0Sy 246, 691' 
a£(io\o7cl'TaTos)j 243, 544. 
dTTOTT/JoAiTrouffa, 548- 

dpTJT-fjpj 690. 

dpKrWvST^y, 400. 

dpt<TT01T0)<eiT€VT'fjS, 'jSl ] dpKTTOTToKtTeiaj 

[648]. 

'ApTiiunov, 224. 
dproKdvos, 203 ; apros, 222. 
dpxa7«T);s, 544- 

apxiepevs, 220, 544. 
dpxiT^nTwv, 203, 217 B. 
dtrvXia, 217 A. 
dffvvKpiros, 243, 246. 
d<r<;Hi\cia, 217 A; dirc^d^ios, 544. 
drfAEia, 217 fi. 
dr/joiro?, 26S. 

auXijrds, 203, 205, 206, 207. 
awTCTrdyye^Tos, 400, [647]. 
avTOKpaTcop, 204 I, 237, 239, 240, 244, 
373i 381, 507. 529. [6i9]> 629 A, 676. 
cuparftv, 203. 



ISaKavfvtj 205. 
PaaiKim, 383. 
/Si'Seos, 204 II, 400, [781]; /SiSuot, 202, 

203, 627. Cf. Introd. § 16. 
poayis, 218, 411 izf, [783]; l3ovay6s, 204I 

quinquies, 220, 410. Cf. Introd. § 27. 
jSoitf^Ttts, 691. 
PovXd, 204 I, 217 A, 241; /3oi;A:7, 781. 

Cf. Introd. § 17. 
Pv0\iov, 262. 

^OJfiOVilCTJS, 252. 

Bcupdca, 220, 221 ; Bajpaia, 2 19. Cf. 
'O/jflti'a. 

■/an$p6s, 267, [456]. 

7cvdpx°^) ^91' 

■ycpoucmj, 203, 204 I ^z^, 204 II ^?V, 374; 
yipovres, 2IO, 2II,6l2; y€povr€va,^o^. 
Cf. Introd. § 17. 

y\v(l>€vSj 203. 

ypafifiarevs, 205, 206, 207, [238]* 44I> 
777> 784; ypa/MTCvs, 203; 7po(/i/ia- 
Tciij) l3.ov\as, 204 I ; ypaiipLanis toi 
0ov\ai, 217 a; [7/)a/i/i]aTc{<s (Twe- 
[Spajv?], 262. 

ypafifiaTotpvXa^ J 204 II. 

yviwaaiapxio-, 246 ; yv/ivaaiapxos, 246. 

ywaiKovdiwSj 203. 

Sa/<0!, 217 B to; Safi6atos, 276, 535, 643; 

S7]ii6<rtos, 208, 275, 782 II. 
Sairdra, 441 ^zV, 
AeKtpiSios, 404, 
AetriroT?;? ©€<$y, 506. 
StjiJ,6(rt05, see under Sapios. 
SrjvapioVj 782 II. 
SiaPhrjs, 204 I, 204 II, 400, 647, [781]. 

Cf. Introd. § 22. 
Si'Su/ios, [447]. 
Atocr/coupeta, 544' 
Siff/tioij 200. 
5o7^a, 44 1. 
doyfuiToypdtpoSf 44^* 
8oi<is, 548.. 
Apo/^aios, -691. 
Aojj^aTtiTasj 69 1. 

e^Bofia^y see €u5o//ds. 

e^SoT^p, 217 b; 675:5/<6I', 441; l75i$Tiw, 
217 B. 
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e7«Ti)<rii, 217 A, 217 B. 

kdeLTTVeiraVf 2 2 2. 

e'KT&piB/ios, 218. 

CKfe\7jffiaj 241. 

e\evBepiK6s, 269. 

e\(v0ipios, see Zeils, 

EA.euhiJj'ta, 440 ^zV. 

hda/xla, 21 7 B. 

Ii'h7)/3iliais hiT/TTois, 440 guaier. 

iym/pos, 506. 

tvmTos, 372; ei/ffciTos, 411, 569. Cf. 

Introd. § 20. 
ev(pavt^ofiat, 24I. 
f-naSXa, 218. 

fmyp<i<poiv, 205, 206, 207. 
emuoKfOjxai, 782 II ^!j; imxKrjais, 782 II 

to. 
Im/ieAT^Tiij, 216 ; liri^eAT/r^s ttcSXcos, 204 I. 

Cf. Introd. § 19. 

kirtffKOTTTJj 269. 

eiTiTay^j 528. 

cmTi|ii'a, 783 II. 

he7TT(i/cti', 440. 

Ip74«'as, 276, 535. 

{(TTia iriiAeajs, [456] ; Kotvci (aria, 217 B. 

evSoftAs (= I^So/ids), 269. 

eiiepyerrjs, 217 A ^zj. 

iliXapi(Jr-i)ptov J 42'J. 

^"xh, 223> 546. 

Icpopos, 203, 204l^er,ao4llto, 2i5,[24i], 
242, 262, 441 to, 464, 718, [719]. 

■^i'Seos, 382. 
^/i^pais, 441. 
^poK, 251, 589. 

$vpif\ri, 383. 

ISloitikSs, 782 II. 
(€/ja7r(5\os, 217 A. 
Upivs, 203, 220, 254, 544/«>-, 691 ; lapiis, 

393 ; Upeia^ 203. .5'^^ dpxi^pevs. 
Upo8vTrj!, 213, 217 B. Cf. Introd. § 23. 
Upiij', 217 B, 439, 441, 446, 532.^ 
tirTTapxas, 204 1 ; Imrdpxriit 374 J Inirapxeait 

204 I. Cf. Introd. § 22. 
i(Tdpt6ftos, see el<Tdpi6fws. 

Ha9apT^Sj 203. 

Ka90ripaT6piov, 783 ; itaaar]paT6piv, 220, 

221. 
K(u\ixa> (?), 221. 
Karffap, 204 II, 237, 239, 240, 244, 373, 

374. 381, 507, 529, [619], 629 A, 676. 
'Kdpviws, 691 bis ; Kapyeoveihas, 203. , 
Kapv$, 203, 205, 206, 207. 
aaais, 204 I, 210 ter, 248 quater, 411 to, 

Cf. Introd. § 27. 
Kaaariparbpiv, see KaSOripaTopior, 
Ktavav (?), 219. 
Kf\ri(, 440 fen 
KetpaXiKT) S'lKri, 782 II. 
KiSapiffTds, 203. 
«X^/)os, 634. 
KXwards, 203. 



KooKT^p, 205, 206 ; Koianrlip, 207. 
Koiv6v, 217 A /«?", 253 ; ftOT^ Koii'^i', 217 B ; 

/fOivd IffTta, 217 B; ffotj'ii xp^h°-'^^j 

[224]. 
KovpoTp6no5 ni)v, 21 7 A. 
Kpias, 222. 
KpiTij/jioi', 782 II. 

Ketrovpyiaj 269, 691. 
A£a;j/€i5m, 544. 

lidyeipos, 205, 207, 569 ; fidyipos, 203, 206, 

210. 
pukxeWov, 569. 
^«, 447. 

fiAvTis, 203, 205, 206, 207. 
/iepis, 222, 441. 
piiKtbS6ftei/0Sj 410; fUKixi5S6pi€vos, 220, 

783- 
luaSSoum, 782 I ; puaSaais, 782 I. 
p-oipa, 382. 
MoSffai, 383. 
f/AVCTaj-yto^ds, 345. 

jitcua, 218, [220], 221. 

N'coTToXrrai, 400. 

ye(os), 210"; i'ect;Te(poy), 204 I. 

vt«(ihas, 440; vt/caffas, 400, 721; ei^Z/cahf, 
440 to; vnc/iaas, 218, [647], 781; 
iviKrjy 440 quinquies • vatcdap, 219, 
[220]; veifcdavTcpf 221; veiic^aaSf 253, 

783- 
vii/ior, 203 to, 217 A, 222, 4S6, [648], 

782 II. 
vopiO(pv\a(, 203, 204 I, 204 II, 213, 225, 

374, 411, [428], [672]. Cf. Introd. 

vovpajvia, 222, 

^^yidj 217 Bt 

oiowcSs, 634. 

bxTaxiv, 440 ^zV. 

b\vp.TrLOviKaSy 393, 509. 

'OKvpimos, 230. 

6m5(S)(5/t€i'os, 447. 

'Op9da, 218, 783. Cf. Swp9ia, Baipaia. 

opKi^m, 634. 

»P<«, 439, 532. 

ouSiJs, 440. 

Oipavia, 544. 

Oupawo, 204 II ; Oipaviiis, 253. 

ii//oirots, 205. 

Tratai'ias, 205, 206 ; Tremvtas, 203, 

7rat6(«(5s, 783. 

TTapdSo^oSy 220. 

vapfdpfia, 383. 

7r<ipoxos, 203. 

irarrlp vbjuuv (?), 456; varffp Tro\(ws (?), 

456. 
irarptaJTiS) 544. 
iraTpovdnos, 20^11 sexies, 213, 219, 220, 
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221, 400, 630, 777 sexies, 783. Cf. 

Introd. § 13. 
neSiarii/ios, 396. 
ireiaviasj see iraiavias. 
•neiXa, 254. 
viVTairTifiKSs, 253. 
m7TE0tfa, 440. 
TT\€iffT6vei/cos, 220. 
TT\ev<rcuVj 268. 
T:\lveos, 276, 535. 
tt66oSos, 217 B, 241. 
ir6\eiios, 377, 386, 387,435, 509 to, 617. 

Cf. Introd. § 32. 
rroKiaxoi, 440, 544. 
llohoiSaia, 440 dis. 
vpiapvs, 204 I ter, 210, 211, 213, 215, 

372, 400, 411, [627], [647], 718, [781]. 
TTpdKptfiaj 782 II. 
vpo^ivos, 217 A bis, 217 E; irpo^evia, 

217 B to. 
TpopLvdpwv, 217 A. 

TTpociSixoiuii, 246, 252, 385, 456, 691. 
vpoaaraTTis, 719, 
TrpoarpoTri, 441. 
Tni9ai!Ki7S, 508. 
nw'fta, 253. 

foyivs, 203, 

2e/3affTc5f, 220, 239, 507, 529, 544, 676. 

(riv (= Sed;/) <p4pay, 205, 207, 

aio<l>6pos, 206. 

aiTrt^ivTiS, 201, 202, 203. 

auayoOriKa, 276, 535, 712 ^. 

amcpaTiiMis, 206. 

ffTTOvSoiTOitSs, 208. 

avovSo(p6pos, 213, 411, 719. Cf. Introd. 

§ 20. 
ffT(£A.a \L0iva, 217 B, 441. 
(TTaTfSs, 689. 
aToxpvKoSpipias, [393]. 
(XTecpavd-ntuMSj 203. 
arparayos, 24I. 
ovKO(pavTW, 782 II. 
av^irpofivdpxuv, 217 A. 
o-urapxor,^ 214, 216, 372, 777, 784; 

cvvapx'.O', 217 B. 
Gvvypaxpdj 217 B. 

avvSiK&v, 204 II. Cf. Introd. § 22. 
(nJj'€[5/30i], 262. 



ffurcufo?, 383. 

avve<j>Tj0os, 213, Cf. Introd. § 23. 

ffvvKa9ibpvpL€Vos J 544, 691. 

ffiiraSo!, 41 7. 

<r<l>aip{m, ^oo, [647], 721, 781. Cf. Introd. 

§ 24. 
ffa-rijp, 226-37, 239- 240. [244]. 254> 367, 

368, 373; 381, 389; 466, 503, 507, 521, 

5291 547-, 619. 629 A, 669, 670, 676, 

720, 780. 

Toirapioi, 205, 206, 207. 
TaXeTiTOJ, 222. 
ranias, 217=6. 
re&pLtT-noSj 440. 
TSTpdictv, 440 qziater. 
T77XU7CT0S, 382. 
Tpaycp^oSf 253. 
T/waff(is, 222. 

TpL€TT]pilc6^j 253. 

Tpwyavay 222 52J. 
rvp6s, 222. 

uTra'/'Sioy, 383. 
VTTfpxpoveaj, 224. 
imrjpeTas, "203, 777* 
VTTOypafXpLaTCVs, 777* 
ijJpLGTOSj 223. 

(pl\&V$pQJTt.OS, 217 A, 441. 

(pi\6ieaiffapj 212, 220, 221, 400. 
(pi\6-naTpis, 220, [221], 400. 
(pi\offo<piijTaTOS, 456 to. 
(pt^offvvyapios, 383. 
^Aoifio'ios, 222. 

Xaipe, 26, 28, 255-61, 263, 264, 266, 268, 
300, 370. 371. 379 *". 380 to, 382, 383, 
[395], 448, 622, 523, 524. 564- 

XaKtciotKO^, 544. 

Xoivi^, 222. 

Xotpia, 222. 

Xpeo[0tixaf], 204 II. Cf. Introd. § 2 2. 

XjyniMTi^m, 456. 

XysfcraJTas, 203. 

ipi\ivowoi6s, 203. 

&/3a, 270,400, 441 to, 446, [647], [781]. 
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'A06\riTOS, 216. 

'Aj3pios, 206. 

'Aya - -, 372. 

Aya$las, 247; ^fpwos (?) A., 215. 

'A7a9oKA.^s, 203, 2041, 205 to, 248, 672, 

777- 
'Ayae6iv, 523. 



■A717 , 612. 

^Ay^fiojVj 207. 
'Ayrjaivifcos, 205, 216. 
'Ayrjffitnro^j 206. 
'Ayrjra, 206. 
'A7i(i5a5, 210, 784. 
'A[7ia]5, 205. 
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"Ayiov Tivevfui, 506. 

^A^is, 205, 207. 

'AfiTiKiis, 205, 206. 

•ASpiavds, 204 1, 237, 239, 240, 244, 373, 

381. 507. 529. [619], 629 A, 676. 
'A06.va,2l'jB; 'A6avaia,44o; 'Afldvtua,440. 
'A07jvS., 544 its. 
'ASrjvaios, 363. 
'AtSfvs (?), 600. 
'AtSrjf, 548. 
AivfTiSas, [417]. 
Atveros, 386. 
Aivrjhias, 377. 
liatp7]hiiTiros, 387, 
AicrxiVos, 778. 
Aiffxp'toiVj 24I. 
Ataxpoiv, 241. 
[Ai'<r]xi5Aos, 369. 
'AtcafwvTiaj 203. 
'Aieapvaves, 2 1 7 A fe/-. 
'A«^i'5oii/os, 522. 

^A«i»'Sui/os (AoiJ/Hos ^ A-np^jvios) J 718. 
'Aktws, 217 A, 253. 
^A\e^av5paj 44 1 • 
'A\€fos ('IoiJ\(Os), 2041. 
'A\efi|«ixos, 210, 217 A. 
'A\icaiihr]s, 206, 217 A, 242. 
'AAfta/'SpiSas, 220. 
'AAKaffTos, 204 I, 210. 
'AKiciirnxos, [611]. 
■'AAkittito?, 206. 
*AA«iffoi5as, 207. 
'AjjiapavTos, 208. 
'Aix$paKiwTi]S, 217 B to. 
'AfieivtTTiros, 207. 
'ApLiavTOS, 207. 
'A/iVKKai, 690; 'AfivicKaieoi, 441 to; 

'AfiTjKMov, 269; 'A/ai;KA.aior, 635 A, B; 

Iv 'AiivKKaioi, 636, 637, [637], [638], 

[639]. [640]. 641. [642], L644]. [646]. 

'Av (Fvaros), 372. 

'Ava/tToptcvs, 217 A ^^r. 

'AvdpiaSj 206 ^zV. 

^Av5p6^ov\QSf 217 A. 

'Avdpo^ivrjSj 207, 

'AvSp6viKos, 203, 672, 777, 784 fe;-; 'Av- 

Sp(5^£t/fo$, 204 1. 
'AvbiBrla, 255. 
'AyiTfTos, 201. 
'AcTttiA/c?;?, 206. 
'AyxfiSios, 721. 
'Al'T(70i'os, 510, 784. 
'Avrlpaxos, 689. 
'AvTLfjL^yrjSf 784* 
'AvTioxo?) 210 to. 
'AvTiirarpos, 245. 
'AvTOjyerj'Oi, 227, 228, 228 A, 230-36, 367, 

368, 389. S03. S2I, 670, 720, 780; 

'Al'TtUJ'lJ'OF, 226, 229, 466, 547, 669. 

'AiTfAAcuj', j«« 'AirihXtav. 

'Airo\\65a>pos, 206. 

'A7r(i\A<u)', 635 A, [636], 637, [637], 638, 
639, 640, 641, [642], [644], _^ [646] ; 
'AiriWav, 635 B, 689; 'A. 'Aktws, 
2 1 7 A. See Ae\<l>iSios, Kapvews. 



' Airo\Kin'los, 204 1, 363. 
'Airpimios, see 'AKtySvvos. 
'Apalr] — , 612. 
"ApoTos, 207. 
'Apfioiv, 208 6is, 267. 
'Ap^TtiriToSj 207. 
'ApiJfiiTiro!, 205 its, 612. 

'Api ,250. 

'ApiOVTta, 440, [440]. 

'ApioCira, =260. 

'ApicT — , 784 ; AoiJkios Ov[oKovaaT{]voi 

'ApiBT , 281. 

'ApiaravSpos, 206, 217 A, 784 to. 

*ApiffTeas (JIovKios), 41 1 . 

'ApiffriSaSj 207. 

'ApiOTiimoSj 214. 

'Apiaro — , 242, 671. 

' AptaT60iOs', 210 to. 

'ApiffrSPovXas, 204 1 ^jV ; KAouSio? 'A., 

627 ; TiP. KKav. 'A. 204 II. 
'Apto'T07e»'7/f, 207. 
' Apiar65aiios, 205, 206 fo^, [206], 207 ^JJ, 

212, 784. 

'Apt<7T6StKOS, 2o6. 

' ApiaroK\iibas , 206 ^«V, 784. 
'ApiaTOK\i]s, 205 ;cr, 2C36, 207 ^e?", 210 to, 

777, 784 to. 
'ApiaTOKpaTr/s, 203, 204 II, 205, 207, 214, 

248 to, 400, 441, 525, 777. 
'ApiffTOKpariSaSf 203, 207. 
'Api(rT(5tf/3tTos, 206 dis^ 
'Apiffr6Kas, 205, 206, 207. 
'ApiarSpjaxoSj 206, 207. 

*ApiaToixiv , 805. 

^ApiffTOfLevrjs, 203, 205, 2IO, 248 to. 

'ApiffTopeviSas, 203. 

'ApiaroviKiSas, 210; 'ApiffTovei/a'Sos, 204 1. 

'Apiur6vikoSj 207, 214. 

'Apt(TT(iiroA.is, 203. 

' ApMTOTf^Tjs, 446 ^«?- ; K(4(r(<rios) 'A., 

2041; Ti|8. KA.. 'A., 212. 
'Aptardrifios, 207, [212]; 'Api<TT6T€inos, 

215, 627. 
"ApfffToij', 225, 784 /«?-. 
'Apioiv, 205. 
'App^viKos (Ti. KA.ai;Sios), 210; "Apjud- 

vttKos, 432. 
'Apre/us BapBea, 220, 221; 'A. Bojpir^a, 

219; 'A. 'OpSfia, 783; 'A. TroTpiwTis, 

544. Cr. 'Opfla'ij, 218. 
'kpTefiinov, 224. 
'Apxc^a«^s, 634. 
'Apx^CTparos, 217 A. 
'Apx^fiSoy, 267. 
'Apxi5aix0Sj 205. 
'ApxiTfiros, 207, 525. 
'Apx^TOS, 207. 
"Apxav, 205. 
'Affia, 253J "AcriTj, 383. 

'AaicKr) , 671. 

'AffiJ)dAios, ffie noffiSiui'. 

'Attikos, 204 I ; Ti^. KAauSios 'A,, 783. 

Av^rjffia, 222. 

A^TOrtXe/Say, 689. 

AutokXis, 689. 
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'A(p96vriTos, 204 1 ; Ma/)«os OiaKfpios 
Oi\iriavds 'A., 410 ; M. OuAmos 'A., 
208, 211. 

'A<t>poSelTi] Oipavia, 544. 

'AippoSiaios, 205. 

'Axaixis, 248. 

BciSiwiros, 205 dis. 

BeWuw, 411. 

^lOvvis, 779. 

Bi6\as, 205. 

BoiKeVas, 691. 53,? Kapveios. 

BoiCi/Ttoy, 266. 

BpaalSai, 648, 691 ; KAoi!(Sios) B., 85. 

Bptaidrt)^ (=s? BpvffitijTtjs), 269. 

BwpSfa, Bmpaea, see ''Apre/tis. 

BorpdtaSa?, 61 2. 

Vai&foxos, 440. 

rai'oSj 206; rdtos 'louA-ios -, 247. 

raA7^V(5Sj 400. 
rera/ixas, see 'HpaKXijs. 
Fepavos, 269. 

ri/aros 'Av , 372. 

VopyiASaSj 205. 

TopytTnridaSf 612. 

r(5p7iinros, 206, 216, 219 dis, 411 to, 777, 

784. 
Topyis, 217 A. 
Topyiojv, 204 I, 206. 
ro/)7(tnras, 206. 
ropyoJSj 206. 
r^tii^ios, 210 ^z'j. 
TpdwTos ('lovXioy), 569. 
ryXiTTTTOSj 569. 

AaioSdfjjaSf 689. 

Aa/i , 349, 612 dzs. 

AandyrjTos, 207. 

Aafxat (Td. 'lou.), 719. 

Aafiaiveros, 400 32j. 

AafxaiaiBas, 217 A. 

Aa^&pT)';, 205, 213, 216, 281 ; n(5(TrAios) 

Mififitos A.J 204 1. 
Aaf^dpiffTOS, 525. 

Aafma'tTTTTOS (M.dp/cos Ov\ttios ?), 718. 
AafiaTTjp, 546 ; Arjfiijrtjp^ 544 ^w. 
Aafzdrpiosj 398. 
Aaf^iasj 307, 208. 

Aa/ii , 599._ 

Aa/iidSaj, 441 ^zV. 

AdfttiTiroSj 203, 205, 216, 721. 

Aa/JiiajVj 206, 217B ($2>, 411. 

Aa/AO , 212, 464. 

Adftoiaj 222. 

AafiofC , 225, 612. 

Aaixo/c\T}s, 205, 206, 225,242, 248 ^?5. 
.AafiOKpuTySj 203 sexies, 205 quinquies^ 

206, [206], 207, 208, 2lOj [212]; Tt. 

KAauSios Aa[/io/fp(iT7^s], 2I0. 
AafioKpariSaSf 203, 205, 3o6, 2IO, 242 ; 

I16(tt\los) Ai\ios A., 220J AaftOKpaTidjjSj 

691. 
Ao/io/c/jarts-, 249. 
Aa/<<5A.as, 3o6, [267], 777. 



AafAovt , 204 II. 

AttfiovifciSaSy 2o6t 214, 235 (?) ; Aafio- 

vciKiSas, 347' 
AajiSviKQs, 208 quater^ 612, 
Aafxo(T6€V€ia (KXavbia)^ 443, 691. 
Aa^6arparo^, 203 ^^V. 
Aa/iovca^ :26l. 
Aafi6xapts, 203, 777 ^zV. 
Aii^ov, 777. 
Aa^djvoJVj 440 sexies. 
Adifn/oSf 269. 

Aftv , Jfid Aff — -. 

Ac«ou^(OS, 372. 
AeXtpiSioSj 404. 
A^^avBpoSj 317 A. 
A€^i5a/ios, 612. 
Ae^ifcpdri^Sj 207. 
Ae^ifjiaxoSj 202, 203 i5zj, 209. 
Aefii/(K0S',.2o6. 

Ae^tTTTTO?, 210. 

^€^y, 525- 

AeCTTOii/a, 618. 

Aeu's (?), 600. 

AypL-/}T7]pj"see Aa^idryp. 

Aidp7)s, 393. 

AiKTvvvrjj 544. 

Aivo/cA^s, 203 ; AfivotfX^?, 205. 

AlVOKpdTTJ^f 203; AflVOKpdTTjS, 3O5. 

Ato , 612. 

AiOrtX^s, 203. 

At(5/cAia, 379. 

Atovuff — — , 787* 

Atovv(no9,20^ II, 205, 206, 208, 569. 

AiovvffSBc^pos, 205. 

At6vv(Tos. AiSvoiffos, 544, 628 (?). 

AiSff/covpotj 354, 544 ^zV; AKSff/cotpot, 447 ; 

ALO(TKovp€ia, 544. 
Aio[^(ij']7;s, 210. 
AWj 305, 411. 
Aicyt'fSas, 205. 
ApofjatoSj see Kdpvetos. 
Aoj/xareiTaSj see Jloa€iS6jv. 

"EyeiXaj 544. 

'Eip^vr], 6l8. 

'EX€uhw(ct, 440 dis. 

"EXAa^', 220; 'EXAos, 253, 383. 

"EXoy, 691; HiXoSj 440, 

'Evvpiav , 440* 

'EvvftavTidSas, 210 his. 

'EiTa<pp6S€iT0Sj 569 (5zj, 628 (?) ; UeBovKoio? 

'E., 400; Mdpfcoi 'ETTa<pp6SLT0?j 210. 
'E7n7paTOS, 217 A. 
'ETTi-ysveia, 398. 
*E7r/70i/oSj 252. 
'ETTi/c - -, 373. 
'EiriKpaTTjSy'J 21. 
'EiriKTTjToSy 3IOj 252, 564, 721. 
*Em(fTpaTOSy 2o6, 777. , 
"EpatTToy, 204 I. 
'Epfxijs, 263, 544. 
Eu---, 525, 612 <5ZJ, 787. 
EvafieptSa's, 205. 
Evafiepiojy, 205. 
Eiidfieposy 205, 306 ^zV, 207. 
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EvivyeXos, 205, 612. 

EuM/3€pos, 672. 

Eu^d\«j?j, 305, 393. 

Ei;;9(os, 207. 

EiSai/m/ccuy, 208, 787. 

^v5atfua)v, 207. 

EuBoi/w/cXijr, 203 to, [212], 605, 612,721. 

EvSat/ioWSas, 372. 

Eu5ai/iOT^A?;s, 207. 

'EiSaifuov, 411 to, 435. 

EiSa/u'Sas, 203, [205], 248, 372, 777. 

EvSaijos, 206, 211, 721, 784 ter; rd(ios) 

'louAios E,, 2041; SiKSTOs E., 544. 
E^fitpos, [215]. 
Eu^vffA^y, 203. 
Etifli/^oj, 441. 

Evff , 784. 

Ew«\ei5as, 206; Evjc\iSas, [145]. 

EvfcpaTrjSj 203. 

'EvtcplvTjSf 204 II, 

EixTTiiimv, 208, 787. 

^vficoKiajVj 207, 612. 

Eiii/oiis, 203, 205. 

Eu£ei/os, 207. 

Bupu , 612. 

EiipudST/s, 509. 

Eipv^Avaaaa, 203, 206, 591. 

Eu/)u«A^s, 248 to, 6go ; T. 'loiJAios E., 

204 II. 
"Ei/pvicpdrr^Sf 203. 
'EvTcKlSas, 777. 
EuTt;xiaC(is, 456 ; M(apKos) A6p (77X105) E., 

456. 
EuTwX'Sos, 205, 210, 777. 
EUTUXOJ, 208, 777. 
'Ex , 6l2- 

ZeufiTTiros, 210, 787; M{apicos) Ai/)(^Aios) 

Z., 220, 
Zeiis, 544 Hi, 611 ; Zeis tKtvSipios, 226- 

36, 367, 368, 389. 466. 6°3. 621, 547, 

669, 670, 720, 780; Z. 'OA<5/i7r<os, 230; 

Z. ToXeTiTos, 222 ; Z. vif/iaTos, 223. 
Zi7\iVTOS, 203. 
Zi^i'iui/, 712. 
Ziiffi/iOJ, 569. 

'HpaKK , 372 (?), 612. 

*HpatfAas, 543. 

'UpaK\TJs, 281, 544; 'H. ytv&pxas, 691. 

[0](1Ajos, 205. 

©6 - -, 225 ; MaQiKOs) 0e - -, 525. 

@eyeiros, 265. 

©CO , 312. 

eeSSapos, 210, 248, 721. 

0i6KpiTOS, 217 B ijj. 

©iiJfei'os, 208, 784. 

ee6s, 506, 634 to. 

efoipavris, 784. 

©€<5^iAos, 248. 

®f6<ppa&TOs, 719. 

0epiir;'oi, [245]. 

GcffiraAia, 253. 

eetro'aAiai'iJs {HapKOS ViWios), 370. 



0ci}8oTOs, 217 A. 
Qev^ivoos,, 784. 
@evpia, 440. 
©ewi', 207, 685. 
0);j3(uo5, 778. 
®piirTos, 383. 
0tJppeios, 217 A. 
Q^pffos, 205. 

'lipapxos, Z07. 

'I^poxos, 216. 

'Iepo«A§s, 305 to, 210 ter. 

'louAiayds (r. 'loiiAios), 253. 

louAios, 374, 376 to, [428], 787 to. 

"l-inrapxosj 721, 777. 

'ItrirSSafWSf 207. 

'lTnro$pdi}s, 241 ^zj. 

'liriTOftedwv, 203. 

'Iff. - -, 787. 

[*Io']6xpi'o'oj, 209. 

Ka , 612. 

Ka^aividas, 777. 
KoTcra/), j«e Index I. 

KoA ^, 612. 

KaAAi - -, 456, 525, 672. 
KaWtdSaSj 207 ^zV. 
KaXAj/cA^?, 441. 

'KaXKiKpaT , 787. 

KaXKiKpaTrjs, 7, 203, 204 1 ter, 205, 206, 

io"] ter, 210 bis, 316, 216 ter, ijS iis, 

379. 53S, 535 A, 612, 712, 721, 787. 
KaWLXpariSas, 205 to, 206, 209, 225, 

248, 777. 
KaWivlietis, 207. 
KaAAiTToAts, 612. 
KaAAiO^«//a, 203. 

KiAAiOTos, 432 (?) ; rd((Oi) K., 432, 
KaAAtoTpoTos, 205, 525. 
KaWiTiKrjs, 206, 525. 
KciAAovcra (Avpj;Aio), 427. 
Kd^uAAos, 248. 
KapSa/^oiv, 217 a. 
KdpviiosBoiKfTas, 691 ; Kapvfios Apopaios, 

691. 
KdpTTOs, 205. 

KT/iVt , 502. 

KAoiJSios, 787. 

KAeofSpos, 206, 217 A, 220, 242. 

KAedi'ajp, 777- 

KAe(5/3o«Aos, 2041. 

KA€(55a^oy, 207. 

KAed/iaxos, 207, 411 to, 721 to. 

KAfo^ex);!;, [145]. 

KAcriifai'Tos (r. 'lovAios), 347. 

KAeajy, 304 II, 205, 206, 307, 208. 

KKifuvidtuv, 612. 

KXeiivvfios, 207, 210, 672, 777. 

^XrjviKTjs, 214. 

KAijj'iBiSos, 205, 214. 

KAijwKos, 207. 

KAijTaip, 207. 

KAcoS/a, 203. 

K(5pa, 691; Kiipi?, [544]. 

EoptiSas, 2o6i 
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Kopdivijf 268. 
KpavoiiiToMSf 369. 
KparaifMevTjSy 207. 
Kpariasj 206. 
KpaTiffTiSXas, 307. 
K/»7?, 253, 534. 
KTr}<n<pii}Vj 207. 
KtJSai'os, 721. 

AoKidaifiSvioSj 217 A, 241, 263. 
AawSoi/iOJi/, 217 B, 381, [507]. 
Aa/ciTTTTiSa?, 206. 

Aa/i€ , 61 2, 

[A](i^7ns, 374. 
Aa/i[7ros?], 205. 
AaffTpariSas, 206. 
Aa;^(i/w;?, 205, 217 A, 6l2. 
Acot'Ta;, 208. 
AcovT€vs, 218, 

AcV/CiTTTT^SfS-, 220. 

* AiVftTpi&SaSj 205, 351. 
A^on', 241. 
A(Q}vcidiaf 544* 
AijSus, 205. 

AifivaevSj 204 I, 204 II, 270. 
AifivcuoSj 217 A, 
A07 - -, 623. 
Ao776ri'oy, 238; U6(w\io3) M{ififxios) A., 

411. 
AovKtoSj 779; Ao[u«(os?], 647. 
Avi^€viBaSt 205. 
Auwervos, 2 1 6. 

AvKlff/tOSj 2 1 7 A. 

AvKOfi-qSrjSj 612. 

Au/co{J/>70S, 215, 250. 

Avffaj'/ay, [690]. 

Avffi/cpaTrjs, 208, 441, 525 ; *Iou(AiOj) A., 

718 ; Vd(tos) 'lov(\tos) A., 719. 
Av(TiiJ.axoSi 204 I, 205, 206. 
AvixivifcoSf 441. 
AutTi^ei'os, 205. 
AiJtrtiriros, 203, 304 II, [204 ll], 307, 

[373 ?]) 400; r((ii-oO A., 348. 

MaKeBovluy 353. 

iUdpfcos, 212, 787 ; yi(aptcos) AvpqKios — , 

781. 

MaTpoTTOMTrjs, 2 1 7 A, 

M€7op«t;s, 265. 

M6'7i7r7ros, 525. 

SlfKiyiinTOs, 'j'j'j. 

Mevavdpos, 206. 

Mcye/cX^y^ [72l]- 

Miwcpirri^, 206. 

M^WTTTTOs, 432. 

MvaffiKparrjSf 207 i5zj. 

Myiio-aiv, 204 1, 207, 672, [787]. 

Movtra, 26 ; MoBirat, 383. 

MvpcoVj 259. 

NapSo! (Map. Aup.), 238. 
N^as ("louA-ios), 787. 
NeiK -, see Nik -. 



NeoXas, 206. 

Neoiro\TTatj 400, 

N^tuVf 213 ^gr, 

NijkX^s, 205, 441. 

Nik - -, 535 ; NeiK - -, 376. 

NlKtt , 212. 

Nticayopas. NeiKaySpas, 248. 

NtKaci!;, 779. 

NiKoia, [209]. 

NtfcavBpWaSf 203, 206 ; n6(7rA(Off) AiX(iO?) 

N., 204 I. 
N'lKavSpos, 203, 205, 207 ; 'IouX(ios) N.,41 1. 
NtKapx^y. "N€iKap;^os, 248. 
NiKApav. Nfix6.pcov, 208, 221, 628. 
NiKittriTTiroj, 206 foV, 672 (1), 784 ; N«iKa- 

(TiTriios, 215. 
TSiKaaiwv, 276 /«?-, 535. 
NtKeas, 441. 
NiKiji/)Opos, 203, 204 I, [395] ; NEiKi7(f opos, 

221 ^?V, 787* 'loiJXiOS NetK77<^opos, 215. 
Niiiias, 207 /«r, 210 to, 213, 225, 525 ; 

N€tKias,; 211. 
NiKiTTOi'Bas, 210; Ti. KXaiiSios N., 210. 
NiKi5;3oi/Xos, [210]. 
Ni/c<JSa^os, 207. 

NiKOKX . NcikokX , 805. 

NikokX^s, 203 /fir, 206, 208, 212 ^M. 
NiKOKpdT-i/s, 205, 2 1 o, 605, 721 iis ; Nciko- 

KpirrjS, 248, 411. 
NiKii/ioxos, 203. 
NiKO/zi/Sj;?, 207. 
NiKiiffTpaTOS, 205, 525. 
Nixwv, 203. 

NiSijTO! (Nfp^iVios), 204 I. 
[NufJXas, 205. 

Befapt;!, 61 2. 
Bevapx'Sas, 719. 
SeroKX — -, 274. 
Hei/o/fXetSaj, 784, 
H^i/OKX^y, 205. 
Sei/OKpciTT^s, 204 I. 
B€»'<5o'TpaTos, 206. 
B^voipdvqs, 206 to. 
Eferox**P^^i 206. 
'B^vaVy 216. 

'OXi/^TTidSas, 207 ^zV, 784. 

'OXv/xTTtos, Jf^ Zeus. 

'OKvjjmixa, 251 ; OuoXowo'Ol^i'); 'O., 254. 

'OXlJ/iTTiXOy, 784. 

'Ovd(7avBpo^j 3o6. 

'OvafftKXe^Sds, 206. 

'Oi'affi/cX^s, 202. 

'OvaviKpdrr]!, 243, 544; S^KffTos IIo/iTnji'oj 

'O., 243. 
'OvTiaiifopos, 248, 407, 628; ni5(7rXios) 

AfXios 'O., 204 I, 
'Owiria (AupijXi'a), 456. 
'Opftoi, 4i'j. 
'OpSeiu, see 'Apre/us. 
'OpiirniSaSj 525. 
OuXmos (?), 428. 
OitoKovaGJivTjj 254 j 0^oXouff(r7;»'(5y, 281. 
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Oipavla, see 'AtppoSeirT}. 
Oipivia, 204 II ; Oipaviis, 253. 

HaiffTpaTOSf 612. 

HaWi&rris, 370. 

Tlav0a\ -, 569. 

TlavKpaTitas, 589 bis. 

TlavTfiida, 203. 

navTO«\§j, 207. 

Uapa, 257. 

nd/>Sa\is, 548. 

naffiKAfls, 204 I bis, [205], 207, 441. 

TlanKpirris, 204 I, 225 bis, 411, 441. 

Tlaalfiaxos, 3 1 4. 

naffiffevos, 205. 

natriTeXT/s, 441 izj, 612, 777- 

navaavtas, 612. 

netcrtSa^o;, 211. 

nuaiffTpaTos, 214. 

^e/)^«\^s, 205, 207; n<5(irXiO!) M(^^^ios) 

n., 2041. 

nipaai, [245]. 
Tlepaevs, 281. 
nep<p't\a, 203. 
Herpaivios, 779* 
n»;i'cXo7reia, 456. 

nros (M^^ftios), 204 II. 

nA.i7(rTt(i5as, 447- 

nXovTos, 206. 

noXtSxoSi '^f^ 'Adavala, 'hQrjva. 

TloWiioiv, 526. 

IIoXAias, 206. 

XloXvaiViibaSf 206, 7S4. 

IIoXuali'eTO?, [417]. 

noAt)S(4;ias, 207. 

noAueu/cToyj 208, 300. 

HoKvfc\ei5as, 206. 

XIoAukA^s, 206, 216, [611]. 

noXvvifcrjs, 206. 

no\ui't«os, 206. 

Ilo\viXTpaTiSas, 206. 

noXutrrpaTO?, 207. 

ll6(^v\ios) — , 411. 

ni5(rrXios) AiXios - -, 428, [671]. 

IloffctSiijv Awfjariira^, 69 1 ; IloffiSaJr 

'AafAXios, 544 ; nohoiSaia, 440 bis. 
TloffiSiinros, 206. 

Il/ia , 271. 

Upa^L/iivris {Titos), 525. 

Uparias, 247. 

TlpnToKaos, 304 II (?) ; Ti/3e'/)iof KXoiJSios 

n., 648, 691 ; Tt0iptos KXoiJSios AfAios 

n., 691. 
npaT(i\as, 203 ier, 207 ; Hi!. Mefiiitos n., 

254- 
npar^i'i/fos, 202, 203, 204 II (!), 206 

quater, 207, 396, 612, 777; nparS- 

vitKos, 372. 
IlpoToyevris {Tiffipios KKaiSios), 508, 
npairioiv, 569. 
Iluflia, 253. 
noiAAiW (rdi'oj 'loiiAios), 210. 

■Piai'(is(?), 524. 
'PoSifios, 210. 



SoXa^E^rtos, 508. 

^aftiapxoSf 205. 

Sdrupos, 427. 

Seioi'iJs, 787. 

SeliroimoS) see Si'tto^ttos. 

Se/ret/ios, 204 I, 204 II. 

^epaiTLOjv, 212. 

^7]pavSpi5as, 207. 

tijpnnros, 205, 207 to, 784. 

SiScKTCi?, 202, 203 ter, 204 I, 206. 

:Si«A.e(Sas, 784, 

SiKAiJs, 207. 

%lios, 207. 

2iVo/«ros, 205, 207 ^2j ; Sdiroimos, 204 II. 

^iXdpTjs, 205, 206. 

SiW, 206. 

2ia'»'t5a?, 306. 

S/iupvaToSj 353. 

So^Sas, 267. 

Soi^tdSa?, 206. 

•Siriprrj, 268, [417]. 

STapTwJTijs, 208, 787. 

'STthSav, 400. 

2t--, 612. 

^tci^ocokX^s, 307. 

^Tei^ai/oj, 203, 204 I, 207 ter, 262. 

'2,Tp6.TlOS, 206, 207. 

Xtp&twv, 205 ^?V. 

^<" - -. 372- 

Sdiai'Spoj, 210, 721. 
^uiviicos, 205, 206. 
Sa>K\dSas, 216; Siv/c\^Sa;, 210. 
Saxpar - -, 672. 
'XoiKparris, 203, 267, 448. 
SoJicpaTLasi 777. 
^aiKparlSas, 249, 61 2. 
^^trarposi 2iy A. 

Saiffi , 672. 

SmffidSi;!, 787. 

:Saai$ios, 248 to. 

SfuCTtfia/xos, 208. 

SoxriKpiiTTjt, [203], 205, [376], 410, 787. 

SaialviKos, 247 ; Map. Aup. 'SaiaivuKos, 221. 

^WCTiTroXis, 211. 

^djffTpaTos., 721. 

SaTTjpfi (voc), 264. 

^ajTTjpia, 528. 

SairripiSas, 207, 208, 258, 372, 441, 777. 

5(UTj7pixos, 210, 371, 548. 

XoiTiav, 317 A. 

5(iTaji', 317 A. 

ToXcTiVas, i^e Zeiis. 

T&pas, 206, 207. 

TiffKos, 509, 689. 

Ta^vKX^s, 61 2. 

Tei/i -, jce Ti^ -. 

Teiaaiicvos, 205, 248, 456 ; liaapavSs, 206. 

TeX - -, 671. 

Teiuvias, 691. 

TeTapriojv, 206, 210, 

T^TopTOS, 441. 

Ti^Attros (!), 784. 

Tioi'ds, 524. 

Ttimfopos,:2o6 bis. 



II. PROPER NAMES 
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T(/j(Spi(rTos, 777. 

Ti/iapxos, 525. 

Ttlioyhrjs, 206. 

Tin6Sanos, 203. 

Ti^okASs, 207 its, 210, 612; TeifioKKys, 

211 (?). 

Ti/wicpiTtii, 205, [205], 207, 612, 721; 

TetiiOKpdTTjSj [627]. 
TilidjcpiTos, [210], 2t6. 
T(/io\as, 206, 207. 
7ilt6[€vof, 207, 777 /«r, 
Tiiuiiv, 207 ^J>, 210. 
TivSaplSai, 220,447; IvSaplSai, 7. 
1iaaiiev6s, see TfiaafuvSs. 
1paXav6!, 381. 
Tpti<f epos (?), 546. 
Tpiiptav, 721. 
Tpiii\os, 268. 
TuK6dip);s, 203 ^/j, 787. 
Tui/SapiSa(, j^f Tii/Sa/ji5ai, 
TiJx'7, 268, 544; Tiixv apxa-iirris, 544. 

Cf. [219], 220, 400. 
Tt5x"fifor, 204 I, 275. 

"Ta/nVflios, 690. 

^oCffTos, 382 izj. 
*«S6 — , 372. 
*'W - -I 613, 787. 

^iXiaSj 307. 

^tXipait, 208, [210]; r. 'loiiAios *., 208. 

^i\ripiO)V, 634. 

9i\7)T0s, 219 ^if, 

*iA.i - -, 784, 

*i\Hnros, 205 iif, 212. 

*iA.i(r , 784. 

^t\tffT€iSaSf 277. 
^iXiffTiouc, 317 A. 

*iXo , 376. 

^t\65apioSj 303. 

#iXo«\«'5as, 205 ; r((ii'os) 'Ioi5(Xios) i'lAo- 

K\i5aSf 210, 
*iXo«X^s, 204 I i«V, 206, 207, 209,643, 777. 
^tXoicpdTTjSj 204 II, 248 dis. 
*iAo/xou(ro?, 2x6, 320. 
^iXovi/eiSaSf 205 ; ^iKoveiKiSas, 212. 
inKi^evos, 205, 206, 225 (!), 777. 
*iX(S(rT/)aT05, 203, 206, 253, 731 its. 
^i\ovfiev6s, 208, 787 iis. 
^iXoOca, 356. 
^c\6(pp(uv, 307. 
^iXoxapeii/os, 304 II (?), 373. 
^i\aiv, 206, 778. 

iiXaiviSas, 203 iif, 206, 376, 787. 
*oi/3i — , 372. 
^oiPiSasj 203. 
^oifiiojVj 252. 
*oi;p - -, 544. ^ 
^vpvios (?), i«e 'AYoflias. 

Xcup^/iwv, 307. 



Xaipis, 265. 

Xaipwv, 205. 

X<iXii/os, aio ^iV. 

XaX/ctoixo;, 544. 

Xaprvor, 305. 

Xapi^fvo!, 206 ; 'loiJXios X., 304 I. 

Xe - -, 805. 

Xpvaas ('loiJAios), 411. 

Xpvffepcu^, 312 ^zj. 

XputriSYOi/os, 2041, 411 ; n(i«(«ios)X., 204 I. 

'nptiaiv ('loiiXiof), 781. 
'n<pe\iiia (?), 546. 
'n(pe\iav ('AvTiiwos), 787. 

oSt/s, 784. 

a/jos, .612. 

■ avaydpas, 373. 
. . <ip?;s, 7^7 ^^- 

- apx°h 689- 

- affxoj, 373. 

- - irris, 373. 

- - axos, 341. 

Sas, 348. 

Sttipos,_$6g. 

- - evvvxo -, 384. 

civiKos, 384. 

ijhia, 440. 

- 9os, 369 bis. 

- - <Sos, 205, 225, 372, 374. 
tftpaTidaSj 384, 

- i\iav6s, 456. 

- iiTopL -, ?74. 
tffn/5a?, 721. 

- - i^ffos, 305, 378. 
. . ipoS . Sas, 612. 

- iaiv, 225. 
KtSaSj -721. 

- [kpJiJtijs, 248 iis, 
\eas, 225. 

- - f^^^, 373- 

- - i^axos, 271. 

--/*«"<«> 373- 

- - /HTOj, 510. 

pedratj 263. 

ret/co — , 805. 

v6$ios, 623. 

[fjevos, 612. 

3Sa//os, 384. 

66eo5, 266. 

oicXijs, 204 II iis. 

opiivtjs, 721. 

iPiKos, 617, 623. 

- - TToj, 372. 
arparos, 612. 

- - T,;, 38, 

- - Tpos, 544. 

ivLKOSf 'J 21. 

tpdvTjs, 404. 

. X'S -, 613. 

wyidaSi 719 ^^"•^' 



96 



TABLES 

PASSAGES IN THE INTRODUCTION DEALING WITH 
EACH INSCRIPTION 



Mus.No. 


rntrod.% 


Mus.No. 


Introd.% 


Mus.No. 


Introd.% 


Mus.No. 


Introd.% 


1 


28 


271, 272 


45 


439 


41 


599 


2-4 


26, 28 


33 


273 


44 


440 


2-4, 29 


600 


28 


85 


11 


274 


45 


441 


7 


605 


43 


145 


40 


275 


28 


443 


11 


611 


2-4, 32 


200 


2-4 


276, 277 


38 


446 


7 


612 


17 


201-3 


26 


281 


9 


447 


2-4, 29 


617 


32 


204 


14,22 


300 


33 


448 


33 


618 


28 


205-7 


25 


363 


42 


456 


9 


619 


31 


208 


20 


367. 368 


31 


462, 463 


45 


620 


45 


209 


21 


369 


21 


464 


14 


621 


9 


210-12 


17 


370 


36 


466 


31 


622-4 


45 


213 


23 


371 


33 


500 


21 


625 


2-4 


214 


18 


372 


21 


501 


30 


626 


43 


215 


14 


373 


81 


502 


45 


627 


16 


216 


19 


374 


22 


5°3 


31 


628 


21 


217 A 


5 


375 


45 


506 


35 


629A 


81 


217B 


5,23 


376 


21 


5°7 


31 


630-33 


45 


218-21 


30 


377 


32 


508 


36 


634 


35 


222 


39 


378 


45 


509 


32 


635-46 


38 


223 


28 


379) 380 


83 


51° 


45 


647 


24 


224 


8 


381 


81 


521 


31 


648 


10 


225 


14,15 


382, 383 


84 


522, 523 


33 


669, 670 


31 


226-37 


31 


384 


21 


524 


34 


671 


21 


238 


45 


385 


9 


525 


21 


672 


14,15 


239, 240 


31 


386, 387 


2-4, 32 


526 


82 


676 


31 


241 


6 


389 


81 


527 


48 


685 


34 


242 


14 


393 


11,12 


528 


28 


689, 690 


29 


243 


10 


394 


45 


529 


31 


691 


9,18 


244 


31 


395 


88 


532 


41 


707 


28 


245 


88 


39S 


18 


535 


38 


712 


88 


246 


9 


398 


37 


535 A 


38 


^'g 


45 


247, 248 


21 


400 


24 


542 


29 


718 


14 


249, 250 


45 


401 


45 


543 


88 


719 


45 


251 


11,12 


404 


28 


544 


10 


720 


31 


252 


10,12 


407 


38 


545 


45 


721 


24 


253 


10 


408 


6 


546 


28 


777 


18 


254 


28 


410 


80 


547 


31 


778, 779 


36 


255-61 


33 


4" 


14 


548 


34 


780 


31 


262 


6 


417 


37 


564 


33 


781 


24 


263, 264 


33 


418 


45 


568 


21 


782 


8 


265, 266 


36 


427 


28 


569 


20 


783 


30 


267 


11 


428, 429 


45 


589 


11 


'^l'^ .<: 


18 


268 


34 


432 


21 


691 


43 


785, 786 


42 


269 


44 


435 


82 


598 


45 


787, 805 


21 



270 



24 



97 



II. SHOWING THE CONCORDANCE BETWEEN THE 
NUMBERING OF COLLITZ-BECHTEL AND THE MUSEUM. 



C.-B. 

1379 

4404 
4408 
4410 
4416 

4417 
4420 
4421 
4422 

4423 
4428 

4430 



Mus. 

200 
526 
611 
440 
600 
386 
387 
377 
393 
145 



C.-B. 

4435 
4436 
4437 
4439 
444° 
4441 
4442 
4444 
4445 
4446 

4447 
4451 



Mus. 

509 
435 
509 
224 
203 
202 
201 
207 
205 
206 
777 
612 



C.-B. 

4452 
4457 
4461 

4463 
4464 

4465 

4478 
4490 
4493 
4494 
4496 
4498 



Mus. 

216 
214 
276, 535 
384 
7 
404 
721 
379 
466 
280 
222 
221 



C.-B. 

4499 
4500 

4501 
4506 

461° 
4513 

4514 

4515 
4516 
4517 
4524 



220 

219 + 501 

218 

251 

785-6 

635-42, 

644, 646 

643 

689 

441 

396 

447 



III. SHOWING THE CONCORDANCE BETWEEN THE 
NUMBERING OF LE BAS-FOUCART AND THE MUSEUM. 



Li B.-F. Mus. 


Le B.-F. 


Mus. 


Le B.-F. 


Mus. 


Le B.-F. 


Mus. 


162 a 221 


163 a (note) 


202 


168 f 


216 


194 


676 


162 b 219 + 501 


163b 


207 


168 g 


411 


194 a 


217 b 


162 c 218 


1630 


205 


173 a 


210 


194 b 


224 


162 f 7 


163 d 


206 


175 


648 


194 d 


217 a 


162 g 254 


164 


721 


175 c 


243 


19s 


379 


162 h 404 


167 a 


145 


179 a 


253 


203 d 


251 


162J 220 


168 


777 


183b 


245 


2°3g 


264 


162 k 222 


168 a 


215 


189 


227 


211 b 


382 


163 a 203 


168 c 


214 


192 


230 


211 d 


268 


163 a (note) 201 


168 e 


396 











PART II 



SCULPTURE 

ABBREVIATIONS, &G. 

H. = Height. Th. = Thickness. 

L. = Length. Di. = Diameter. 

B. = Breadth, R. r. = Right. 

D. = Depth. L. 1. = Left. 

D-M. = Dressel and Milehho'er, Die antiken Kunstwerke aus Sparia and 

Umgebung (^Ath. Mitt. 11 {\?ili), p. 293 seqq.). 
F-W. = Friedrichs-Wolters, Dis Gipsahgiisse antiker Bildwerke. 
Perrot. = Perrot and Chipiez, Histoin de Vart dans Vantiquiti. 
Collignon. = Collignon, Histoire de la sculpture grecque. 
Overbeck. = Overbeck, Geschickte der griechischen Plastik. Fourth Edition. 
Robert. = Robert, Die antiken Sarkophag- Reliefs. 
R—V. = Arndt and Amelung, Einzelaufnahmen antiker Skulpturen (Text to 

1311-1324 by Sieveking). 
S. Q. = Orerbeck, Antike Schriftquellen. 

J, H, S. = Journal of Hellenic Studies, 
B. M. C. = British Mnsenm Catalogue. 

All numbers which refer to objects in the, Museum are given in thicker type, 
e. g. 468. 

For Inscriptions, and Miscellaneous Antiquities, see those two sections of 
the Catalogue. 



INTRODUCTION 



THE LITERARY HISTORY OF SPARTAN ART, 



§ I. A brief account of what is Icnown of the history of Spartan art 
from literary sources should rather precede than follow a discussion of the 
actual monuments. The information that is to be drawn from the litera- 
ture is not great. The earliest Spartan artists of whom we have record 
are various pupils of Dipoenus and Skyllis. These two artists were Cretans 
and pupils of Daedalus. They worked principally in the Peloponnesus i, 
but there is no record of their working in Sparta. But another Cretan 
artist Cheirisophus worked at Tegea^, which lies just outside Laconia, 
and was in historical times a close ally of Sparta. Besides we shall see 
later that early Tegean art can be brought into close connexion with 
Spartan. Besides the Spartan artists themselves, there were one or two 
artists from other parts of Greece who were employed at Sparta, A 
tabular list of all these artists will be convenient. 

A. Spartan artists ' : — 





Works. 


Material. 


Place. 


Theocles, 


(i) Atlas bearing heaven. 




. Olympia, 
\ Epidamnian 
' Treasury. 


a Lacedaemonian. 


(3) Heracles, the five Hes- 


• Cedar. 


Before 540 B.C. 


perids, the apple-tree, and 
the snake. 


DORYCLEIDAS, 


Themis as mother of the 


Gold and 


Olympia, 


a Lacedaemonian. 


Horae. 


ivxiry. 


Heraeum, 


Before 540 B. c. 








DoNTAS, brother 


(l) Heracles against Ache- 


Cedar and 


Olympia, 


of Dorycleidas. 


lous (Zens, Deianeira, 


gold. 


Megarian 


Before 540 B.C. 


Achelous, Heracles, Ares, 

Athena). 

(2) Hera? \ 




Treasury, 




Zeus? 1 


Ggld and 


Olympia, 




Ares? f 


ivory. 


Heraeum. 




Athena? J 






GiTIADAS, 


Athena Chalkioecus (Hera- 


Bronze 


Sparta. 


av^p kmxdnpios. 


cles' labours (including 


(hammered ?) 




circa 452 B.C. 


voluntary labours), Rape of 
Leukippids, Nymphs giving 
to Perseus helmet and 
sandals, Birth of Athena, 
and Amphitrite and Posei- 
don on lower part of statue 
which was herm-shaped). 








Aphrodite and Artemis. 


Bronze, 


Amyclae. 



' S. Q. 321. ■' S. Q. 345. 

' The necessary references to the following artists will be easily fotmd in Overbeck's 
Antike Schriftquellen. 
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B. Other artists : — 

fVorh. Material. Place. 

Theodords, The Skias. Sparta. 

of Samos. 

circa 576 B.C. 
Clearchus, Zens. Bronze. Sparta, Temple of 

ofRheginra. Athena Chalki- 

aVca520B.c. oecus. 

Eathycles, Throne of Amyclaean Amyclae. 

of Magnesia ad Apollo. 

Sipylum. 

circa 556 B.C. 

It is remarkable that none of these artists worked in stone. They 
seem to have preferred to confine themselves to decorative work in 
wood or metal. As regards Clearchus of Rhegium Pausanias elsewhere 
says he was the master of Pythagoras of Rhegium, and was a pupil of 
Eucheirus of Corinth, a pupil of Syagras and Chartas, two Spartiates. 
Clearchus may quite possibly have learnt both from Dipoenus and Skyllis, 
and from Eucheirus. At all events his artistic training was derived from a 
Peloponnesian school taught by the Cretans, Dipoenus and Skyllis. It is 
natural to expect an early artistic connexion between Crete and Laconia. 
Crete was one of the great foci of Mycenaean civilization ; Laconia, to 
decide only by the Vaphio cups and the wall of Las, must have been another. 
Districts possessing the same civilization must have had connexion with 
one another. And if we see in the Eleutherna statue a work of the Cretan 
Daedalids, we should recognize in the Frankovrysis and Hagiorgitika 
statues together with one at Sparta (576) the work of the Daedalids in the 
Peloponnesus^. Amongst the early athlete statues at Olympia was one 
of Eutelidas, a Spartiate boy who was victorious in the wrestling and the 
pentaihloti in the thirty-eighth Olympiad (628 B.d.). There is no description 
of it, nor is it known how long after the victory it was set up. It may be 
assumed, however, that the figure was very, square and flat with the arms 
glued to the sides like 325. Apart from these no connexion between the 
Uterature and the monuments can be made out. We might, however, 
instance the Dhimitzana bone reliefs ° as possibly being similar to the 
decorative work in wood or ivory and gold of Dontas and Dorycleidas. 
In this early period art at Sparta seems to have flourished. But in the 
golden age of Greek art we have little monumental, and still less literary, 
evidence for the existence of art in Sparta. For the fifth century before 
Gitiadas there is only Gorgias, a Laconian, who was also apparently 
active at Athens. Artists of unknown date^ are Cratinus, a Spartiate, 
who made the statue of Philles, a boy wrestler of Elis, at Olympia : and 
Ariston and Telestas, two Laconians, who made a colossal Zeus, eighteen 
feet high, for the Cleitorians at Olympia. As regards these last artists 
Pausanias remarked that he did not believe they had been famous, else 
the Eleans and sdll more the Lacedaemonians, would have had something 
to tell about them. The Zeus dedicated at Olympia after a Messenian 
War must be assigned to an early period : but its exact date is doubtful. 
To the fourth century belonged the statue of Kyniska : but it is not known 

' Cf. E. S. Forster, Brit. School Annual, viii. p. 274; also v. below § 14. 
= /. H. S. 1891, pi. XI. 

' V. Bruno, G, d. g. K.\.\T.i,; Overbeck, .5". Q,. 356 a; Lowy, /. G. B. 36 ; Lolling, 
Cat. Inscr. Acrop., p. 43, SS-J^- 
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if the artists of these were Spartans or not '. Of later artists we know that 
one of the famous workers of toreumala during the Hellenistic period was 
Callicrates, a Lacedaemonian. Lastly to come to the imperial period, 
a certain Demetrius seems to have been active about the second 
century a.d. His name appears on a headless herm once in Sparta and 
also on two other inscriptions I The base of an honorary statue at Hagia 
Sophia bears the signature of Aurelius Nikephorus, an unknown artist of 
the same period ^ A work signed by Apollonius of Athens, a Neo- Attic 
artist of the first century a.d., also found its way to Sparta (363). Two 
Athenian artists of this name are known ; one the son of Nestor signed 
the Belvedere torso, the other the son of Archias the bronze bust of the 
Doryphorus from Herculaneum, and perhaps a base from the bouleuterion 
at Athens. The name is also found on a Satyr statue in the Leconfield 
collection, and on an Apollo in the Despuig collection in Majorca*. 
We could conjecture that the Apollonius who signed these two latter 
statues was the same artist whose name appears on the Sparta fragment 
(363), and that he worked for an export trade in Athens. It is also 
recorded that there were at Sparta portraits of Lycurgus, Polydorus, and 
Pausanias ; and that at Olympia were portraits of Archidamus III, who died 
338 B.C., of Areus, and of an athlete Seleadas ^. There was also at Delphi 
a statue of Archidamus standing with a statue of Philip II on either side 
of the bronze Phryne ^ This portrait Furtwangler wishes to recognize 
in the inscribed bust from Herculaneum as a portrait of Archidamus II '. 
Wolters however prefers to take the bust as a portrait of Archidamus III, 
and overlooks the Delphi statue : and it is not definitely known which 
Archidamus this represented. But since the artist of the bust is unknown 
it cannot be brought into a discussion of Spartan sculpture : it seems to 
be a typical portrait «f the late fourth century. As regards the other 
portraits mentioned, we know neither their dates nor their artists, and it 
is therefore impossible to attempt to place them in any particular period. 
It will be thus seen that a history of Spartan art cannot be drawn from 
literary sources. But in spite of their character the Spartans would not 
seem to have been unartistic. Several of the artists mentioned above are 
described as Spartiates, and others as Lacedaemonians : these names 
indicate Spartans proper as opposed to Laconians or Perioeki. An 
attempt must now be made to reconstruct a development of art in Laconia 
from the extant monuments. But first it will be advisable to discuss the 
two principal groups of monuments peculiar to Laconia, the Hero and the 
Dioscuri reliefs. In all cases it must be borne in mind that the dates 
assigned from questions of style are assigned only by the analogy of 
Attic art : and so due allowance must be made, since art in Laconia was 
probably backward. In any case the dates are only approximate. 

^ Pans. V. 24. 3; vi. I. 6; Olympia, Inschriften, 252, 160. 

^ One a headless herm in the church of Hagios Spyridon at Mistra, D-M. 157 ; the 
other C. I. G. 1330 ; S. Q. 2297 A. 

5 S. Q. 2298s C. I. G. 1402. 

* S. Q. 2214-2220. The Apollo is now in the Jacobsen collection. No. 47; 
Hiibner, No. 78. 

° S. Q. 1619, 1628, 1634, 1635 ; Pansanias, vi. 15. 5 ; 16. 4. 

I* S. Q. 1270. 

' Masterpieces, 321. I, V. Wolters, J\dm. Mitt. 1888, p. 113. 
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MONUMENTS, MATERIAL. 

§ 2. As regards the sculpture in the Museum the first point to be con- 
sidered is the material employed. This is almost-invariably the local marble 
won from the steep sides of Taygetus. This local marble varies very 
much in grain and in colour. The latter varies from white to dull blue ; 
and it frequently shows greenish veins of mica. From one quarry very 
difficult of approach between Anavryti and Mistrk a fine grained white 
marble very like Pentelic is obtained. From the southern ranges of 
Taygetus towards Taenarum comes the red marble known as Rosso antico. 
It is interesting to remark that this was used for sculpture as early as the 
second century b. c. Of marbles imported into Laconia there are several 
varieties. First of all comes Pentelic : all the sculptures in this marble 
are, with one exception only, of the imperial period. There are two pieces 
of what looks like Parian marble. And further we find also a marble 

that looks very like that from Dho- 
liank by Tegea *. This might be 
Taygetus marble or come from 
elsewhere in Laconia, for there 
are also quarries inParnon behind 
Chrysapha. There are also in the 
Museum one piece of alabaster, 
three pieces of a peculiar soapy 
marble, and a fragment of green 
granite. Whether these are native 
or imported is not certain ; but 
the soapy marble is probably 
native, t^imestone was also oc- 
casionally used for sculpture, and 
also a bluish marble-like stone 
especially in the archaic period. 
And for three fragments in the 
Museum a rather coarse sand- 
stone is the material employed. 




Fig. I. 



The great majority of the sculptures in the Museum are thus of local 
material, and therefore probably the work of local artists. 

ARCHAIC HERO RELIEFS. 

§ 3. Archaic art is well represented. Its most important monuments are 
the well-known and typical Spartan Hero reliefs. Reliefs belonging to this 
series have been found not only in Sparta and its: immediate neighbourhood, 
but also elsewhere in Laconia at Geraki, the ancient Geronthrae. There 
are several besides those in the Museum : it will therefore be convenient 
to give a list of them. 

A". Relief from Chrysapha; now in Berlin: No. 73 1. Blue gray local 
stone. H. .87, B. -55— 65, D. -lo— 13, Relief height -07. D-M. 7. 
F-W, 58. Fig. I. 

• See Washington, Am. Joum. Arch. 1898, p. i, on the difficulty of deciding the 
provenance of marble. 

^ I follow for the sake of convenience of reference the numbering of Milchhofer, 
Arch. Zeit. l88i, p. 294. For full discussions of these reliefs see Milchhofer, Ath. 
Mitt. 1877, p. 443 ; do. 1879, p. 161 ; Arch. Zdt. 1881, he. cit.; Furtwangler, Ath. 
Mitt. 1882, p. 160; do. 1883, p. 336; Coll. Sabouroff, Introd,, p. 25; P. Gardner, 
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The relief is complete and undamaged. The heroized deceased are 
shown enthroned in profile to the right. The' throne has a high straight 
back ending above in a palmette seen en/ace. The front and back legs 
are made to imitate an animal's fore and hind legs. The arm ends in a 
hemispherical ornament, and rests on a lath€-c.ut support. The head of 
the male figure alone is given en/ace : his legs are strictly in profile, while 
his body is in three-quarter face. He is clad in a long chiton, indicated 
by vertical incised lines, and a himation rendered by obKque incised lines. 
In his right hand he holds out a cantharus, and his left hand is held out 
with the thumb uppermost and the palm towards the spectator. He wears 
sandals. The shape of the head is round and unnatural : the eyes are 




Fig. 3. 

large, prominent, and ellipsoid. The mouth is pursed up, and the corners 
curve upwards in an archaic smile. The hair is filleted; it is arranged 
along the forehead in a row of curls, and falls down in two long plaited 
locks over each shoulder. The edge of the chin is flat ; this is probably 
due to the technique of cutting out the relief in parallel flat planes^. The 
whole of the lower jaw and chin projects forward considerably. Behind 
is seen the female figure : her feet and legs, head, breast and arms are the 
only parts of her visible. She wears a shoe with an upturned toe, and is 

J. U.S. 1 884, p. 130, and for Totenmahl and other similar reliefs see Rouse, Greek Votive 
Offerings, chap, i ; Miss Harrison, Frolegomena to Greek Religion, p. 350 ; von Fritze, 
Ath. Mitt. 1896, p. 347; F-W. 1052, and Deneken's article ' Heros' in Roscher's 
Lexikon. 

' Milchhbfer {Ath. Mitt. 1877, p. 304),Friedriohs-Wolters (p. 39), and Perrot (vol. 
viii. p. 440. 1) believe that the beard was intended to be indicated, and was 
rendered by painting. 
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clad apparently only in a long chiton rendered by vertical incised lines. 
Her right hand which rests on her knee holds a pomegranate ; with her 
left hand she holds out her veil before her. Her features are sharp and 
angular : the eye is shown en /ace. Over the back of her head she wears 
a cap : on the forehead the hair is arranged in a broad plait, the end of 
which hangs down before the ear. The feet of both rest on a footstool. 
In profile to left below the cantharus are seen advancing towards the heroes 
two worshippers with offerings. They do not overlap as on B, but are 
placed one before the other. The man in front carries in his right hand 
a cock and in his left an egg. He is clad in a plain long chiton : his hair 
is filleted, but cut short on the neck. Behind him comes the woman 
holding in her right hand a pomegranate flower and in her left a pome- 
granate. Her hair is dressed like that of the heroine, except that there is 
no plait before the ear, and the hair hangs in a long pigtail down the back. 
She is clad in a long chiton rendered by oblique incised lines. Behind 




Fig- 3- 



Fig. 4. 



Fig. 5. 



the throne curling upwards from beneath it in a decorative manner is a 
great, scaly, bearded snake. 

B. Museum, 3. Fig. 2. 

C. Museum, 316. 

D. Museum, 415. 

E. Museum, 451-. 

P. Museum, 4. Fig. 3. 

G. Dressel-Milchhofer, 13. Present whereabouts not known. 

H. Relief at Berlin : No. 732. From Sparta. Bluish marble. H. -20, 
B. -31, Relief height -oi. D-M. 15. Fig. 4. 

Found north-east of Magula. The lower half of the slab is wanting. 
It shows a draped youth in profile to the right; all below his hips is broken 
off. Above his forehead the hair is arranged in two rows of tight curls. 
The eye is not rendered in profile. He is nude save for a chlamys which 
falls over both shoulders. In his left hand he holds a spear, and in his 
right a pomegranate (?). Before him a snake curls up towards the left. 

I. Relief at Athens: Nat. Mus. 1417. Arch. Zeit. 1881, p. 294, pi. 
17.3. Bluish marble. H. -28, B. -16. F-W..65. .£"-7:1265. Fig. 5. 

From Chrysapha. A bearded male figure is represented standing in 
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profile to the left. He is clad in a himation over his left shoulder, across 
the back, and round the legs. The right foot is advanced. His right 
hand holds a cantharus, his left a pomegranate (?). In the air before him 
is an erect snake curling up over the cantharus. The hair is filleted, and 
rendered by long flowing locks. The folds of the drapery are incised, 
and the eyes are big. Very low relief, its average height is -0025. Ordi- 
nary late work of about the third century b. c.^ 

K, Timocles relief, at Dhimitzana. Aih. Mitt. 1879, p. 127, Blue 
marble. H. -42, B. -35. Lower left-hand corner broken away. Fig. 6. 

An unbearded male figure is shown enthroned in profile to the left. 
The legs are in true profile, the body in three-quarter profile, and the head 
is en face. The hair is parted in the centre, and two long locks hang 
down over each shoulder. He is clad in a long, short-sleeved chiton and 
a himation, rendered respectively by vertical and oblique incised lines. 
An end of the himation hangs down between the arm and seat of the 
throne. The left hand, resting on the ,arm of the throne, holds a pome- 
granate, and the right holds out a cantharus. On the left is a snake erect 
curling over to the right above the cantharus. The throne is similar to 






Fig. 6. 



Fig. 7. 



Fig. 8. 



that on A, but much more coarsely rendered. Both legs of the man are 
shown. The work is flat and clumsy, but not naturally archaic : it seems 
to be a later relief in the archaic spirit by an unskilled artist. 

L. Aristocles relief, at Dhimitzana. D-M. 258. Ath. Mitt. 1879, 
p. 127. Bluish marble. H. -40, B. -28. Fig. 7. 

It shows a bearded man in three-quarter profile to the left seated on 
a high square stool with turned legs. The right foot is drawn back 
and placed behind the left heel. The features are much destroyed : he 
wears a himation over the left shoulder, and round the lower limbs. The 
left hand holds the himation together on the left side : the right hand 
holds straight out in front a cantharus. On the right behind the stool 
is a snake coiled: its body is extended upwards obliquely behind the man : 
in the top left-hand corner its head and neck curve up beak-like to drink 
out of the cantharus. Rather late work. 

M. Relief in Piraeus Museum. From Sparta. Bluish marble-like stone. 
H. -35, B. .20, Relief, height -02. Ath. Mitt. 1881, p. 358 ; Arch. Zeit. 
1881, p. 294; Rev. Et. Grecques, 1902, p. 138. i. Fig. 8. 

A youth is shown in profile to the left seated on a marble throne, and 
clad in a himation thrown round his lower limbs. His left elbow rests 



Lowy {E-V. he, cil.) suggests it belongs to the fifth century. 
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on the arm of the throne and his right hand holds out a cantharus of 
narrow and elongated shape. From his right side a snake curls up to 
drink from the cantharus, as on the Aristocles rehef. All details are 
rendered coarsely and rudely : the limbs are thick and clumsy especially 
the body which is partly en face : the execution is very unskilful. One of 
the latest of the series. Inscribed NIKuul ANHZHKETVXA. 

N". Relief at Geraki (Geronthrae). In the house of the Demarch, 
G. Papanikolaou. Schroder, Ath. Mitt. 1904, p. 42, fig. 5. Bluish marble- 
like stone. H. -33, B. -41, Relief height -005. Fig. 9. 

Top right-hand and lower left-hand corners broken away. Narrow 
flat border all round. Slightly broader at the bottom where an inscription 
is engraved. On the left a bearded male figure is seated in profile to the 
right. The seat so far as can be seen had a hemispherical top. He is 
clad only in a himation round the lower limbs. The body is in three- 
quarter profile : the left arm and shoulder are fully indicated. The right 
hand holds out a cantharus from which drinks a snake curling up before 
him : his left hand is held over the snake's head as though caressing it. 

Only one leg is shown. 
The man's head is very big : 
the hair is long and hangs 
down all round in a solid 
undetailed mass cut short 
on the neck. The nose pro- 
jects, and the chin recedes. 
Before him on the right and 
higher in the relief field (no 
ground line is indicated) is 
a nude male figure (small) 
standing in profile to the 
left: body in three-quarter 
profile, right arm raised in 
adoration, left dropped at 
side. Both legs are seen, 
the right being in front. The chest is broad and the hips narrow. 
Behind is a similar figure, slightly shorter, in a similar attitude; it is 
apparently female. All above the chest is broken oif: but the chest 
seems narrow, and the hips are broad. The relief is very flat and lacks 
deta,il. All the forms are very sharp and angular, not rounded, and given 
in contour shape only. Archaic work of sixth century ^. Below is an 
illegible inscription. 

O, Relief at Geraki (Geronthrae). Built (upside down) into the south- 
east corner of a ruined Byzantine chapel just under the north-west wall of 
the Kastro, about three-quarters of an hour froni Geraki village ''. Frag- 
ment only. H. -31, B. -41, Relief height -01. Ashen-coloured marble-like 
local stone. 

It shows a bearded man seated in profile to the right. His nose is 

^ Schroder however says, ' Das Relief ist nicht das Werk einer jngendlich tmbehol- 
fenen Kunst, sondem das eines Stumpers, der ein gegebenes Vorbild nachzuahmen 
nicht imstande ist,' Ath. Mill. loc. cit. 

^ This relief was discovered by Mr. Tod, who most kindly told roe of it and has 
allowed me to publish it. Unfortunately owing to its position it is practically impossible 
either to photograph it or to examine it closely. 
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long, his beard sharp and pointed, the forehead recedes. There are 
incised lines to indicate the neck, the upper edge of the right arm, and 




Fig. 10. 

the end of the sleeve of the chiton. The right arm is held upwards in 
a curve, and the hand grasps a cantharus. The left arm and the details 
of the throne (?) are not distinguishable. 
The right side of the relief is badly 
damaged, and the whole is badly weathered; 
the lower half is wanting, and the left side 
broken. Certainly good archaic work of 
the sixth century. 

P. Museum, 431. 

Q. Museum, 505. Fig. 10. 

E. Museum, 683 ^ Fig. 11. 

Their importance. 

§ 4. This long series of reliefs is most 
important. From them it is possible to 

form some idea of the development of local sculpture in Laconia from 
the sixth century onwards, at least as far as relief is concerned. Also as 
development in the style is noticed, a change also is to be seen in the 
actual representation on the relief. The conservatism of religion is well 
illustrated by the archaistic spirit of F, K, and Q. One of the most 
noticeable points is the tendency for the representation to become 
simplified. The discussion of the representations and their style will be 
made more easy by the following classification. 

1 Milchhbfer {Arch. Zeit. 1883, p. 227) and Dengken (Roscher, i. 2568) would 
include 18 also in this series : however its connexion hardly seems proved. 




Fig. II. 
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And. classification. 

I. Heroes enthroned to the right. 



Male figure only. 
II. Heroes enthroned to the left. 



Male figure only. 
Simpler type. 



If. 
A. 
B. 
C. 
O. 
D. 
E. 
P. 
F. 
G. 
K. 
Q. 
R. 
L. 
M. 
H. 
I. 



Geraki 
Berlin 
Sparta, 3 
Sparta, 316 
Geraki 
Sparta, 415 ") 
Sparta, 451 
Sparta, 431 
Sparta, 4 
? 

Timocles '' 

Sparta, 505 

Sparta, 683 

Aristocles 

Piraeus 

Berlin. 

Athens. 



Sixth century ^. 

Fifth century. 

Fourth century. 

[ Third century. 

Sixth century. 
Third century. 



III. Hero standing to the right. 
To the left. 

Their explanation. 

§ 5. This series of reliefs are rightly explained as 'Hero Reliefs': that is 
to say they are reliefs set up to deceased ancestors by their descendants '. 
This at once becomes clear on an examination of the symbols * present 
on the majority of the reliefs. 

The snake is very common on grave reliefs and hero reliefs ; its signi- 
ficance is to be explained by the following passage from Plutarch 
{Cleomenes 29)°: — tlhov ev^ieye'^i; bpaKovra rfj K«j)a\j (of Cleomenes) jrept- 
irksyixivov' ix fie tovtov SeKTiBmiiovia irpo(TC7!i(T€ ra ^atriKil (Ptolemy Philo- 
pator) Kat (pofios i>s dvdpbs avriprjfiivov BiOfpiKovs Koi KpuTTOVos rrjv (j}C<nv. 
01 fi AXe^avbpcLS Koi npoo'CTpe'TTOv . . . ijpaa top KAcojlici^z' kqI OcSjv jratfia 
Trpo(rayopevovT€s. oxpis ov Karenavcrav aiiTovs oi aofparepoi SidovTes Xoyov as 
jueXiTTas fiev 0OfE, (KprjKas 6' nrTrot KaraiTavfPTCS i^avBovai, KavOapoi S' ovmv to 
aiiTb Tradovrav ^aoyovovvrai. to 8' dvdpaimva irm/iara, tSiv irepl tov p,veK6v l\apaiv 
(Tvpporjv TLva koi avarao'v €v eavTois Xa^ovrutv^ o(j>€is dvadidoKrt. kol tovto kut- 
tfioi/res ol TrdKatol p.d\iaTa t&v ^oimv tov dpaKovra Tois rjpoia-L (TVvaKeLai(rav. 

The pomegranate is explained l3y Prof. Percy Gardner" as the 
characteristic food of the shades, based on the use of the pomegranate 
in the Kore legend. The pomegranate fruit and flower might have the 
same significance as the egg, which is said to be a well-known sym- 
bol of life after death. Life brings death, and from the dead are sprung 
the living, just as the flower turns to fruit, and from the fruit when 

^ The dates must be considered as only approximate. In fact C is certainly later 
than D and E ; and it is of course absurd to suppose that Class I ended with the sixth 
or that Class II did not begin till the fifth century; this is shown clearly by the 
transitional characters of C, D, and E. 

' Fnrtwangler {A(k. Mitt. 1882, p. 162) considers the relief archaic and the inscription 
late. 

' Dressel and Milchhofer {Atk. Mitt. 1877, p. 443 seqq.) first interpreted them as 
votive reliefs to Chthoniau deities: von Sallet {Zeit. f. Num. v. (1878) p. 320) 
attempted to interpret them as votives to Asclepius and Hygieia. 

' Most of the symbols are to be found on the Harpy tomb, B. M. Sculp. Cat. i. 94, 

'^ Cf. Aelian, Hist. An. i. Ji ; Plin. x. 56. 86 ; Serv. Aen, v. 95 ; Orig. c. Cels. 5, 
p. 203. 

'/.U.S. 1884, p. 130. 
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planted spring in due time fresh flowers. The pomegranate is said also to 
have been a recognized symbol of fruitfulness ; and for this reason, it is 
supposed, it is carried by Aphrodite \ This explanation, however, hardly 
seems fully satisfactory or convincing. 

In the Persephone legend one idea was that by eating food in the 
underworld a bond with the dead was established, as a common meal 
united all the guests. But another idea was no doubt due to the food 
eaten, the pomegranate. The tree sprang from the blood of Dionysus 
Zagreus ^ : a pomegranate was planted on the graves of Menoeceus and 
of Eteocles '. The fruit expedited birth, and the flowers, it was said, 
sistuni potu menses feminarum *. It was an emblem of Hera which 
Pausanias refuses to explain '. The mystae at Eleusis would not eat it 
nor did the Thesmophoriazusae * ; and those who took part in the Haloa 
feast^ were forbidden to eat amongst other things pomegranates, domestic 
fowls, and eggs, all of which appear on these Spartan reliefs. It therefore 
probably had some mystic meaning which is as yet unknown ^ In fact 
Achilles Tatius, after mentioning a young and rather Apolline statue of 
Zeus Kasios at Pelusium who held a pomegranate in his hand, says 

TJjf 8e poius 6 Xoyoy yituoTiKos '. 

Fowls were forbidden to the Eleusinian mystae: and eggs are 
mentioned by Lucian as the refuse of ' purification,' and it seems that they 
were also offered to the dead. Cocks appear on three reliefs to the Dios- 
curi (Museum 356, the Verona relief, and one from Sparta in Athens, 
Nat. Mus. 1439, V, below, p. 113), who were heroes. These too then in 
all probability had a ritual significance still unknown '". 

The dog is said to be the constant companion of Chthonian deities ; 
and the horse likewise from its appearance on many ' TotenmahV (Funeral 
feast) and Hero reliefs is said to be the attribute of the hero, though some 
authorities attempt to prove that the horse has a Chthonian significance. 
It may also be true that the horse and dog owe their appearance, as 
suggested by some, to the custom of slaying the steed and the hound of the 
deceased and of burying them with him. But it is more probably true that 
owing to the Greek's innate abhorrence of death, the hero is represented 
as he was in this life". If he was a hunter, a hound is shown on the relief; 
if he was a knight, the horse is represented. This seems to be borne out, 
when it is remarked that neither the hound nor the horse is always shown 
on Hero reliefs ; in fact in the Spartan series they are chiefly conspicuous 
by their absence ^^. 

' 71. Famell, Cults of the Greek States, i. p. 216, ii. p. 696. For the egg ». Cnrtius, 
Arch. Zeit. 1855, pp. 4, 7. 

' Clem. Alex. Protrept. ii. 19. 

' Pans. ix. 25. i ; Philostr. Imag. ii. 29, i. 4. 

* Plin. N. H. xxiii. 107, 112. 

' Paus. ii. 17. 4. 

° Porphyr. de Abstin, iv. 16; Clem. Alex. /. c. 

' Lucian, Dial. Meretr. vii. 4 ; Miss Harrison, Prolegomena to Greek Religion, 
p. 148, For use of pomegranates at modem Greek marriages see Abbott, Macedonian 
Folklore, p. 177. Mr. Dawkins tells me that in E. Crete the bride breaks a pome- 
granate on entering her new home. Pomegranate seeds are used in making the 
K6\v0a eaten in memory of the dead, Schmidt, Volksle^en, p. ps. 

° This is a brief summary of Sikes and Allen's note, Homeric Hymns, Demeter, 372. 

» iii. 6. 

'° For the question of fowls and eggs see Miss Harrison, op. cit. pp. 149, 629. 

" ». Frazer on Pausanias vi. 6. 8. 

" The hound appears twice, on B and Q ; the horse is represented only once, on Q. 
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The cantharus too has probably the same meaning. The hero is 
represented as feasting, which to the ancient, as it is also to the modern 
Greeks, was practically the greatest pleasure. Many authorities hold that 
the cantharus typifies the libations offered to the dead ; and Prof. Percy 
Gardner suggests it may be a hint to his descendants that he does 
desire libations ^ Most reliefs on which the snake drinks from the 
cantharus are not earlier than the fourth century, and probably show 
a misunderstanding of the type. But they may emphasize the idea that 
the hero is the snake : he after casting the slough of the mortal body 
renews his existence as a snake, as that reptile by perpetually casting its 
slough perpetually renews itself. 
Analogous reliefs. 

§ 6. These reliefs, then, are practically funereal. At first they are pure 
' Hero Reliefs,' belonging to the cult of heroized ancestors in general "^ : 
but later they obviously approach very near to the ordinary grave relief, 
especially K, L, and M. On the other side they approach very close to 
the ' Totenmahr reliefs. This is shown by an archaic (sixth century) relief 

from Tegea". (Fig. 12.) This relief 
shows on the left a woman enthroned 
in profile to the right, holding out her 
veil with her left, and a pomegranate 
flower in her right hand. Before her 
stands in profile to the right a nude 
youth holding in his dropped right 
hand an oenochoe and in his raised 
left a wreath. On the extreme right, 
just before the breakage, the end of 
a couch is seen and on it the feet of 
the hero; before the couch stood 
a table. This cult is by no means 
peculiar to Sparta and Laconia. The 
Tegea relief shows it existed in Ar- 
cadia. Two reliefs from Argos prove 
its existence there: one shows a 
warrior riding to the left, before him 
rises a snake, and behind it is a tall cantharus : the other shows merely a 
huge cantharus over which rises a snake as though to drink *. 

This latter relief finds parallels in two reliefs from Boeotia, both of which 
show a tall cantharus only ^ A relief from Livadhia also parallels the 
Spartan series °. A beardless, but aged man is represented in profile to 
the right. His lower limbs are covered with a himation. His foot (only 
one is visible) rests on a footstool: it seems to wear a shoe with an 
upturned point. The left hand holds out a staff, and the right a large 
cantharus. The whole relief is very flat, and the hair is not plastically 

Pausanias mentions painted Tombstones on which hpnnds and a horse appear (vii. 
22. 6; vii. 25. 13). 

^ J- H.S. loc. cii.-p. 129. 

= V. Furtwangler, Aik. Mitt. 1882, p. 164. 

' Now in Athens. Cawadias, TXvnrcL toC 'Wviitov Movffeiov, 55 ; Mllchhofer, AiA. 
Mitt. 1879, p. 135. 32, pl- VII ; Svoronos, 'Wvmim ^ovaaov, p. 100, pi. XXII. 

* Ath. Mitt. 1879, pp. 156, 158, nos. 1 and 7. The second relief bears an inscrip- 
tion saying, ' I am the hero's.' , „. „ „ 

' Ath. Mitt. 1878, p. 331. nos. 31 and 32. • Ath. Mitt. 1878, p. 317, no. 9. 
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rendered. Probably details would have been rendered by painting. A 
vase from Boeotia also shows a similar subject. The hero wreathed 
facing to the left is reclining on a couch before which is a table. His left 
hand holds a fruit, and his right holds out a caritharus from which drinks 
a huge curling snake '. 

And to go yet further afield, a relief from Olbia belongs to the type of 
L and M ^. It shows a hero enthroned ; iie is beardless, wears a 
himation about his lower limbs, and holds out in his hand a cantharus. 
From the side of the throne a curling snake erects itself. Above hangs 
a shield and armour ; before him is an altar, and a procession with an 
offering approaches. 

Also a relief in Naples has some connexion with this type. It shows 
Hebe, clad in a Doric chiton and a veil-like himation held by her left 
hand, advancing in three-quarter profile to the right towards Heracles 
seated on the steps of a shrine in three-quarter profile to the left. In his 
left hand he carries the club and the 
lion's skin, his right hand holds out a 
cantharus : Hebe carries an oenochoe 
in her right hand '. 

Again the standing type shown by H 
and I finds some analogy in the stele 
of Lyseas, an Attic monument of the 
early fifth century *. It is a painted 
stele. Lyseas is shown standing to the 
right holding in his raised right hand 
a lustration branch, and in his dropped 
left the cantharus. 

The ' Spende ' motive. 

§ 7. Another Laconian relief, from 
near Areopolis in the western Maina, 
gives further variation of the Hero type 
(Fig. 13). It is only a fragment, but 
enough remains to decide the subject. _,. 

On the left stands in profile to the right 

a maiden clad in a long chiton, and a veil-like himation which she 
holds out with her left hand like the female figure on A, B, and others of 
the Spartan series. With her right hand she pours out wine from an 
oenochoe into a cantharus held out by a hero who was probably enthroned 
in profile to the left. The relief dates from the later sixth century °. 
This is what is known as the 'Spende' motive*. The only other archaic 
specimen of this motive was found at Tegea, and it seems now to have 
disappeared. On it the female figure pours wine into a phiale '. This is 
the best known type of the Spende motive, and is very common in Neo- 

' "Eip.'A.px- 1890, pi. VII. 

* Ouvaroff, Reckerches sur I. Ant. d, I, Russie Mir. pi. XIII. 
' Arch. Zeit. 1862, pi. 163, 3. 

* Ath. Mitt. 1879, P^- '• Cawadias, VXvnTk toC 'EflyiwoC Moixrcioi/, 30. The 
relief at Charuda, near Areopolis, also is connected witK this type : v. Schroder, Ath. 
Mitt. 1904, p. 44. 

° Ath. Mitt. 1883, p. 364, pi. XVI. Now in the Jacobsen collection. La Glyptoth^que 
Ny-Carhberg, pi. 4, A. 

« Ath. Mitt. 1879, p. 166 ; do. 1883, p. 366. 
' Le Bas, Voyage, mon.fig. pi. 103. 
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Attic work. It appears on third-century reliefs at Sparta^ and Leyden''. 
It also occurs on later reliefs at Rome, Berlin, Paris, and in the British 
Museum '. Since in all these instances the person holding the phiale is a 
god, it is probable that the phiale typifies a libation to a god, while the 
cantharus is the sign of the hero represented as feasting. The Hero 
reliefs where the phiale replaces the cantharus are not earlier than the 
fourth century *. Further, on the one relief which shows a god, and on 
which the cantharus replaces the phiale, the god represented is Dionysus : 
and the cantharus is his peculiar cup. This, then, with the above reserva- 
tion may be considered as the general rule for the Spende reliefs, without 
going further into the history of the type, which would not be to the 
purpose here, that the phiale indicates a god and the cantharus a hero. 

§ 8. Thus it will be seen that these Laconian reliefs are not an isolated 
group, at least as far as the subject is concerned. They are a class of ' Toten- 
mahl ' reliefs, which also illustrate the same custom as the Spartan reliefs. 
The object in every case is to represent the dead as he was in life, and as 
delighting in those things in which he had in life taken delight ^. This is 
the simplest and most rational explanation, since it applies equally to Hero 
reliefs, ' Totenmahl ' reliefs and grave stelae. There is no need to con- 
nect them with the cult of the dead, which was universal in Greece, and in 
the lands of kindred nations both prehistoric and historic, and which finds 
many parallels amongst uncivilized nations to-day, the cult, that is to 
say, that arose from the belief that where the dead is buried there the 
spirit resides. And if the descendants properly feed and care for the 
spirit with offerings of meat, drink and the like, the spirit remains there 
to help and protect them °. It is from this that a rather far-fetched ex- 
planation of the ordinary grave relief like the stele of Hegeso is derived. 
The seated figure is the heroine, the slave girl the worshipper, and the 
jewel casket she bears is the offering ''. 

It cannot be said that this Spartan series in any way illustrates the 
funeral customs of the Lacedaemonians, unless the fact that only some of 
the reliefs bear names is due to the custom mentioned by Plutarch that only 
the tombs of those Spartans who fell in battle were inscribed with their 
names '. It may perhaps be interesting to remark here that the Spartans 
buried their dead in the time of Lycurgus, and that their kings were 
probably always buried. At least, if a king died abroad his body was em- 
balmed and conveyed to Sparta for inhumation ^ 

Beliefs of a similar character. 

§ 9. There are also in Sparta Museum a few reliefs which are related to 
the class just discussed. The principal monument is the ' Totenmahl' relief 
(573), which is a late example and of Pentelic marble, so that it is at least 

' Museum, 468. 

» Ath. Mitt. 1883, p. 367, pi. XVIII. 

' Schreiber, Hell. Reliefbilder, 34, 35, 36. Clarac. liz. 40, 41, 62. Mm. Marbles, 
ii. 13. 

' i. e. those at Palermo, Ath. Mitt. 1883, p. 370 ; at Paris, Clarac. 150. 366 ; m the 
British Museum, Mus. Marbles, ii. 41 ; and on a terra-cotta at Munich, Arch, Zeit. 
1862, pi. 163. I. 

^ Cf. Ernest Gardner, Ancient Athens, p. 464. 

" V. Ridgeway, Early Age, Chapter VII. 

'' Harrison- Verrall, Mythology and Monuments of Athens, p, 590. 

» Inst. Lac. 18. ^ c 

' Plutarch, Lycurgus 37, Ages. 60 j Xen. ffell. v. 3. 19; Dlod, Sic. xv. 93. 6; 
Nepos, Ages. 8. 
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doubtful whether the relief is local or imported ^ Of the other reliefs one 
(5) shows merely a large coiled snake with erected head. The second 
(355) shows a snake with its mouth against an egg. This may indicate 
an offering to the deceased ; or the relief may refer to the legend of the 
miraculous egg^ The third (565) is inexplicable; it shows a man 
hurling something at a snake, with the obvious intention of harming it. 
It may be a grave relief showing how impiety caused death ; or it may 
indicate that there were bad as well as benign heroes. 

DIOSCURI RELIEFS. 

§ lo. The second important series of monuments in the Museum consists 
of the Dioscuri reliefs. It will be convenient to give a list of them inserting 
those from Laconia and not in Sparta, before proceeding to discuss them 
and their types '. 

Sixth Century. 

575. Amphorae M xr 

27 I -No n-iAoi. 

447. Fifth Century. 

319. Horses. No wiXoi. 
588. SoKava (no figures). 
613. Amphorae (no figures). 

Third Century. 

Athens, Nat. Mus. 1439. nTKot. Cocks. 

H. -45, B. .30. D-M. 213. Gable-topped stele with acroteria. The 
Dioscuri stand facing one another in exactly symmetrical attitudes. Inner 
leg free and crossed over outer. Inner arm rests on spear : outer arm 
resting on hips holds up chlamys falling across back from inner shoulder: 
both wear TrIXot. Between them by their lances are two cocks. 

Second Century. 

201. Helen. \ 

202. Helen. Horses. „~ 

203. Helen. l^'^"'- 
8. Horses. j 

356. Horses. Amphorae, no 

JTtXot. 

Verona. Museo Lapidario 
555. Amphorae, d6mm. Cock. 

iirxoi. 

H. 41, L. . 
538. Roscher, 
(Fig. 14.) 

On left on 



73. Diitschke, 
i. p. 1171 fig. 




a square base 

stand images of Dioscuri to right: wear nlKoi, are wrapped in chlamydes; 
1. arm on chest, r. dropped at side ; 1. foot advanced. Before them 

^ 165 is probably also a fragment of Totenmahl relief; it is also apparently of 
Pentelic marble. 

^ Seep. 116. An egg guarded by serpents appears, in the gable of the early 
Dioscuri relief 575. 

' For a full discussion of the Dioscuri see the articles in Roscher's Lexikon, and 
Panly-Wissowa's Encyclopadie, Eitrem, Die gdltlichen , Zwillinge, and R. Harris, 
Dioscuri in Christian Legends. 

* After the numbers are added the attributes shown on the relief. 
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^f^"k- °^ ^ ^'^^ ^^^ *^° ^^^' amphorae of the usual type ; in front 
of this is a low altar with a boar (horse ?) carved on one side. On the 
right stands a man (Argenidas) clad in chiton, holding with his right 
hand some object against the nearest amphora. Behind him in a har- 
bour m an overhanging cliff is a small boat. Above, on the cliff stand 
two SoVara, below which is inscribed ANAKEION: from the 1. one 
a snake curls out towards the nearest amphora. Round the edge of 
the rocky harbour are carved small animals : on the point of the rock is 
a cock. Said to have come from a Laconian seaport. 

First Century. 
490. Horses. 
10. Horses. 

291. Horses. Amphorae. 
7. Amphorae. 

14 b. 
467. 
Athens, Nat. Mus. 2371. m\os. 

H. -49, B. -22. D-M. 206. Right hand Dioscurus only: stands en 
/ace; \. dee leg ; 1. hand shoulders sword ; wears jtIW; longhair; nude. 
On right bordered by fluted column with leaf capital. Fragment. 

Mistrk. Table. Amphorae. 

Bluish marble. H.-28, B. .40. D-M. 235. In Museum at Metropolis. 
Only legs of Dioscuri visible en face: inner legs free: outer arms held 
spears, supported chlamydes. Between them a kind of table on which are 
traces of objects : under table stand two tall lidless amphorae. Fragment. 

Gunari. Horses. nrXor. 

H. -28, B. -17. D-M. 216. In church of Hagios Georgios. Left hand 
Dioscurus only in profile to the r. Behind his horse, which he holds with 
his 1. hand; r. hand holds a spear, and chlamys hangs over it: r. leg free: 
wears mXor. Fragment. 

First Century, a. d. 

665. Horses. \ 

15 a. Horses, 
581. Horses. \- nrXot. 
11. 
511. 
Levetzova. Horses. Amphorae. lKXo». 

H. '57, B. .39. D-M. 208. Bluish marble. Dioscuri stand facing 
each other in three-quarter profile. Outer legs free : r. Dioscurus, inner 
arm raised, outer dropped: 1. Dioscurus, outer arm raised, inner holds 
patera. Each wears a chlamys over the shoulder, and a pileus. Between 
their legs in front stand two tall, fat-bodied amphorae. In back and above 
horses just visible. Much worn. 

Second Century, a.d. 
9. Horses (heads only) '. njXot. 

The S^Karo. 

§ II. On two of these reliefs the Sorava appear; these were the oldest 
images of the Dioscuri in Spartan territory, as explained by the following 

' Two reliefs given by D-M., I have not included, 307 and 220: the former has 
disappeared, and the provenance of the latter is doubtful. 
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passage from Plutarch ' : to noKaih tS>u Atoa^Koiipmv a^ihpijxaTa 01 ^irapTiarai 
^oKava K(Aov<Ti' tern Se Sio ^v\a jrapaXXijXa Bvcrl irXayiois enf^evyiiiva Ka\ Som 
TM djiKa8e\(b(o twv 6ewv oIkuou eivai tov dvadrjfiaTO£ to kqivov kcli d^taipeTou. 

Further information is given by the Etymologicum Magnum as follows : — 

hoKava. Tcicboi xtve? €V AaKedaipovta' irapa to be^atrSai Tas Tui/fiaptSap, <^ai/Tacriaii 
ixoia-as ra^mi' aveayp-epav f/ irapa to hoKeiv, SoKavov ^. From these passages 

put together, the explanation is obtained that the Sokoto were grave 
Statues to dead heroes. This is proved by the reliefs themselves : on the 
Spartan relief (588) there is a snake on each of the upright beams 
showing that that was meant to represent the hero. On the later 
Verona relief there is also a snake again brought in close connexion 
with the SoKoi/a ; but curiously on this relief the Soxava are reduplicated. 
By the time when this relief was made the fact that the Sdmea represented 
the twin heroes was forgotten, and it was thought necessary to indicate 
the toKava twice over. The Dioscuri were obviously honoured as dead 
heroes^. Further proof of this is given by the amphorae which are 
without doubt of a funereal character as shovra by the snakes which 
encircle them '. They are analogous to the large marble sepulchral 
lekythi so common amongst Athenian grave monuments. The table 
also has possibly some connexion with the ' Totenmahl,' and this 
perhaps explains the ^ma or deo^ema offered to them ^. The two other 
well-known attributes of the Dioscuri, the luXoi and the horses, are, as will 
have been seen by the chronological list of the reliefs above, and as has 
already been pointed out by Furtwangler *, absent in the earlier represen- 
tations of the heroes; and therefore are probably attributes added by a con- 
quering race, the Lacedaemonians, to the heroes of the earlier popula- 
tion, when adopting their worship. The Lacedaemonians wore pilot in 
battle '. It is known that in Central Europe in the Iron Age helmets of 
a conical shape were used amongst the Celts, and helmets of the same 
form spread in the La Tfene (late Celtic) period — circa b.c. 400-A.D. 100 
— as far as Ireland ^. Thus it seems certain that the peculiar caps of the 
Dioscuri descended from Central Europe. It is also certain that white 
horses, which are almost always associated with the Dioscuri ', became 
known in Greece and Italy from the north "*, and the sanctity universally 
attached to such horses seems to have accompanied them from their 
original homes". 

These points seem to have escaped the attention of Wide, who suggests 

^ De Frat. amore, ad inii. 

^ Suidas, Zonaras, Phavorinns, s. v. Eustath. ad II. 11 25. 59. Cf. Forster, Hochseit 
d. Zeus und Hera., p. 24, who suggests that as hl>«ava rightly represented the pair of 
brothers, they were also used to represent the married pair, i.e. rnvSvaa/ibs kcu avvoSos 
dvSpbs Kai yvvcuuSs. There is no proof of this however. 

^ Alcman,/?-a;^. 5 ; Pindar, JVem. x. 56 ; Homer, Od. xi. 301, //. iii. 243. 

* e. g. 291, 356, and the Verona relief. Compare also the bronze coins of 
Lacedaemon, y. H. S. vii. p. 60, Imhoof Blumer-Gardner, Num. Comm. Paus. ; 
Roscher, p. 1171 ; Petersen wrongly calls them agonistic, Riim. Mitt. 1900, p. 41, v. 
E-V. 1311. 

' V. Roscher, i. p. 1167 ; Pauly-Wissowa, ix. p. 1109. 

' Roscher, i. p. 1172. ' Thuc. iv, 34. 

' Ridgeway, 'Date of first shaping of oldest Irish Epic^ Proc. Brit. Academy, 1905. 

' V. Eitrem op. cit., passim. 

'" Ridgeway, Origin and Influence of Thoroughbred Horse., pp. 105, 114, 353, 
307, 186. 
" Ridgeway, op, cit. pp. 105, 186-7, 294. 

I 2 



Il6 SPARTA MUSEUM CATALOGUE 

that the horses of the Dioscuri have a Chthohian significance '. Nor 
apparently was it noticed by von Prott, who asserted that the Dioscuri 
had their origin in phallic symbols ^. He argued that the edrara were 
phalli, and that the mXos represented the extremity. To prove this theory 
the n-iXoy should appear on the earliest Dioscuri reliefs, and the fidxava 
instead of being square at the top should be pointed. The SoKova of 
course are merely other examples of the early aniconic images of 
divinities, to which we have many references. The earliest Hera image 

at SamOS nporepov jiev rjv <ravis' v<TTepov Se . . . avSpiaVTOet&es kyevero : 

similarly it is said of the early Aphrodite by Daedalus that KaTeia-i avri 

■nobSiV is T€Tpdyoivov (r;^i)/xa ^, 

Mythological origin of the Dioscuri. 

§ 12. As regards their mythological origin it seems certain that the 
Dioscuri are twin heroes. Many other instances of twin heroes are known, 
Amphion and Zethus ^, the Apharetidae, the Molionidae, the Aloadae, and 
Romulus and Remus. It is noticeable that in each case there is a legend 
of miraculous birth ; it was said that Zeus was the father of the Dioscuri, 
and of Amphion and Zethus, that Poseidon fcegot the Apharetidae, the 
Aloadae, and the Molionidae, that Mars was the father of Romulus and 
Remus. The birth of twins was clearly regarded as a portent : in some 
West African tribes to-day if twins are born, they are at once slain ^. Thus 
the crime of Antiope and of Rhea Silvia was not that they were mothers, 
but that they bore twins. Then should the twins be hidden by their 
mother, or should they when exposed be found and preserved, and so 
eventually grow to manhood, they would naturally be regarded as extra- 
ordinary men, and so probably after death become heroes. 

On the other hand in East Africa and in British Columbia twins are 
considered lucky, and they and their mothers are believed to have great 
influence on the weather ^ This would explain why the Dioscuri were 
the patrons of sailors. Thus since different races consider twins lucky 
and unlucky, a combination of both beliefs indicates two racial strata. In 
Laconia the earliest belief seems to have been that twins were unlucky. 
So the lucky twins who influence the weather, ride horses and wear the 
nlXos belong to a later, probably Dorian '', stratum. Legend relates that 
the two royal houses of Sparta sprang from the twin sons of Aristodemus : 
this and the tale that the twin kings married twin sisters argue that the 
Dorians believed the birth of twins lucky. 

The egg legend : Helen and Eileithyia. 

§ 13. But there is the legend that the Dioscuri were born from an egg. 
This however seems due to contaminatio with the cult of a mother or nature 

1 Lakoniscke Kulte, p. 316. i. ^ Ath. Mitt. 1904, p. 18. 

' S. Q. 99, 344. Compare also the bronze Apollo at Corone (.5". Q. 232), the 
Aphrodite at Thebes {S. Q. 239), the Athena at Lindus {S. Q. 327), and the Eros at 
Thespiae (Pans. ix. 27. i). Usener remarks that a SSmva sign was and is still used as 
the sign of the Gemini in the Zodiac ; Strena ffelbigiana, p. 319, 4. 

* Who are also called Dioscuri, Malalas, p. 234. Cf. the. Acamantes, De Sanctis, 
Atthis, p. 108, Am Journ. Arch. 1895, p. 209. / 

' Floss, Das Weib, ii. p. 267. The mother herself,,tfflces an earthen vessel and 
puts the twins in one over the other. They are then exposed, and either die of hunger 
or are eaten by wild beasts or ants. The womeiv6f Bonny kill the mother as well as 
the twins. /' 

« Frazer, Golden Bough'', i. pp. 91, 123, 466. 

' Germans and Celts worshipped the Dioscuri, v. Tacitus, Germama, 43 ; Diodorus, 
iv. 56. 4. 
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goddess. The egg belongs really to Helen : it was Helen alone who 
sprang from the marvellous egg given by Zeus to Leda or Nemesis '. 
And vase paintings actually show the two Dioscuri amongst the spectators 
of the birth from the egg. Helen guarded by the Dioscuri also 
occurs in 201, 202, and 203 ; somewhat similar representations are 
found on a Sarcophagus from Kephissia ^ and reliefs from Salonica at 
Constantinople '. A similar stiff archaic figure of ' Helen ' wearing the 
polus of a mother goddess occurs on two other Spartan reliefs, 318 and 
362. This Helen is an earth goddess, and in her birth from the 
miraculous egg parallels the Dea Syria. Her connexion with the 
Dioscuri is explained by the archaic group, 364, This group, as shown 
by Marx * and others, represents a birth or mother goddess in her travail 
attended by two male daemones. The kneeling position of the figure is 
shown by Marx to have been commonly adopted by women in childbirth. 
It finds analogies in the Auge eV yovainv at Tegea, and two kneeling birth 
goddesses, Damia and Auxesia at Aegina " : these latter are probably 
the Spartan Damoia and Auxesia {v. 222). There were also Di nixi on 
the Capitol at Rome before the Temple of Minerva : and if von Prott's 
emendation is to be accepted, an exact parallel is found in Ovid's 
' Lucinam Nixosque pares ".' Eileithyia was worshipped at Sparta, 
and there called "EXevtrta; and Wide has shown her connexion with 
Demeter ''. Two points about the female 
figure in this group are noticeable, the 
goddess is nude, and has no navel. 
It is well known that not till com- 
paratively late times do nude goddesses 
appear in Greek art. But Pausanias 
records that the Athenians were the 
only Greeks who represented Eileithyia 
as draped to her feet''. Again that Fig. 15. 

she has no navel is not remarkable : 

since she is a goddess she would not require to have been born humanly, 
and would not have the sign of human birth. A vase from Boeotia' 
(Fig. 15) represents a draped female figure wearing a polus with her 
arms upraised; either side of her stand two draped male figures with 
their arms about her body to help the birth. The right-hand daemon is 
practically in the same attitude as that in the group under discussion. 
The left-hand daemon of the Sparta group is probably a parallel to the 
Roman Deus Vagitanus who opened the mouths of new-born infants ". 
This group then represents a true mother goddess, that is a birth goddess, 

' Roscher, i. pp. 1929, 1955. ' Roscher, i. p. 1951. 

= Joubin, Cat. des Sculptures, lai, 123 ; B. S. A. 1896-7, p. 160. 

* See the references given under 364. 

° Paus. vii. 48. 7; Hdt. v. 86; Wide, Lak. KuUe, p. 2 19. There was a Hera- 
Eileithyia at Argos, and in Attica, Hesych. s. v. "Hjia iv "P^pyei, Keil, Philol. 23. 620. 

° Paulus, p. 1 75 ; Metam. ix. 294. 

' Paus. iii. 17. i, 14. 6; Wide, Lakmiscke Kulti, p. 171 seqq. 

' i. 18. 5. At Aegium P. saw an Eileithyia by Damophon clad in fine linea; pro- 
bably the sculptor represented the goddess as nude, and her worshippers afterwards 
draped her (vii. 23. 5). ZJ.Baur, Eileithyia, pp. 15, 28; Farnell, Cults, ii. pp. 608-614. 

' "E<j). 'Apx- 1892, pi. 9. 

" Preller, Jiom. Myth. ii. p. 210, 1. Cf. the Roman Picumnus and Pilumnus, 
Vitumnus and Sentinus, and Mutunus Tutunus ; Preller, op. cit. pp. 236, 389, 394 ; 
Roscher, s. v. Indigitamenta. 
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in travail assisted by two attendant daemones. These two birth daemones ' 
were later confounded with the twin heroes, and this coupled with the 
egg legend gave rise to the whole myth. Helen was the Kore of the 
Spartan 'EXevaia. In the Lysidrata the Lacedaemonian women continually 
use the expression vr\ to <rto>, which is usually explained as referring to the 
Mother and Maiden goddesses. But since the dual is used it may more 
probably refer to these twin birth-daemones. And in this connexion it must 
be remembered that the expletives peculiar to Roman women were edepol 
and ecastor^. 

THE HISTORY OF SPARTAN SCULPTURE : 
The Sixth Century. 

§ 14. So far our consideration has been confined to the two principal 
series of monuments in the Museum, but only as far as concerns what they, 
represent. It is now necessary to discuss their stylistic qualities, and to 
attempt to trace, if possible, the history of Spartan Sculpture. It is not 
necessary to suppose that from the very beginning there was a separate 
Spartan school. The first examples of plastic art in every land are 
always subject to the same difficulties and limitations, and therefore the 
results show some likeness to one another. But the individuality of the 
artist and his material produce technical and eventually stylistic diflferences. 
Thus, though we may separate early Greek sculpture into Attic, Boeotian, 
Northern Greek, and Island or Ionic groups^, it is wrong to assume 
a definite school in each district, with a knowledge of the art of the rest 
of the Hellenic world, consciously keeping to its own artistic traditions. 
In the sixth century artistic communication was not easy : consequently it 
is not the points of likeness shown by one group to another, but the points 
of difference that should call for remark. Again, in considering early 
sculpture it is hardly correct to place reliefs and free statues in the same 
class, since there are considerable differences in the technical difficulties. 
Therefore it is here proposed to treat reliefs and free statues separately, 
so far as technical peculiarities are concerned. The two classes can be 
roughly tabulated in order of development. 

A. Free Statues. B. Reliefs. 

325. Bearded man. Geraki, N. 

576. Seated man. 1. Archaic stele. 

3e4. Eileithyia group. Geraki, O. 

600. Chthonian deity. 654. Gorgoneion. 

2. Enthroned goddess. 575. Dioscuri. 

Berlin, 731, A. 

3. Hero, B. 

316. Hero, C. 

Maina (Jacobsen) spende relief. 

450. Girl holding flower. 
415. Hero, D. 

451. Hero, E. 

655. Pilaster capital (5th cent, early). 

' There was a Priapus iv yivoMiv, Kaibel, 782, Atith. App. Plarmdea, 239. The 
Vedic twins, the Afvins, were patrons of marriage, Harris, op. cit. p. 15. 
2 Cf. Aulus Gellius, xi. 6. 
" See E. Gardner, Handbook, chap. ii. 
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A. Free statues. 

The earliest statue is possibly the nude ^ bearded male figure (325). 
It is a good example of the rude and coarse wqrk typical of primitive art. 
The flatness of its surfaces, the squareness of the sides, and the lack of 
modelling show it to be little more than a square aniconic pillar, roughly 
hewn into human shape. It is, however, a little advanced from that stage; 
the arms though glued tight to the sides are bent, the fingers are clenched, 
and the head leans slightly forward. This statue is especially deserving 
of attention, since no similar figure has yet been found. On the other 
hand, the seated male figure (576) is of a very familiar type. The draped 
seated type would naturally be popular with a primitive artist. The 
attitude presents the squareness he has to be content with, owing to his 
lack of mastery over his material, and, broadly speaking, it gives more 
scope for generalization of effect than for precision in detail. This figure 
has, apart from its lack of detail, much in common with the statue of 
Chares of Teichiussa'' (Fig. 16). But its closest parallel is found in a similar 
headless statue from Frankovrysis in Arcadia ' (Fig. 17). This figure has 





Fig. 16. 



Fig. 17. 



been compared to another found at Hagiorgitika near Tegea*, which 
has great likeness to the Eleutherna statue at Candia'' (Figs. 18, 19). 
If this comparison holds good, we have definite monumental as well as 
literary ^ evidence for the artistic relationship of Crete and the Pelopon- 
nesus. However, such speculations are at present fruitless. The existence 
of this type in Laconia merely shows that the artists in that part of the 
Hellenic world were not inferior to their colleagues elsewhere. The other 
two figures of this type in the Museum, both statuettes (2, and 600), are 
more advanced'. The 'Chthonian deity' shows more roundness of 
form ; there is less rigidity in the drapery, and an attempt to show the 

' Furtwangler (AiA. Mitt. 1882, p. 170) wrongly says it is draped. 

^ B. M. Cat. i. 14; E. Gardner, op. cit. p. io6; CoUignoD, i. Fig. 77, cf. Figs. 76, 
78, 81. 

' Cawadias, rXuirrd toS "ESv. tllovaeiov, 6; 'Eip. 'Apx. 1874, pi. 71, A. 

' Cawadias, op. cit. 57; B. C. H. 1890, p. 382, pi. 11. Cf. the Mycenae metope 
Konrouniotes,yflAri5. 1901, p. 20, Fig. i. 

' Rev. Arch. 1893, pi. iii. ' See above, p. 99 seqq. 

' Cf. the seated Athena from the Acropolis, CoUignon, i. Fig. 169. 
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contours of the body. The enthroned goddess (2) is yet further advanced, 
and by the rendering of the detail of the drapery, and the more accurate 
proportions of the figure, as well as the careful effort to model the body 
beneath the drapery, indicates the beginning of the formal and dainty 
refinement so characteristic of later archaic art \ The other monument 
remaming for consideration is the Eileithyia group (364). This group, 
from the necessities of the subject, imposed difficulties upon the artist ^ 
This is probably the earliest nude female statue of Greek art. The 
artist s knowledge of the human figure was superficial : there is no frame- 
work of bone whatsoever. The statue is practically a mass of hard flesh 
roughly modelled to the shape of the female figure. The contours and 
the indications of sex are rendered, but the proportions are impossible. 

B. Reliefs. 

The Geraki relief, N, illustrates the rude and coarse work typical of 
primitive art. However, owing to the figures being represented in outline 
in relief, there is practically no squareness, and the contours are round, 
and though clumsy are more natural. The seated figure however, owing 
to its attitude, is square. It also illustrates anpther difficulty felt by the 





Fig. 1 8. 



Fig. 19. 



early artist ; it was easy to render the legs in profile, but not en face, and 
while it was difficult to show the body in profile, it was easy to represent it 
en face. This is also well illustrated by the well-known stele (1), especially 
as regards the male figure. This stele in its style has some resemblance 
to the early Selinus metopes ', and similar early reliefs. In it a fresh stage 
of archaic relief work is reached. The earliest relief work probably 
consisted of rude outlines rendered by incised lines on a flat surface. 
Next the ground was slightly cut away, and the outlined figures allowed 
to stand out in low relief: this is the stage reached by the Dioscuri 
relief (575), and in a somewhat more advanced form by the two Geraki 
reliefs, N" and O. Gradually details were added, and by degrees the relief 
height was increased. At first the edges were probably square and sharp: 
later, owing to the increased height of the relief, it was necessary to round 
them off. Then with the careful addition of detail, the naVve precision 
and delicate formalism, the two most pleasing qualities of archaic art, are 
obtained. This stele then has reached the last stage but one. As regards 



> Cf. CoUignon, 1. Fig. 78. 
» Collignon, i. Figs. 118, 119. 



See above, p. 117. 



INTRODUCTION TO SCULPTURE 121 

the actual rendering of the human figure, it will be at once seen that the 
heads are much too big. The women are shown as such rather by the 
thick heavy drapery that entirely masks their forms, for the breasts are 
only faintly indicated. The men have abnormally long legs and feet, and 
prominent and essential muscular forms are exaggerated. As far as 
actual technique is concerned, the small fragment 27 is probably of about 
the same date as the stele. But it shows, as far as can be seen, the long 
slender forms so characteristic of the art of the early fifth century. These 
same slender forms, delicate and graceful, are present also in the oldest 
Dioscuri relief (575), which, though in technique it appears very archaic, 
from its execution seems somewhat later. A little later than the stele 
(1) comes the beautiful relief of a girl holding a flower (450). Although 
in execution it is still somewhat unrefined, there is fine modelling. The 
curves are full and graceful : the detail is stiff but dainty, and the whole 
possesses that delightful nai've spirit which is the charm of archaic 
sculpture. But there is no fault in the rendering of the body : the artist, 
so far as his powers allowed, showed the full beauty of the young female 
form. More developed than this is the Jacobsen relief^. The forms in 
this are less full and more developed. The body clearly seen beneath 
the dainty clinging garments is long and slender ; but all the contours, 
though gracefully curved, 'are strong in outline. For all the delicate 
beauty of the figure strength is not lacking. The eye is big, and not in 
profile. Both these figures may with advantage be compared to the reliefs 
from the ' Harpy ' tomb from Xanthos ". Totally different from these in 
many ways is the hideous Gorgoneion (654). This finds its nearest 
parallel in a Cyrenaic vase '. The lean and wrinkled features are more 
pronounced than in other early Gorgoneia. The teeth are tusk-shaped, 
the tongue hangs out, the hair stands up in flame-like locks, and the two 
long plaits are rendered like beading. It probably served an apotropaic 
purpose. It has recently been identified as male, and therefore as 
Phobos *. And so it has been connected with a group of Gorgoneia that 
are all possibly male ; but none show any stylistic likeness to this. This 
however does not illustrate early relief development. The latest develop- 
ment of the stiff and nai've but dainty style is shown by the pilaster 
capital from Slavochori (655). The figures on it are represented in motion, 
and this, producing a quaint clumsy effect, shows the limitations of the 
style, which is best suited to figures at rest. 

The older Hero reliefs (Berlin 731, and 732, Museum 3, and 316) how- 
ever are far more interesting. They show how a sculptor, used to treating 
the earlier contour or silhouette relief style, handled a more complicated 
subject. His subject consisted of the enthroned heroes seated side by side: 
and they were to be shown in profile. The artist solved the problem by 
cutting his figures out on parallel planes one behind the other. To 
avoid the overlapping of the heads, the head of the nearest figure is shown 
en face *. Still even with this ingenious technique the artist fails ; the 

' Ath. Mitt. 1883, pl- XVI. See above § 7. 

" B. M. Cat. i. 94. Perrot, viii. Fig. 145. 

^ Arch. Zeit. 18S1, pi. 12. 2. It shows no likeness to the heads on the coins of the 
Macedonian Neapolis, Abydos and Eretria (Head, Hist. Num. pp. 175, 468, .305), nor 
to the Rhodian plate {/. H. S. 1885, pi. LIX) : see also Olympia iii. pi. 8. 8 and 9; 
CoUignon, i. Fig. 103. 

* Roscher, iii. p. 2394. 

' It is interesting to compare an early Boeotian head with this, B. C. H. 1886, pi. VII. 
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planes occasionally merge into one another, and the legs of the further 
figure are on a higher plane than the left arm of the nearer figure : besides 
the background curves at times. The peculiarities of style of this class of 
reliefs are thought to be due to wood technique, derived from the supposed 
practice of splitting away with the help of the grain several layers in 
succession'. But more probably it is due to the result produced by 
attempting to place one figure behind another in the silhouette style of 
relief". These figures are stiff and square : no trouble is taken with the 
proportions, the eye is en face, the hair is rendered like beading as 
already noticed in the Gorgoneion (654), and the hard, square, un- 
modelled edges of varying depth between the planes are distinctly a fault. 
The Thiokles relief (Berlin, 732) gives the effect of a relief of this type of 
a slightly later date showing only one figure. 

The other reliefs of this class (3, 415, 451, 316) carry this type down 
to the fifth century. The one placed first (3) shows a little more develop- 
ment in style ; the edges of the planes are more rounded, and the worship- 
pers are shown one in front of another. This process, as far as can be seen, 
is illustrated also by 415 and 451 ; the last example (316) presents 
another interesting feature. As the artist's skill and mastery over his 
material increases, there is a marked tendency to lessen the distance 
between the planes, to bring them into closer relation with one another, 
and therefore to make the relief flatter. 

The Fifth Century. 

§ 1 5. This brings us naturally to a consideration of the reliefs of this class 
belonging to the fifth century. These are two in number (4, and 431). 
They illustrate the same tendency just remarked as regards 316. The 
relief is very flat ; there is httle or no difference in level between the planes. 
But the whole rendering has much more freedom ; all the lines though 
strong are rounded and delicate. More detail is given, and this, coupled 
with the retention of the old type and fineness of the execution of the flat 
refief, produces an archaistic effect. More truly typical of early fifth- 
century work are the two Dioscuri reliefs (319, and 447). Here the 
forms are long and slender, and are smoothly but firmly rendered. The 
oudines are given by bold sweeping curves, especially in 447 which in 
spite of its damaged condition is a most beautiful piece of work and recalls 
good Attic monuments, but of more developed style, such as the stele of 
Aristion'*. It is worth remarking that both these reliefs are very flat. 
The other monuments which can be dated to the fifth century are, apart 
from a few reliefs of no artistic value, free statues which are merely later 
copies of fifth-century originals. This presents a serious difficulty, 
since it is impossible to decide whether the originals were of Spartan 
workmanship. The two herm heads are in all probability copies of Attic 
work (57, and 582); they reproduce an original of which the best copy is 
the recently discovered inscribed Hermes herm from Pergamum* (Fig. 20). 

' CoUignon, i. p. 23S; Perrot, viii. p. 441. 

' E. Gardner, Handbook, p. 137. A somewhat similar flat technique is shown by the 
new archaic metopes from Selinus, Mon. Ant. Lincei, 1892, p. 957, pis. i, 2, 3. 

= Collignon, i. Fig. 201. Cf. the Ikaria stele, Am./ourn. Arch. 1889, pi. i. In the 
elongation of the limbs it recalls the Cretan bronze relief, Milchhofer, Anf. d. Kunst, 
p. 169, Fig. 65. 

''Arch. Am. 1904, p. 76; Jahrbuch, 1904, p. 22; Ath. Milt. 1904, p. 179, pi. 
xviii-xxi. 
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According to the inscription the original was a work of Alcamenes', 
whether the famous artist of that name or not is not yet proved. There 
are many copies of it, and it is worth remarliing that Amelung" in discuss- 
ing one of the best before the discovery of the Pergamum repHca said it 
was derived from a late fifth-century original. It was very popular in the 
imperial period, to judge from the large number of replicas in Rome, so 
that it must here be excluded from a discussion of Spartan sculpture. 
The Asclepius (58 b) is in spite of the damage it has suffered a copy of 
a fifth-century work. Allowing for variations due to copyists it most 
resembles an Asclepius type, of which there are several replicas', the best 
being at St. Petersburg. This group Furtwangler assigns to Myron *, and 
further he also finds kinship in style between this'Asclepius and a Hermes in 
the Vatican ^ This Hermes has some points of resemblance to the torso 
conjectured to be a Dioscuras of which there are two replicas in the 
Museum (92, and 513). The resemblance however is confined to the 
handling of the rather lean, but strong and wiry torso. The position of 
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Figs. 21, 22. 



the legs is reversed, and the chlamys which is original if the Sparta type 
is a Dioscurus, seems in the Hermes to be an addition of the copyist ". 
Under these circumstances it is impossible to decide whether the Asclepius 
and this Dioscurus type are copies of Spartan works, or not. It seems 
probable that they are not. More important is the splendid Eros torso 
(94) (Fig. 22). This is clearly a good copy of a bronze original, and 
there is in St. Petersbrng a replica almost complete, but much softer 



' V. S. Q. 808 seqq. ; Bnmn, G. d. g. K.^. 234 ; Furtwangler, Masterpieces, p. 73. 

''--Sculpt, d. Vat. Mus. M. Chi. 671, cf. ibid. 675, Kjatz — von Duhn, 325, 328, 329, 
340, &c. 

^ V. Furtwangler, Masterpieces, pp. 186, 188, Fig. 79. The modelling of the forehead 
and other details however show some differences. 

* Denied by Arndt, E- V. 306. 

'_ Gall. d. Statue, 417 ; Helbig'', 221 ; Furtwangler, Masterpieces, p. 182, Fig. 76 ; cf. 
Meisterwerke, p. 379, on the Vresthena Apollo and the Sparta Apollo at Athens. 

° The rendering of the pubes is also different ; in the Hermes it is cut off straight 
above, and in the Sparta torsi it is slightly triangular. 
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in the modelling" (Fig. 21). This statue is said by Helbig and Conze 
to belong to the Stephanus series: Helbig says it is a copy of an 
early work, but influenced by later naturalism. Conze asserts that it is 
a true copy, Kekule agrees with Helbig. On careful comparison with 
the Sparta torso which is most unmistakably a true copy, the view 
maintained by Helbig and Kekule is seen to be right. All the firm, 
strong modelling that suits the well-built square body so well is softened 
and smoothed over in the Petersburg replica. The slightest inspection 
at once shows that this Eros type does not belong to the Stephanus 
series. The Stephanus athlete ^ is of slender build, with delicately shaped 
long limbs. All fine modelling is slurred ; and the hair is rendered by 
close lying, finely chiselled, short curls, treated rather individually. The 
Eros shows a well-proportioned, square, well-knit torso; the limbs are 
muscular and stout ; the face is of a broad, and clean-cut type, although 
severe, the look is frank ; and the hair is handled as a whole in long, thick, 
slightly waving, grained locks. Furtwangler compares it in these respects 
to the Spinario and considers the type Attic ^. Michaelis'' believes it 
Peloponnesian, which is perhaps more probable. A bronze male statuette 
from Sparta * belongs to this group : the body recalls the Sparta torso, 
while the head shows the same character as the Spinario" and the 
Petersburg Eros. This Eros type seems to possess most of the qualities 
of the Choiseul-Goufiier athlete', but in a more advanced stage of artistic 
development. In other respects such as attitude and pose of the head 
it is the forerunner of the Terme Apollo °. Its artistic date may thus be 
said to be the second quarter of the fifth century. 

The Fourth Century. 

§ 16. The fourth century presents the same difficulties : only two of the 
monuments, the two Hero reliefs (505, and 683), are certainly Spartan 
originals. The first shows the archaic type preserved through religious 
conservatism, and still handled in the old flat relief. But though the 
artist has restrained himself, there is a freedom in the drawing especially 
of the dog and horse, that clearly points to a later date than the type 
itself would allow. This conclusion is borne out by the well-proportioned 
figure. The Timocles relief at Dhimitzana may probably be classed with 
this as archaistic. In this the artist was less skilful : the relief is higher, 
and the attempt at archaism is a clumsy failure. The bad proportions, 
the thighs for instance, are grotesque, and the vulgar stiffness of the whole 
has no archaic quality. On the other hand, the somewhat free rendering 
of the drapery betrays the archaistic artist. Totally diff'erent in style is 
the beautiful relief 683. This is in composition a little severe, but noble 
and dignified. The cantharus and the human figure, in spite of unequal 
size, balance one another perfectly. The relief is perfectly quiet, and all 
the lines are self-contained : and the hero's gaze is directed towards the 

• Kieseritzky, Hermitage Cat. 153; F-W. 217, Rev. Arch. 1st ser., v. p. 557, pi. 
loi ; Bull. Inst. 1867, p. 128 ; Roscher, i. p. 1354; Joubin, Sculpture Grecque, p. 80; 
Olympia, pi. LVI. 2, text. 

= Brunn-Bruckmann, 301 ; F-W. 225. = Meisterwerke, p. 679. 

' Strassburger Festgabe, p. 29. 

= Berlin, Inv. 8576 ; Arch. Anz. 1904, p. 33, Fig. 2. 

« Tlie Rothschild Spinario, which is of the later type, was found near Sparta, 
Reinach, Rip. iii. 1437- ' Collignon, i. Fig. 208. 

« Furtwangler, Masterpieces, Fig. 8, cf. Meisterwerke, p. 379. Neither ot tuese 
however can be called Peloponnesian. 
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cantharus. The somewhat flat modelling of the snake is the only blot. 
But the skilled rendering of curves and curved surfaces is masterly, 
especially in the cantharus, the chair-back, and the arms. The plain 
architectural border appropriately frames this fine, simple work of art. 
The free statues, if defaced heads and limbless bodies can be dignified by 
such a name, which can be attributed to this period, are all copies of the 
imperial period, and with few exceptions bad copies. Most important is 
the Artemis torso (826), which as a copy is superior to all the others. 
It is derived from an original of which we have many replicas, and which 
is attributed to Praxiteles \ It is known as the Artemis Colonna from 
the Berlin replica, which is the best so far identified. One other replica, 
that in the Museo Naniano, came from the Peloponnesus '. This Sparta 
replica, however, should rank high as a good copy from its fresh and 
vigorous execution. The attribution to Praxiteles is however not certain, 
and the type seems to be rather pre-Praxitelean, and may even be 
Peloponnesian. Next in importance is the Aselepius head (58 a). From 
the formation of the forehead, the softer lines of the features, and the free, 
curly hair handled as a whole, this clearly goes back to a fourth-century 
original. It however bears no resemblance to any hitherto known type. 
In some respects it may be considered like the Aselepius of the Piraeus, 
and the head from Melos in the British Museum '. However, it has no 
stylistic kinship with either of these, which from their florid style seem 
rather to belong to the adaptations of the second century from an eariier 
type. The torso called Aselepius (710) is of good workmanship, and 
depends on a fourth-century original, but therf is no existing monument 
which seems to be able to be brought into connexion with it. Similariy the 
battered torso 629, which at first sight suggests a connexion with a fourth- 
century Apollo or Dionysus, owing to its damaged condition cannot be 
here discussed. The ' Ganymede ' (89) is similariy in all probability 
a variation of a type of the same period, but it cannot be definitely placed, 
and at best it is inferior work. The other fragments do not merit detailed 
consideration. 

The Third Century. 

§ 17. In the next century two reliefs of the Hero type, the Aristocles 
relief at Dhimitzana and the Piraeus example, continue that series. The 
influence of good reliefs like 683 can be traced in the composition. But 
the style betrays morbidezza, and gives indications of that fatal ease of 
workmanship which destroys all independence of style. Most important 
is the splendid relief to Apollo and Artemis (468). Wolters * concluded 
that since the golden eagles at the Delphic omphalos were taken by the 
Phocians when they despoiled the temple, and since they do not occur in 
any representation of the omphalos except on a stater of Cyzicus^ any 
representation of them must be older than the middle of the fourth 
century. His conclusion that this relief is of fourth-century date appears 
to be strengthened by the resemblance between, the Artemis and the Nike 
balustrade K The Artemis again is allied to the Aphrodite of Epidaurus ', 

' Klein, Praxiteles, p. 310, 2 ; Amelung, Sculpt. Vat.Mus., Br. N. 92. 

' Pacciaudi, Mon. Pelop. p. 163 ; Reinach, RSf. 318, 5, 6. 

' CoUignon, ii. Figs. 126, 185. 

* Ath. Mitt. 1887, p. 378. 

» Head, Hist. Num. p. 453. « Kekuld, Rel. an d. Bal. Figs. M. and N. 

' Collignon, ii. Fig. 242. 



126 SPARTA MUSEUM CATALOGUE 

which is supposed to be connected with the Venus Geneirix, whose origin 
has been traced back to the fifth-century Attic school ^ The evidence 
about the eagles by the omphalos hardly seems conclusive : and the over- 
refined style of the relief, especially in the handling of the drapery, is far 
more like third-century work. The whole type too is closely connected, 
as the forerunner, with a neo-Attic relief in the Louvre" (Fig. 23) ; and this 
is grouped naturally enough with a series of other neo-Attic reliefs showing 
the same motive =. The Apollo is the archetype of a figure common on 
neo-Attic reliefs *, where it is usually female, and therefore a muse. The 
finest example of the type is a relief at Constantinople *. If, as is now 
usually accepted, the Nike balustrade dates from the fourth century, then 
this relief stands midway between the Nike balustrade and the neo-Attic 
reliefs which it influenced*. Next in interest comes the Asclepius and 
Hygieia relief (680). The Asclepius shows considerable likeness to the 
fourth-century Asclepius type illustrated by 710. Most remarkable is 
the very high relief. The figures are almost free, and are set side by side 
on a semi-circular base before a background, from which they stand out 
like two statuettes. However it seems to be only the natural development 
of relief technique, such as is shown in e83. The refined rendering of 
the drapery, and the exaggeration of the muscles of the male figure, are 

both typical of the third century. This 
muscular exaggeration is again shown by the 
powerful torso 301. It is due to the attempt 
to deify the human figure by exaggerating 
the muscular development. Later, towards 
the end of the third century, there was a 
desire to make the gods more human. This 
was done not by decreasing the exaggerated 
muscles, but by transforming them, so to 
Fig. 23. speak, into fat. An example of this is to be 

seen in the Dionysus torso, 487. This torso, 
though so small, is of excellent workmanship ; and a brief examination 
at once makes it clear that what at first sight appear to be muscles are 
merely rolls of fat. The soft, flabby treatment of the whole figure is 
in keeping with this. Of a different character is the Heracles head (52). 
This shows Lysippean influence ; but its qualities are rather post-Lysippean. 
The deep-set eyes, which in the Agias have an intense, determined look, 
here are rather cast upward with dramatic pathos. The type is, from the 
deep-set eyes, the free, full handling of the hair, and the strong formation 
of a rather small skull, clearly Lysippean. But it is given a totally different 
expression, owing to the sentimental sensationalism so characteristic of 
the dramatic ideas of later Greek art, which finds its latest and fullest 
expression in the great Pergamene frieze. The colossal female head 
(571) is interesting as showing the persistence of earlier types in spite of 
the refinement typical of this period. It represents a mother-goddess, 
and is of the Helen type (cf. 318, 362)'. 

' Fnrtwangler, Masterpieces, p. 82. ^ Clarac, 122. 41. 

= Ibid. 122. 40, 62, 120. 39 ; Schreiber, Hell. Rel. 34, 35. 

♦ Hauser, Neu-Attische Reliefs, type 37. ° Inv. 1028, from Pandemia. 

* Hauser, op. cit. p. 70. 

' Cf. D-M. 97, the statue of the door of the house Ropanitza on west side of square 
by Metropolis; Phot. Inst. 2821. 
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The Second Century. 

§ 18. This persistence of earlier types is again illustrated in the second 
century by the archaistic ' Helen ' figure on the Dioscuri reliefs (201, 
202, 203). In general the monuments in the Museum that are originals or 
are derived from originals of the second century are few and very inferior 
in style. The nude male torso, Apollo or Dionysus (106), is a fair 
specimen of the art of this period, which towards its end was largely 
influenced by a reaction against the dramatic and sentimental type of the 
third and early second centuries \ This torso is executed in a simple, 
fresh, and clean-cut style, showing of course the morhidezza which was one 
of the essentials of beauty in art. Similar in style is the nymph holding 
a shell (99), a type that first becomes popular in this period, and which 
continued in favour during the imperial period, principally to serve as a 
fountain figure ^ With this style the Amazon sarcophagus (279) and the 
Aphrodite and Eros (414) can also be connected. Both are probably 
second-rate local originals of the period. The bearded head (341) shows 
the same tendency, but may be a copy after a fourth-century type. The 
tapering shaft of the Heracles herm (286) is said to be characteristic of this 
period, when more attention began to be paid to Sculpture of a purely decora- 
tive character '. The other principal quality of the art of the period is well 
illustrated by the grave relief (257, 294). This shows naturalism of the 
best kind, not realism depending on the close and accurate representa- 
tion of one model, but a naturalistic type formed by observing and uniting 
the best qualities of many models of the class studied. The treatment 
of this relief is fresh and spirited, a naturalistic contrast to the rather 
academic character of the other side of the art bf this century. Similar is 
the stele of a woman (28). It is to be remarked that in this century we 
first find grave reliefs of the usual Greek type. It is only to be expected 
that after the battle of Sellasia (222) and the tyranny of Nabis (207-192) 
Sparta must have abandoned to a large extent its former exclusiveness. 

The First Century. 

Of the monuments belonging to the first century only one has any 
real artistic value, a sarcophagus fragment (290). This still shows 
considerable traces of colouring, and in execution is fresh and spirited. 
On Greek sarcophagi of the imperial period the Bucrania are replaced by 
Erotes, and this example, which probably dates from the early Augustan 
period (20 b. c), is one of the earliest specimens on which Erotes occur *. 
The Hygieia type of 289, repeated by 293 and 321, goes back to an 
earlier original, from which also a statue in the Louvre is derived ^ This 
original would have belonged to the Praxitelean School. 

One grave relief (455 a) is a fair specimen of naturalism influenced by 
archaic types. And in this century we first find statuettes of Cybele 
(351, 302). There are four other statuettes of the goddess in the 
Museum, but all of later date. So it might be allowable to place the 
introduction of her cult into Sparta in this period *. More interesting still 

' V. Fnrtwanfjler, Masterpieces, p. 399. 

2 Cf. Reinach, Rip. 405, 1-8. 

° Cf. D-M. 83. = Reinach, j?^. 524, 2. = Roscher, i. p. 2170, said to belong to early 
third century; cf. Schreiber, Atex. Toreutik, p. 452, 71. 

* V. Altmann, Arch. u. Orn. d. ant. Sark. p. 59 seqq. ; cf. 48 which is later in date. 

° Reinach, Kip. 298, 5, cf. a statue at Munich (Brunn, Glyptothek, 1 74, Furtwangler, 
Glyptothek, 310; Clarac, 556, 1174). 

° V. Wide, Lak. Kulte, p. 204; cf. D-M. 194. = Athens Nat. Mus. 1548. 
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IS the votive relief to Alexandra (441), but only from a religious stand- 
point. Who this goddess Alexandra was, is a matter of doubt. She was 
in later times identified with Cassandra. From her name she should be a 
warlike goddess, but the relief shows her playing the lyre ; this perhaps 
was due to the Cassandra legend. Our knowledge is limited to the fact 
that there was in Laconia a local goddess Alexandra, ' Helper of men ' '. 
I he other fragments attributable to this century are of bad local 
workmanship. 

First Century, A. D. 

§ 19. The great majority of the sculpture in the Museum belongs so far 
as the actual date of its execution is concerned to the imperial period. Our 
knowledge of Roman sculpture is as yet so limited that little can be dated 
with any certainty to this or that century. One or two fragments however 
are characteristic of the first century. There are two heads which show 
the peculiar style of the Claudian period (53, and 60). An original of 
the latter part of the century is possibly to be found in 64, perhaps 
a Dioscurus head. The ' Orpheus ' relief, 6, is a good example of bad 
and hasty work, due to the ease with which 
technical skill could then be obtained. The 
resting Heracles fragment (115) is of a type 
very popular with Roman taste. It is related to 
the Farnese type, and in all probability derived 
from a Lysippean original '. But the type has 
suffered badly at the hands of the adapter, who 
added the brutal, vulgar elements that ' play to 
the gallery.' The ' Suovetaurilia ' relief (614) is 
characteristic of imperial triumphal monuments, 
and in style suggests works of the Augustan 
period '. Of the honorary or memorial statues 
so popular in the Roman period in Greece, 
there are two excellent early examples in 85, 
and 443 *. Such statues when erected to a 
deceased person had in all probability a two- 
fold purpose. They were on the one hand 
set up by wealthy persons in place of the ordinary grave relief in memory 
of departed relations. On the other hand they might be honorary statues 
erected by friends or some local authority to a public person during his 
lifetime and sometimes after his death. 
Second Century, A. D. 

§ 20. For the following century there are also some good typical works. 
Most remarkable is the bald-headed philosopher (343). This resembles 
the Platonic type as it appears in the heads at Aix (Fig. 24), and in the 
Louvre". The upward look of the deep-set eyes,. and the Isroad-tipped 
nose are essential features of the Platonic type. This is probably a 
portrait of some local Platonist who cultivated a Platonic appearance ". 
Two female heads (62, 338) are apparently an attempt at the ideal, which 
' V. Wide, op. at. p. 333 seqq. The S. Italian Alexandra-Cassandra has no 
connexion, v. Pauly-Wissowa, s. n. 

^ z: Amelnng, Fiihrer d. d. Ant. in Florenz, pp. 31, 134. 

' Cf. Relief in Louvre, 1097; Clarac, 224, 308. 

< Others of later date are 87, 88, 110, 111, 126, 330, 616, 673, and 709. 

' Bernouilli, Gr. Ikonogr. ii. pi. VI. 

« I am much indebted to Miss MacDowall for these notes on the head. 
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does not seem to have been very successful. More interesting are the 
two engaged Heracles herms (442 a and b), to which should be added 
another Heracles and an Omphale head from similar herms now at 
Dhimitzana' (Fig. 25). These engaged herms certainly served some 
architectural purpose, probably in a gymnasium. Possibly they were 
used as Atlantes to support a colonnade, or they may have been placed 
as decoration against an otherwise bare wall to look out between the 
columns of a colonnade. The bearded heads show the hair handled in 
loose curling masses deeply undercut by the drill, and in fact worked 
rather by it than by the chisel. The Omphale head is remarkable for 
the accurate, but hard, unsympathetic treatment of line, and the total 
absence of any feeling for texture. These qualities are noticeable in any 
copy of the Antonine period, and are, apart from a dignified stiffness, the 
only remarkable features in these presumed orginals. Of the portraits 
54 is perhaps an Antinous, 337 is a good typical head of the time of 
Antoninus Pius, and 574 shows the style of the reign of Marcus Aurelius. 
The female head 66 is interesting from the peculiar 
arrangement of the hair, which is a variant of the 
fashion adopted by Faustina the younger, Lucilla 
and Crispina ^. 

Third Century, A.D. 

§ 21. In this century art which had been more 
or less flourishing under the Antonines, ran to seed 
with great rapidity ; only portraiture flourished. The 
bearded head 63 shows the impressionistic style 
that prevailed in the early part of the century. And 
one fine portrait (70) is typical of the manner of its 
last years ; it shows the beginning of the ' crystal- Fig- 25. 

line ' style of the Constantinian period ', to which it 
might perhaps belong. The Amazon sarcophagus (498) and a grave 
relief (589) prove that art was otherwise in a very degraded state. 

Popular Roman types, 

§ 22. Of statues popular in the imperial period we have one example in 
the Artemis represented here twice (112, 131). There are many similar 
statues in various museums *, but the type cannot with certainty be traced 
any further back than the Artemis of the Pergamene Gigantomachy *. 
As far as type is concerned it has some connexion with the 'Diana 
of Versailles': the type may go back to the fourth century; all that is 
certain is that it was popularized in the second century, and was a 
favourite with Roman taste. Also typical of Roman taste are the Dioscuri 
statuettes 118 and 285. They are of the type of the Dioscurus from 
Carthage in the Louvre ^, and to be compared with two other statuettes 
in the same Museum ^ Similar too are the figures on the Dioscuri 
relief, 9. 

' AiA. Miil. 1879, p. 137, 2 and 3. 

° For portraits of this period see Bemonilli, Rom. Ikon. ii. 2. 

^ Cf. Riegl, Strena Helbigiana, p. 250, &c. 

• e. g. Clarac, 365, 1217 A; 570, 1218A; 570 A, 1224 D; 57p B, 1224 B; 572, 
1224; cf. Reinacli, Rip. p. 310. 

* V. Beschreib. d. Skulpt. a. Perg. p. 23. 

' Reinach, Rip. 109, 5, Louvre, 1832 ; Furtwangler, Masterpieces, p. 231. 
' Reinach, Rip. 109, 3, 10, Louvre, 298, 300; cf also D-M. 89 which is now at 
Dhimitzana. 
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and the Decoration of Houses. 

In fact a study of the sculpture in the Museujn leads to the conclusion 
that the bulk of it must have formed part of the decoration of Roman 
houses and villas, which must have been common during the peaceful times 
of the early empire in the fertile Lacedaemonian plain. Other facts point 
to this also^. The fountain (143) is of a type common in Roman museums; 
one very similar to it may be seen in use in the cortile of the Belvedere 
of the Vatican. Circular bases (e.g. 188-194, 684, 755) too, like the 
Spartan ones, are common in Pompeii. They were used as supports for 
fountain figures, or for basins by fountains in the impluvia in houses ^, 
and occasionally perhaps they served as altar bases. There are also three 
fountain figures in the Museum (22, 99, 727) of ordinary Roman types 
such as would be used for bouse decoration. 

Sarcophagi and Grave Beliefs. 

§ 23. As stated above, the Spartan grave reliefs present no unusual 
features. They are all later than the second century B.C., and mostly of 
very rough and bad workmanship. They are probably such reliefs as would 
have been put up by poorer people. In contrast to these there are the 
sarcophagi and grave statues used by the wealthier Laconians. Amongst 
the sarcophagi it is interesting to note the great popularity of the Amazon 
type. Besides those in the Museum (36, 67, 279, 476-481, 498, 499) 
there are several others noted by Dressel and Milchhofer '^ : and recently 
two have been found at Gunari*. The same motives are continually 
repeated, but no two sarcophagi are alike. They seem to fall midway 
between the purely Greek and the Roman classes. There are several 
fragments of purely Roman sarcophagi (51 ta, 73, 306, 765, 766) with 
reclining figures on their lids. These are however all of rather late date. 
At least their existence points to a considerable wealthy Roman element 
in Laconia in the imperial period. 

Christian Sculpture. 

§ 24. One late statuette is of considerable interest: this is the Good Shep- 
herd (308). Apart from Byzantine and Prankish work it is the one piece 
of Christian sculpture in the Museum. The type is remarkable since it is 
perfectly obvious that the Christian artist imitated statues of a heathen god, 
Hermes Moschophorus or Kriophorus ^. There are two Good Shepherd 
types, one directly dependent on the Hermes Kriophorus in which each 
hand holds two legs of the sheep '. In the other type, probably created by 
Christian art, all four legs are held together by the right hand. To this 
second type the Sparta statuette belongs'; the type is supposed by De 
Rossi to have originated in the third century A.r., probably in the Eastern 
church. For Byzantine art there are several good examples of ordinary 

' e. g. the Roman mosaics discovered at Sparta, v. D-M. 279, 280, AsX.tioi' 
1889, p. 74, Arch. Zeit. 1881, pi. xii. 

" There are four similar bases at Dhimitzana ; whether these came originally from 
Sparta or not is not known. 

' 238, 241 (^—B. M, Cat. 2304), 242 ; cf. Sparta Museum, 717. 

' One very badly damaged still at Gunari in house of loannes Nikolopoulos, L. 1.70, 
H. .60. The other in a magazine at Nat. Mus. Athens (no number), H. -65, L. 1.51. 
Unpublished : is in type similar to Robert, ii. 69 .5, 71 c, 73, 75, 76. So like others it 
comes before the first Roman group. 

= Cf. Reinach, Rip. p. 551. 

« e.g. the Lateran Statue, Reinach, Rip. 552, 6, 7. 

' ReplicasatAthens, Constantmopleand Rome, Reinach, i?/A55'j 3; 551)7; 553il' 
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decorative work. The carved capitals (39 b, 156, 170, 413, 492) are all 
fair specimens of Byzantine architecture. Of the reliefs 297, like the 
capital 89 b, shows a favourite motive, a bird on a vine pecking at grapes. 
The peacock relief (739) is a very fine piece of work. Another relief 
(770), if not so good or interesting as the rest, proves at least 
that the Byzantine artists possessed considerable technical skill, and 
had great feeling for beauty of design. Th:e one piece of Frankish 
sculpture in the Museum (327) is remarkable if only for the fact that 
Frankish sculpture is not at all common. The Franks were rough 
warriors with no eye for art. This rude grotesque gargoyle represents 
possibly the most they attempted ^. 

Spartan and Ionic Art. 

§ 25. Klein has recently asserted^ that art in Sparta drew its inspiration 
from Ionia. He supports his view by reference to the literary traditions 
of the immigration of Ionian artists. He quotes no monumental evidence 
except Zahn's comparison of a vase fragment from Clazomenae with the 
Hero relief type '. On the contrary it seems more probable that these 
artists came to Laconia not as missionaries, but attracted by its fame as 
an art centre. The Cretan Daedalid School was flourishing in the Pelo- 
ponnese long before the Ionian immigration. Also the discovery of 
Minoan pottery^ in Laconia proves clearly its old and close relations with 
Crete. Till definite evidence is forthcoming, early Spartan art should 
rather be considered as sprung from the Daedalid School, containing of 
course local elements. That this art developed naturally is clear : Furt- 
wangler " says that the Jacobsen relief for all its advance in style 
follows the old Spartan traditions. Perhaps the Eros (94) represents 
them in the fifth century, and also perhaps the bronze Apollo of the 
Mantua type from Pompeii. This Wolters ^,.. from late coins, tries to 
show is of Spartan origin. But Furtwangler ' has assigned it to Hegias 
the master of Pheidias, whose name rests on an emendation. 

It should not be said that Spartan art in the fifth century was non- 
existent, since we have no monuments as yet. A region so fertile in 
archaic art, should not have been less fertile in the great period. But the 
spade alone can prove or disprove these conjectures. 

1 There is, however, walled up in the honse of Joannes Sikiotes at Parori a rude 
warrior relief, which is probably Frankish. 

^ C d. gr. Kunst, p. 120. Cf. Furtwangler, MeisUrw. p. 719, 5; Schroder, Ath. 
Mitt. 1904, p. 48, on the Geraki stele. 

* Ath. Mitt. 1898, p. 61, pi. 7, I. Zahn's reference to Furtwangler's comparison 
(J^oll. Sab. p. 26) of the pointed shoes to Hittite work has little weight. Modern 
Greek peasant shoes have pointed toes. 

* Bosanquet,y. H. S. 1904, p. 317, cf. Introd. to Misc. Ant. § 3, below. 
= Atk. Mitt. 1883, p. 365, V. above § 7. 

« Jahrbuch, 1896, p. I ; Klein, op. cit., p. 409, v. B. M. C. Pelop. PI. XXV. 2. 
' Masterpieces, pp. 52, 53. 
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1. Archaic stele. 

Bluish marble H. -67. Base, H. .105-110. Relief fields, H. .57. 
Principal sides, W. .42-32. Small sides, W. .24-16. Relief height, -035. 
D-M. 6 F-W. 55. Con.e-Michaelis, An». Inst. 1861, p. 34. Loes^hcke, 
t'rog. d Uorpat iBjg, De bast quadam prope Spartam reperta. Milch- 
hoi^T Anfdnge d. Kumt, p. 186. Perrot, p. 445, vol. viii. Overbeck, 
p. 127. Collignon,i.p.2 32. Brunn-Bruckmann, 226. Introduction, « 14 

It IS pyramidal m shape: the upper part was in later times bored 
through horizontally, and the top broken off. It was found, according 
o its former possessor (Manusakes), not far from the theatre, across a tomb 
to which It did not belong, at a place called ^.po^o^p^, S. W. of the Acropolis 
and by the aqueduct (Conze-Michaelis). But according to Stamatakes, it 
was tound b. of the rums of old Sparta near Magula. 

A. A long-haired and bearded man advances to r. (both feet flat on 





Fig. a6. 



Fig. 27. 



the ground), towards a woman who faces him and wears a long chiton 
and a veil. Her r. hand rests on his head, and 1. is stretched out towards 
the sword he directs at her throat. His 1. hand holds her head from 
behind. The man's hair is in long plaits down the back and over the 
shoulders. The man's calves and the woman's face show the archaic 
exaggeration of necessary features. No detail of drapery shows on the 
man, though he clearly is draped : the woman's veil and chiton are very 
thickly, stiffly, and flatly rendered. 

B. Similar representation. A similar long-haired and bearded man 
is shown advancing to r. His 1. hand is on the back of the woman's 
neck, whose hair is long rolled curls. She lays her r. hand on the man's 
head. His r. and her 1. hand seem to have held a wreath between 
them. She is clad in a long plain chiton, and he in a short chiton 
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reaching just below the hips. The man's hair is cut short all round, on 
a level with the shoulders. 

C. D. On each small side is a snake curling upwards : these indicate 
that it was a grave stele. 

The scenes have been variously explained as (i) A. Orestes and 
Clytemnestra, B. Orestes and Electra; (2) A. Eriphyle and Polynikes, 
B. Eriphyle and Alcmaeon; (3) A. Menelaus and Helen meeting at the 
sack of Troy, B. Alcmene and Zeus. It is impossible to say if any of 
these is right or if the true explanation is still to seek. 

Good, characteristic work of 6th cent. b.c. Figs. 26, 27. 

2. Statuette of enthroned goddess. 
Bluish marble. H. -39. D-M. 4. Introd. § 14. Fig. 28. 
The head is missing. The goddess, clad in a long chiton with diplois. 




Fig. 28. 

is seated on a solid throne with curved back and legs. Her arms, over 
which the sleeves fall in regular curving lines, a;re laid on the sides of the 
throne, her feet are set apart, but are level ; and the chiton falls in 
symmetrical folds between them and at the sides. Three locks fall 
forward symmetrically on the shoulders. The build of the figure is 
square, stiff, and broad. At the back the statuette is not worked, but 
roughly rounded off. 6th cent. b. c. 

3. Archaic hero relief. 

Ash-coloured marble-like limestone. H. -64, =B. .61. Relief height, -06. 
D-M. 8, pi. 22, F-W. 59. Introd. §§ 3, 14. Fig. 2. 

Found according to Stamatakes in a later wall outside the E. wall of the 
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Acropolis, on the property of D. Matallas. Much defaced, especially the 
head of the man, the throne, the canthanis, &c. 

The heroized dead, man and wife, are shown in profile to r., seated on 
a throne with a high sloping back, ending above in a palmette shown 
in face. The back legs are crooked like an animal's hind leg, and a dog 
is seated by the front leg. Behind the throne a bearded scaly snake curls 
upwards. The man is shown in profile, all but the head which is shown 
en face. He was bearded, and his hair was arranged as on the Berlin 
relief^ : but all that is actually visible are the two braided locks falling 
forward down the shoulders. He is clad in a long chiton, shown by 
vertical incised lines on the lower leg, and in an ample himation thrown 
obliquely over the body across the 1. shoulder, leaving the r. arm and 
shoulder bare : it is characterized by ten incised diagonal lines, following 
the direction of the garment across the body. His r. hand holds out 
a cantharus, his 1. hand is held out horizontally above with the palm 
towards the spectator. Behind him, and slightly in front, appears the 
woman in profile (head, legs, arms and breast only). The face is angular 
in outline ; the eye is big, almond-shaped, and not in profile. The hair 
was presumably filleted ; short braided locks fell down at the side ; over 
her head is a veil which she holds stretched out in front of her with her 
1. hand. Her r. hand resting knuckles downwards on her knee holds 
a pomegranate. The close-fitting long chiton is indicated by vertical 
incised lines on the lower leg : she wears shoes with upturned toes. On 
the r. there stand facing to the 1. in profile two adorantes, man and wife, 
both on a very small scale, and barely reaching to the level of knees of 
the heroes. The man on a lower relief plane, .but in advance of his wife, 
holds in r. hand a cock, and in his 1. an egg (?). He is clad in a long 
straight chiton, under which both legs show one before the other. The 
woman holds in her r. hand a pomegranate flower, and in 1. a pomegranate: 
her hair falls down her back in a long broad plait: the drapery and 
position of the legs are indicated as on the man. Both faces are angular 
in outline and the hair of both is filleted. Good work, 6th cent. b.c. 

4. Archaic hero relief. 

Bluish marble. H. -32, W. -32 above, -29 below. Relief height, -oi. 
D-M. 12, pi. 24,F-W. 60. Ann. Inst. 1870, p. 278, pi. Q. Brunn-Bruck- 
mann, 227. It was formerly built into the house of G. Vrachnos. Introd. 

§§ 3. 15- Fig. 3. , , u ^ f . 1 T^v. 

Similar representation to 3: but here the heroes face to 1. Ine 
throne is slightly raised off the ground ; its front legs are straight and 
lathe-moulded ; and the arm ends in a ram's head. The man is shown 
entirely in profile ; his hair is filleted and falls down his back and shoulders 
in regular braids. The under-garment is not indicated : but the double 
edge of the himation is shown where it hangs down from the r. arm, and 
folds are shown on this piece and not on the body : further, its two corners, 
with carefully shown creases, hang down between the arm and seat of the 
throne. In his r. hand he holds the cantharus, and in 1. a pomegranate. 
The woman holds out her veil with both hands, the r. holding it stretched 
out before her and the 1. by her neck. Her pointed shoes cover her 
ankles. There is no snake shown. The style of this relief is much more 
free than 3, and in its restraint is archaistic rather than archaic. 

1 V. Introd. § 3 A. 
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5. Snake relief (Grave relief). 

Ash-coloured marble-like limestone: edge on r. broken. H. 40, 
B. -20. D-M. 21. Introd. p. 113. 

Bearded and crested snake curling up to r. Style and rendering free, 
but severe. 5th cent. b.c. 

6. Votive relief, to Orpheus (?). 

H. -48, B. .54. D-M. 259. Arch. Zeit. 1883, p. 229. F-W. 1913. 
Introd. § 19. 

Found according to Stamatakes in a late wall outside the E. wall of the 
Acropolis. Rock background worked into three shallow caves. On 1. 
a youth seated to r. on the rock, clad in a himation over 1. shoulder and 
the lower limbs. His r. hand rests on the rock, his 1. supports an eight- 
stringed lyre on his thigh. On the rock round him appear in whole, or 
in part, four animals, a sheep, an ox, a horse and a stag. In the centre, 
seated to 1. on a square block, is a short-bearded man in chiton and 
himation : he holds in his lap with his 1. hand a roll, and in his raised r. 
another: over his head appears an eagle just relieved from the background. 
On the r. standing en face on a square block (a statue ?) a youth in an 
ample himation holding a round shield and two spears. 

Ordinary, local work of about the ist cent, a.d.^ The explanation of 
this relief is diiiicult : it is possibly a votive relief set up to Orpheus by 
some local poet. 

7. Dioscuri relief. 

Bluish marble. H. -50, B. -49. D-M. 204. Introd. § 10, 

Upper 1. and lower r. corners broken away, with head and r. arm of 1. 
and legs and amphora of r. hand Dioscurus. 

The brethren are shown standing side by side in corresponding 
symmetrical positions. The inner legs are the free legs : the outer arms 
held bronze lances, as shown by a drill hole through the hand ; the inner 
hands hold uncertain objects (sticks, swords, whips ?). Each wears pileus; 
and chlamys on 1. shoulder, the only instance where the symmetrical 
arrangement is broken. By the outer leg of each stands a tall high- 
handled amphora with a conical lid. The bodies are strongly built, but 
badly rendered. 

Ordinary local work of about the ist cent. b.c. Cf. 291, 356, 575 and 
ei3. Above, between the heads of the Dioscuri, the inscription : — 

KAAAlKPATHZTYNAAPIAAIZ 

Collitz-Bechtel 4464. With the spelling TvpSaptSais cf. TwSdpris, TucSdpovs-, 
203, 1. 3, 24, and contrast Tivdapidav, 220, 447. 

8. Dioscuri relief. 

Bluish marble. H. -36, B. -61. D-M. 211. Introd. § 10. 

The brethren, symmetrically arranged, stand facing one another in 
three-quarter face. Both wear pileus, and ha.ve chlamys on 1. shoulder. 
The outer legs are free legs. With their inner hands they hold their 
horses. The l.-hand horse paws the air impatiently with his fore leg, and 
holds his head high. 

Flat, hasty work, not earlier than the 2nd cent. b.c. 

' Professors P. Gardner and Fnrtwangler have told me independently that they 
believe this relief to be of a much earlier date, probably of the 5th cent. 
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9. Dioseuri relief. 

Soapy, grainless, white marble. H. -33, B. -44. D-M. 212. Introd. 
§ 10. 

The Dioscuri symmetrically arranged as before ; both wear pileus ; 
they hold lances in their outer hands, and their inner arms rest on the 
hips, and over them falls the chlamys. The outer legs are the supporting 
legs. They wear boots ; and by the side of the outer legs appear the 
heads and necks of their horses facing outwards. 

Clumsy and proportionless late work, 2nd cent. a.d. 

10. Dioscuri relief. 

Bluish marble. H. -34, B. -22. D-M. 217. Introd. § 10. 

Right upper corner only of a gable-shaped relief, showing only the r. 
Dioscurus down to the knees. He is nude, save for the chlamys, and 
wears a pileus. 

Very rude, local work: probably a similar representation to 291. 
I St cent. B.C. 

11. 12, 13, 14 a. Dioscuri relief. 

Bluish marble. Incomplete, consists only of large piece of upper 1. and 
small piece of lower r. hand corner. Originalsize,H. -60, B..59. D-M. 218. 

Relief field enclosed by two Ionic columns supporting a flat entabla- 
ture with acroteria. The brethren stood side by side en face with lances 
in r. hands. They are nude and wear pileus, and their 1. hands hang empty 
at their sides. Introd. § 10. 

Rough, late work, ist cent. a. d. 

14 b. Dioscuri relief. 

Rosso antico. H. -30, B. -22. D-M. 215. Introd. § 10. 

Right Dioscurus only en face ; r. leg is free leg ; wears pileus; the chlamys 
hangs over 1. shoulder and r. arm ; in r. hand he holds a sheathed sword and 
in 1. a lance. 

Clumsy, but spirited late work of uncertain date. 

15 a. Dioscuri relief. 

Bluish marble. H. -22, B. .37. D-M. 214. Introd. § 10. 

Fragment of a relief similar to 8, but with a flat entablature above : it 
shows only the upper half of 1. Dioscurus with his horse's head, and the 
head of the other horse. He wears the pileus. ist cent. b. c. 

16 b. Zeus relief. 

H. -31, B. -20. D-M. 191. 

Zeus bearded shown en face draped in a himation over 1. shoulder and round lower 
limbs ; in r. hand he holds a sceptre, in 1. a fulmen. 
Coarse, proportionless work 2nd cent A. D. 

16 a. Grave relief. 

Coarse, bluish marble. H. -39, B. -20. D-M. 272. 

Profiled border above ; edge on r. broken. A woman is represented in three-quarter 
profile to r. She is clad in a long chiton with a himation over it. In r. hand she 
holds an oenochoe and in her 1. some curved uncertain object. 

Late and bad work. 

16 b. Belief with worshippers. 
Bluish marble. H, -23, B. -30. D-M. 199. 
Much broken : there is a profiled border above. On 1. are visible only part of the 
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face, the 1. shoulder and arm which holds a sceptre of a seated bearded male figure. 
Facing it on r. clad in a himation stands a bearded male figure stretching out both 
hands towards it ; in 1. is a (pomegranate !) flower. Behind this appears, also facing 
to 1., the head and the upper part of the body of a draped female figure. 
Bad and flat late work. Cf. 18. 

17. Semicircular relief. 

Bluish marble. H. -26, Di. ■^'j. D-M. 261. Furtwangler, Sitzungsb. 
d. k. bay.Akad. 1899, ii. 4, p. 599. E-V. 1314. 

Found at Sazanu on the 1. bank of the Eurotas, one hour E. of 
Sparta. On a goat running r. rides Aphrodite Pandemos. She is clad in 
a long chiton, and a himation which covers her legs and floats over her 
head behind. Her 1. hand is round the goat's neck, and her r. hand holds 
the himation behind her head. Also sporting with the ends of the 
himation are two winged Erotes, one over the 'goat's head, the other over 
its hind legs. Before the goat runs a dog : and in front is a ladder. 
On the forehead of Aphrodite a crescent is visible. Ordinary work of the 
early imperial period. 

The ladder is probably apotropaic, though it may possibly have had 
some connexion with Aphrodite. It was certainly, however, used as an 
evil eye charm: v. Jahn, Sdchsische Berichte, 1855, pi. IV, 15, V, 3,p.4i, 
note 44; Elworthy, Evil Eye, p. 371 seqq., figs. 1 81-183. 

18. Votive relief (?). 

Bluish marble. H. -34, B. -50. D-M. 260. Arch. Zeit. 1883, p. 227, 
pi. XIII, 2 ; Roscher, i. 2568. Fig. 29. 

Found according to Stamatakes in a later wall outside the E. wall of 
the Acropolis. There is a profiled 
border all round. On 1. is seated to 
r. on a throne with a lion leg-shaped 
foot a male figure. He wears a hima- 
tion, and on his head a wreath (?) ; he 
holds a short staff on his shoulder 
with his 1. hand and in r. hand a 
cantharus. Before him stands a nude 
youth (1. free leg) : in his r. hand 
he holds some uncertain object (two 
jumping weights?), and in 1. a lance. 
On the r. there is seated to 1. another 
bearded, draped male figure ; in his r. hand he holds a patera, in 1., which 
rests on his lap, some uncertain object. 

Imperial period. Cf. 16 b. 

19. Grave relief. 
H. -49, B. -29. 

Gable-topped stele with acroteria and in pediment a shield. A woman draped in a 
long chiton and a himation is shown standing en face. On her r. is a round altar 
raised on two steps. Over this her r. hand held some uncertain object ; her 1. hand 
holds up end of himation ; she wears a crobylos, otherwise her hair falls in long locks 
on her shoulders. 

Ordinary work of the ist cent. B. c. 

20. Sleeping Eros. 

Pentelic marble. L. -62, B. -30, H. -20. D-M. 40. 

Eros lies asleep on his 1. side on a lion's skin : his 1, hand is under his head (the r. 
is lost). The r. leg is over the 1. He is winged, and by his side lies a torch. 
Moderate decorative work of the imperial period. 




Fig. 29. 
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21. Sleeping Bros. 

L. -37, B. .21, H. .14. D-M, 41. 

Similar to 20. But here there is no lion's skin, and Eros is clad in a chlamys. His 
r. hand clasps the quiver which lies on the ground by Ms 1. side and by it lies the bow. 
There is no torch. It probably served as flie lid to a cinerary urn. 

Inferior decorative work of the imperial period. 

22. Besting satyr : fountain flgnre. 

L. .50, B. .24, H. .23. D-M. 63. Introd. § 22. 

The satyr rests on his 1. side, with r. leg over 1. He reclines on his 1. arm, which is 
supported by a wine skin ; a bore hole shows where the water flowed. The r. 
hand holds a pedum. His head is missing. On the edge of the base are shown a 
lizard and a syrinx, both out of proportion. 

Very moderate work of the imperial period. 

23. Grave relief. 

Bluish marble. H. -56, B. -30. D-M. 250. Now lost. 

Similar to 19, but without the shield in the gable. According to Philios already 
lost when Georgiades took charge of the Museum. 

24. Grave relief. 

Marble white with bluish spots. H. -48, B, -33. D-M. 251. 

Oblong, but field gable-shaped with acroteria (not cat out). In the gable a mirror : 
rude leaf capitals. In the centre stands a woman en face, dressed in a chiton, and a 
himation drawn over her head. 

Ordinary work of later imperial period. Back rounded. 

25. Grave relief. 

Bluish marble. H. -44, B. -33. D-M. 254. 

Very much damaged, it shows only the body of a male figure from the neck to the 
ankles, clad in a himation. 

Ordinary work of the later imperial period. 

26. Grave relief. 

Blue veined marble. H. -37, B. -30. D-M. 246. 

Bottom broken away. Gable-shaped stele with acroteria. In centre stands en face 
a woman dressed in a chiton and a himation. 

Bad work of the imperial period. On the architrave is the inscription ; — 

MOY.A XAIPe 

MoC[cr]a, x^V^- Apicated letters. 

27. Archaic relief (to Dioscuri ?). 

Bluish marble. H. .25, B. -24. D-M. 17, F-W. 68. Introd. 
§§ 10, 15. Fig. 30. 

Formerly in the silk factory of G. Durutis. Profiled edge. Top 
r. corner only. It represented two figures sym- 
metrically arranged ; their bodies faced one another 
in profile ; their heads are full face. Their inner 
arms are upraised, the hands being held flat with 
the palm towards the spectator. They wore some 
uncertain object on their heads: their hair hung 
down the back in a long plait : there are traces 
of the dress. Unfortunately only inner hand of 
Fig. 30. " the 1. and upper part of r. figure remain; and 
the surface is very badly damaged. It probably 
belongs to the class of Dioscuri reliefs ; 6th cent. B.C. 

28. Grave relief. 

Rosso antico. H. -32, B. -24. D-M. 247. .£"-7.1313. Introd. §18. 
Much broken above and below : was originally a gable stele. It shows 
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a female figure in profile to 1. pouring a libation from an oenochoe in her 
r. hand. She is dressed in a chiton and a himation which covers her head. 
Fairly good, but hasty work of 2nd cent. e.g. Above is inscribed : — 
TH 

XAIPc 
. . . . 7T7 1 x^'^pi^)- The letters are well and carefully inscribed, the forms 
being those of the 3rd and 2nd centuries B.C. 

29. Belief fragment. 

Blue grey marble. H. -28, B. .23, D-M, 271. 

Much defaced : a Bacchante clad in a panther skin girt over a long chiton with 
a diplois stands en face holding in r. hand an uncertain object and in 1. a thyrsus (?). 
Rough and late work. 

30. Sarcophagus fragment : Bacchic. 

Bluish marble. H. -32, B. -40. D-M. 227. 

Very badly damaged. On r. are seen the head and shoulders of a youth inclined 
forward to r. as though advancing vigorously : on 1. is seen a background of vines on 
which a bird is perched. 

Work of later imperial period. 

31. Satyr. 

Rosso antico. H. -45. D-M. 62. 

No head or feet. In r. hand he holds a syrinx to his mouth ; in 1. he holds a goat 
by the horns. Nude ; the r. is the free leg. At the back is a pillar. 
Ordinary work of the ist cent. B.C. 

32. Eros torso. 

Pentelic marble. H. -ga. D-M. 39. 

Head, legs, and arms broken off. The r. was the free leg : he is winged and leans 
against a pillar behind. Over the r. shoulder hangs a belt for the quiver. 
Moderate work of the ist cent. A. D. 

33. Iiion relief. 

H. .gg, L. .76. D-M. 277. 

Lion shown seated to r. Below a palmette border, and on r. a plain moulding. 
Good decorative work (a fragment of a frieze) of the ist cent. A. D. 

34. Sarcophagus fragment. 
H. -52, B. 38. D-M. 232. 

A youth is shown advancing to r. with r. leg, wiEh his back turned towards the 
spectator and turning partly round to 1. His head facing to 1. is thrown back ; his 
1. arm, on which hangs some drapery, is in a posture of defence ; his r. hand appears 
to have been dropped to pick a stone to hurl at the foe. 

Clumsy work of the later imperial period. Possibly a fragment of a gigantomachy 
sarcophagus. 

35. Amazon relief : Sarcophagus fragment. 

H. -58, B. -68. D-M. 239. Robert, ii. 114, pi. XLVII. Introd. § 23. 

Formerly at the church of Hagios Panteleimon. Fig. 31. 

At the top a border of the egg and dart 
pattern above a beading of the reel and button 
pattern. On 1. a nude warrior (1. leg advanced), 
seizes a kneeling Amazon by the hair, and while 
she clutches with both hands at his 1. arm, draws 
back his r. to deal the death blow. On r. is an- 
other Amazon rushing to 1. to the rescue of her 
comrade : with her upUfted r. arm she holds her 
sword, and on her 1. she carries a round shield. 
Both Amazons are dressed in the usual short chiton. '^' ^^' 

Moderate work of the later imperial period. 
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36. Fragment of a frieze. 
H. .48, B. .27. 

On an acanthus plant and surronnded by its curling stems stands a high-stemmed 
two-handled moulded cup. Cf. 37, 38, and 715. 

37. Trieze fragment. 
H. .40, B. -25. 

Cf. 36, 38, and 715. 

38. Frieze fragment. 
H. .48, B. .53. 

On an acanthus plant and surrounded by its curling stems stand two high-stemmed 
two-handled moulded cups of a slightly different pattern from those on 36 and 37. 
Between them is the head of a long-eared animal (lion ?). Cf. 715. 

This and the two previous fragments are ordinary architectural work of about the 
2nd cent. a.d. 

39 a. Square pilaster capital. 
H. .55, B. .42, D. .18. 

Decorated with a wreath of acanthus ; in the centre in a hollow within round 
moulding is lion's head. Cf. 139, 140, 141, 299, 734, 745, 759 (16), and 655. 

Fair work of the imperial period. Similar capitals (one without a sunk circle in the 
centre) are in the court and campanile of the Metropolis at Mistra. 

39 b. Byzantine capital. 
L. -61, H. -16. Length of abacus .27. Introd. § 24. Fig. 32. 

Oblong shape; flattened sides ; to fit a pillar -14 
square ; only one side of abacus carved. The carved 
side shows a long-tailed bird perched on a vine eating 
the grapes. 

Rather late work. 

40. Relief fragment. 
Dark veined white marble. H. -29, B. -28. D-M. 

268. 

A youth in a high girt coat and a Phrygian cap (head and 
shoulders only left), is shown falling to the 1., his head leaning 
on his 1. shoulder. His eyes are. shut and his 1. arm clutches at 
his breast. Probably a wounded Persian from a battle frieze. 

Ordinary work of the imperial period. 

41. Isis statuette. 
H. -23. D-M. 99. 

Head and legs broken off, and otherwise much defaced. Dressed 
in usual tasselled himation over the chiton. In her r. hand she 
probably held a sistrum ; in her 1. the prochoos is clearly 
distinguishable. 

Poor work of the imperial period. 

42. Grave relief. 

Bluish marble. H. -16, B. -13. D-M. 266. 

A female figure (legs missing) is shown en face : the head is in profile to 1. The 
r. hand is uplifted, and the 1. rests on the hip. She is clad in an ordinary girdled chiton. 
Bad work of the imperial period. 

43. Grave relief. 

Bluish marble. H. -rg. D-M. 267. 

Small grave relief; it represents a female figure in chiton and himation standing en 
face ; 1. hand rests on the hip, and r. on a small pillar at her side. 
Inferior work of the imperial period. 




Fig. 32- 
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44. Maenad relief, fragment. 

H. .18, B. .16. D-M. 270. 

On r. a profiled edge. It only shows a Maenad as far as thighs 
advancing to the right beating a tambourine. Her head is thrown back 
and up : her drapery is hung only over the I. shoulder so as to leave the 
r. side nude. Hauser, Neu-Attische Reliefs, Type 24. 

Fair work of ist cent. B.C. 

45. See Miscellaneous Antiquities. 

46. Hecate herm. 

Blue-grey marble. H. -19. D-M. 30. 

One face missing, also the lower part of the shaft which is triangular. The faces 
are flat and expressionless, each has a long lock falling down each side. Cf. D-M. 31. 
now at Dhimitzana. 

Bad work of late, but uncertain, date. 

47. SacoMc herm. 

Bluish marble. H. -35. D-M. 66. 

At the top the shaft is hollowed into a scotia and on this is carved in high relief 
a smiling, archaistic, masklike, bearded head, which is also horned. At the sides there 
are the oblong holes for the insertion of arms ; in the 1. one there is the stunup of an 
arm ran with lead. Above the face the square shaft is profiled, and on the top there 
is a big round hollow. 

Bad decorative work of the imperial period, 

48. Sarcophagus fragment. 

Bluish marble. H. -90, B. -65. D-M. 230. 

It shows only a nnde wingless Eros supporting a long garment on his shoulders. 
Border above and below. Cf. 290. 
Inferior work of the imperial period. 

49 a. Square altar. 

Bluish marble. H. -57, B. -35. D-M. 188. 

Decorated with the usual fruit and flower garlands, hanging from the 
front corners on bearded Pans' heads and from the back corners from 
bucrania. On three sides above the garlands are masks all different, the 
front one being a gorgoneion. On the fourth side, the back, is a rosette. 

Inferior work of the imperial period. 

49 b. Square altar. 

Bluish marble. H. -42. D-M. 189. 

One comer and parts of two sides only remain. The decoration is similar ; on one 
side above the garland is a seated dog, on the other a gorgoneion. The heads at the 
comers seem to be bucrania, but are very defaced. 

50. Gable of grave monument ; L.-hand side only. 

Bluish, very coarse marble. L, i-oz, H. •%% D-M. 256. 

Profiled outer edge. In the centre stands on a base. a female figure in high reliei 
glad in chiton and himation, and wearing sandals (height with base -68). As it is 
broken away at the breast the figure when complete must have reached right up to the 
peak. The r. side was made in a separate piece. On 1. was, according to Dressel and 
Milchhbfer (who give the total length as 1-68 ro.), a large acroterion. This is now 
lost : it is mentioned by Philios, but as his description is a translation of Dressel and 
Milchhofer, and as he gives no length, it is impossible to say if he saw it. 

Bad work of the imperial period. 

51 a. Decorative support. 

Bluish marble. H. -58, L. 1-77 above, -90 below, D. -63. D-M. 257. 

According to Stamatakes it was found over a grave : it thus probably 

served as a support for a sarcophagus. The smoothed edge of the other- 
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wise unworked top surface clearly shows it was a support, and the absence 
of dowel holes proves it cannot have been architectural. 

An oblong block like a pilaster capital, but at the ends console-shaped. 
Each end of the flat sides is cut away in a semi-ellipse. On one side in 
the centre is shown Adas nude and bearded supporting on his shoulders 
with both hands the globe. On the other side stands a Nike (r. free leg) 
with outspread wings, clad in a long chiton with a diplois, and holding in 
both hands a long garland. She wears her hair in a crobylus. Both 
figures are in high relief and run over the profiled edge above. 

Ordinary work of the imperial period, 2nd cent. a.d. Altmann, Rom. 
Gralaltdre, p. 31, Fig. 20. 

51 b, 771, 771 a. Sarcophagus Hd. 

L. 2-26, H. -24—28, B. 1-15. D-M. 234. Introd. § 23. 

The deceased, who lay to r. on a cushioned couch supporting himself on 
his 1. arm on a pillow, has been chiselled away, all but the 1. hand. The 
edge of the couch is divided by broad bands arranged in fours into four 
fields. On the first under the pillow is a dolphin. On the second is a 
Nereid clad only in a girdle below the breasts riding to r. on a Triton blowing 
a long shell and carrying a rudder. On the next is a similar scene, only the 
Triton holds a fish in his r. hand. The last shows a Triton to r. blowing a 
long shell. The corner is ornamented with a bird's head and an anthemion. 
This part is in two fragments : the r.-hand end (771, 771 a) is in two 
fragments, and lies apart from the rest. At the corner is a similar bird's 
head ornament : the end has an ornamented scotia divided into four fields, 
the two other ends each show an Amazon shield with a rosette in the centre, 
the other two have diamonds also with rosettes in the centre (of, Hey- 
demann. Ant. Marmorbild. Aihen, 194, from Gytheion, and the ' Alexander 
Severus' sarcophagus in the Capitol, Helbig^ 432). 

Ordinary work of imperial period, probably 3rd cent. a.d. 

52. Colossal Heracles head. 

H-6o. D-M. 81. E-V. 1321. Introd. § 17. 

Much damaged, especially at the back, where it was only blocked out, 
and on the forehead. The head is turned slightly to 1., but it looks 
upwards. There is a full beard and moustache : the central part of the 
beard on the chin was set on. The eyes are deep set and cast up ; there 
is a strong, heavy bar over them ; the mouth is slightly opened ; and the 
cheeks are full. The hair is rendered by short, rather loose, but thick 
curls. It shows, as Sieveking says, Lysippean influence. There is, how- 
ever, more sentiment and pathos in it than in recognized Lysippean works 
such as the Agias. In all probability, then, this head is a work of the 3rd 
cent. B.C. If a copy, it is good copy ; but it might be an original. 

53. Colossal male portrait. 

Bluish marble. H. -43. D-M. 147. Introd. § 19. 

Very mnch damaged. It is beardless, and the hair is finished. Big, round, expression- 
less face. 

To judge by the hair a portrait of the Julio-Claudian period. 

54. Youthful head (portrait ?). 

Yellowish marble (Pentelic?). H. .37. D-M. 115. Introd. § 20. 

Much damaged. The hair is filleted and falls in long, slightly curling locks over 
the forehead and ears. It bears some resemblance to Antinous. 
Fair work of the imperial period. 
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55. Ideal female head. 

Pentelic marble. H. -36. D-M. 104. 

Very much damaged. The hair is parted in the centre and waved to the sides over 
the ears to a chignon behind. 

An ordinary work of the early imperial period after a 4th cent, original. 

56. Bearded Dionysus head. 
Bluish marble. H. .38. D-M. 54. 

Hair centre-parted and filleted : each side a big lock is tucked uiider the fillet, and 
falls down beside the ears. Flat, expressionless, masklike, archaistic type. Unfinished 
work of early imperial period (!). At the back is a shapeless round mass. 

57. Bearded Hermes : Herm. 

H. -29. D-M. 5.f;. Introd. § 15. 

A replica of the Hermes Propylaios of Alcamenes found at Pergamum. 
It has the three rows of curls on the forehead ; the long, square beard 
with each lock ending in a tight curl ; and behind the ears are traces of 
the plaits that fell forward on to the shoulders. Cf. 582. 

Moderate work of the imperial period. 

58 a. Bearded head. 

Fine marble. H. -28. D-M. 92. ^-F. 1319, 1320. Introd. § 1 6. 

Nose broken off. There is a rolled fillet wreath round the head. 
The mouth is slightly open ; the eyes are moderately deep, and are over- 
hung by a heavy, but softly rendered bar. Also all the lines of the face 
are soft. The hair is rendered by soft, short, flowing, curly locks, and 
handled as a mass and very naturally. 

It is in all probability, as Sieveking says, a Roman copy (early imperial 
period) of a 4th cent. Asclepius type. 

68 b. Bearded head. 

Fine marble. H. -35. D-M. 93. U-V. 1317. Introd. § 15. 

The back of the head, r. ear, the nose, the lips, and part of the forehead 
are broken away. There is a rolled fillet wreath round the head as in 
58 a. But the expression and style of the face are more severe. The 
forms are simple and rather hard; and there is no bar. The hair is 
treated in detail, in short, carefully rendered, wavy locks. The beast-like 
look seen by Dressel and Milchhofer is due, as Sieveking says, to the 
broken lips. He is also right in calling it a Roman copy (early imperial 
period) of a 5th cent. Asclepius type. Philios following Dressel and 
Milchhofer calls it a river-god: Kastriotes thought it a Zeus Ammon. 

59. Youthful head. 

Parian marble. H. -27. D-M. 114. 

Youthful beardless head : traces of attachment of a bronze wreath still 
visible. Chubby, youthful face ; swelling eyes ; the hair rendered by thick, 
not very detailed, tight curls. Unfortunately the face is very badly damaged. 
Philios thought it the best in the Museum. 

It is an inferior Roman copy (early imperial period) of a 4th cent. type. 

60. Male portrait (beardless). 

Bluish marble. H, -22. D-M. 151. Introd. § 19. 
Lower part of face broken away, and otherwise badly damaged. 
Ordinary work of the Julio-Claudian period. 

61. Female head. 

Dark local marble. H. -23. D-M. 126. 
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Cross cut in the forehead, and otherwise much damaged by Christians. The hair 
was centre-parted, filleted, and waved back over the ears. 
A copy of the imperial period of 4th cent, work (!). 

62. Female ideal head. 

Very fine, soapy marble. H. -17. D-M. 103. Introd. § 20. 

Expressionless and rather hard but full features: eyes plastically 
rendered. Hair centre-parted, filleted, and drawn down over ears to 
knob on neck. A lock fell forward on to each shoulder from behind the 
ears. There is an iron dowel in the neck. A round breakage on the top 
of the head (-06 in di.) seems to indicate that she wore originally a polus 
or a calathus; cf. D-M. 97, also the Helen figures 201, 202, 203, 318, 
362, and the colossal head 571. 

Moderate work, not earlier than the 2nd cent. a. d. 

63. Bearded male portrait. ■ 

H. -34. D-M. 149. Introd. § 21. 

Very badly damaged. Crisp, short, curly hair and beard. Eyes plastically rendered. 
A portrait of 2nd-3rd cent. A. D. 

64. Helmeted (P) male head. 

H. -17. D-M. 128. Introd. § 19. 

Much damaged in front. There are no traces either of a short beard or of 
a moustache. The forehead is wrinkled, and the eyes deep set. The helmet fits 
closely and appears to be of leather. The hair is rendered by short, rather coarse 
locks. 

Very fair work of the early imperial period. This head seems to be the same as 
that described by Conze and Michaelis {Ann. Inst. 1861, p. 36) as follows: — 'La 
testa d'un giovane pileato mostra bellezza e graziositi,.ed e il solo pezzo nella nomar- 
chia che potrebbe essere anteriore all' epoca romana. Ma vi manca il naso ed una 
parte delta bocca.' Cf. D-M. 90. It may be, as apparently suggested by Conze and 
Michaelis, the head of a Dioscnrus. 

65. Youthful male portrait. 

Bluish marble. H. .20. D-M. 153. 

Badly damaged, and top of head missing. Eyes plastically rendered, hair short and 
straight. 

Inferior work of early 3rd cent. A. D. 

66. Female portrait. 

H. -24. D-M. 165. Introd, § 20. 

Vouthfiil, chubby features. Hair waved straight back to a chignon at the back, to 
which plaits are drawn up from the neck ; it is bound round four times by a narrow 
band. 

Ordinary work, to judge from the hair, of the Antonine period. 

67. Sarcophagus fragment (Amazonomachia). 

Pentelic marble. H. -16, B. -24. D-M. 237. Robert, ii. 118 a, 
pi. XL VIII. Introd. § 23. Fig. 41. 

A small fragment of upper edge, showing only the head of a fully armed warrior to 
1. ready to strike with the spear in his uplifted r. hand. See 279. 

68. Young Dionysus head. 

H. -22. D-M. 56. 

Only the face and part of the hair above remain. The hair is filleted, and there is 
ivy in it. The features are full, but flat and expressionless. 

It seems to be a poor copy of the imperial period of an earlier, probably 4th cent., type. 
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69. Relief fragment (female head). 

Bluish marble. H. -15. D-M. 273. 

Badly weathered. Flat, round face ; the hair centre-parted and filleted, and waved 
away to sides. Down each side falls a long lock. 

Bad work of late but uncertain date. As rightly stated by Dressel and Milchhbfer, 
it belonged to a large vase or basin, as shown clearly by the profiled edge above. 

70. Youthful portrait (male). 
H. .34. D-M. 155. Introd. § 21. 

Turned a little to the 1 . Eyes plastically rendered. Short, straight, coarse hair. 
Good, characteristic work of later 3rd cent. AD. 

71. Sleeping Eros (fragment of urn lid). 
H, -12. D-M. 43. 

Head only of an Eros similar to 20. Cf. also 21 and 312. 
Ordinary work of the imperial period. 

72. Caryatid-like figure (satyr). 

Blue marble. H. .15, B. -16, D. -13. D-M. 64. 

Head and square plinth above only. Square pilaster behind. At the back of the 
pilaster is a vertical groove. In the hair traces of a pine wreath : no other details dis- 
tinguishable. 

Rough decorative work of the imperial period : cf. 47 and 314. 

73. Sarcophagus lid (small) : fragment. 
H. -13, B. -25. D-M. 170. Introd. § 23. 

Head only of a youthful male figure reclining on a cushioned couch vrith 1. hand under 
the head. It seems to have been the r. end of a small "sarcophagus lid. 
Ordinary work of imperial period. 

74. Lion's head. 
H. .15, L. 17. 

Gutterspout from a cornice. 
Ordinary late work. 

75. Lion's head. 
H. -15, L. .17. 

Similar to 74, but only the 1. half remains. 

76. Round pillar. 
H. -30, Di. -14. 

Upper part only : a little below the top is a lion's head carved in high relief. Below 
the head the pillar is broken away. 
Ordinary late work. 

77. Lion's head. 
H. -17, L. -20. 

Similar to 74 and 75, but slightly larger. 

78. Lion's head. 

M. -17, L. -20. 
Similar to 77. 

79. Barbarian (Scythian bowman). 
Bluish marble. H. -26. D-M. 129. 

R. hand resting on r. knee only remains [see 83). He wears trunk 
hose and thick, tunic-like coat with sleeves. Traces of colouring are still 
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to be seen. Not very carefully finished, but- good, naturalistic work. 
For the type compare the bowmen from the Dipylon in the National 
Museum at Athens, Nos. 822, 824, ^-F. 622, 623. It probably dates 
from the 3rd cent. b. c. and doubtless belonged to a grave monument. 

80. Left hand holding grapes. 
L. -23. D-M. 172. 

Over life size, and very fat. 
Imperial period. 

81. Bight hand (female). 
Pentelic marble. L. -22. D-M. 173. 

Holds fragment of drapery. 
Fair work. 

82. Left hand. 

Fine marble (from Dholiana?). L. ■12. 

Fingers broken off : holds fragment of drapery. 
Good work. 

83. Right elbow of barbarian {v. 79). 
Bluish marble. L. -14. D-M. 130. 

In style and other respects it is exactly like 79. It was presented by Matallas, 
a neighbour of Diamantopoulos, the donor of 70. It shows the coat-sleeve. 

84. Left male foot with fragment of base. 
H. -19, L. -23. D-M. 176. 

Broken off above ankle. Wears shoe (caliga) drawn np over the sides in strips. 
(Baumeister, Fig. 614.) 
Ordinary work of imperial period. 

85. Male toga statue. 

H. 1-85. D-M. 142. Introd. § 19. 

Found near the Leonidaeum. Head and 1. hand lost. Wears chiton 
with toga over. L. free leg: by 1. foot to support drapery a square 
scrinium. R. hand on breast, 1. hangs down at side. Wears sandals 
reaching well above the ankles, but leaving the toes bare. 

Fair work of ist cent. a. d., on the base is the inscription (cf. p. 7) : — 

KAAY-BPASIAANTON 
nATEPA 

86. Male toga statue. 
H. I.55- D-M. 144. 

Head and feet with base lost. Stands in similar attitude to 85 : costume also similar. 
Ordinary work of ist cent. A. D. 

87. Draped female statue. 
H. 1-30. D-M. i6q. 

Head and feet with the base missing. Wears himation over long chiton. Stands in 
a similar attitude to 86. 

Ordinary work of the imperial period. 

88. Draped female torso. 

Medium marble with greenish veins. H. 1-35. D-M. 161. 

Head, 1. shoulder, and r. foot missing. Clad in long chiton with himation over both 
shoulders, r. arm and chest, 1. hanging at side : r. free leg. 
Common work of imperial period. 
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89. Statue of youth : Ganymede. 

Fine, yellowish marble (Dholiana ?). H. -Sa. D-M. 51. Introd. § 16. 

Arms from middle of upper arm, and legs 
from above knees missing. L. free leg, which 
was slightly advanced; on the 1. thigh traces 
of the tree trunk support. He wears only a 
chlamys fastened by a fibula on the r. shoulder. 
The hair is in long curling locks. On the head 
is a Phrygian cap ; the strings of the cap were 
drawn up, and probably tied over the peak, 
which is missing. He looks down in a senti- 
mental and pathetic way to his 1. The general 
impression is not unpleasing, but the forms of 
the body are very superficially treated, and tl\e 
hair is confusedly and clumsily handled. It 
resembles a Praxitelean Ganymede at Naples, 
which has no chlamys ^ : it seems to be a late 
variation of it. Ordinary work of the imperial '^^" ^^' ^'^' 

period. Fig. 33. 

80. Youthful satyr (architectural support). 

Bluish marble. H. .45. D-M. 61. Fig. 34, 

Said to have been found on the Acropolis. No arms or body below 
the breast. The r. arm was stretched forward, the 1. hung down behind. 
Long, coarse hair ; grinning, wrinkled face ; small horns. On 
shoulders and head is a thick panther (?) skin serving as a cushion; on 
its flat upper surface is a dowel hole -lo square. Behind, and serving as 
a support at the back, is a small column decorated with pointed leaves ; 
there is a band round the two uppermost leaves. 

Imperial period. It probably ended below in a tapering herm shaft. 
Such a Satyr herm is in the Museo Civico at Mantua (No. 166, Diitschke, 
855) : D-M. mention a similar fragment at Naples. 

91. Draped female torso. 

Yellow, rather transparent marble (Dholiana?). H. .36. D-M. 119. 

No head, arms, or legs below knees. L, free leg : r. arm was stretched out (traces 
of a support on the breast). Clad ia high-girt long chiton with diplois, and with a 
himation about the lower limbs. Folds very badly rendered. 

Bad work of imperial period. 

92. Male torso : Dioscurus (P). 
H. .71. D-M. 86. Introd. § 15. 

No head, r. arm, 1. forearm, r. leg, or 1. lower leg. Nude, but for 
chlamys fastened with fibula on r. shoulder: r. free leg: chlamys falls over 
1. elbow: remains of attribute on 1. upper arm. Strong square forms 
superficially worked. 

Moderate work of imperial period derived from a 5th cent. Pelo- 
ponnesian original. Probably a Dioscurus : v. 513, of which it is a replica. 

03. Base of statuette. 
L. .28. D-M. 177. 

Two male feet (1. advanced and ree leg) ; by the r. loot the four paws of a panther 
seated on its hind quarters. 

Ordinary work of uncertain date. 

• Klein, Prax. p. 129, fig. 17 ; replica at Florence, Amelung, Filhrer, No. 51. 

L 2 
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94. Eroa torso. 

Medium yellowish marble (Dholiana?). H. -70. D-M. 38. F-W. 
218. Ath. Mitt. 1878, p. 297, 3; Arch. Zeit. 1878, p. 126, PI. xvi ; 
Introd. §§ 15, 25. 

Head, both arms from elbows, 1. leg, and r. leg from middle of thigh 
broken off. In the stump of each arm is a long dowel hole (B. -02, 
L. -04, D. .oi): these probably indicate antique restorations: on the 
r. thigh traces of support for arm. In the shoulders behind are two holes 
(D. -04, L. -03) for the insertion of the wings. The body is squarely 
and solidly built; the shoulders are broad, and the chest high. The 
nipples are sharp and circular; the navel is similarly treated. The 
divisions of the torso are also sharply marked, and the handling of the 
surface as well points to a bronze original. The distance between the 
nipples is -20 : and the proportions of the body are thus :— collar bone to 
line between nipples -13, thence to navel -17, thence to pubes -ii. Con- 
sequently the torso is not Polycleitan as stated by Dressel and Milchhofer. 

95. Draped male torso. 
H. -65. D-M. III. 

Head was set in. No legs from above knees, r. arm, or 1. arm from 
above elbow. L. free leg : on the thigh traces of a support. Clad in 
clinging chiton girt at waist, and a chlamys fastened on the r. shoulder. 
A peculiar type. Ordinary work of the imperial period. 

96. Unthroned Zeus. 
H. -55. D-M. 24. 

Head, arms, and r. foot missing. Draped in himation round lower limbs and over 
the 1. shoulder. The front edges of the arms and sides of the throne, which are in one 
piece, are ornamented with a lion's head and foot ornament. At the sides there are 
two bands of scroll ornament and in the interspaces 4 St. Andrew's cross, vertically 
arranged. 

Bad work of imperial period. 

97. Enthroned goddess. 
H. -52. D-M. 95. 

Head, arms, and r. foot missing. Draped in chiton girt at waist with diplois and in 
himation round legs and over 1. shoulder. Plain marble throne with high back, and 
no arms. 

Bad work of imperial period. 

98. Young female statuette. 
H. -79. D-M. 124. 

Head was set in : r. arm and 1. forearm lost. L. free leg. Clad in Doric chiton 
■with diplois. L. hand rests on hip. Folds very badly rendered. 
Common work of imperial period. 

99. Nymph holding shell (fountain figure). 
H. -74. D-M. 73. Introd. §§ 18, 22. 

All above waist, and also r. foot and edges of shell broken away. 
Drapery thrown round legs : shell held at waist. 

Common work of the imperial period. Tha best example of this type, 
which seems to have originated about the 2nd cent. B.C. and was 
very popular under the Empire, was found at Tralles, and is now in 
Constantinople. Edhem Bey, B.C.H. 1904, p. 61; CoUignon, Mon. 
Piot, X. p. 6, Fig. I. Cf. 399. 
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100. Aphrodite with Eros. 

H. .57. D-M. 35. 

Head, r. arm and shoulder, 1. lower arm and feet are broken off. In 
the neck is an iron dowel : drill hole in 1. shoulder. The 1. is the free 
leg. She is clad in a high-girt clinging chiton and also a himation thrown 
round the legs and over the 1. arm and shoulder. The 1. arm rests on 
a pillar : against the hanging end of the himation on the 1. is the barely 
recognizable head of an Eros ; the rest of him is lost. 

A very moderate, late adaptation of a 4th cent. type. 

101. Male statuette. 
H. .44. D-M. 112. 

Head, r. arm, and 1. forearm missing. Iron dowel in neck ; and dowel 
hole in 1. arm at the breakage. Draped in himation round lower limbs 
and over the 1. elbow. Shoes indicated. R. free leg. Stout and solid 
chest ; proportions not good ; drapery fairly well handled. 

Clumsy reduced copy (of imperial period) of an early 4th cent. type. 

102. Aphrodite torso. 
H. .42. D-M. 32. 

The head, the r. arm, most of the 1. arm, and both legs from above the knees missing, 
R. free leg. Front of body nude : a himation covers the back and falls over the 1. arm 
and the r. thigh slightly. Ends of long locks fall on shoulders. 

Badly weathered ; but inferior work of late, but uncertain, date. 

103. Apollo with lyre. 

H. with base •'74 (base -16), D-M. 26. 

Head and neck, r. arm, all but hand, and part of lyre missing. R. free leg. The 
front of the base is profiled, the back roughly rounded, and its top slopes down to 
the front. He wears a chlamys falling down the back ; and on a high square pillar at 
his 1. side holds a six-stringed lyre. The r. hand holds a plectrum on the thigh. 
Behind the figure is a thick, oblong pillar as a support. 

Common late work of doubtful date. 

104. Draped female torso. 

Fine (Pentelic ?) marble. H. 1.20. D-M. 159. 

Head, r. arm, and 1. hand missing. R. free leg. Clad in high-girt 
chiton, and himation round lower limbs and 1. elbow: wears sandals. 
Youthful figure, graceful, and well rendered. 

Very fair work of ist cent. a. d. 

105. Ifude male torso. 

Pentelic (?) marble. H. -50. D-M. 65. 

Head, r. leg and arm, 1. hand and leg below knee, broken off. L. free leg. By 1. 
side a tree trunk with a vine round it, on its top rests the 1. forearm. Flat, soft forms. 
Boyish figure : clearly Bacchic. 

Very fair work of the imperial period. 

106. Young nude torso. 

H. -41. D-M. 108. £-V. 1323. 

Head,arms,andlegs below knees missing. L. free leg: 1. arm was raised. 
Two long locks fall on the breast, one on the r. shoulder. Marks of 
supports on each thigh. 

Good work ; and possibly an original of the 2nd cent, B.C. 

107. Heracles (?) torso. 
H. -33. D-M. 78. 

Head, arms, and legs broken off. Over r. shoulder a belt to hold the 
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quiver (still remaining) on the 1. side. Very strong, sturdy forms. 
Modelling good, but rather exaggerated. 
Badly damaged work of i st cent. b. c. 

108. Male torso. 
H. {?). D-M. 107. 

According to Kastriotes already lost when Georgiades took charge of the Mnseum. 

109. Female torso (Bacchante). 
Bluish, coarse marble. H. -37. D-M. 70. 

Head, arms, and legs missing. Very badly damaged. Head was set 
on: in stump of 1. arm a dowel hole. Clad in chiton with diplois : over 
it is a panther (?) skin held round the waist by a broad girdle. Traces of 
further drapery on the 1. shoulder. The 1. arm was raised. 

A peculiar type : period uncertain. 

110. Male torso. 

H. -35. D-M. 106. 

Head, r. arm, and body below waist broken off. Clad in himation round lower part 
of body, and over 1. shoulder. 

Stiff, ordinary work of imperial period. 

111. Draped fem.ale torso. 
H. -34. D-M. 163. 

Head, and body below waist missing. Clad in chiton and himation which covers 
both arms. The r. hand was held to the face, and the 1. hand (the arm laid across 
the chest) supports the other arm at the elbow. Imperial period. 

112. Artemis (?) torso. 

H. -44. D-M. 98. Introd. § 22. 

R. arm was set on ; as also was all below the waist. Dowel holes, two 
in r. shoulder before and behind, two in lower part of back, and one in 
1. side : also a hollow to set on drapery or part of 1. arm in the 1. side. 
Her head was turned to her r. Clad in loose chiton, and a himation 
fastened in a roll round the waist. 

Fair work, badly damaged, of uncertain date. It belongs to an Artemis 
type, huntress or warrior, of which the earliest dated example is in the 
Pergamene Frieze. Cf. 131. 

113. Draped male statuette. 

Fine marble (Pentelic ?). H. -37. D-M. I35. E-V. 1324. 

The head was set on : the legs are missing from the middle of the 
thighs. Clad in short, loose chiton with short sleeves, and girt at waist 
with a cord, but arrangement of drapery is not clear, since 1. arm held 
across the chest is completely covered by drapery, while r. which lies over 
it, is bare. The 1. hand holds a kind of small spade ' : in the loose end of 
drapery that hangs from the 1. elbow appear a poppy-head and some ears 
of corn : the kolpos also appears to be full. In the lower edge of the 
chiton is a drill hole bored through. The forms are coarse and fat, and 
in these respects somewhat exaggerated. The motive, however, is not at 
air clear, the figure might be a grotesque or a Priapus: in any case it 
seems to represent a bloated young man. 

Fair work of the imperial period. 

!, Perhaps a tanner's scraper. 
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114. Artemis torso. 
H. -25. D-M. 29. 

Head, both arms, and all below breast missing. Clad in chiton fastened on the 
1. shoulder ; girdle high jnst below the breasts ; over the r. shoulder a strap for the 
quiver. The r. arm was raised. 

A late copy (fair work of imperial period) after a 4th cent, original. 

115. Heracles. 

H. -33. D-M. 77. Introd. § 19. 

Head, r. arm, 1. from middle of upper arm, 'and all below breast broken 
oiF. Farnese type ; nude, leans on club the end of which covered with 
the lion's skin still remains under the 1. arm. 

Strong, but rather clumsy work of about the ist cent. a.d. 

lie. Aphrodite. 
Parian marble. H. -49. D-M. 33. 

Only remain r. leg from knee, piece of tree trunk by side, before which is a dolphin 
head downwards. Kaint traces of colour (?). 
Careful work of about ist cent. A.D. 

117. Draped female statuette. 
H. -13. D-M. 121. 

Only lower legs and base. R. free leg : clad in long chiton and himation. 
Inferior work of imperial period. 

118. Dioscurus, 

H. .45. D-M. 87. Introd. § 22. 

R. lower leg, and horse's head by side of it only. R. free leg : traces 
of 1. foot on base. Round horse's neck where it springs from the base 
acanthus leaves. Ordinary work of imperial period, Cf. 8 and 285. 

118. Female statue. 
H. .35. D-M. 116, 

R, end of an oblong base ; in the corner base of a square pillar, and by it the 1. foot 
appearing from the bottom of the drapery. Ordinary work. 

120. Winged Sphinx. 
H. .30. 

Lower body, head and wings broken off. Ordinary late decorative work. 

121. Lion's foot. 
H. -30. 

Common, late decorative work. 

122. Seated youthful male figure. 
H. .26. 

Only thighs and hips left, and part of 1. lower leg. Clad in short chiton. L. knee 
drawn up. Probably a funereal figure, a mourning slave, or Eros. Ordinary work of 
imperial period. 

123. Draped figure. 

H. .40. D-M. 168. 

Stomach and hips only left : apparently female. Ordinary work of the imperial 
period. 

124. Dancing girl. 

H. -39. D-M. 71. 

All above waist broken off : loose drapery round legs : r. foot before 1. Rough work 
of imperial period. 
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125. Male statuette. 
H. .31. D-M. no. 

Thighs and stomach only : 1. free leg ; by 1. side a tree trank on which hangs some 
drapery in which are traces of the 1. hand. Common work of the imperial period. 

128. Draped female statuette. 
H. .25. 

Lower legs and base only : r. free leg : clad in long chiton and himation. Fair 
work of about 1st cent. A.D. 

127. Fragment of base. 
H. .24, L. .30. 

On front edge remains of bottom of drapery. 

128. Draped statue (fragment). 
L. -30. 

Piece of r. thigh and knee only. Ordinary late work. 

129. Draped statue. 
H. .42. 

Lower legs with base only. Already lost when Georgiades took charge of the 

Museum. 

130. Draped female statuette, 
H. -ao. 

Knees, and upper part of lower legs only ; clad in long chiton and himation. 
Ordinary work of the imperial period. 

131. Artemis statuette. 

H. .15. D-M. 28. Introd. § 22. 

Only left oval base, 1. thigh, r. leg, and tree trunk and dog by side of 
it. It represented Artemis clad in a short chiton (himation rolled round 
waist) advancing briskly (r. foot first) to her r. At her side runs a dog. 
Sketchy work of imperial period. Cf. 112. 

132. Dancing (?) girL 
H. .17. D-M. 72. 

Torso only : clad in high girt chiton and himation. R. arm was raised. Pleasing, 
but superficial work ; possibly 2nd cent. B. c. 

133. Draped female statuette. 
H. -19. D-M. 123. 

Head, r. arm, 1. forearm, and both legs from above knees wanting. Clad in chiton 
with diplois. The figure leans on a pillar under the 1. arm ; on the pillar is drapery 
(a himation or the chiton misunderstood). Possibly an Aphrodite : ordinary work of 
the imperial period. 

134. Male colossal bust, 

Pentelic marble. H. -85. D-M. 145. 

Bearded. Very much defaced. Toga over shoulders : bust hollowed 
behind, and has a central support. Late 2nd cent. a.d. 

136. Female bust. 
H. -19. D-M. 166. 

Headless : drapery over shoulders (chiton) : hollowed behind : pillar 
support (dowel hole): Flavian shape, ist cent, a.d. 
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136. Bearded Triton. 
H. .57, L. .50. D-M. 75. 

Head, arms, and end of fish tail wanting. Where fish body begins it is surrounded 
with projecting acanthus leaves; close-lying scales below. Exaggerated forms : 
ordinary decorative work of the imperial period. 

187. Marble chest (cinerary). 
H. -39, L- -33. square. 

Has lid, through centre of which a bole is bored. Perfectly plain, except that 
bottom edge is cut off obliquely in the centre. Surfaces smooth. 

138. Marble chest (cinerary). 
H. -35, L. .50, D. -26. 

Has lid ; front and back rounded ; perfectly plain ; hole in lid ; and on r. hand side 
is damaged where fastening clamp has been forced. Surfaces left rough. 

139. Pilaster capital (?). 
Dholiana marble. H. -40, L. -47. 

Rosette with twelve petals surrounded by acanthus stalks and leaves. Fair archi- 
tectural work of imperial period. Cf. 39 a. 

140. Pilaster capital (?). ^ 

H. .64, L. -94. Fig. 35. 

Poppy with four petals surrounded by 
acanthus stalks and leaves. About the same 
period as 139, but inferior work. Cf. 39 a. 

141. Pilaster capital. 
H. -28, L. -26. 

Profiled edge, piece of acanthus, and part 
of inner circle with olive wreath decoration 
only : cf. 39 a. 

142. Erieze fragment. ^'^' ^^' 
H. .25, L. .27. 

Acanthus scroll pattern : ordinary work of late period. 

143. Octagonal fountain. 

H. -27. D-M. 187. Introd. § 22. 

Between eight fluted pilasters with scroll capitals are set eight shells 
from which the water ran down seven steep steps. In the centre a 
circular hollow (D. -lo, Di. -18). Ordinary decorative work of the 
imperial period. 

144. Octagonal column base. 

Bluish marble. H. -50, Di. -38. 

Above circular Attic Ionic base ; then two wide and one narrow square moulding 
to suit the octagonal shape ; then the octagonal shaft decorated below vrith a scotia 
between two tori with intervening fillets. Late imperial, perhaps Byzantine work. 

145. See Inscriptions. 

146. Marble throne. 

Coarse bluish marble. H. -53, L. -35, D. .40. 

On the front below the seat an ivy leaf: at the bottom it splays out to form a 
footstool. Cf. 145. 

147. Fragment of Ionic capital. 

L. -35, Di. .37. 

Half of a volute only : volute is a plain circle with profiled rims. In the centre is 
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a projecting aster-like flower. The bolster is merely rough hewn ; a small part of the 
upper surface is flattened and has a hole bored in it. Late work of uncertain date. 

148. Fragment of base with tree tmnk. 
H. -40, Th. -20. 

Only left a piece of a tree trunk ; against it at the bottom a semicircular scrinium. 

149. rragment of frieze (?). 
H. '30, B. -22. 

Shows a portion of an anthemion pattern. Ordinary work of the imperial period. 

150. Bottle-sliaped object. 

H. .32. 

Broken off at neck : in bottom iron dowel (L. -19) : hole bored through from top 
to bottom. 

151. Acanthus (P) bud. 
H. -IS. 

Half only : bored through from top to bottom. Two similar buds are at Dhimit- 
zana (one of rosso antico) : they are possibly pine cones from decorative thyrsi. 

152. Acanthus (?) bud. 

H. -21. 

Nearly complete : in hole is an iron dowel : cf. 151. 

153. BaU (or whorl P). 

Rosso antico. Di. -12. 

Half only : ribbed and has a groove round the middle, and a hole bored from top 
to bottom. Cf. 298. Similar ball at Dhimitzana. 

154. Bottle-shaped object, 
H. -34. 

No dowel, or hole bored through. Cf. 150. 

155. Acanthus (P) bud. 
H. 11. 

Similar to 151 and 152 ; but the leaves lie closer : there is a hole bored through, 
but no dowel. 

156. Byzantine capital. 

H. -16, L. -18, B. -20. Introd. § 24. 

Half only : oblong shape : flat sloping sides : curving abacus 
decorated with a pattern of interlaced circles between two 
scrolls. Fig. 36. 

157. Boof tile with antefix. 
L. -28, H. 12. 
Has an anthemion antefix at its end : ordinary late archi- 

Fig. 36. tectural work. 

158. Ionic capital (Roman). 

H. -33, L. -27, D. .2-7. 

R. hand volute only. Curved outline. Volute is an acanthus stalk, and the 
bolster is decorated with acanthus leaves : the profiled edge above has a flame and 
tongue ornament. Ordinary work of imperial period. 

159. Ionic capitaL 

H. -33, L. -32, D. -20. 
L. hand volute only : decoration same as on 157. 
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160. Small Ionic capital. 
H. -21, L. -13, D. -14. 

R. hand volute only. Plain bolster, and profiled tfpper edge is nndecorated. 
Volute is grooved. Inferior work of imperial period. 

161. Lion's head and foot support. 
H. .31. 

Foot broken off, and head defaced : to serve as ornament for front leg of a throne. 
Ordinary work. 

162. Byzantine capital. 
H. -29, L. -34, D, -21. 

Oblong : below at each corner an acanthus leaf; above decorated with lancet-shaped 
leaves ; in centre of each long side a plain, flat, vertical moulding. 

163. Corinthian capital. 

Bluish marble. H. -15, Di. .28. 

Fragment, only showing two acanthus leaves with egg ©mament between. Common 
work of imperial period. 

164. Draped female statuette (?). 
H. -28. 

In long chiton, with himation in a roll round the waist. Legs only left (no base or 
feet). Bad work of imperial period. 

165. Byzantine column base. 

H. -36, Di. -16 (above); below -iS (square). 

On a tall square podium an Attic Ionic base. 

166. Corinthian capital. 
H. -23, L. -29. 

One side only. In centre touching plinth above a shell between two acanthus stalks. 
Below three acanthus leaves, then two rows of five small leaves each. Curved outline : 
acanthus stalks in comers. Late imperial period. 

167. Byzantine pilaster capital. 
H. -13, L. .16, D. .06. 

Sides flat, and plain. On front arrow between two curving lancet-shaped leaves. 

168. Antefix. 

Bluish marble. H. -22. 
Anthemion ornament. Ordinary work of late, but uncertain date. 

169. See Miscellaneous Antiquities. 

170. Byzantine capital. 

H. •13, L. -29. Introd. § 24. Fig. 37. 

Square, to fit a shaft .14 in diameter. On each side 
of the abacus a vine leaf. At each comer between 
thena a pine-apple-like plant with stem and leaves. 

171. Byzantine capital. 
H. -lo, L. -16 (square). 
To fit a shaft -13 in diameter. Decorated with eight 

seven-pointed leaves. 

172. Doric capital (fragment). 
H. -is.L. .60. 

Abacus flat : plinth above hollowed out. Good work of uncertain date, probably 
Hellenistic period. 




Fig- 37- 
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173. Doric capital (fragment). 
H. .19, L. .36. 

To fit a shaft -33 in diameter: abacus small and nearly vertical. Late work of un- 
certain date. 

174. Ionic base (Attic type). 
H. -25, Di. .50. 

No plinth : late imperial work, 

174 a. Ionic base (Attic type). 
H. .30, Di. .56. 

No plinth : late imperial period. 

175. Ionic base (Attic type). 
H. .30, Di. .50. 

No plinth : imperial period. 

175 a. Ionic base (Attic type). 
H. -16, Di. -36. 

Stands on square plinth : late imperial work. 

176. Ionic base (Attic type). 
H. -22, L. .58. 

Stands on square plinth ; to fit a shaft .48 in diameter ; imperial period. 

177. Corintliian capital (for engaged column). 
H. -45, Di. .35. 

On each side the heart of an acanthus plant springing up between two stalks that 
curl to the corners. The end of the stalks are hidden by four leaves : between them in 
centre of each side an egg ornament. Imperial period. 

178. Corinthian capital (circular). 
H. '45, Di. -30 (below) ; -40 (above). 

Decorated with sixteen lancet-shaped leaves, between tbeir tips others appear. Their 
bases are hidden by acanthus leaves : bottom much defaced. Fair work of late, but 
uncertain date. 

179. Corintliian anta capital. 

H. .65, L. .75, D. .38. 

With end of architrave above, on which is an anthemion. Decoration in front, five 
broad lancet-shaped, and two acanthus leaves ; at the corners, one of each ; at 1. side 
one acanthus and two lancet-shaped leaves ; r. side rough. Imperial period. 

180. Ionic capital (1. hand half only). 
H. 'lo, L. -17, D. -22. 

Plain ordinary type : very flat ; bad work of imperial period. 

181. Ionic capital (volute only). 
Di. -13, L. -14. 

Inferior work. 

182. Ionic base (Attic type). 
H. .35, Di. -60. 

To fit a shaft -40 in diameter on a circular plinth : imperial period. 

183. Ionic base (Attic type). 

Exactly similar to 181. 
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184. Ionic base (Attic typo). 
H. -37, L. -56. 

On a square plinth : to fit a column .43 in diameter : shows ends of fluting : imperial 
period. 

185. Byzantine column base. 
H. -60. 

On a tall podium (.26 square) stands an Attic Ionic base from which rises a broken 
unfluted shaft (.20 in diameter). 

186. Fragment of coffered ceiling. 
L. -So, B. -70, D. 36. 

Ordinary work of imperial period. 

187. Fragment of coffered ceiling. 

L. .70, B. .42, D. .36. 

Similar work to 186. 

188. Circular base. 

H. -66, Di. -30 (above); -45 (below). Introd. § 22. 

Fluted slender shaft : spreading base and top, latter undecorated. Ordinary work 
of imperial period. Four similar bases at Dhimitzana. Cf. 189-191, 684, 755. 

189. Circular base. 

H. -66, Di. -35 (above) ; -38 (below). 

Similar to 188. 

190. Circular base. 

H. -67, Di. 27 (above); -32 (below). 
Similar to 188, but bottom ornamented with a scotia between two fillets. 

191. Circular base. 
H. -60. 

Base broken off : top rather flatter, otherwise like 188. 

192. Circxilar base. 
H. .57. 

Top and base much damaged ; similar to 188. 

193. Circular base. 

H. -69, Di. -30 (above); -33 (below). 
Similar to 188, but rougher and unfluted. 

194. Circular base (?). 

H. -45, Di- -SS- 

Bottom only : shaft partly hollowed out : decorated belOw as 189. 

195. Floor tile (or mould ?). 

Rosso antico. L. -12 (square). 

Profiled edge. A meander border : in the centre a circular hollow, rotmd which are 
four small leaf-shaped depressions. Late work of uncertain date. 

196. Floor tile (or mould P). 

Rosso antico. L. -12 (square). 

Profiled edge. Within an olive-wreath border is a hollow and depressions similar 
to those on 195. Same period. 

197-199. See Miscellaneous Antiquities. 
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200. See Inscriptions. 

201. Dioscuri relief. 

Bluish marble. H. .70, B. .48. D-M. 203. F-W. 1848. Ann. 
Inst. 1861, pi. D. 2, p. 39. Introd. §§ 10, 18. Fig. 38. 

Gable-topped stele : in centre of gable a shield. In centre a female 
figure clad in long ungirt chiton and holding in each hand a fillet wreath, 
stands en/ace on a low base. On her head she wears a kind of basket, 
broader at the top than the bottom, and decorated with horizontal lines. 
On either side looking towards her stands a Dioscurus in profile, in 
similar attitude. Each wears a pileus and a chlamys ; their inner legs are 
advanced and their inner arms hold spears ; their outer arms gesticulate. 
The surface of the stele is much damaged, and on r. side a large hole has 
been cut in it. Work flat and superficial : good archaistic design : dates 
from late 2nd cent. b.c. Below is an inscription, for which see Inscrip- 
tions. 



P- 39, 



202. Dioscuri relief. 

Bluish marble. H. -68, B. .50. D-M. 202. Ann. Inst. 1861, 
pi. D. I. Introd. §§ 10, 18, Fig, 39. 

Flat-topped stele (profiled edge). In the ceiltre a female figure exactly 
similar to that on 201. Either side facing her stands a Dioscurus in 





Fig. 38. 



Fig. 39- 



profile. They are in similar positions, and have their horses with them. 
The outer legs are the free legs ; their inner arms hold their horses' 
bridles. Their outer hands (not in similar positions, that of the r. hand 
Dioscurus raised, and that of the 1. Dioscurus dropped) hold sheathed 
swords. Each wears a pileus. Much damaged : relief rounded, and fair 
in style. Probably also of the late 2nd cent, b.c Below is an inscrip- 
tion, for which see Inscriptions. 

203. Dioscuri relief. 
Bluish marble. H. -90, B. -50. D-M. 201. Ann. Inst. 1861, p. 39. 
Introd. §§ 10, 18. 

Gable-topped stele : in centre of gable a shield. In centre a female 
figure exactly similar to those on 201 and 202. Either side stands a 
Dioscurus en /ace. They wear the pileus and are in similar attitudes. 
Their inner arms rest on their hips, their outer arms hold lances; the 
outer legs are the free legs. Good design, but superficial work: 2nd 
cent. B.C. Below is an inscription, for which see Inscriptions. 



204-242. See Inscriptions. 



SCULPTURE 159 

243. Headless herm : male. 

H. -34. D-M. 158. 

Formerly in the factory of Rhallis. Piece of drapery on the 1. shoulder. On the 
broken shajft is an inscription, for which see Inscriptions. 

244-251. See Inscriptions. 

252. Base of a statue of a Bomonikes. 

H. .31, B. -53, D. .47. D-M. 181. 

Hollows for setting in feet of a bronze statue only visible. In each is a hole for 
a supporting rod, and between the feet a hole for another : 1. was the free leg. On 
the front is an inscription, for which see Inscriptions! 

253-256. See Inscriptions. 
257 and 294. Grave relief (two fragments). 
Bluish marble. H, -64, B. -50, D. -iz. D-M. 252. Furtwangler 
Aik. Mitt. 1878, p. 297, 3. Introd. § 18. Fig. 40. 

Gable-topped stele: much damaged, and bottom broken away. It 
shows a bearded man (hair in short, tight curls) seated in profile to 1. 
The 1. leg is crossed over r., and on it rests the 1. hand. A small piece 
of drapery appears over the 1. elbow. The r. hand, held up towards the 
face, holds a roll. Before the man is the head of a dog looking round at 






Fig. 40. Fig. 41. Fig. 42. 

him. Dressel and Milchhofer call it bad but characteristic work ; Furt- 
wangler says it is the best grave relief in the Museum, and that it dates 
from the 3rd cent. However, judging by the superficial, impressionistic 
handling, it probably belongs to the 2nd cent. B.C. On the architrave 
is the inscription : — 

PAPAXAlPE 
Ilapa xaiff. The letters are well cut and are of the forms used in the 
3rd and 2nd cents, b. c. The name Ilapa does not occur elsewhere, 
and in all probability it is to be regarded as an abbreviation for some 
longer name, e. g. Ilapd/ioi/f . 

258-277. See Inscriptions. 

278. See Miscellaneous Antiquities. 

279. Amazon sarcophagus. 

Pentelic marble. H. -45, L. -84. D-M. 236. Robert, ii. 118, pi. 
XL VII. Introd. §§ 10, 24. Fig. 42. 

Found on land of brothers Sacharopoulos at Karavas, two hours north 
of Sparta. To same sarcophagus belongs 67. Fig. 41. 
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On r. a nude warrior, back to spectator (sword on 1. side, shield on 1. 
arm), stands defending himself against an Amazon galloping against him. 
She rides astride with her r. arm raised to strike. Behind her is another 
Amazon on foot leaning over to the left (shown en face) : her 1. arm was 
raised, her r. seems to hold the bottom edge of her chiton. Both Amazons 
wear a short chiton girt just below the breasts. The relief is badly 
damaged, both Amazons are headless, and the lower legs of the standing, 
the feet and arms of the riding one, are broken off. The horse has only 
one leg left, the off foreleg: its neck is not correctly drawn. The 
warrior is headless, has no r. arm or leg, and no 1. foot. Good, spirited, 
graceful work : possibly dates from the 2nd cent. b.c. 

280. See Miscellaneous Antiquities. 

281. See Inscriptions. , 

282. Byzantine (?) doorstep. 

Blue marble. L. •66, H. '41. 

Philios says there exists a slab which may be a doorstep, but gives no measurements. 
These are the measurements of the slab now numbered 282. In Kastriotes' catalogue 
the measurements are given as -70 long and .28 high. 

283. Girl : statuette. 
H. -65. D-M. 140. 

Found in north of town, by house of D. Poulakos. The head is broken off. Clad- 
in long chiton and hiraation, both girt in together just below the breasts. The hima- 
tion seems to be misunderstood, and the two garments are confused. She may wear 
only a chiton with a long diplois clumsily rendered. She wears sandals. The 1. is the 
free leg. Her r. hand holds against her hip a dove (?) : her 1. hand holds against 
her breast, in a fold of her garment, various fruits, grapes, apples, &c. Bad work of 
the imperial period. 

284. Male statuette : reliefs on base : Marsyas. 
Bluish marble. H. .49. D-M. 76. Fig. 43. 

Found by house of D. Poulakos in north of tovra. All above 
hips lost : stands evenly in a strained attitude on both feet, before 
a tree trunk which serves as a support. On either side of the 
trunk hangs a flute with a beaked mouthpiece and four keys : that 
on the 1. has a straight, that on the r. a curved end. On the base 
before a landscape ground (?) a dog pursuing a boar to r., and 
a hare running from it to 1. : behind a wicker-work pattern. 
Common work (local) of imperial period : reliefs especially bad. 
Prof. P. Gardner suggests that this is part of a Marsyas. It may 
be the other part of Le Bas' Marsyas from Sparta ( yey. arch. Mon. 
Hg., pi. 94, D-M. 67), now in the Louvre {Cat. Somm. 865). 

285. DioscuruB. 

i'ig.43- H. -50. D-M. 88. Introd. § 22. 

Only 1. leg from knee and horse's head beside it, similar to 118 : on 
top of horse's head traces of the hand (?). Ordinary work of imperial 
period. Cf. 9. 

286. Heracles herm. 
Rosso antico. H. -50. D-M. 84. Introd. § 18. 

Headless: stands on base -22 square : behind is supported by a small pilaster. ^Herm 
shaft slender, and broadening towards the top. Body and arms covered by lion's skin, 
■which fits close to the body and is treated like drapery. Careful work ; probably 
after a 2nd cent. type. 
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287. Herm : male. 

Rosso antico. H. -35. D-M. 133. 

Headless, and r. forearm badly damaged. Square shaft, worked at bottom to set in 
ground (?). Body and arms enveloped in a clinging gariiient. Ordinary work of the 
early imperial period. 

288. Relief fragment : Zeus (?). 
Blue-grey marble. H. -15, B. -13. D-M. 265. 

All below waist broken away. Represents in low relief a standing male figure en 
face, clad in a himation over the 1. shoulder and round the lower limbs. The r. hand 
is dropped : the 1. holds a sceptre, on which is perched an eagle. Zeus is probably 
represented. Bad, late, local work of uncertain date. 

289. Hygieia (P) statuette. 

H. .30. D-M. 46. Introd. § 18. 

Headless, r. forearm wanting, also legs below knees ; dowel hole in 
neck. R. free leg : clad in long-sleeved chiton, and himation over 1. arm 
and shoulder. On r, hip and breast traces of a snake : the dropped 
1. hand holds an uncertain cylindrical (?) object (perhaps a patera). 
Fair work, badly damaged, possibly ist cent. b. c. 

280. Sarcophagus fragment. 

Bluish, coarse marble. H. -37, B. -28. D-M. 231. Introd. § 18. 

L. hand corner. It shows a winged boy en face (legs and arms want- 
ing). He looks to r. : 1. free leg: both arms were raised supporting 
a garland, to which belong apparently the grapes on the small piece of 
the end that remains. Most remarkable is the colouring. The hair 
(rendered on top by rounded, grained strands falling over the ears in 
corkscrew curls), the eyebrows, and pupils are black ; the lower lip is 
a rosy red : and the face and nude body are covered with a pink tint (?). 
Fair work, probably of ist cent. b. c. Cf. 48. 

291. Dioscuri relief. 

Rosso antico. H. -26, B. -35. D-M. 210. 

Oblong stele, flat gable top. The two Dioscuri stand in three-quarter 
face toward one another, in similar symmetrical positions. Their outer 
legs are free ; their outer arms, covered with the chlamys, rest on the hips : 
their inner arms hold their horses, of which only the heads and fore- 
quarters appear, by the bridles. Both wear the pileus : their inner hands 
seem also to hold whips. Between them, on a podium with three steps, 
stand two amphorae with tall, square handles and conical lids; across 
their bodies are diagonal bands (snakes?) running down from r, to 1. 
For the amphorae cf 7, 356, 575, and 613. 

292. Boy statuette. 
H. -36. D-M. 138. 
Formerly in Magula. 

No head, right shoulder or arm, and both legs. L. free leg : hand on hip. Clad in 
himation over 1. arm and shoulder and round the lower limbs. Badly weathered : the 
forms seem fat : late work of uncertain date. 

293. Hygieia statuette. 

H. -75. D-M. 45. Introd. § 18. 

Head and neck (dowel hole) are wanting. L. free leg. Clad in long 
chiton, and himation over both shoulders : shoes on feet. The r. hand 
holds up a piece of drapery at the side, on which rests a snake : the 
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I. hand is covered with an end of the himation. Ordinary work of the 
imperial period. 

294. See 257. 

295. Lion's foot. 

Rosso antico. H. -35. 
Ordinary decorative work : on each side a long dowel, hole : broken above. 

296. Bird. 

Coarse, bluish marble. H. -18. 
Head and legs are broken off. Ordinary Byzantine work. 

297. Relief slab (from a frieze). 

Bluish marble, H. -15, L. -zi. Introd. § 24. 

Shows a bird to 1. pecking at the wave-pattem vine (?) on which it stands. Ordinary 
Byzantine work. 

298. Ball (or whorl ?). 
Rosso antico. Di. -ii. 

Similar to 153 : much worn, and half (divided horizontally) is lost ; hole bored 
through. 

299. Pilaster capital (?). 

Coarse, bluish marble. H. -36, B. -33, D. -20. 

Back rounded : profiled edge above : broken below. In a circular depression (pro- 
filed border), surrounded by the curving stalks of an aqanthus plant, is a lion's bead. 
Ordinary architectural work. Cf. 39 a. 

300 and 537. Grave relief. 

Bluish marble. H. -50, B. -31. D-M. 244. 

Flat profiled top. It shows a young man en face, clad in himation and chiton : 
r. free leg. Ordinary late work ; imperial period. Above is the inscription : — 

nOAY 

YKTE 

XAIPE 

no\i5[e]|i;KT6 I ■xaifi. The surface is much damaged and the letters are exceedingly 
faint. 

QQi iVTale torso 

H.'-35. D-M. 79. F-W, 1614. E-V.\\22. Introd. § 17. 

Head, arms, and legs wanting : badly weathered. Remains of drapery 
on 1. shoulder. Body bent a little to its r., r. arm dropped : on 1. side 
was a support. L. free leg (?). The muscular development is very 
marked and strong, but somewhat exaggerated ; for this reason Dressel 
and Milchhofer call it Heracles. Sieveking calls it an athlete, and 
attributes it to the 4th cent. Probably it belongs to the 3rd cent.: 
at all events the style is good and fresh. 

302. Cybele, enthroned, 

H. -30. D-M. 48. Introd. §18. 

Much damaged, especially head, arms, and feet. Clad in long 
chiton (girt at waist) and himation over 1. shoulder and round lower 
limbs. In her 1. hand she holds the tympanum. The throne is plain, 
high backed, and armless. By its r. side sits the lion. Ordinary late 
work, not earlier than ist cent. B.C. 
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303. Youthful satyr : part of Dionysiac group. 
Bluish marble. H. -21. D-M. 59. 

Head, shoulders, and upper part of torso only. Looks up to his r. : 1. 
hand holds pedum. His r. arm was round the figure (Dionysus) standing 
on that side of him, whose 1. arm is round his shoulders and neck. It 
belongs to a Dionysiac group, but not to one like 416, according to 
Dressel and Milchhofer. It is a part of a reduced copy of the type of 
which the two best examples are in the Ludovisi collection and in the 
Museo Chiaramonti (Schreiber, Villa Ludovisi Cat. 77 ; Amelung, 
Sculp. Vat. Mus., M. Chi. 588). This type is a combination of two 
inharmonious elements, a semi-drunken, fat Dionysus standing at ease and 
a lithe satyr moving quickly: it probably dates from the ist cent. a. d. 
This figure is part of a very bad copy. Cf. 729. Base of small repro- 
duction of similar group from Sparta at Dhimitzana, D-M. 178. 

304. Bight foot and base. 
L. -15. 

R. foot of a statuette on half of an oval base : toes mncli damaged. 

305. liiou's head. 
H. .38. 

Head and neck ; latter curving forward. Broken off below : jnst at breakage 
acanthus leaves round neck : square pillar behind head. Common late decorative 
work, 

806. Sarcophagus lid : from a child's sarcophagus. 

H. -20, L. -37, D. .31. D-M. 235. Introd. § 23. 

R. hand front corner only. Remains of drapery and 1. arm of reclining 
figure which rested on that arm. Before it towards the edge of the 
cushioned couch is a round gorgoneion, and by it and apparently attached 
to it is a similar round, but plain disk : these are probably the two halves 
of an opened bulla, since a narrow strip attached to them lies by them. 
The edge of the couch in front is decorated with narrow bands between 
which are floral ornaments, in groups of three, and rehef fields. Only 
the r. hand relief remains ; it shows a winged youth in profile to r. 
(chlamys on 1. arm) attacking with a spear a lion ; in the background is 
a pine tree, and plants, &c. are also indicated. The corner is decorated 
by a bird's head to 1. ; on its neck is seen a bird standing on an acanthus 
plant. The small end shows another hunting scene. On the 1. stands en 
face a youth in a short chiton (r. shoulder free), with a chlamys on his 
1. arm ; with his r. hand he holds a hound in leash and with his 1. a spear. 
Next is a similarly clad youth (much destroyed through a later dowel hole) 
holding out his r. arm towards the first ; before him a bitch runs to r. 
Then comes an oak (?) tree. Last is seen a nude winged youth with 
two spears on his 1. shoulder running with a hound to r. Work fair, but 
very superficial : imperial period. 

307. Sarcophagus, for a child. 

L. 1-69, H. .40. D-M. 228. Arch. Zeit. 1880, p. 163, pi. 14. 
Fig. 44- 

Greater part of front, and part of r. end (-31 long) remain. The 
bottom is broken off, so that all the figures lack their lower legs. It was 
found at Hagios loannes, where fragments of the scale-decorated, roof- 
shaped lid were left. A triangular fragment from the front side is in the 
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National Museum at Athens (No. 2005). It shows nine boys arranged 
m three groups of three. The first group on 1. shows a drunken boy 
(with drapery over the 1. arm, back and r. leg) supported by two others ; 
he clasps his 1. hand supporter who holds him under the r. arm, round 
the neck, while the r. hand supporter, who holds a torch in his r. hand, 
holds him up by the 1. arm. Of the central group, the first facing to the 
1. plays a double flute, the next empties an amphora into a crater on the 
ground, the last facing r. clashes the cymbals (his head and shoulders are 
on the piece in Athens). The last group shows a youth, clad as the 
central one of the first group, staggering against a supporter on his r. 




Fig- 44- 

(their r. and 1. arms respectively are round one another) while with his 
1. arm he clutches at another, who holds his r. hand to his head, and in his 
1. an empty cantharus. It shows a revel just over; on the 1. is a tired 
party being lighted home and accompanied by music, then the emptying 
of the last amphora, while on the r. the more lively and drunken revellers 
still essay to dance. The whole scene and different degrees of drunken- 
ness are excellently and humorously rendered. At the r. hand corner 
is a calf's head from which a garland hangs on the short side. It is 
noticeable that the figures are surrounded by running drill grooves 
following their contours. Good work : 2nd cent. a. d. (?). 

308. The good shepherd. 

H. -38. D-M. 132. Cf. De Rossi, Bull. Comm. Arch. 1889, PI. V, VI. 

L. arm, and all below the waist are wanting. The lamb is headless. 
A young man is represented clad in a short-sleeved chiton and holding 
on his shoulders a lamb by the legs held by his r. hand before his neck. 
The style is bad and flat, the whole figure is treated rather like a relief; 
there is a flat pillar behind. Late, Christian work, 3rd cent. a. d. Introd. 
§ 24- 

309. Boy statuette. 

Bluish marble. H. -54. D-M. 136. 

Head, 1. shoulder and arm wanting. Seated on a rook concave in front : r. foot on 
ground, 1. on lowest part of rock. Clad in a short, short-sleeved chiton, with a chlamys 
over the breast and back. The r. hand rests on the rock at his side and holds some 
broken, uncertain object (a cantharus?). Two dowel holes in back and one in r. side 
of rock : below a semicircular cut along base from .back to front ; good motive : 
ordinary work of imperial period. 

310. Heracles torso (nude). 

Pentelic (?) marble. H. -18. D-M. 80. F-W. 1583. 
Head, arms, and legs missing. The r. arm was raised, the 1. hung 
obliquely across the body : position of legs uncertain ; a support on the 
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upper r. thigh : a small one above r. breast : the head was sunk on the 
breast : hair engraved on chest and torso. Muscles very strongly- 
developed : work very dry and hard, of imperial period. The figure 
was probably seated, and so similar to the Belvedere torso (Helbig, 127) 
and a Heracles from Smyrna (Le Bas, Voy. arch., pi. 144). 

311. Besting sheep (?). 

H. -10, L. -18. D-M. 186. 

Headless, lies to r. : fat ; long coat. Rough work, imperial period. 

312. Sleeping Eros. 

L. -20. D-M. 42. 

Lies in similar position to 20 and 21 : r. arm stretched on ground : legs and r. fore- 
arm missing. Chlamys on shoulders : by his side (held by r. hand) bow case and 
quiver. Moderate, decorative work : imperial period, 

313. Eagle and snake (part of a statue base ?). 
Bluish-grey marble. H. .50. D-M. 182. 

Eagle standing erect on a rock ; behind it is supported by a tree trunk. In its beak 
(its head is turned to its 1.) it holds a snake. Ordinary imperial work. 

314. Youthful harm. 

Rosso antico. H. -40. D-M. 134. 

Much weathered : fixed to a pillar behind, the top of which is hollowed into a 
scotia above to accommodate the head and shoulders. Hair, short, but thick; flat, 
round face ; eyes rendered plastically. Ordinary work of imperial period. 

315. Female statuette, 

Pentelic (?) marble. H. .23. D-M. 120. 

Upper part of torso and stump of 1. arm only. Clad in high girt chiton, and in 
himation over 1. arm and shoulder and across back. Ordinary imperial work. 

316. Archaic hero relief. 

Blue-grey (ash-coloured) local stone. H. -29, B. •37. Relief height 
•15. D-M. 9. F-W. 62. Introd. §§ 3, 14. 

Possibly found by Leonidaeum. Similar to 3 : figures enthroned to 
r., but much damaged ; all above the seat of the throne is broken away : 
rough piece at bottom to insert in ground. Drapery hangs between seat 
and arm of chair. Cf. 4, 415, 505. The legs of the throne are Hon legs 
adapted. Figures wear two garments, indicated as on 3, and shoes (?). 
There are no worshippers, and the snake is in front of the throne. It is 
later in date than 3 : its style is rounder and freer. It shows the transi- 
tion to the class to which 4, 515, 431, and 451 belong. 

317. Poseidon relief. 

H. -20, B. -16. D-M. 192. 

Upper part with head broken off. Poseidon shown CKyoire, clad in himation over 
the 1. shoulder and arm, and round the lower limbs. The raised r. arm is supported 
on the trident : the 1. arm rests against the hip. Below on either side a dolphin 
springing out head downwards : below possibly water was indicated. Common late 
work. 

318. Helen (?) relief. 

H. -27, B. -ii. D-M. 222. Introd, § 13. 

Female figure en face, clad in long, short-sleeved chiton : arms close to 
sides hang down straight : long hair falling on to shoulders. On the head 
a round, basket-like object, broader at top than the bottom : cf. 362, and the 
central figure in the Dioscuri reliefs 201, 202, and 203. Archaic or 
archaistic work of doubtful date. 
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319. Dioscuri relief. 

Grey-blue, marble-likej local stone. H. -37, B. -40. D-M. 14, 
F-W. 67. Introd. §§ 10, 15. 

According to Stamatakes once in house of brothers Loulou : but 
according to Conze and Michaelis it was over the door of D. Maroudhes, 
having been found near by. R. hand Dioscurus and head of horse of 1. 
hand Dioscurus only left : badly weathered. It showed the Dioscuri stand- 
ing by side of their horses facing one another in profile. The r. hand 
one advances with the r. leg, and holds his horse by the mane with his r. 
hand : 1. hand broken away. The horses' noses almost touch. Between 
the hind legs of the horse of the remaining Dioscurus are visible traces 
(feet and drapery below, contour of body above) of another (female ?) 
figure. Style and handling throughout is flat, and no details are given : 
forms of body in general long and thin. Early gth century work. 

320. Draped female figure (muse P) seated on rock. 
H. .75. D-M. 117. 

Head, r. arm, 1. hand, and both feet missing. Clad in high girt chiton, 
and himation on 1. shoulder, arm, and round lower limbs. L. leg more 
advanced, and placed lower than r. : tip of 1. knee broken off, possibly 
1. hand supported something on it. 

321. Hygieia. 

H. -So. D-M. 44.. 

Found in foundations of church of Hagios Panteleimon north-west of 
Sparta (Stamatakes). Introd. § 18. 

Head, hands, and legs below knees broken off: 1. free leg. Clad in 
long chiton, with a himation wrapped round the shoulders, and falling 
down again over 1. arm. The r. hand rests against the side, and on the 
drapery between it and the body rests a curling snake. Ordinary work 
(back not worked) of imperial period : for the type cf. 293. 

322-323. Sarcophagus : ransoming of Hector's body. 

Pentelic marble. L. 1-50, H. -88, short side L. -25. D-M. 323. 
Robert, ii. 51- pl- XXIV. Fig. 45. 

L. hand end of long side, L corner, and portions of 1. short side only. 
The bottom is broken off all along, so the feet are missing in every case. 

The top of the short side is decorated 
with an egg and dart pattern ; the long 
side has rather an elaborate profiled 
edge. At the corner and shown partly 
on the short side in back view and on 
the long side in profile to r. is a female 
figure clad in a long chiton with a diplois 
(holding a lance in her r. hand, and a 
shield on her 1. arm) advancing to r. 
Fig. 45. from under an arched gateway. There 

is a himation round the lower limbs : 
the head is lost, but the figure is certainly female. The gateway is shown 
perspectively on the short side. Before proceeds a strong, well-developed 
youth holding a huge crater with both hands. Before him is a chariot {biga) 
also advancing to the r. It is driven by a cuirassed warrior (helmeted, but the 
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head is badly damaged) : behind him there stands in the chariot a youth 
in Phrygian costume, bonnet, short-sleeved tunic, and trunk hose) holding 
on his shoulders with his r. hand a cuirass, and in his 1. hand a vase ; he 
is seen from the back, whereas the other two are in profile. In the ground 
behind him appear the hind quarters of a horse. At the heads of the 
horses of the Mga (the end of the pole and part of the yoke appear be- 
tween their necks) and in the background is a nude youth in three-quarter 
profile to the r. holding them back. Fair, but hard work of the 2nd 
cent. A. D. ; cf. 402. 



324. Seated lion. 

Bluish marble. L. .70, H. .58. D-M. 183, 

Fore legs broken away : mouth open : tail curled round 1. hind leg. 
decorative work of late, but uncertain date. 



Common 



archaic. 

Furtwangler, Ath. Mitt. 1882, p. 170. 



325. Bearded male statue ; 
H. -68. D-M. 2. F-W. 57. 
Fig. 46. 

Badly weathered ; all below navel, and r. hand missing. Arms slightly 
bent back at the elbow, but tight to sides, and hands clenched. Beard 




^^^^^c:^ 




Fig. 46. 



Fig- 47- 



short, just reaches breast; hair long, a curling lock falls on to each 
shoulder, down the neck the hair falls in a broad, square, flat undetailed 
mass : detail on locks on shoulders rendered by oblique lines. No feature 
of the face is clear. The chest is rather narrow, but high : the front of 
the chest and stomach is continuous in one flat plane : no details given 
except the contours of the breasts, and the navel, a deep circular hole. 
The back is merely roughly rounded : just above the breakage is an iron 
dowel. Good, strong archaic work, 6th cent. B.C. Introd. §§ i, 14. 

326. Artemis. 

H. -80. D-M. 96. Fig. 47. 

Head and arms, which were set on, are missing : the legs are broken 
off, and the shoulders much damaged. Clad in loose, long, uiigirt chiton 
with diplois. A narrow belt across the 1. breast and over the r. shoulder. 
L, leg was advanced. 
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Fig. 48. 
chiton and a himation. 



Good, spirited work : drapery naturally rendered. A good copy of a 
4th cent, original : Praxitelean type, replica of 
Artemis Colonna (Figi 48): v. Introd. § 16. 

327. Gargoyle : lion's head. 

H. -20, L. -47. Introd. § 24. 

Open-mouthed, jagged-toothed, flat-nosed head 
with staring eyes childishly executed : behind cut 
square to set in wall : was never used as a water- 
spout. Probably Frankish work. 

328. Grave relief. 

Bluish marble. H. -52, B. -45. D-M. 253. 

Upper part with head of figure broken away. It shows 
a nude figure in chiton, and a himation wrapped round 
both shoulders en face : r. free leg : r. hand in fold of 
garment, 1. hangs down at side. Rough, late work: 
imperial period. 

329. Draped female torso. 
H. .125. D-M. 162. 

Head, and breast, and 1. arm wanting. R. free leg : 
r. arm on chest, 1. was hanging at side. Clad in long 
Ordinary work of the imperial period. 

330. Male toga statue. 

Bluish marble. H. x.25. D-M. 143. 

Head and 1. hand, which were set on, are missing ; feet broken off : 1. free leg. R. arm 
on chest, 1. hanging at side. Clad in chiton with a toga over it. Common, flat, local 
work of the imperial period. 

331. Basin. 

Bluish marble. Di. -62. 

In four fragments. On outer rim four semi-circular flat handles; one missing. 
Very shallow. Rough, common work. 

332. Hydria. 

Bluish marble. H. -72, Di. •54. 

Handles broken off. In two pieces joined together. Rough, common work. 

333. Draped torso (female P). 
Pentelic marble. H. -38, B. -40. 

Fragment : lower part of torso only : flat behind : moderate work, 

334. Alabastron. 
Alabaster. H. -18. 

Plain, round shape, flat bottom : traces of unguent inside. 

335. See Miscellaneous Antiquities. 

336. Bight hand. 
L. -09. 

Dowel hole in wrist, was made to set on : fingers clenched round some long, round 
object that was set in. 

337. Portrait, youthful bearded. 
H. -35. D-M. 154. Introd. § 20. 

Hair treated in thick mass of short curls : beard rendered in short, close, 
tight curls. Bar above brow : eyebrows and eyes plastically rendered. 
Expressionless, ordinary portrait of the Antonine period : fair work. 
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338. Ideal female head. 

H. -25. D-M. 102. Introd. § 20. 

Inclined a little to its 1. ; and looks upward with a weak sentimental 
expression. Hair centre parted, and waved away at sides to a chignon 
behind. Hard, lifeless work after 4th cent, type : work of Antonine 
period. 

339. Female head : portrait. 
H. .25. 

Face only : badly weathered. Hair centre parted ; small rolled 
fillet (?) round head ; veil (himation ?) over back of head. Eyes plasti- 
cally rendered. 2nd cent, a.d., Hadrianic period. 

340. Child's head. 
H. -12. D-M. 141. 

Very badly damaged. Round, chubby features ; long, curling, silky hair. Good 
work of imperial period. 

341. Hehneted head. 

H. -15. D-M. 127. Introd. § 18. 

Badly damaged. Full beard, strong features, deep-set eyes, passionate 
expression. Ajax or Menelaus type. The 1. side is not worked. Fair 
work, hasty, but not spiridess. Possibly 2nd cent. B.C. 

342. Silenus head. 

Bluish marble. H. .i6. D-M. 68. 

Very badly damaged. Bearded, pointed ears, ivy-wreathed and laughing : further 
details indistinguishable. 

343. Bearded portrait : philosopher. 

Pentelic (?) marble. H. -45. D-M. 150. Introd. § 20. 

Bald, hair at back of head merely chipped out, lies close ; high, furrowed 
forehead, eyes and eyebrows plastically rendered ; loose, fat cheeks, beard 
and moustache in long, tangled, grained locks ; long, oval-shaped head ; 
was made to set in. Moderate work ; 2nd cent. a.d. 

344. Helmeted Athena head. 
H. -32. D-M. 25. 

Nose and chin damaged. Corinthian helmet on back of head : hair 
centre parted and waved away at sides to a chignon behind. Hard, 
inferior work after 4th cent, type : imperial period. 

345. Lion's head : gutter-spout, 
H. -22, L. -23. 

From a gutter, acted as a water-spout. Open-mouthed ; shows remains of colour- 
ing : mane and eyes in black, lines and details of month and face picked out in black, 
the rest is coloured a brownish pink. Ordinary architectural work. 

346. Altar fragment : circular. 
H. .30, L. .38. 

Bucranium (Roman, skull type) with a decorated band across forehead supporting 
garlands, of which traces of the ends remain : imperial period, very ordinary work. 

347-348. See Miscellaneous Antiquities. 

349. Cybele enthroned. 
Bluish marble. H. -35. D-M. 49. 
Head, forearms, and feet broken off, also head of the lion : a small 
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dowel hole in stump of 1. arm. Statuette similar to 302. Goddess seated 
on a plain high-backed throne, clad in high-girt chiton, and himation over 
the 1. arm and shoulder. By the r. side of the throne sits a lion, her 
r. hand probably rested on its head : her 1. hand which was raised would 
have held the tympanum. Common work of the imperial period. 

360. Dionysus : statuette. 
H. .56. D-M. 52. 

Legs from middle of thighs, and forearms broken off ; and whole is 
otherwise much defaced. Nude ; 1. free leg, and advanced. R. hand 
rested on top of head ; 1. hung down at side, and rested on top of a tree- 
trunk by side of 1. leg. The hair is long, but apart from a lock falling on 
to each shoulder, its arrangement is not clear. The whole figure is 
supported by a square pillar behind. The type seems to belong to the 
4th cent. Ordinary work, rather decorative, not earlier than the ist 
cent. B.C., V. Reinach, R^p. p. 123. 

361. Cybele, seated on a lion : statuette. 
Bluish marble. H. -39. D-M. 47. Introd. § 18. 

Head broken off. On a lion standing to the r. a goddess is seated side- 
ways. She is clad as 349, her feet rest on a footstool. Her r. hand rests 
on the lion's hind quarters; the 1. holds a tympanum (?) (decorated with 
an eight-rayed star) on its head. The back is merely roughly rounded. 
Poor work; not earlier than the ist cent. b.c. 

362. Head : Apollo (or female P). 
H. -20. D-M. 94. 

Only r. eye and part of forehead and hair above remain. The forehead is low. 
The hair was centre parted, and waved away to the sides ; in front there seems to have 
been a crobylos. Good work, probably 3rd cent. B. c. 

353. Relief. 

H. -14, B. -12. D-M. 274. 

Bottom half only. It shows the legs and hips (all above is brolcen off) of a nnde 
figure (male or female) in profile proceeding to the r. with the 1. leg advanced. 
Rough, late work of uncertain date. 

354. Lion's head : gutter-spout. 
H. -10, L. -18. 
Upper part only : used as water-spout. Ordinary 

architectural work. 

355. Snake relief. 
Bluish marble. H. -42, B. -18. D-M. 22. 

Introd. § 9. 

Bearded and crested snake curling up to 1. 
By its mouth an egg (?), perhaps as food, 
gth cent. B.C. 

356. Dioscuri relief. 

Bluish marble. H. -70,6. -52. D-M. 209. 
Introd. §§ 5, 10. Fig. 49- 

Gable-topped stele with acroterion in centre: 
in gable two cocks facing one another. Below, 
the stele is divided into two relief fields by a broad horizontal band. In 
the upper field are the Dioscuri en face, standing opposite one another 




Fig. 49. 
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in similar symmetrical positions. They are nude, and wear no pilei: 
their inner hands hold their horses (seen in profile) by the bridles, their 
outer hands hold lances : their outer legs are the free legs. In the lower 
field are seen the upper parts (the lower part of the stele is broken away) 
of two tall amphorae with high, rounded handles, and conical lids ; round 
each amphora curls a snake. Cf. 7, 291, 575, and 613. Flat work ; 
probably not earlier than 2nd cent. b. c. 

357. Draped female statuette. 
H. .34. D-M. 122. 

Head missing : badly weathered : dowel hole in tinder side of base : r. free leg. 
Clad in long chiton, and himation loosely wrapped about the shoulders. Fair work, 
but badly damaged ; possibly 2nd cent. B. c. 

358. Left hand. 

L. -05. 

Very small, much damaged : still holds some flat, round object. 

359. See Miscellaneous Antiquities. 

360. Statuette. 

Bluish marble. H. -24. D-M. 131. 

It represents a bearded man seated with his hands clasped across his kuees which 
are rather wide apart. The breast and stomach are -bare; the rest of the figure is 
draped. The back is totally unworked. Extremely rude, local work : possibly un- 
finished. 

361. Female head : (portrait P). 
H. -35. D-M. 167. 

Very badly damaged, and almost completely defaced : it was in later times used as 
building material as the leaf ornament on the back shows. The hair was parted in the 
centre, and waved back at sides. 

362. Helen (P) relief. 

Blue-grey, marble-like, local stone. H. -35, B. -18, D. -ii. D-M. 221. 

Gable-topped stele. It shows a similar female figure to that on 318, 
except that the arms hang away from the body obliquely, and the hands 
seem clenched. Cf. 201, 202, and 203. Possibly 4th cent. Introd. §13. 

363. Drapery fragment. 

Pentelic (?) marble. H. -59. D-M. 175. Loewy, /. G. B, 336. 
Introd. § I. 

Hanging fragment of uncertain garment. Fair Neo-Attic work. On 
the folds the following inscription : — 

AnO A A CO 
NIOC AGH 
NAlO C 

EnO lEI 

'ATroXXcolrior 'a^ijItoIos | eVoiei, The letters are very carefully inscribed with 
slight apices, in all probability by the sculptor himself: the forms of the 
Q) A are incorrectly reproduced in D-M., also that of the C in 1. 2. 

364. Archaic group : fragment. 

Bluish marble. H. -48. D-M. i. Marx, Ath. Mitt. 1885, p. 177, 
pi. VI ; von Prott, ibid. 1904, p. 16, pi. 6 ; Perrot, viii. p. 438, 3 ; Welters, 
'E<^. 'h.px. 1892, p. 225; Baur, Eileithyia, p, 43; Rouse, Gk. Votive 
Offerings, pp. 254, 257- Introd. §§ 13, 14. 
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Found at Magula. It represents a kneeling, nude, female figure with 
a small male figure close to each side. Her head, both arms, I. shoulder 
and legs below the knees are broken away: nearly all the figure on 
her 1., except the stomach and hips, is lost ; of the other, only the legs 
below the knees are wanting. In the upper broken surface of the woman 
is a small dowel hole above the r. breast. Close against her r. side is 

a small, nude male figure, holding the 
fingers of both hands to its mouth and 
apparently sucking them. The forms 
of its body are small, thin and narrow, 
with no detailed rendering : the head 
is very big, has wide, staring eyes, and 
a blunt nose : the hair is in a thick, 
undetailed mass cut straight round on 
the neck. The other figure is, as far 
Figs. 50 51. *^ possible to determine, similarly 

handled: but it is slightly higher up 
against the woman's body. Its 1. arm is held down obliquely against the 
woman's body in front : the hand is open and pressed palm inwards 
against her stomach. The female form is fairly well rendered on the 
whole : the chest and stomach are flat and in the same plane : the navel 
is not indicated, but the rima is : the chest is broad, and the hips rather 
narrow : the back is modelled to the contours merely : the thighs are 
pressed close together, and are shapeless. Good, archaic work : 6th cent. 
B.C. Fig. 50, 51. 

365. Male bead. 
H. -25. D-M. 113. 

Very much worn and defaced : a thick round fillet round the head : the hair is 
handled in short, small, flowing locks. Other details indistinguishable. Possibly dates 
from and cent. B.C. 

366. Statuette fragment. 
H. .20. 

A piece of a base with a tree trunk on which a hiniation is placed and hangs down 
round it. Served as a support : ordinary work of imperial period. 

867-387. See Inscriptions. 

388. Frieze fragment. 
L. 26, H. -11. 

Profiled edge above, below reel and button ornament, between an anthemion and 
bud pattern. Ordinary architectural work. 

380. See Inscriptions. 

390-391. See Miscellaneous Antiquities. 

392. Grave relief. 
Bluish marble. H. -ss, B. -60. D-M. 255. 

Part of lower portion only. It shows the legs of a man clad in himation (r. free leg) 
standing en face. By his 1. side is a circular basin-shaped altar on a fluted base like 
191. Very rough work : imperial period. 

393-396. See Inscriptions. 
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387. Uninacribed base. 

H- -37, L. .75, D. .48. 

Philios says he fonnd no base to correspond with these measurements. He however 
found a marble block that might be at first sight taken for a base. It was unnumbered, 
but was afterwards numbered by him. It is possibly, as he says, a theatre seat. 

398. Votive relief. 

Bluish limestone. H. -52, B. -28. D-M. 196. Rouse, Gk. Votive 
Offerings, p. 215. 

From Messenia. Two r. hands and forearms in low, round relief, hands upwards. 
The hands are spread out flat palm downwards, and the fingers are all separated. 
Rough work of late, but uncertain date. For similar reliefs v. Heydemann, Ant. 
Marmorbildw. z. Ath., 14 ; Jahn, Berichte d. Sachs. Gesells. d. Wissenschaften, VII. 
1855, p. 53 ; see above, p, 27. 

Above is an inscription, for which see Inscriptions. 

399. Eight hand. 

Bluish marble. L. -lo, W. -lo. 

Fragment of a statue, possibly of a nymph holding a basin; at least 
the hand still holds a fragment of a circular basin decorated on the rim 
with an egg and dart, and a reel and button pattern. Ordinary work : 
imperial period. Cf. 99. 

400—401. See Inscriptions. 

402. Sarcophagus fragment : ransoming of Hector's body. 

H. -50, B. -57. D-M. 224. Robert, ii. 53, -pi. XXIV. Fig. 52. 

Above decorated border, egg and dart and 
reel and button ornament. Similar representa- 
tion to that on 322 + 323. On the 1. is a figure 
in profile to r. (chlamys over 1. shoulder) ; he 
holds in both hands a big metal hydria. In 
the background behind him is a helmeted, 
bearded barbarian. Before him is seen part 
of a chariot filled with shields : driving it is 
a bearded barbarian in short-sleeved chiton, 
Phrygian cap, &c. Very fair work, but badly 
damaged : of imperial period. ^. 

403. Archaistic herm head. 

Bluish, fine marble. H. -57. D-M. 100. .£"-^.1315-1316. 

Front of bust broken off: dowel hole on top of head to set on 
a separate piece. Filleted, hair in three rows of tight curls on edge of 
forehead : two long locks falling down either side on to the shoulders, and 
a large flat mass falling down the neck (detail given by finely chiselled, 
wavy lines). High narrow forehead with slight conventionalized bar, eyes 
moderately deep set; high, plump, rather hard cheeks; square jaw; 
hard, oval, projecting chin ; all features hard and severe. Dressel and 
Milchhofer, and Philios also call it female. Sieveking says it is male, and 
belongs to a class of Roman Bacchic herms depending on earlier types ; 
from these types the hair is derived : the face he says is Scopaic. Good 
work of imperial period. 

404. See Inscriptions. 

405-406. See Miscellaneous Antiquities. 
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407-408. See Inscriptions. 

409. Seat. 
Bluish marble. H. -64, L. -58, D. -43. 

Was missing : Philios conld not find it : Kastriotes in his catalogue describes it 
thus :— ' Marble seat broken in two, in the western room of the Museum.' Now 768, 
q.v. 

410-411, See Inscriptions. 

412. Lion's foot on base. 
H. -17, W. .15, L. .18. 

Broken in front of foot, and above : ordinary decorative work. 

413. Byzantine capital. 
L. .61, H. -14, B. -17. Introd. § 24. Fig. 53. 

Flat sides, similar to 39 b : to fit a shaft .11 square. Abacus 
flat, only one side decorated, on it a couchant lion. Very fair 

work. 

414. Aphrodite and Ero9. 
H. .37. D-M. 34. Introd. § 18. 
Found in Gytheion harbour. The head, r. arm ancj 

foot and 1. forearm are missing : 1. is the free leg. She 

is clad in a long-sleeved chiton girt just under the 

breasts, and with bands round the shoulders : she also 

wears a himation flung over 1. arm and shoulder, across 

the back, and before the lower limbs. Her head was 

turned round to her 1., towards an Eros perched on 

her 1. shoulder ; traces of the Eros (leg, &c.,) are just 

visible. Pleasing work, rather hasty ; not earlier than 

Tfi<T r5 l^'ts 2nd cent. b.c. 

■Tig. 53. 

415. Archaic hero relief. 

H. -36, B. -35. Relief height, -02-03. D-M. 10, pi. 23; F-W. 61 ; 
Perrot, viii. pp. 134, 441, Fig. 74. Introd. §§ 3, 14. 

Similar representation to 4. Much defaced, and lower part broken ofif 
at the level of the seat of the throne. The heroes are enthroned to 1. 
The throne apparently exactly similar to that on 4. The head of the 
man only is en face, otherwise he is similar to 4- The female figure which 
is only just distinguishable, holds out her veil with her r. hand, and in 
her 1. hand holds a pomegranate on her knee. The snake is before the 
throne, and its head only reaches to the foot of the cantharus. There 
are no worshippers. The relief comes next to 316 in the series ; but it 
shows an alteration in the type, the enthroned figures look to 1. In style 
it is more developed ; the forms are rounder and fuller ; in some details, 
such as the drapery, there is more freedom in the handling. 6th cent. b.c. (?) 

416. Dionysus, Pan, and Satsrr. 

H. •45- D-M. 57- 

Dionysus is headless, armless, and legless (from the knees) ; the lower 
legs of Pan are broken off; and the whole of a third figure except the 
r. arm is wanting. On the 1. (of the spectator) stands Pan (r. free leg), 
he has goat's legs, is ithyphallic, and there are traces of drapery across 
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the back; with his r. hand he holds a syrinx to his mouth, with his I. he 
shoulders a pedum. In the centre leaning against him is Dionysus (1. free 
leg). He is nude save for a nebris over r. shoulder : a long lock falls on 
to each shoulder : his r. arm probably rested on his head (cf. 350), and 
his 1. was probably round the body of the missing figure, a satyr (?), who 
had his r. arm round Dionysus' waist. Ordinary work of the imperial 
period : a combination of inharmonious types : v. 303. 

417-418. See Inscriptions. 

419. Lion's paw. 
H. .15. 

Ordinary decorative work. 

420. Base with feet. 
H. .20, W. .25, D. -34. 

R. hand end of base : on it is a 1. foot and ankle : behind the heel appear the toes of 
the r. foot. Base of a dancing Maenad, or Satyr ? 

421. Dancing Maenad. 
H. -23. D-M. 69. 

Head, r. arm and breast, 1. arm, and both legs wanting. Clad in 
clinging chiton, girt just below breasts; it left r. shoulder and breast bare : 
she also wears a himation over the I. shoulder and round the lower limbs. 
Good, spirited work, drapery well rendered, a trifle superficial in execu- 
tion : probably ist cent. b.c. The hair is lorig, and hangs down the 
back. The r. arm was dropped across the body, and the 1. stretched out ; 
the head and the body in general were inclined to their 1. For the type 
compare the Dancing Maenad in Berlin, No. ao8. 

422. Ape(P). 
H. .12. 

All above navel, and the feet are missing. The figure is seated on a low rock : 
rongh work of uncertain date. 

423. Heracles head. 

H. -23. D-M. 82. 

Found north of Acropolis. The neck is inclined to its 1. , the head to its r. Short 
hair and beard worked almost entirely with the drill. Very badly weathered. Com- 
mon work of imperial period. 

424. Cybele enthroned : fragment. 
H. -21. D-M. 50. 

Head and shoulders broken off, and the whole very badly weathered. 
Similar to 302 and 349, but there is a lion each side of the throne. 
Cf. 452. 

425. Lion's head : gutter-spout. 
Bluish marble. H. -20. 

Served as waterspout : common, late architectural work. 

426. Aphrodite and Eros. 
Bluish marble. H. -20. 

Upper part of torso only with upper 1. and r, arms. Against her 1. arm and shoulder 
leans a nude Eros (neck to knees only left) : by her r. shoulder is some uncertain 
object (drapery, or other Eros ?). Common, rough work. 

427-429. See Inscriptions. 
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430. Relief fragment. 
H. -31, B. -30. 

In high relief are seen the stomach and thighs of a male figure en face, r, free leg. 
Ordinary work, imperial period. Background not flat, and on it there seem to be 
traces of drapery (?). 

431. Archaic hero relief. 

Bluish marble. H. -ig, B. -19. Introd. § 3. 

Fragment showing only the r. hand of the maje figure (drapery on arm), 
holding the cantharus ; and the two hands 6i the female figure, the r. 
holding out her veil, and 1. a pomegranate.. The figures were enthroned 
to 1. : and this fragment is of the same type as 4, 415, and 451. From 
the rounded forms it seems later than 415 and 451. 

432. See Inscriptions. 

433. Lion's foot. 

Bluish marble. H, 13, D. •12, W. -13. 

The lower part of a square pillar decorated in front with a lion's foot. Ordinary, 
late work. 

434. Draped male statuette. 
H. -11. 

Head was set in ; shoulders and breast, r. arm, and 1. upper arm only left. Clad in 
chiton and himation : r, arm laid on chest : imperial period. 

435. See Inscriptions. 

438. See Miscellaneous Antiquities. 

437. Female head. 
H. -11. 

Hair filleted, centre parted and waved back to a chignon on neck. The face is very 
badly damaged. Hair in thick, loose locks. Ordinary work of imperial period. 

438. Head and shotilders of a statuette. 
Bluish marble. H. -17. 

In extremely bad condition ; all details unrecognizable. Originally it does not seem 
to have been good work. It is possibly a Heracles with the lion's skin over his head. 

439. See Inscriptions. 

440. Stele of Damonon. 

H. -94, B. .235, D. -16. D-M. 20. 

Formerly in the monastery of Hagioi Saranta, east of Sparta. At the 
top in low relief is a quadriga to 1. It is freely rendered, the second 
horse from the 1. has its head turned to the r. In the car, of which only 
the wheel is visible, is a figure bent forward driving. The whole is handled 
in a very spirited manner, and as far as can be seen from its bad 
condition the work is good; it probably belongs to the 5th cent. 
Below is an inscription, for which see Inscriptions. 

441. Votive relief to Alexandra. 

Bluish marble. H. 1-36, B. -64. Ath. Mitt. 1878, p. 164. Introd. § 18. 

Found in church of Hagia Paraskeve at Mahmoudbey. Gable-topped 
stele with acroteria : gable plain. On 1. is seated on a rock to r. in three- 
quarter profile a female figure clad in a long chiton, girt at the waist, and 
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a hiTnation over her 1. shoulder and lower limbs ; she wears sandals ; 
her hair is dressed in a crobylos. Her 1. hand holds on her knee an eight- 
stringed cithara which she plays 'with her r, hand. Before her is a 
round altar on a square base. Towards her advance (1. free legs) three 
male figures. They are in three-quarter profile ; and wear chitons, and 
ample himatia which cover the whole body but the r. shoulder. The 
foremost holds in his dropped r. hand a patera, and the other two hold 
up their r. hands in adoration. Surface badly damaged. Moderate work 
of ist cent. B.C. Above and below is an inscription, for which see 
Inscriptions. Fig. 54, 

442 a. Heracles herm in high relief. 

Bluish marble. H, 1-85, D-M. 85, Introd. § 20, Fig, 55, 
Found at Arapissa, part of Magula, Broken into eight pieces, but 
practically complete, on a plain base stands a plain pilaster : on the front 
of this pilaster is the harm in high relief. The herm shaft is wider 
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above than below. It represents a bearded man as Heracles. The 
hair is handled in thick, curling mass standing away from the head. 
The forehead is broad and high, it is wrinkled, and there is a bar above 
the brow. The eyes are deep set, and plastically rendered ; so also are 
the eyebrows. The beard is in thick, coarse, curling locks. Round the 
shoulders is wrapped the lion's skin held together on the chest by the r. 
hand ; by the hand the lion's head : the 1. hand holds the club. The 
skin is rendered like drapery. Over all are traces of red colouring. 
The forms are strongly and boldly rendered, but lack refinement. Good, 
decorative work of Antonine period. For the type may be compared 
the herm from Ilium, which belongs to the 2nd cent. b.c. {Troja u. 
Ilion. II. Beil. 53, p. 430.) Similar herms, one Heracles, the other 
Omphale, from Sparta, are at Dhimitzana (Ath. Mitt., iv. p. 127, 2, 3). 

442 b. Herm in high relief. 
Bluish marble. H. 1-55. 
Similar to 442 a. Broken across the middle and the upper half lost. 
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Only the 1. hand, which held an uncertain object, is seen, and about 
half the lion's head by it. The lion's skin here also is rendered like 
drapery. Same period and workmanship as 442 a. 

443. Draped female statue. 

Pentelic (?) marble. H. 1-65. Introd. § 19. 

Broken obliquely across chest, and upper part lost. Clad in long 
chiton and himation: r. free leg; sandals on feet. The r. arm is laid 
obliquely across the chest, the 1. hangs down by the side. Fair work 
(portrait statue) of the ist cent. a.d. On the base is the inscription: — 

AAAMOSGENEIAN 
THNGYrATEPA 

[K]X(auSiav) Aaiioadevetav | Trjv Bvyaripa. The letters in 1. 2 are consider- 
ably smaller than those in 1. i. Slight apices. See p. 7. 

444. Boy's head (Eros P). 
Bluish marble. H. -12. 

Lies on its r. side. Hair has a plait down the centre from the forehead to the 
crown, and falls in thick, silky curls over the ears. Face much damaged : childish, 
chubby features. Probably part of a sleeping Eros : cf. 20, 21. 

445. Female head. 
H. .17. 

Much damaged, especially the face. The hair is centre-parted and waved away at 
the sides to a chignon behind ; some hair hung down the neck, and there was a 
crobylos in front. Fair work: not earlier than the ist cent. B.C.; but probably 
after a 3rd cent. type. 

446. See Inscriptions. 

447. Dioscuri relief (votive). 
Bluish marble. H. 1.13, B. -58, Relief height, -03. Furtwangler. 

Aih. Mitt. viii. (1883), p. 371, pi. 18. 2. Introd. 

§§ 10, 15- 

From Vurlia. Fig. 56. 

Broken into four fragments : the lower legs of the 
1. hand Dioscurus with the ends of the lines of the 
inscription wanting, also all above the waists of the 
figures. The two Dioscuri are represented standing 
facing one another in profile in exactly symmetrical 
positions. They are nude, and have their inner legs 
slightly advanced. The 1. Dioscurus holds in his 1. 
hand a wreath. The forms are thin and graceful, 
but flat and somewhat stiff. Good work: early 5th 
cent. Between their thighs is a metrical inscription, 
F'g- 56- for which see Inscriptions. 

448. Grave relief. 

Bluish marble. H. -40, B. -27. 

Bordered by plain pilasters and architrave : no gable. A male figure standing 
en face clad in long chiton and himation : r. arm across chest, 1. hangs at side. L. 
free leg. Bad, rough work of imperial period. Above each side of the head is the 
inscription : — 

CCUKPAT HXAIPe 
SaKpArrj x'"P^- Tbe letters are late in form and careless in execution. 
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Fig- 57- 



449. Grave stele. 

Blue marble. H. -^8, B. .22, D. -12. 

No inscription, nor any relief. It shovfs plain field, probably once painted, bordered 
by two Ionic colnmns with the proper entablature above : no pediment, however. Iron 
dowel in base. Good work : 4th cent. E. c. 

450. Girl holding a flower ; Archaic relief. 

H. .30, B. .32, Relief height, -02. D-M. 16, pi. 25 a. F-W. 66. In- 
trod. § 14. 

Broken in two at waist, and all below is lost. It represents a girl 
in profile to r. Her r. arm hangs straight down 
close against her body; her 1. is held up in front of 
her, and her fingers hold (in the usual delicate archaic 
manner) a conventionalized pomegranate flower. She 
is clad in a long-sleeved chiton : drapery rendered by 
oblique lines (cf. 3). Her hair hangs in a pig-tail down 
her back. The outline of the face is angular ; and, so 
far as can be distinguished, there is an effort to render 
the eye in profile. Of arms and body in general the 
contours are merely indicated. Pleasing work : 6th 
cent. B.C. Fig. 57. 

451. Archaic hero relief. 

Bluish, marble-like, local stone. H. -49, B. -49. D-M. 11. Introd. 

§§ 3. IS- 

Formerly walled up in campanile of Metropolis (Hagios Demetrios) at 
Mistr^. Surface very badly weathered. Similar to 415 ; the feet of the 
pair enthroned to 1. rest on a footstool. No details recognizable except 
by comparison with other similar reliefs. The snake just traceable. 
About the same date as 415. 

452. Cybele enthroned. 
H. .42. 

Headless. Seated on a high-backed throne, and similarly clad to 302, 
349 and 351. Either side of the throne a lion : cf. 424. Her I. hand 
holds the tympanum on the low arm of the chair ; her r. lies on her thigh. 
Common work, of imperial period. 

453. Kight shoulder of draped statue. 
H. .25. 

Ordinary work. 

454 a. Relief. 

Bluish marble. 

Fragment within a plain border, a portion ol an ornament 
similar to 454 b. 



H. .24, B. .25. 



454 b. Belief. 

Bluish marble. H. -70, B. -40. Fig. 58. 

Plain border at bottom ; from two acanthus leaves two 
stalks cnrl out upwards enclosing two tendrils ; they then 
curl in, and then out again, each ending in a flower hanging 
down outside. Above the tendrils is a bad which sends up 
a stalk ending up the acanthus stalks in an authemion with an 
egg-shaped heart. Good work. 




rig- 58. 



Similar reliefs in house of Georgios Stakes at SUvochori and in Mistri Museum. 
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455 a. Grave relief. 

Bluish marble. H. -65, B. -35. D-M. 263. Introd. § 18. 

Formerly in possession of I. Kardses. 

Bottom unworked to let in ground. It shows a youth in three-quarter 
profile to 1. His 1. is the free leg : his r. hand holds a wreath, his 1. a 
prochoos (?) : he wears a short chiton girt at the waist : his head is 
inclined forward to his r. Behind him and by his 1. foot is a low, round, 
decorated base ; on the r. is a nude male figure (Hermes ?) ^ then by 
side of him two females clad in long chitons and himatia with their r. 
hands on their hips : all three figures are en face ; in the male figure the 
r. is the free leg, in the female figures the 1. ; further details are unrecogniz- 
able. Above on the base are a phiale mesomphalos (?), and a flat grooved 
object (a flute?) which projects upwards and obliquely from the outer 
edge (of the base) without any support (this is an attempt to render 
perspectively the objects resting on the base). Very badly weathered: 
not earlier than the ist cent. B.C. 

465 b. Hydria. 

Bluish marble. H. -56. 

No handles. The rim is decorated with an egg and dart pattern ; the neck is plain, 
the body is divided into two sections by a band of cable pattern round the middle, the 
npper section is decorated by a pattern of concave rays, and the lower one by convex 
rays ; there is a plain band between the body and the foot which is ornamented with 
acanthus leaves hanging down ; the base of the foot is plain. Fair, decorative work 
of the imperial period. 

456. See Inscriptions, 

457. Aphrodite statuette. 
H. -ri. 

All above the navel broken away. R. free leg : himation rotmd legs only, held 
together in front of thighs by 1. hand : by 1. leg remains of some unrecognizable object 
(a dolphin !). Ordinary work of imperial period, after a common type of Aphrodite. 

458. Left hand : fragment. 
L. -lo. 

Four fingers only ; no knuckles, thumb, or finger-tips. Very bad work. 

450. Support with drapery P 
H. -14. 
Tree trunk with traces of drapery on it ; support for a" statuette. 

460. Crater. 
L. -iz. 

Part of rim only with a lion's head projection to serve as a handle. Decorative work. 

461. Right thigh of statuette. 
H. -105. 

Nude : only a small fragment. 

462-464. See Inscriptions. 

466. Bight heel and shin. 

H. -34. 

Piece of base attached : broken off at instep, and middle 01 calf ; behind is a tree- 
trunk support. 

' Dressel and Milchhofer, and Philios call this figure female : if female it certainly 
was never clad as the other two. Dressel and Milchhofer say it seems ' fast mannlich. 
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466. See Inscriptions. 

467. DioscTirus relief. 

Rosso antico. H. -22, B. ■18. Introd. § ic3. 

Plain border all round. It shows in three-quarter profile to r, a 
Dioscurus. He had a chlamys about his shoulders, wears a pileus, his r. 
hand holds a lance, and his 1. a sword. His head is inclined down to his 
1. There seems to be some uncertain object before his 1. foot. Very 
flat relief: not earlier than ist cent. B.C. 

468. Votive relief : Apollo and Artemis. 

Fine, yellowish marble. H. -46, L. -57. Aih. Mitt. 1887, p. 378, 
pi. 12; J.H.S. 1888, p. 295; Hermes, 1902, p. 267; Harrison, 
Prolegomena Gk. Religion, p. 322. Introd. § 17. Fig. 59. 

On 1. stands Apollo in profile to r : he is clad in a long high-girt chiton, 
with a himation over it : in his 1. hand he holds a stringless (?) lyre, and 
in his r. a patera : he wears sandals : the 1. is the free leg and is slightly 
advanced. The god's head and r. arm and shoulder are broken away. 
Opposite him and facing him stands Artemis in three-quarter profile to 1. 
She is clad in a long clinging chiton sleeveless and ungirt, but with crossed 
bands under the breasts and over 
the shoulders. There is also a 
himation round her lower limbs 
and over the 1. shoulder. She 
wears sandals ; 1. is free leg and 
is drawn back in a resting position. 
Her 1. hand is broken away : her 
r. holds out a prochoos pouring 
into the patera held by Apollo. 
The 1. side of her head is broken 
off : her hair is centre-parted and 
drawn back to a chignon on the 
neck behind. Her face is of 
a beautiful ideal type, and looks 
downwards. Between the two 




Fig- 59- 



figures there is a plain omphalos standing on a square plinth : each side 
of the omphalos on the edges of the plinth stands an eagle ; they face 
each other, but their heads are looking round behind them. The eagles 
obviously refer to the legend that Zeus sent two eagles round the world 
to find its centre, and that they met at Delphi (Plutarch, De defect, orac. 
I). Very good work : the drapery is exceedingly well rendered in its fine, 
small, clinging folds. Possibly a 4th cent. Attic relief imported to Sparta. 

469. remale head (portrait P). 
H. -30. D-M. 164. 

Top and back of head wanting : hair centre-parted and waved back over the ears ; 
boles bored for earrings in the lobes. Eyes moderately deep : ordinary idealized 
features, fat cheeks. Was made to set in a torso. Dressel and Milchhofer (if this is 
their No. 164) say the eyes are plastically rendered; oh close examination it does not 
seem that they are. 2nd cent. A. D. 

470. Torso of an animal. 
L. .36. 

Fore legs, part of hind legs, and fore part of head missing. Long-haired animal : 
possibly a rough-coated dog, or a ram. Very rough, local work of late period. 
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471. Hygieia. 
H. .42. 

Head, r. arm, 1. forearm missing. Clad in long chiton, with himation 
thrown over 1. shoulder and across the lower part of the body: 1. free leg : 
iron dowel in stump of r. arm rested against the thigh. There is a snake 
over the 1, shoulder, its tail hangs down the back, and its head across the 
body towards ther. hand. Ordinary work of the imperial period. 

472. Left leg wearing boot. 
L. ■21. 

Small fragment of a statuette. 

473. Bight leg wearing boot. 

L..I3. 

Small fragment only of a statuette : this and 472 aire probably parts of the same 
statuette, 

474. Bight hand of statuette. 

L. .12, 

Piece of wrist, and hand holding edge of drapery. Perhaps fragment described in 
Am.Joum. Arch. 1893, p. 423 «., where the measurements are L. .95, (?) Di. .18. 

475. Similar hand, smaller. Now lost. 

la a note Philios says this was noted as lost in Kastriotes' catalogue, and in 
Georgiades' notes made when he took charge of the Museum. 

476. Horse's head. 
L. -15. Introd. § 23. 

Nose broken off; small in size, ordinary work: eyes indicated plastically 
and bridle also. Imperial period. This and 477-481 are fragments of an Amazon 

US. 



477. Head in Phrygian cap. 

H. -14. 

Face completely broken off : hair centre-parted, and waved to sides. Ordinary work 
of imperial period. Probably an Amazon. 

478. Warrior head : helmeted. 

H. -20. 

R. side of face entirely broken away. Neck inclined to r., head turned round back 
to 1. Fair work : imperial period. 

479. Female head. 
H. -10. 

L. side of head, forehead and hair only. Wavy hair, rough chiselled work. 
Imperial period. 

480. Female head. 
H. .13. 

Wears sphendone (?) : hair centre-parted and waved back. Expressionless, ideal 
face : brow rendered by a curved incised line. Imperial period. 

481. Warrior head. 
H. .13. 

Face broken off, head is turned to 1. : same style as 478. 
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482. TouthfiU head : male. 
H. .12. 

Back and top of skull, and forehead only. Short hair in small, wavy curls growing 
■up from the forehead. Hard work : imperial period. 

483. Belief fragment: architectural. 
L. .38. 

Fragment of a slab of a balustrade (?). Narrow border of rosette pattern : within it 
arms, a sword with a beaked hilt, a sword-belt, a shield, &c. Imperial period. 

484. Bight hand holding a garland. 
L. .18. 

Very rough work : imperial period. 

485. Fringe of cuirass. 
L. .16, H. .12. 

Part of an imperial armed statue : ordinary work. 

486. Fragment of right thigh and drapery. 
L. .10. 

Part of a female (?) statuette clad in a short chiton : spirited work. 

487. Dionysus (?) statuette. 
H. -30. Introd. § 17. 

Head, arms, and r. leg below knee broken off; 1. leg, which was set on, 
is missing. A long lock hangs down on each shoulder : the r. arm was 
raised (rested on head ?), the 1. dropped : the r. leg was advanced : possibly 
the 1. was also advanced a little : draped only in a himation thrown round 
the hips and falling over the r. leg in front : he half leans, half sits on 
a tree trunk behind. Modelling of torso good, but soft and rather fat : 
treatment fresh and natural : drapery well rendered. Late 3rd cent. B.C. 

488. Left hand on tree trunk. 

H. -20. 

Top of a tree-trunk support round which twines a vine ; on the top rests a 1. hand : 
of. 105. Bad, late work ; imperial period. 

489. Tree trunk. 
H. -26. 

Similar to 488; a tree trunk with a vine twining Mund it, but no hand on top. 
Ordinary work. 

490. Dioseurus relief : fragment. 

Blue marble. H. •30, W. -25. Introd. § 10. 

Portion of horse (front quarters ; no head or hoofs), and r. arm and 
shoulder of r. Dioseurus. The Dioseurus held his horse's bridle with r. 
hand ; the end of the chlamys appears on the shoulder. The position of 
the Dioseurus and horse is similar to 356. Fair work, rather superficial: 
I St cent. B.C. 

491. Dolphin. 
L. .13. 

Part of a support of a statuette : cf. 116. It rests head downwards on a rock ; on 
its back remains of the 1. leg of a nude male (?) figure : the tail is broken off. 
Ordinary work. 
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492. Byzantine capital. 
L. -61, H. -20, Introd. § 24. Fig. 60. 

Flat sides : oblong shape : to fit a shaft .15 square : abacus 
slightly curved: one side only decorated, on it in high relief 
a winged lion seated to r., before its head a bunch of grapes (?), 
conventional flower pattern between its paws. Good work, 

493. Draped female statuette. 
H. .25. 

Part of base and 1. foot and leg from knee only : clad in long 
chiton and himation ; sandal on foot i tree-trunk support behind. 
Ordinary work of imperial period. 

494. Oblong base with fish. 
H. .12, L. -60, B. .43. D-M. 180. 

Formerly in possession of P. Rusakes. It is broken at one 
short end ; and on top, and in general, is badly weathered. 
There is a plain square plinth, round the base, above that the 
whole surface is indicated as sea by deep drill-cut wavy lines. 
On the still existing short side there are in the centre two fish 
(rather like cod) facing open-mouthed, and behind them two 
conches. On the long side to 1. there are seen (from 1. to r.) 
Fig. 60. a dolphin (head only), an octopus, and a small dolphin-like fish. 

On the other side there are (again 1. to r.) the tail of a large 
fish (body broken off), a crab, and an octopus. Decorative work of imperial period. 

495. Grave relief : fragment. 
H. -35, L. .22. 

Broken all round : it shows the legs of a figure standing en face, and clad in a long 
chiton and a himation that flies open in front ; r. free leg. Rough, common work of 
the imperial period. 

496. Bearded head : Silenus. 

H. -36. Cf. Amelung, Sculpt. Vat. Mus., Br. N.w; Helbig^ I. 4; 
Collignon, ii., fig. 301. 

Much weathered. Full beard and hair falls down neck : pine wreath 
round the head : pointed ears : the hair is rendered in thick, loose, curling 
masses of rather coarse texture. So far as the mutilated features are 
distinguishable there is rather a noble character in them. The type of the 
head seems to be derived from the well-known statue of Silenus carrying 
the infant Dionysus. In that case the original of this head would go back 
to the 3rd cent. B.C. 

497. Male bust. 
H. .30. 

Head and r. shoulder broken off. Drapery over 1. shoulder. Back 
hollowed out, leaving a central support. 
Ordinary work : Hadrianic shape. 

498. Sarcophagus : Amazonomachia. 

L. -93, H. -64, Length of fragment of 
front .30. Robert, ii. 128, pi. XL VII. 
Introd. §§ 21, 23. Fig. 61. 

R. hand short side, and r. hand end of 

front only : top broken off so that all figures 

lack heads, and otherwise much disfigured. 

^^' Short side : on r. riding to r. on a horse that 

has sunk on to its knees is an Amazon (all above waist gone) clad in 
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a short chiton and wearing high boots; she sits on a lion's-skin saddle. On 
the horse's hind quarters are the knees of a warrior attacking the Amazon 
from behind. Then there is an Amazon to 1. beaten to her knees. She 
kneels on her 1. knee only, her r. leg is stretched straight out in front of her. 
She wears a short high-girt chiton that leaves her r. breast free : with her 
r. hand she strives to thrust away her opponent, while with her 1. she 
attempts to free her hair from his grasp. Her opponent, a nude warrior, en 
face, holds her by the hair with his 1. hand while with his right he draws 
back his sword for the last stroke. The remaining portion of the long side 
shows the legs of a female figure standing en face (1. free leg), and clad in 
a long chiton : by her r. foot is a serpent (?). The bottom of the sarco- 
phagus all round is decorated by a scotia between two narrow tori. 
Very rough work : 3rd cent. a.d. 

499. Sarcophagus fragment : Amazonomachia. 

L. -45, H. .30. Robert, ii. 123, pi. XLVII. Introd. § 23. Fig. 62. 

Broken away on all sides. It shows 
only the lower part of the torso and the 
thighs of a male warrior striding to r., 
and the torso of a kneeling Amazon clad 
in the usual short chiton leaving the r. 
breast free. In the background behind 
the warrior's legs appear the hips of a 
fallen warrior, and on the r. a bent knee Pig. 62. 

above which is a horse's hind, leg. It is 

probably a fragment of a group in which a warrior seizes a kneeling 
Amazon by the hair (cf. Robert, ii. 80, 86, 87). Fair, vigorous work 
of the imperial period. 

500-503. See Inscriptions. 

504. Silenus torso, 
H. .64. 

Upper part of head, r. hand, 1. arm, all but hand, and legs from knees, are missing. 
He is bearded, and looks down to his r. : his r. arm leans on a tree trunk at his side : 
the r. is the free leg : the 1. hand rests on the hip : there is a panther's skin thrown over 
the r. shoulder. The body is fat, and the proportions are bad ; the beard is handled 
in thick, coarse, curling locks. Inferior work of imperial period. 

505. Archaic hero relief. 

Limestone. H. -60, B. -40, Relief height -005. Furtwangler, Aih. 
Mitth. vii. (1882), p. 160, PI. VII ; E-V. 1312. Introd. §§ 3, 16. From 
Chrysapha. Fig. 10. 

Bearded male figure in profile enthroned to 1. The throne is similar to 
that on 451, except that the arm ends in a circular disk, and there is a 
cushion on the seat. The figure is clad as that on 4, and the tail of the 
himation hangs down between the arm and seat of the throne ; his feet 
rest on a footstool, and he wears pointed shoes ; the beard is pointed ; his 
hair, which is filleted, hangs in a long plait on his r. shoulder, and in a 
broad mass down his back ; his r. hand holds out the cantharus, his 1. 
holds a pomegranate on the arm of the throne : the eye is in profile. A 
dog is jumping up at his knees and fawning on him. In the extreme upper 
1. hand corner is seen a horse in profile to the r. standing on a narrow 
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fillet : this recalls Attic ' Totenmahl ' reliefs. There is a rough piece 
left at the bottom to let into the ground. There is no snake, and no 
worshippers. The whole type is conventionalized and stiff, but certain 
details, such as the eye, the horse, the dog and the cantharus, are more 
freely rendered, and clearly show the archaistic character of the relief, in 
spite of its extreme flatness. Work of 4th cent. 

508-510. See Inscriptions. 

511. Dioscuri relief: fragment. 

Blue marble. H. -30, B. -28. Introd. § 10, 

Piece of 1. hand border, and head and r. arm of 1. hand Dioscurus only. 
The Dioscurus is shown en face with his r. arm raised: he wears the 
pileus. Hair rendered by long, coarse locks that curl at the end. 
Ordinary work of imperial period. 

512. Youthful statuette : male. 
Bluish marble. H. -78. 

Head, r. arm, 1. forearm, r. leg and 1. leg from the knee are broken off. 
The 1. is the free leg : there is a chlamys fastened round the shoulders, 
which fell over the 1. elbow. The r. arm hung down straight at the side, 
there is the stump of a support on the hip. The position of the 1. arm is 
uncertain, though there was a support on the 1. thigh ; it seems to have 
been held out at the side. The forms of the body are thin, slender, and 
somewhat long : the chest and the hips are narrow : the muscle over the 
hips projects considerably. Ordinary, rather careless, work of the 
imperial period. 

513. Male Torso : Dioscurus (?). 
H. -60. Introd, § 15. Fig. 63. 

Head, legs, and arms from middle of upper arm broken off. R- free 
leg ; chlamys round neck fastened with a fibula, and falling down back 
over 1. elbow : the 1. hand shouldered some attribute, there is a part of it 
left on the upper arm, and it seems to be the end 
of a sword-sheath. The forms of the body are strong 
and well modelled. In the main proportions it is 
similar to 92 (collar bone to line between nipples 
■ 14, thence to navel -14, thence to pubes -13, 
distance between nipples -18), and in every respect 
it bears an extremely close likeness to it. As said 
above this statuette is, as regards the torso, very 
well and strongly modelled: the divisions of the 
torso are clearly defined, but the transitions are not 
Fig. 63. sharp : the whole form is solidly and squarely built, 

and suggests a Peloponnesian original of the 5th 
cent, of which this statuette is a better copy than 92. The Dioscuri do 
hold swords as this figure does, cf. 7 and 291 ; for the chlamys cf. 9 and 
14 b. The r. arm probably held a spear. A good copy of the imperial 
period. 

514. Male torso. 

Medium marble, bluish veined. H. -62. 

Head, arms, r. leg, and 1. leg from the knee broken off. The head was 
thrown back ; the r. arm dropped, and the 1. raised : the r. was the free 
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leg : the whole body is bent forward and is slightly turned to its 1. The 
forms are lean, hard, dry and shrunken as of an elderly man, or 
a semi-human creature. Probably the torso of a dancing Satyr. Fair, 
characteristic work of ist cent. a.d. 

515. Youthful torso. 

Bluish marble. H. '35. 

All above waist, and all below knees, is broken off. The 1. is the free 
leg : clad in a panther (?) skin over the 1. shoulder, and under the r. ; it 
covers the stomach, and hangs down each hip. The whole body inclines 
a little to its 1. and leans on a tree trunk that is on that side. There are 
remains of the r. hand on the hip. The skin is rendered like drapery, 
and even as drapery is badly treated, A bad variation of the Satyr of 
Praxiteles : imperial period. 

616-518. See Miscellaneous Antiquities. 

619. Female head : from a relief. 
H. .10. 

R. hand half of head only. Hair filleted, centre parted and waved back over ears : 
eyes half shut : expressionless ideal features. Figure to vfhich it belonged was repre- 
sented in profile to r. Ordinary work of imperial period. 

620. See Miscellaneous Antiquities. 
621-629. See Inscriptions. 

530. Draped female torso. 
H. 1.65. 

Found in the field of Boretes near the Leonidaeum. Head and 1. fore- 
arm were set on and are missing : r. arm and foot are broken off. Clad 
in long chiton, and ample himation over 1. shoulder and round body, but 
leaving r. arm free : r. free leg : 1. arm was held out horizontally from 
the elbow, and the r. hung down at the side. Good ordinary work 
(portrait statue) of early imperial period. 

531. Club (of Heraoles). 
H. .52, Di. .18. 

Ordinary work. 

532. See Inscriptions. 

533. See Miscellaneous Antiquities. 

534. Male torso : statuette. 
H. -31. 

Head, arms, and legs all broken off. L. free leg : traces of attachment 
of a support on 1. flank : body leans a little to the 1. Muscles very strongly 
marked, and exaggerated : the forms, however, are not hardly or sharply 
indicated. Workmanship good, possibly an original of the 3rd cent, b.c, 
or at least a good adaptation of an earlier type, made not later than the 
iSt cent. B.C. Probably a resting Heracles. 

535-535 a. See Inscriptions. 

536. Colossal male head. 
H. .30. 

Almost entirely defaced : short hair : very thick neck : looks upwards : no beard. 
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537. See 300. 

538. Sarcophagus fragment. 

Bluish marble. H. -50, B. -30. 

Upper edge decorated with egg and dart pattern above a reel and button ornamenta- 
tion : broken away on the other three sides. It shows a nnde youth standing en face ; 
1. free leg : his r. hand rests on his head, and his 1. holds a cornucopia (?) against his 
shoulder. Very much worn, and further details unrecognizable. Imperial period. 

539. Base of Dionysus statuette. 
Blue marble. H, -15. 

Oblong base : in centre the feet broken off at ankles side by side : on 1. tree trunk 
with a vine twining round it : on r. paws of seated panther. Ordinary late work. 

640. Draped female statuette. 
Blue marble. H. -40. 

Legs and base only left ; 1. free leg : clad in long chiton and himatiou ; wears 
sandals. Ordinary work ; imperial period. 

541. Sarcophagus fragment. 
Bluish marble. H. -24. 

Only remain elaborately moulded border, and head of youth in high reliefl The 
head is shown en face, but turned a little to its r. : filleted, short, curly hair treated in 
a mass, and growing up off the forehead. Clumsy work, similar in style to 482. 
Imperial period. Fragment of Heracles' labours sarcophagus ? 

642-643. See Inscriptions. 

544. Headless herm. 

Bluish marble. H. -So, W. -26, D. -25. 

Broken off at neck (in it there is a hollow to set on the head, or is it modem ?) : 
oblong holes for arms : traces of drapery or long hair on the bust : square shaft. On it 
is an inscription for which see INSCRIPTIONS. 

645-548. See Inscriptions. 

549-553. See Miscellaneous Antiquities. 

554. Draped statuette. 
H. .36. 

Female (!). All above waist, and all below knees broken away. Clad in long chiton 
and himation : 1. free leg. Ordinary work of imperial period. 

555. Female statuette. 
H. .20. 

Upper part of torso only : head was set in : clad in clinging high-girt chiton. 
Inferior work of imperial period. 

556. Draped male statuette. 
H. -13. 

Lower part of torso, thighs and 1. hand only; Clad in himation tightly 
wrapped round the body : 1. hand holds a roll : 1. free leg. Fair work 
of imperial period; suggests in type the Sophocles of the Lateran 
(Helbig^I. 683). 

557. Head of lion's skin : relief fragment. 
Bluish marble. H. -35, B. -25. 

Ordinary work, decorative : not earlier than the 2nd cent. A.D. Possibly from 
a Herm like 442 a, and 442 b 
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558. Grave relief. 

Blue marble. H. -32, B. -30. 

Broken obliquely from r. to 1. It represents a nude youth standing in 
three-quarter profile to 1. ; all below the hips is broken away. The r. 
hand which rests on the hip holds some uncertain object, a chlamys (?) : 
the 1. arm is held out and up. Before the 1. arm is a snake curling 
upwards to the offering held in the hand ; cf. 565. Badly weathered, 
and relief very flat; but work seems good. Ordinary work of good 
period. 3rd cent. e.g. (?). 

659. Cornice block. 

H. .25, W. .32, L. .60. 

Found on land of P. Zervulakes near the Leonidaenm. L. hand comer block of 
a Doric entablature : overhanging moulded edge with small, square consoles below. 

560. rorttma. 
H. .39. 

Head broken off. Clad in long, high-girt chiton and a himation over the 1. shoulder 
and lower limbs : with both hands (the 1. holding it near the top, and the r. near the 
bottom) she holds on her lap and against her 1. shoulder a large cornucopia : she sits 
on a plain square block ; in the middle of its upper edge behind is a dowel hole. 
Ordinary work of the imperial period. 

561. Votive relief : Heracles. 

H. .25, W. .18. 

Head and shoulders broken off. Stands en face : r. arm rests on end of club at side, 
1. holds lion's skin hanging at side : in bad condition. Common late work of uncertain 
period. 

562. See Miscellaneous Antiquities. 

563. Decorative support. 

Rosso antico. H. -45, B. -22, D. .24. 

Foot broken off: cut flat on top with projection to let in: back flattened, and has 
a hole for the insertion of a dowel. At the top square with a profiled edge ; below it 
takes the form of a lion's leg, and probably ended in a lion's foot. On the front, just 
below the profiled edge, is a female head in high relief (a Medusa head ?) : the hair is 
parted in the centre, and hangs down either side in long waving strands. Face oval 
and rather flat : ordinary expressionless ideal features. Fair work of the early imperial 
period. Cf. 121 and 295. 

564. Grave relief. 

Bluish marble. H. .60, B. .40. 

Oblong stele : upper edge adorned with gable and acroteria not cut out. It shows 
a youth standing en face, clad in a long chiton, and a himation over both shoulders. 
R. free leg ; r, hand laid on breast, 1. hangs at side. Common work of the imperial 
period. Each side of the head the following inscription : — 

'EiriKTTJTC I X'^P^. 

Forms of letters J)^ ^ p J-J J[ J[ : apices strongly marked. 

565. Grave relief? 

Bluish marble. H. .26, B. .22. Introd. § 9. 

Lower 1. hand corner broken off. It shows a youth in three-quarter 
profile to 1. advancing with r. foot. Over 1. arm and shoulder and about 
his waist he wears a chlamys, held up at his side by 1. hand. His r, hand 
raised above his head holds some uncertain object, a stone, or stick, which 
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he is about to throw at the snake curling up before him. It is strange that 
he should desire to injure the snake instead of worshipping it. Perhaps 
a grave relief illustrating how the deceased met his 
fate. Flat relief: good style. 4th cent, e.g.: cf. 
558. Fig. 64. 




566. Hare. 

Sandstone. 



.32. D-M. 185. 
Once in possession of Saranda Chanrouros. Fore and hind 
legs broken away : between hind legs an iron dowel : ears laid 
back : decorative work. 

567. Aphrodite statuette. 
H. .14 

All above navel broken away : drapery round hips 

Fig. 64. ^^^ ^^S^ fastened in front. R. free leg : hands were 

probably raised doing her hair: ordinary work of 

imperial period: in bad condition. For the type cf. Reinach, Jie/). 

PP- 339. 344. I- 

568-569. See Inscriptions. 

570. See Miscellaneous Antiquities. 

571. Colossal female head. 

Bluish, marble-like, local stone. H. .45. E-V. 1318. Introd. § 17. 

Found at Xerokambi. Very much damaged: only the face left; a large 
piece of the r., and a small part of 1. cheek, and part of the chin are cut 
away, also the top of the polos : it was cut flat at the sides and back for 
building material : on the forehead and eyes are crosses, and in other 
respects it is very badly defaced. Hair parted in the centre, and drawn 
away to sides in regular wavy strands : there is a polos on top of the 
head. Eyes deep set : features serene and noble. For the type cf. 318 
and 382. Good work : perhaps an original of 3rd cent, e.g.; at least 
a very good copy of imperial period of a work of that period. 

572. Votive relief. 

Bluish marble. H. .26, B. .21. 

Topped by a plain gable. It shows three similar female figures en face. Each 
wears a long chiton and a himation over her shoulders. The hair falls down on either 
shoulder in two long locks, and in front is made into a crobylos. The r. hand is laid 
across the breast, 1. hangs down at the side : r. is the free leg. Flat relief : work mde 
and clumsy, not earlier than ist cent. B.C. Votive relief to Charites, or to Nymphs. 

573. Funeral feast relief. 

Pentelic marble. H. •27, B. -27. Introd. § g. 

Lower r. hand corner only remains. It shows a nude youth, a slave, 
in profile to 1. standing at the end of an oblong table on which are various 
vessels. Below the table is a dog to r. on the ground, gnawing at a bone 
held between his forepaws : by the dog is se^n a r. foot on a footstool. 
Of the figure reclining to r. on the couch, only part of the drapery 
hanging down in front remains. Behind the table appear the leg and 
seat of the couch. 

574. Roman portrait. 

H. -28. Meader, Amer. /ourn. Arck. i8g3, p. 422. Introd. § 20. 
Found in excavations of round building on Acropolis. Long hair 
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handled as a thick mass of fine, curling locks : falls over forehead. Eyes 
plastically rendered. Short beard rendered by small finely cut, close 
clinging, wavy strands, in contrast to the hair. Features much damaged. 
Philios considered it a portrait of Antoninus Pius. Header thought 
it resembled Caracallus. It however seems to he neither : 2nd cent. a.d. 

575. Dioscuri relief : archaic. 

Fine, blue local marble. H. -53, B. -go. Relief height -005. B. C. H. 
1899, p. 599. E—V. 1311. Perrot, viii. p. 442. Introd. §§ 10, 14. 

Found under the shop of G. D. Kechagias in Leon Chamaraites Street. 
Gable-topped stele : in the gable an egg in the centre with a snake 
approaching it from each corner. Below are seen the Dioscuri facing 
one another in profile. They stand in exactly symmetrical attitudes; 
their inner legs are advanced, their inner arms are held up, their outer 
arms carry long spears. They each wear a chlamys over both shoulders : 
their hair is filleted and hangs down the back in a long plait : the 1. hand 
one is certainly bearded ; the other seems not to be, but probably was (the 





Fig. 65. 



Fig. 66. 



point of his chin, however, is worn away ; and in any case the cutting of 
the relief is not always true, one amphora ha^ a thicker neck than the 
other). Between them stand two tall amphorae, with high, crooked 
handles, and peaked, conical lids. The relief is very flat : there is no 
rounded surface anywhere. The forms are sharp and angular, and given 
in contour merely : the eyes seem to be en face, and the brow is marked 
by two incised lines above it : the drapery is rendered by oblique curving 
lines. In general the style is similar to 3, and the relief dates from the 6th 
cent. For the amphorae cf. 7, 291, 356, and 613. Fig. 65. 

576. Seated draped statue : archaic. 

Limestone. H. -70. Introd. §§ i, 14. Fig. 66. 

Formerly at Magula in the house of Stathopoulos, who found it there 
by the church of Hagios Demetrios. Headless, r. forearm broken off, 
and 1. arm almost worn away. The figure is probably male, since 
breasts are not indicated. It sits in a stiff symmetrical position on an 
armless throne with a solid square seat and a rounded back: the back 
and the sides of the seat are panelled: the bottoms of the legs splay 
out a little right at the bottom. The arms are held close against the 
sides and the forearms and hands are laid evenly on the thighs and knees. 
The feet (there is a semicircular projection of the base in front to sup- 
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port them) are separated a little, but placed side by side symmetrically. 
The drapery is thick, solid, and stiff; the bottom border is decorated 
•with a horizontal line ; and there is an oblique line running down from 
the 1. shoulder across the body to show where the garment folds over. 
Good archaic work of the 6th cent. b.c. 

577. Pan. 

Blue marble. H. -82. 

Found at Magula. R. thigh, and 1. thigh and hip only. He has goat's legs, and 
a tail. There is a support on the 1. hip : the figure is not worlced at the back, and is 
solid, the thighs not being separated. Ordinary work of the imperial period. 

577 a. (i) Three round fragments (of a staff?). 
Two fit together, total L. -15, Di. -02; third is smaller, L. .05, Di. -015. 

(z) R. hand with forearm. 
L. .06. 

It holds some uncertain object. 

678. Ii. leg of male statue, with part of base. 
H. .98. 

Found at Magula on land of M. Karolas. It is supported on the outside by a tree 
trunk against which leans a lyre. Probably part of an Apollo statue. 

679. Seated female statuette. 
Blue marble. H. -45. 

Formerly in the house of Rousopoulos. Head and r. arm broken off; also 1. arm, 
dowel hole in stump. Clad in long, high-girt chiton jnd a himation over 1. shoulder 
and round the lower limbs : feet rest on footstool, 1. foot in advance : throne high- 
backed, but armless : cushion on seat. Ordinary work of the imperial period. 

580. Votive relief to Aselepius and Hygieia. 

H. -46, B. -ss, Relief height -lo. Introd. § 17. Fig. 67. 

Found with 228 a at the north end of the town at the foot of the 

Acropolis ; formerly in the house of Elias Karagiannakes. The top of the 
relief is broken off: the figures stand out in very 
high relief, to accommodate them the relief has 
a semicircular base projecting in front. On r. 
is a female figure, Hygieia, standing en face ; 
r. free leg: she wears a long chiton with a 
himation over it and sandals. Her body above 
her waist is entirely broken away. On the left 
also en face stands Aselepius clad only in a 
himation over 1. shoulder and round his lower 
limbs : 1. is free leg. His head is broken off : 
1. hand holds the himation together at the side : 
r. hand was dropped at the side against the 
background. Below it against the background 
^'S- 67' is a coiled snake. The figures are in extremely 

high relief, but are not undercut, or cut in the round at all. Good, 

spirited work; probably 3rd cent. b.c. 

681. Dioscuri relief. 

Rosso antico. H. -28, B. -49. Introd. § 10. 

Formerly in the house of N. Antonopoulos in Gytheion Street, under 
which it was found. The Dioscuri are shown in profile facing one 
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another on horseback : both they and their horSes are in exactly sym- 
metrical positions. Their inner hands rest on their horses' necks (holding 
the reins?), their outer hands hold spears: their legs on the other sides 
of their horses do not appear. They have long hair, and each wears 
a pileus : both are entirely nude. Rather flat relief, but the forms are 
rounded. Ordinary work of the imperial period. 

582. Bearded Hermes : Herm. 
H. .20. 

Found with 580 and 228 a. Introd. § 15, 

Upper part of head alone remains, and that= is very badly damaged. 
It was bearded : the hair is filleted and seems to have been arranged in a 
triple row of tight curls on the forehead; behind the ears are the beginnings 
of long grained locks that fell down over the shoulders. Eyes, cheeks, 
and forehead, so far as can be seen, well rendered. In all probability a 
replica of the Hermes of Alcamenes, cf. 57. 

583. See Miscellaneous Antiquities. 

584. Lion's head : gutterspout. 
L. .28, H. .25. 

Formerly walled in in a house on the road to Gytheion. Ordinary late decorative 
work. 

585. Iiion's head : gutterspout. 
L. -17, H. -lo. 

Similar work : much broken. 

586. Ii. hand. 

H. -12. 

Portions of thumb and three fingers resting on the top of a circular object, which has 
a profiled edge. In the back of it is a dowel hole. 

587-587 b. See Miscellaneous Antiquities. 

588. Relief, votive to Dioscuri. 

Bluish marble. H. -44, B. -34. Introd. §§ ro, 11. Fig. 68. 

Found at Rivi6tissa in vineyard of Zavras. At the bottom is a piece left 
rough to set in the ground ; from the centre of the 
bottom edge a semicircular 'root' (now broken) 
projected. From the ground strip rise two broad 
parallel vertical beams on each of which is a snake 
curling upwards. These are joined at the top by 
a broad horizontal beam whose rounded enrls 
overhang, and are decorated with a hand-like floral 
ornament: in its centre is a lotus bud. At half 
their height the vertical beams are joined by a 
narrow horizontal cross beam. From this spring 
two parallel and equidistant narrow vertical beams ^ jr;™. gg. 

joining the top horizontal beam either side of the 
lotus. This construction represents the ASxapa of the Dioscuri. 

1 Miss Harrison suggests to me that the nearest parallel to these So/cam, especially 
the additional vertical beams (not present on the Verona relief, Introd. § 10, fig. 14), 
is to be found in the type of the Temple of Aphrodite at Paphos, shown on some 
Cypriote coins, where the development from two upright pillars is clear: v. B. M. Cat. 
PI. 15, 16, 17, 25, p. cxxvii seqq. 
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589. Grave relief. 

Blue marble. H. -48, B. -28. Introd. § 21. 

According to Georgiades found ontside the Musenm. Broken in two, and lower 
half missing. Decorated at top with gable and acroteria which are not cut out, cf. 664. 
It shows a youth in three-quarter profile to 1., clad in long chiton and himation over 1. 
shoulder and round the lower limbs : r. hand is held out in front and dropped slightly, 
1. holds the himation at the waist. All below the waist is lost. The eyes are rendered 
plastically. Very bad work of imperial period, not earlier than 3rd cent. A. D. Each 
side of the head is the inscription : — 



nANKPA 


TIA 


HaVKpanS- 


AZnAN 


KPA 


a? HaVKpa- 


TIAANT 


ONY 


riSav TOK v[l 


ONHPcaA 




ov rjpaa. 



The execution is careless and the letters are hard to decipher. Possibly i6v was 
written, as often. For the formula cf. 251 and CoUitz-Bechtel 4507. 

590. Youthful statue. 
H. .70. 

Head, r. forearm, 1. arm, and r. leg from knee brolcen off. L. leg was free leg ; 
. wears chlamys fastened on r. shoulder with a fibula, it ^;overs 1. shoulder and side, and 
at r. side it is drawn forward to rest on the top of the tree-trunk support on that side : 
r. arm rests on it : against the front of the support some uncertain object. On to each 
shoulder fall the ends of two long, wavy, silky locks. jSoft, fat forms moderately well 
rendered. Ordinary work of the early imperial period. 

591. 5«« Inscriptions. 

592. Female head. 
H. .12. 

Much damaged, especially the face. Hair centre-parted, and waved back to 
a chignon behind ; in front it is drawn up into a crobylos. Features of an expression- 
less, ideal type. Moderate work not earlier than the ist cent. B.C. 

593-595 a. See Miscellaneous Antiquities. 

596. Grave relief. 

H. -12, B. -08. Amer.Journ. Arch. 1893, p. 422,0. 

Small fragment only. It shows the thighs and lower part of body of a female figure 
clad in a long chiton and a himation over her 1. shoulder and round the lower limbs. 
The 1. hand holds the himation on the hip : r. free leg. Ordinary work of the imperial 
period. 

597. R. elbow. 
Li. -12 and -09. 

From a statuette : elbow and adjoining parts of upper arm and forearm. 

598-599. See Inscriptions. 

600. Chthonian deity enthroned : statuette. 

Blue marble. H. -40. D-M. 3. ArcL Zeii. 1181, p. 297, pi. 17. 3. 3a. 
Fig. 69. 

Found at Magula, where it was formerly in the house of Panagiotes 
Thaniotes. The god is seated on a high-backed throne : his head is 
broken oif, and in the neck is a dowel hole. The arms rest rigidly on 
the arms of the chair ; the legs and feet are held perfectly stiff side by side 
(the base projects a little in front to accommodate them). The whole body 
is wrapped in a long, clinging garment, with no rendering of any detail. 
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The legs of the throne splay out a little at the bottom, and on either side 
of the throne is a seated animal, a dog (?), which serves to support the low 
arms. The back is merely roughly blocked out. The whole figure is 
badly weathered. The body is very thick and the chest well developed : 





Fig. 69. 

in proportion the torso is too short : the shoulders are broad, and the 
arms and legs well developed, but too thick. It is a good example of 
archaic art, and must date from the 6th cent. Across the thighs of the 
figure is an inscription for which see Inscriptions. Introd. § 14. 

601. Eros riding a dolphin, with part of base. 
H. -25. 

From the same house as 600. Only head and body of dolphin, and legs and hips 
of Eros remain. The dolphin's head is distinguishable, but much is worn.. Probably 
part of the decoration of a fountain ; or it might have been an attribute on the base of 
an Aphrodite statue. Ordinary worlc of the imperial period. 

602. Statuette base. 

Pentelic (?) marble. L. -15, E. -08. 

From the same house as 600 and 601. Half of base only : on it the I. foot, and by 
it the support of a statuette. 

603. Base of Apollo (?) statuette. 
Pentelic (?) marble. L. -22. D-M. 27. 

Formerly in the house of Panagiotes Ritzinas at Magula. On it two feet wearing 
sandals : by the left foot an omphalos covered with a fillet net, by the right a tree 
trunk with a snake rotmd it. Perhaps the base of an Asclepias statuette. 

604. Grave relief. 

Bluish marble. H. -i^, B. •23. 

From the same house as 603. Broken above and below : only central portions 
preserved. It shows a youth standing en face (neck to ankles) : he wears a chlamys 
over 1. shoulder: 1. arm is uplifted, r. hand rests on the hip, and holds a torch (?) 
leaning against his arm : the r. is the free leg. By r. side is a circular altar. Fair 
work : not earlier than and cent. B.C. 

605. See Inscriptions. 

606. Seated male statuette. 
Bluish marble. H. .22. D-M. 91. 

Formerly over door of K. Georgopoulos at Magula. Headless and much 
weathered. Seated on plain, high- backed throne with low arms. Nude but for himation 
over 1. arm and shoulder and round the lower limbs. Feet rest on footstool ; r. arm 
on arm of throne, 1. on knee. Inferior work of imperial period. 

O 2 
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607. Base with support decorated with relief. 
H. .26. D-M. 179. 

Formerly at Magula in the house of Mavrikiotes. Support probably of 
1. foot ; just below breakage of support are claws of a lion's skin hanging 
down. On the front of the support at the bottom a boy is shown seated 
in profile to 1. : his head is upraised ; his r. arm held up ; his 1. arm serves 
to support him, the hand resting on the ground ; r. leg is over 1. Behind 
him in profile to r. is a doe resting beside him, her head is turned back 
towards the boy. Probably Telephus and the doe : possibly also the sup- 
port of a statue of Heracles. Imperial period. Sketchy work. Similar 
base to a Heracles from Stadium at Athens is figured in Pacciaudi, 
Mon. Peloponnesia, I, p. 135. 

608. Cybele statuette. 
H. 38. 

Formerly at Magula in the house of N. Stathopoulos. Head, r. arm 
and shoulder broken off, also 1. forearm: badly weathered. Seated on 
plain, high-backed, but armless throne. Clad in long chiton and himation 
over 1. shoulder and round the lower limbs. Her feet rest on a footstool. 
Her 1. arm probably rested on her lap on the head of a small lion(?) 
couchant to the right. Moderate work of early imperial period. 

609. Fragment of a tree trunk with a left hand. 
L. -23. 

The tree trunk is encircled with a vine : against the side of it, clasping it, is a L hand 
(female ?). Ordinary work. 

610. Archaistic herm. 
H. -38. 

Formerly at Magula in the house of A. Grammatikakes. Broken off by holes for 
arms, and at the top of the neck; and of this part the whole r. side is broken away 
vertically. Remains of a long curling lock on the 1, shoulder, and of oblong mass of 
hair, rendered by fine, wavy strands, falling down the back. Cf. 57 and 582, 

611-612. See Inscriptions. 

613. Votive relief (to Dioscuri P). 

Blue marble. H. -82, W. -49. Introd. § ip. 

Found in the ruins of the house of VrachnOs, when it was destroyed. 
Topped by plain gable. It shows two tall amphorae with smallish curved 
handles, long bodies, and low, conical lids standing side by side. Seems 
to be work of a good period. Cf. 7, 291, 356, and 575. 

614. Belief: suovetaurilia P 

H. .50, W. .52, D. .10. D-M. 264. Conze-Michaelis, J««./«f/. 1861, 

P-i37- 

Found in the same place as 613. Incomplete, and very badly defaced : 

all the high relief has been purposely chiselled away. On r. is an ox 
standing in profile to 1. Before the ox was something in high relief. In 
front of the ox appears, also in profile to 1., a ram whose head and fore- 
quarters alone are visible. Behind the ox stands a figure (?) facing to 1. 
clad in a long chiton and himation ; 1. arm seems to have rested on the ox. 
Facing these figures stands in profile to r. a horse (slab broken through 
behind its fore legs) : on it appear traces of a rider, and above it in the 
background a wing. It seems to have been a portion of an imperial 
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triumphal frieze: this slab then showed the victorious general crowned 
by Nike, and the suovetaurilia '. It probably dates from the ist cent. a.d. 
Introd. § 19. 

615. Fimeral feast relief. 
Pentelic (?) marble. H. .35, B. -22. 

Formerly walled np in the house of (?) (Philios left a blank for the name which 
he never filled in). Originally a rough semicircular shape, now the r. hand half is 
missing. It shows standing on the r. a boy en face (.head and feet in profile to 1.) : 
his 1. arm hangs at his side with elbow bent outwards : he is clad in a short chiton 
girt at the waist. With his r. hand he takes by 1. arm a girl standing at his side en face: 
she wears a similar chiton : her r. arm is dropped at her side. Over their heads is a 
snake leading to the r. Bad work : imperial period. 

616. Draped female statue. 
H. 1-70. 

Found on the land of Kechagias, near the road from Sparta to Castania. 
Head missing, was set in. Clad in long chiton, and himation over both 
shoulders and round the body. L. free leg:: r. hand holds himation 
together on chest : 1. hand dropped at side holds some uncertain object 
(flowers) : shoes on feet. Fair work of early i^pperial period. 

617-628. See Inscriptions. 

629. Male torso. 

Fine (Pentelic?) marble. H. -42. Introd. § 16. 

Head and arms broken off, and all below the waist missing. A long, 
curly lock falls on each shoulder. The r. shoulder is dropped, and the 1. 
raised : the head was inclined to its 1. Broad chest, well modelled. Good 
work, after 4th cent, original : imperial period. 

629 a-648. See Inscriptions. 

649. Youthful male torso. 
H. -33. D-M. 109. 

Formerly in the house of Tsakonakes (originally the house of N. Neoneles). Head, 
arms, and legs broken off. L. free leg : 1. arm was raised : r. arm was dropped 
at side, remains of support on thigh. Fair work ; strong forms, well modelled 
with some exaggeration. Probably of the early imperial period, after 3rd cent. 
originaL 

650. Seated female statuette. 
Bluish marble. H. •19. 

From the same house as 649. Head and hands partly broken away. The figure 
is seated in a stiff, symmetrical position on a plain, armless, high-backed throne. 
She is clad in a long, sleeved chiton, and a himation wrapped tightly round the 
lower part of the body. The arms are laid on the edges of the seat : the feet and 
legs are held close together. Inferior work of imperial period : after an archaic cult 
type (f). 

651. Grave relief. 

■ Blue-grey marble. H. -36, B. -32, 

From the same house as 649 and 650. Gable-tojjped stele with acroteria ; in 
centre of gable a rosette. It shows a youth standing eh face; he is clad in a chiton, 
and an ample himation over both shoulders and wrapped closely about the body ; his 
r. hand holds the himation together on the chest, the 1. hanging at the side holds a 
roll : all below the thighs is missing as the relief is there broken across horizontally. 
By r. side appears the head of a snake. On his 1. appear three things, a staff leaning 
against a tall vase (body in shape of a half oval) with a semicircular handle across 
the top, and an uncertain grooved object. Ordinary work of the imperial period. 

1 Rouse {Gk. Votive Offerings, p. 25) calls it a hero relief. 
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652. Sarcophagus, Bacchic. 

Fine (Pentelic?) marble. H. -50, B. -25. 

Formerly in the house of Papagiannopoulos. Fragment only. Background of vine 
loaded with grapes. To 1. a satyi (1, hand, legs, and r. arm lost) in profile to 1. : his 
head is turned back downwards to his 1. : his r. arm held a pedum (visible) over 
his head: on his 1. shoulder traces of another figure. Behind him against the 
background a r. hand holding a hollow stem ; above this and to r. is a 1. arm (female) 
supporting a wicker basket (liknon) filled with fruits. This liknon is against the 
overhanging edge over which runs the vine background. Moderate work : 2ud 
cent. A.D. 

653. Semicircular relief. 

Di. -57. 

It was formerly in the house of S. Karagiannakes. In shape three- 
quarters of a circle. In centre depression marked by a moulded rim : 
in this inner circle to 1. in profile is a stag being pulled down by 
a lion (?) which has jumped on its back from behind. In the 
outer ring four animals : two wolves (?) on 1. side in profile to r., two stags 
on r. in profile to 1. Much weathered ; good decorative work of imperial 
period. 

654. Semicircular relief : Gorgoneiou ( Acroterion). 

Blue marble. Di. -32. D-M. 18. Arch. Zeit. 1881, p. 282, pi. 17, i. 
F-W. 56. Roscher, I, 1716, III, 2394. Furtwangler, Coll. Sabourqff, 
p. 57. Introd. § 14. Fig. 70. 

Found to the north of the town : formerly in the house of Diamantopou- 
los. Similar in shape to 653. Surrounded by a broadish moulded, round 





Fig. 70. 



Fig. 71. 



border is a central depression : in this is the gorgoneion. Above a low 
forehead the hair stands up in regular flame-like locks : the eyes project 
from below raised brows : the nose is snub. Horns above forehead (?). 
A mouth stretched open shows a tongue protruding between two rows of 
projecting teeth : the chin is sharp. The shoulders are broad, and the 
neck is thick : there seems some trace of drapery on the bust. From 
behind each ear fall two thick, woolly locks so plaited as to resemble 
strings of beads. Long, rounded projection behind to attach it : it seems 
to have been used architecturally, and for an apotropaic purpose. Good 
characteristic work of the late 6 th or early 5th cent. It is interesting 
to contrast it with the gorgoneion on 563. The brown colouring is 
modern. 

655. Pilaster capital, decorated with relief. 

H. -30, L. .54, D. -11. Height of volute -09. Schroder, Alh. Mid. 
1904, p. 32, pi. 2. Introd. § 14. Fig. 71. 
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From the church of Hagios Nikon at Slavochori. Broken away at the 
top and on r. side. Also, as explained by Schroder, the lower 1. corner is 
worked to admit of a comer-piece being fastened on to complete the 
pilaster in that corner : it was attached by a swallowtail clamp. In the 
under side is a square dowel hole. The relief field is bordered by a 
narrow (inside) and a wide fillet, which at the upper 1. corner curl into 
a simple volute. The narrow border outside the wide fillet is at the 
bottom replaced by a beaded fillet, or astragalus. The bolster is thicker 
towards the front: and this thicker part is Separated from the rest of 
the bolster, which is otherwise quite plain, by a scotia and an angular 
torus. 

On the relief field is shown in high relief a male figure (Heracles) 
running to r. in pursuit of a deer whose fore quarters are missing. He 
wears a chlamys over both shoulders : it is not fastened and both ends 
hang down to front in the precise archaic fashion : the arms are held 
upwards and outwards, and the whole body is inclined towards the deer. 
This represents Heracles' pursuit of the Ceryneian hind. As regards 
the scene itself, no similar representation of this labour of Heracles 
is known either in archaic or later art. From the style of the relief 
it would date from the early 5th cent. Schroder places it in the 6th cent, 
from the form of the volute to which the nearest analogies are found in 
early Ionic architecture ^. On the other hand the actual shape of the 
capital most resembles late pilaster capitals from Didyma, Pergamum, 
Magnesia ad Maeandrum, and Priene '. Schroder attempts to show 
a connexion between the style of this relief and early Ionic art ' ; from 
this he conjectures that this capital formed the head of one of the 
supports of the Amyclaean throne, since Slavochori is not far from 
Hagia Kyriake (the site of the Amyclaeum), and it is known that 
Bathycles, the artist, was a native of Magnesia ad Sipylum. This 
conjecture does not seem probable. The capital is a more developed 
form of an early Ionic pilaster capital of which 763 is an example. 
Similar capitals are at Palaek Episkope by Tegea, and in a Turkish 
fountain at Mistra (with a lotus and palmette ornament). The Maeander 
valley group shows its fully developed form : an Italian version is found 
in some Pompeian capitdli figurati*'. This type is therefore not purely 
' Ionic,' but was common to all Greek architecture. Possibly 39 a, 139, 
140, 141, 299, 734, 745, 759 (16), show its latest development. 

656. Youthful male torso : statuette. 

H. -50. 

Formerly in the house of B. Zerveas. Head, both forearms, and legs 
from above knees broken off. R. arm hung close to side, support on thigh ; 
r. free leg : wears chlamys buttoned on r. shoulder, its tail fell forward over 
the bent 1. elbow. Good, strong forms : anatomy well rendered : pubes 
indicated. Good work of the early imperial period: possibly a copy 
after an original of the 4th or 5th cent. 

^ Ephesus, J.H.S. 18S9, p. 9. Cyzicns, Brit. School Annual, 1901-2, pi. 6. 
Neandria, Mytilene, Perrot, vol. vii, pi. 52, figs. 275, 376. 

^ Botticher, Tektonik, pi. 37, 39. Wiegand-Sgbrader, Friene, figs. 101-103. 
Kohte-Watziager, Magnesia a. M., fig. 171. 

^ Cf. HomoUe, B. C.H. 1900, p. 427. 

' Mau, Pompeii, fig. 254, p. 431. 
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656 a. Male torso : statuette. 

H. .12. 

Formerly in the house of Leoponlos, where also were 657-675. R. side of 
chest with r. shoulder : chlamys knotted ronnd neck. Ordinary work : imperial 
period. 

657. Male torso: statuette. 
H. -35. 

Torso only. At back of neck remains of a fillet. On r. side of chest a support. 
Well-developed mnscles on chest and stomach, and rather exaggerated. L. free leg. 
Fair work after a 4th or 3rd cent, original. 

658. Male torso : statuette. 
H. -17. 

Torso only ; navel to neck. On the shoulders the ends of two curly locks each side. 
Strong forms, well modelled, though rather fat. R. shoulder slightly higher than 1. 
Fair work of the early imperial period. 

669. Bacchic statuette : male. 
H. .32. 

Only left legs to ankles, and stomach of a young male figure. L. free leg : by 1. leg 
a tree trunk with a vine twining round it, on top of it rests 1. hand. The whole figure 
is supported behind by a square pilaster. Common decorative work of imperial 
period. 

660. Draped female statuette. 
Pentelic marble. H. -42. D-M. 125. 

Formerly in the house of Leopoulos. Head, r. foot, and 1. arm broken off. Clad 
in long, high-girt chiton vrith a himatiod over 1. shoulder and round the lower limbs. 
R. free leg. The r. hand holds against the thigh a cylindrical object with a hole 
bored in each end. Common work of imperial period. 

661. Draped herm. 

Pentelic (f) marble. H. -15. 

Head, r. arm and bottom of shaft broken off. The shaft gradually narrowed 
towards the bottom. Clad in short chiton, and chlamys over both shoulders, fastened 
on r. shoulder. L. arm rests on the chest. Ordinary work of imperial period. 

662. Draped female statuette. 
H. .27. 

Base, and feet and ankles only. R. foot broken off ; clad in long chiton : wears 
shoes. Ordinary work : imperial period. 

663. Statuette base. 
L. -11, D. -12. 

L. hand end broken off. Towards 1. edge the two feet (the 1. the more advanced) 
in such a position as to show that the figure leant on a support on its 1. side. 

664. Statuette base. 
L. -12, D. -10. 

Front edge profiled. Two feet, r. foot advanced : by r. foot base of square support; 
by 1. foot broken base of uncertain object. Cf. 603. 

665. Dioscuri relief (?). 

Blue marble. H. -17, B. -17. Introd. § 10. • 

Small fragment only, showing a horse's head in profile to r. : it is bridled. 
Ordinary work of the imperial period : cf. 8, 8, 15 a, 202, 291, 319, 
356, 400, and 581. 
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666. Grave relief. 

Blue-grey marble. H. -35, B. -35. 

Broken in two horizontally, and upper portion lost. It shows a draped male figure 
standing en face, head missing ; clad in long chiton, and himation over 1. shoulder and 
round lower limbs ; I. free leg ; r. arm stretched out at side held some uncertain object, 
1. arm holds himation together on the hip. Ordinary work of the imperial period. 

667. Draped female statuette. 

H. -20. 

Fragment of torso only ; clad in himation : very badly damaged, used in later times 
as building-material. 

668. Ball. 

Bluish marble. Di. -09. 

Not a true sphere : grooved and ribbed : at top contracts to form a neck : hole 
bored through vertically. 

669-672. See Inscriptions. 

673. Draped male statue. 
H. 1-32. 

Head, legs from middle of thighs, and 1. hand broken off. Clad in long chiton, and 
ample himation (toga) over both shoulders. R. hand rests across breast : 1. arm hangs 
at side : r. free leg. Ordinary work of the imperial period. 

674. Dioscuri relief (?). 
Bluish marble. H. .48, B. .40. 

Broken above, and below, and a little on r. side. Plain border on 1. : 
it shows the upper part of the body of a tall amphora with high curved 
handles. Cf. 613. 

675. See Miscellaneous Antiquities. 

676. See Inscriptions. 

677. Doric capital. 
H. -23. 

To fit a shaft .36 in diameter : abacus rather flat. Found in front of the Museum. 

678-680. See Miscellaneous Antiquities. 

681. Female head : fragment. 
L. 23. 

L. eye, and hair over forehead only. Hair centre-parted, drawn back in wavy 
strands : on crown plaits heaped into a knob. Imperial period. 

682. Grave relief. 

Bluish marble. H. -90, B. -52, D. -28. 

It shows a female figure standing en face : she is clad in a long, high-girt chiton, 
and a himation over 1. shoulder and round the lower limbs. She has long hair falling 
down either side on to her shoulders. Her 1. hand hanging by her side holds some 
fruits, her r. hand held out at the side makes an offering at a circular altar, round 
which twines a snake. Bad work of imperial period. 

683. Hero relief. 

H. -53, L. .61. Introd. §§ 3, 16. Fig. 11. 

Bordered by square pilasters at sides, supporting a plain, flat gable : this 
border projects considerably. The relief is much damaged, and the 
bottom part is missing. It shows a bearded hero, seated in three-quarter 
profile to 1. The chair on which he is seated has a round back supported 
by two vertical supports rising from the back of the seat. He is clad in 
an ample himation over his 1. shoulder and round the lower limbs. His 



202 



SPARTA MUSEUM CATALOGUE 



hair is filleted, and it and the beard are rendered by crisp, tight, curling 
locks. The face unfortunately is badly damaged. The 1. arm rests on 
the back of the chair ; the r. arm is stretched out in front, and holds a 
cantharus. From behind the god's arm a snake rises and bends down its 
head to 1. to drink at the cantharus. Good work ; certainly belonging 
to the 4th cent. b.c. 

684. Ciretilar base : decorated with relief. 
H. -62, Di. -32. 

Found on the land of Matallas. Similar to 191 seqq., but unfluted. 
However, on the front of the shaft there is shown in relief a winged 
youth. He stands en face ; 1. is free leg and is placed in front of r. He 
leans against a pillar on a high base on his 1. side : 1. arm hanging down 
holds a wreath : his r. hand rests on his 1. shoulder, and his head is 
turned towards that side. There is a chlamys hanging from the 1. 
shoulder. Rough work and badly weathered, so that details are 
not distinguishable : design good. Ordinary local work of imperial 
period. 

685. See Inscriptions. 

685 a, b, e. See Miscellaneous Antiquities. 

686. Right shoulder of statuette. 

L. -23, 

686 a. Right shoulder of statuette. 
L. .17. 

Slightly larger than 686. 

687. Fragment of drapery. 

L. -18. 

Am.Journ. Arch., 1893, p. 433, f. 

688. See Miscellaneous Antiquities. 

689. Votive relief to Apollo. 
Blue marble. H. 1-76, B. -82, D. -20. 

Tsountas, 'E^. 'Apx-, 1892, p. 78. Schroder, 
Aih. Mitt., 1904, p. 24, fig. 2. Fig. 72. 

From the Amyclaeum. Gable-topped stele. 
The whole of the rehef, including the 
ornamentation of the gable, has been carefully 
chipped away, very probably by Christians. 
The gable carries acroteria, the central one 
being -ii high. The rehef field is in two 
bands. 

A. Upper band. On 1. standing in profile 
to r. is the archaic statue of the Amyclaean 
Apollo, helmeted and holding spear and bow 
as described by Pausanias ^ and as represented 
on the Lacedaemonian coins ascribed to 
Antigonus Doson (229-220 b.c) ". Before the 
god stands an alfar, and on the r. is seen 
a man drawing a bull towards the altar. 




Fig. 72. 



1 III. 19. I. 

" Imhoof Blumer- 



•Gardner, Num. Comm. Paus. N. xvi. 



SCULPTURE 203 

B. Lower band. Five female figures are discernible. The first (from 
1.) is dancing : the second and third are probably dancers resting (not 
spectators as suggested by Schroder). The fourth, as shown by the 
plectrum in her r. hand, is a lyre player, also resting. The fifth is a flute 
player. 

Below the lower band is an inscription, for which see Inscriptions. 
Work of the 3rd cent, if the inscription is dated correctly. 

690-691. See Inscriptions. 

692. Right hand of statuette. 
L. -09. 

693-705. See Miscellaneous Antiquities. 

706. Female statuette : nude. 
Fine, soapy marble. H. -lo. 

Upper part of torso and 1. arm only. Dowel holes in stumps of neck and r. arm. 
L. hand held against the shoulders a cornucopia (?) : drapery also hangs over 1. elbow, 
which seems to have been supported on a pillar. Ordinary work of imperial period. 

707. See Inscriptions. 

708. Sarcophagus. 

L. 2-00, H. -85. Short sides, L. -85. 

Found at Kalogonik. The top of the 1. end is broken off, and so is 
the 1. end of the top of the front. The back is unworked : the ends have 
rough hewn borders at top and bottom. The front has a rough profiled 
border below, and the top is decorated with a garland of fruit and flowers. 
At the four corners stand bearded Herms, himation held round the 
shoulders by the r. hand, and in the 1. hand an aryballos (?). On 1. end 
is a winged sphinx standing to r. with 1. fore paw raised over an uncertain 
object. On the front, first on 1. is a youth (A) seated on the ground 
(back to the spectator) supporting himself on his r. arm, just floored in a 
boxing match, and raising his 1. arm to keep off the victor (B), who with 
r. foot on A's r. thigh, attacks vigorously (all above his waist is lost). 
Behind them is seen an uncertain figure, a referee. Next is another 
youth (C) seated as A, and with his 1. arm keeping off the attack of his 
victor (D), who, standing across his legs boxes at him actively. Then 
stands a referee (E) to the 1., watching this last contest and holding his 
staff of ofiice in his r. hand : he wears a himation about his shoulders. 
Next is seen a youth (F) beaten to knees and fallen forward on the 
ground to r. ; his victor (G) kneels on his back, and, holding him down 
with his 1. hand, hits hard with his r. Lastly stands en face a victor (H), 
(himation over 1. shoulder and body) holding a palm branch in 1. hand. 
On the r. end, first on 1. are two youths wrestling and just about to close; 
the one on 1. has his 1. arm round the other's back, and is about to clasp 
him in front with the r. arm ; the other has his r. arm round his opponent, 
and his 1. at the side. Finally is a youth as a hoplitodromos running in 
profile to 1. Rough work ; coarse execution : not earlier than 2nd 
cent. A.D. Cf. Gall. Gimtiniani, ii. 124, 

709. Draped female statue. 
H. 1.55. 

Formerly ia the house of Vamvakides. Head (which was set on, dowel hole in 
neck), 1. arm, and r. hand are missing, also the feet, which apparently were set on. Iron 
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dowel in base. Clad in long chiton, and himation over both shoulders : r. free leg : 
r. arm laid across waist. Flat work, drapery badly rendered. Common work of 
imperial period. 

710. Aselepius. 

H. -65. Introd. § 16. Fig. 73. 

Formerly in the house of Vanilakes, which is near the Europa mosaic, 
and possibly was part of the decoration of the baths (?) on that site. 
Head, r. arm, 1. hand, and legs from above knees wanting : dowel holes 
in stumps of neck and arms. L. arm dropped, r. raised ; clad in himation 
over 1. arm and shoulder and round the legs : 1. free leg. Good work, 
forms of body strong, but somewhat fat : drapery well rendered. A good 
copy of the early imperial period after 4th cent, original. 

711. B. elbow. 
L. •14, 

Elbow and part of forearm ; formerly in the gymnasium. 

712-713. See Inscriptions. 

714. See Miscellaneous Antiquities. 





Fig. 1i- 



•Fig- 74- 



715. Frieze fragment. 

Bluish marble. H. -38, B. -30. Amer.Jmrn. Arch. 1893, p. 423, h. 

It shows a tall two-handled cup between an acanthus stalk on its 1. and a small 
lion's head on its r. Cf. Se, 37, and 38. Common, decorative work of imperial 
period. Similar fragment walled up in 39 Otho Street. It also resembles the small 
metopes of the altar entablature built into the old Metropolis at Athens. 

716. Slab of frieze. 
H. -75, B. .90. 

In centre at top a bucranium (Roman type, a skull), from either side hangs dovm 
a garlarid of fruit and flowers. The pattern must have been continued on other slabs 
at the sides and bottom. Ordinary work : imperial period. 

717. Amazon frieze, with triglyph. 

Bluish marble. H. -go, L. 1-33. D-M. 240. Fig. 74. 

Formerly over the door of the house of Kopsomanikos. Two metopes 
each -go long, between them a triglyph .33 wide. In 1. metope is seen 
a nude warrior advancing with r. leg (drapery over 1. shoulder and arm) ; 
his r. arm raised to strike the Amazon fallen before him. She is beaten 
to her knee (kneeling on r, knee, 1. leg stretched out in front) ; leans back 
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supporting herself on her r. arm, holding up her 1. to protect herself. 
She wears a long-sleeved chiton, a himation rolled round the waist trunk, 
hose, boots, and a Phrygian cap with a long tail hanging down the back ; 
her 1. breast is bare ; on her 1. side she wears a quiver. The r. metope 
shows two Amazons similarly clad. One on 1. is en face, and running to 1. : 
her 1. arm is raised in front of her, and her r. stretched out behind. The 
other (with a cloak fastened on her shoulders behind) is in three-quarter 
profile to 1., has the r. leg advanced, and holds up both hands in front 
of her, palm upwards. This scene is inexplicable. All four heads have 
been broken off. Good design : inferior work : not earlier than the ist 
cent. B. c. The scene on the 1. metope is derived from the type shown 
by two slabs of the Mausoleum, 1006 and 1014. 

718-721. See Inscriptions. 

722. Youthful male torso. 
H. .34. 

Stomach and hips only : navel ellipsoid : 1. free leg ; fat forms, but not bad work. 
Imperial period. 

723. Youthful male torso. 
H. .18. 

Found in the foundations of the new prison. Stomach and hips only : 1. free leg (?) : 
navel circular : remains of support on 1. flank. Fair work of imperial period. 

724. Female torso. 
H. -33. 

Found with 723. Upper part only, all below waist wanting : badly defaced : a long 
curling lock falls on each shoulder. Inferior work of iinperial period. 

725. Belief: Aphrodite. 
H. -24, B. ■21. 

Found at Magula. The goddess stands en face, and semi-nude : her head and feet 
are broken off. The 1. leg is free ; the r. hand rests on the hip ; she leans on her 
1. elbow on a pillar by that side : she wears a himation round her hips and legs. 
In the top r.-hand corner are the thighs and torso of a flying Eros. Inferior work 
of imperial period, 

726. Youthful male torso. 
H. .25. 

Neck to navel only : a long curling lock on each shoulder : r. arm was close to side, 
1. extended. Soft forms, but rendering hard. Imperial period. It was found on the 
land of M. Limberopoulos at Karavas. 

727. Sleeping satyr : fountain figure. 
H. .24, L. -55, B. .28. Introd. § 22. 

Found near the Eurotas, close to Aphisil. R. leg and forearm broken 
off. He lies, with a nebris over his 1. shoulder, on his 1. side. The r. 
hand held a syrinx on the ground in front of him. His head rests on his 
1. arm which lies on an askos : there is a hole in the front of the askos 
from which the water flowed, the part of the base under the askos is 
hollowed out. He has pointed ears, thick, woolly hair, fat features, and 
a swollen stomach. A favourite motive for a fountain, a drunken satyr 
fallen asleep on his wine skin, and, by the weight of his head, forcing the 
wine to escape. Imperial period. 
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728. Colossal head of Dionysus. 

H. .42. Perhaps D-M. 53. Expid. de Mor/e, ii. pi. 42. v. p. 81. 

Hair centre-parted, and drawn back in regular waves : top and back 
of head not worked : from behind r. ear a lock fell forward. Round the 
head a wreath of ivy. High, open, noble features, but almost totally 
defaced : deep-set eyes, and fat cheeks. A fair copy of the imperial 
period of a 3rd cent. type. It was found at Mistrk. Two dowel holes 
(modern) on top of head. 

720. Dionysus and satyr. 

H. .57. 

It shows Dionysus standing nude : 1. free leg : he has long hair which 
falls on to his shoulders : his r. hand rests on his head : he leans to the 1., 
and his 1. arm is placed round the shoulders of a satyr by his side. The 
satyr's r. arm is round Dionysus' body ; his r.. arm held a pedum ; he is 
advancing to his 1. with the 1. leg. Both heads are badly damaged. The 
group is in high relief against a small square pillar, with projecting square 
plinths at top and bottom. It has a square hollow at the top, and is 
architectural : ordinary work of imperial period. For the type see 303. 

730. Portrait head. 
H. .35- 

Found at Klad&. Vormg ; short, crisp, curling beard and moustache ; hair long in 
coarse strands : made to set in a statue : eyes plastically rendered. Ordinary work of 
2nd cent. A. D. 

731 a. Frieze block. 
L. 1.88, H. .20. 

From the church of Prophetes Elias at Slavochori. Decorated with 
lotus bud pattern. This, 732 and 733 are from the Amyclaeum. 

731 b. Similar fragment from same frieze, with same ornament. 
L. .50, H. -20. 

From Hagia Kyriake. Fragments similar to the above two exist in 
the Museum at Mistra, and at the church of Hagios Georgios at Gunari. 

732 a, b, c. Three fragments of a frieze. 

Bluish marble. Length respectively, .59, .56, -30, H. .20. 
From Hagia Kyriake. Decorated with a pattern of a lotus bud and 
an anthemion alternately. 

733. Architectural fragment : cornice slab. 
H. -25, L. 1-06, D. -72. 

From Hagia Kyriake. Five fragments. Plain mutules: three over- 
hanging members, the upper having a horizontal line along its centre. 

734. Pilaster capital. 
H. -43, L. .55, D. -23. 

Wider at top than bottom ; decorated with an acanthus plant whose leaves and 
stalks at each side enclose a circular depression with a moulded rim in which is 
a small rosette : cf. 39 a. 

735. Decorated support. 

Bluish marble. H. -50, L. .47, D. -28. 

Profiled edge at top : at each corner a lion's foot with curved leg decorated with an 
acanthus leaf above : between them an anthemion over an acanthus leaf. 
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736. Byzantine capital. 

Bluish marble. H. -23, Di. .22. 

A square profiled plinth on top. The abacus is ornamented with a row of lancet- 
shaped leaves above a row of acanthus leaves. The centre of one side (the back) is 
left rough. Good work. Similar capitals at Mistri in the Metropolis and in the 
Museum. 

737. Archaic capital : Ionic type. 

Bluish marble. H. -23. Fig. 75. 

Oblong shape to fit a shaft .18 by -16. On front and back a pomegranate flower 
between two acanthus volutes ; above is a leaf ornament. At the sides the bolsters 
are ornamented with four pointed leaves hanging downwards : cf. 731-733. 

738. TVieze. 

Total length, .28, H. -ii. 
Three fragments, with a simple anthemion ornament. 

738 a. Architectural (?) fragment : Byzantine. 
H, -10, L. -10. 

Comer of a square slab ; on it is a circle with a profiled rim within which is a leaf 
pattern. 





Fig- ?5- 



Fig. 76. 



739. Byzantine relief. 

H. -36, L. -32. Introd. § 24. 

Fragment; top r. corner. Within a profiled border a peacock erect 
standing on a vine. Good, characteristic work. Somewhat similar relief 
in Museum at Mistrk. Fig. 76. 

740. Volute of Ionic capital. 
Di. -16. 

740 a. Relief from Sarcophagus or altar : two fragments. 

Total height, -54. Total length, -38. 
Bucranium (Greek type) with olive garland hanging from it : imperial period. 

740 b. Similar fragment. 
L. .25, H. .36. 

Fruit and flower garland ; bucranium not visible : imperial period. 

740 c. Similar fragment. 

L. -34, H. -22. 
Bucranium (Greek type) with piece ot wreath : Imperial period. 
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740 d. Tree trunk : fragment. 
H. -20. 
Bottom part of a support for a statue. 

741. Door moulding (?). 
Bluish marble. H. -go. 

Plain profiled edge. 

742. Grave relief. 

Blue marble. H. -30, B. .20. 

Upper 1. comer, and r. upper and lower comers broken off. It shows a male figure 
standing en face in chiton and himation as 564, the r. being the free leg ; the head has 
been purposely chiselled out. Imperial period. 

743. Byzantine capital. 

Bluish marble. H. -iS, L. -61, W. -48. 

Ends of long sides decorated with slightly hollowed semi-ellipses. One short side 
is otnamented with seven leaves with blunt round points, the other with three broad 
sharp-pointed leaves. 

743 a. Fragment of similar oapitali 

Bluish marble. H. .22, L. -42, W. -52. 

Long sides as 743 : the one short side left has three narrow and two broad, sharp- 
pointed leaves with arrow heads between. 

744. Grave relief: fragment. 

Bluish marble. H. -is, B. -13. 

Top only of a naiskos-shaped stele, a gable with acroteria supported by plain antae 
(•05 deep). 

745. Architectural fragment : Byzantine. 

Bluish marble. H. -57, L. -57. 

Comer of a flat slab with edges cut obliquely : on one side the outline is curved. 

746. Byzantine pilaster capital. 
;H. -ig, L. '21, B. .24. 

Square plinth above : plain abacus rounded, to fit 'a shaft in the shape of a half 
ellipse. 

747. Architrave (P) block. 
X. -50, H. -20. 

Three overlapping members : then above a beaded fillet a leaf ornament. 

748. Pilaster capital. 
H. .37, B. .44. 

Similar to 734 : cf. 39 a. 

749. Bowl. 

H. .16, Di. .33. 

No bottom ; four small plain handles on rim. 

750. Door moulding (?). 

H. -SS- 
Cf. 741. 

751. Architectural fragment. 
Sandstone. H. -10—15, L. -50, D. -37. • 

From a cornice (?). 
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762. Doric capital. 

L. •40. 
Fragment. 

752 a. Doric capital. 
L. -42. 

Fragment. 

753. lonio capital. 

L. -5^, H. -22. 

To fit a shaft -35 in diameter. In two pieces, and half missing. Ovolo projects and 
is flat : is ornamented with three eggs and an acanthus leaf at each end : three bands 
round bolster in centre. Imperial period. 

754. Door jamb. 

Rosso antico. L. -40, B. -20. 
Rounded edge. Byzantine work (?). 

755. Circular base. 
H. -62, Di. •21. 

Similar to 191, but unfluted : very common work of imperial period. In two 
fragments. 

756. Architectural fragment. 
Bluish marble. H. -18, L. -25. 
Overhanging moulded edge. 

757. Drapery fragment. 

Bluish marble. L. -22. 
Amer. Joum. Arch, 1893, p. 42a, d. 

758. Hydria. 
Sandstone. H. -41, Di. -44. 

Neck and top of body only : curved handles ending in two plain spirals in relief. 

759. Box containing following fragments (ordinary marble where 
not otherwise stated). 

I. Piece of green granite. L. .27, B. -ig. 

a. Two diamond-shaped floor tiles : limestone. L. .23, B. .13. 

3. Acanthus leaf, and volute in relief; medium miarble. L. .21, B. .12. From 
a Corinthian capital (?). 

4. Egg and acanthus leaf from ovolo of Ionic capital similar to 753. L. .17. 

5. Anthemion antefix. H. .18. Cf. 168. 

6. Bluish marble shaft. Di. .09, L. .11. 

7. Piece of a flat slab. L. .19. 

8. Sword sheath of colossal statue (?). L. -28, B. -il. 

9. Profiled comer of flat slab. L. .33, B. .11. 

10. Flat slab with curling acanthus stalks. L. -30, B. .16. 

11. Fragment of lion's leg support (?) : acanthus leaves round top. L. .22. 
I a. Fragment of bolster of Ionic capital. L. -ig. 

13. Rim of bowl : egg and dart pattern. L. .11. 

14. Nine triangular floor tiles. L. -17. 

11; a, b, c, d.Four architectural fragments: plain mouldings : length, .17, .16, .20, .22. 

16. Pilaster capital: anthemion between two curling stalks. H..22,L. .34. Cf. 30 a. 

17. Two whetstones (?) ; black stone. L. -22, .25, B. .13, .16. One side flat, the 
other rounded. 

18. Byzantine capital : bluish marble. L. .17: fragment. 
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760. Box containing following fragments (ordinary marble where 
not otherwise stated). 

1. Half acanthus bud similar to 151. L. -is. 

2. Lower jaw of lion from gutterspont. L. .lo. 

3. Fragment of flat slab. L. .10. 

4. Piece of moulding. L. .i£. 
J. Similar piece. L. .12. 

-6. Similar piece. L. .15. 

7. Similar piece. L. -09. 

8. Similar piece. L. • 1 1 . 

9. Similar piece : rosso antico. L. ■125. 

10. Similar piece : rosso antico. L. -115. 

11. Fragment of Doric capital. L. -22. 

12. Acanthus stalk from Corinthian capitaL L. .11. 

13. Corner of plinth of Byzantine capital (Corinthian type). L. -12. 

14. Piece of round moulding. L. .105. 

15. Piece of leaf ornament. L. .085. 

16. Piece of tree trunk. L. -09. 

17- Leaf ornament from an anta capital. L. -i^. 

18. Shapeless fragment showing piece of circle. L, -Iz, 

19. Frieze fragment : beaded fillet and scroll. L. .11. 

20. Piece of support. L. .09. 

21. Tree trunk. L. .26. 

22. Ionic capital ; half. H. '13, L. -32, Di, (?). Very flat; imperial period. 

23. Relief (?) fragment. L. -20, Indistinguishable: rough work. 

24. Plain anta capital: half. H. -17, L. -20. 

25. Corinthian capital. Fragment; three acanthus leaves. L. ■24. 

26. Fragment of Byzantine floral relief. L. -iB. 

27. Frieze fragment : rosso antico: anthemion. L. .09. 

28. Elbow of statuette (?). L. .07. 

29. Acanthus leaf. L. •07. 

30. Drapery (?) fragment. L. .12. 

31. Corner of flat slab. L. .14. 

32. Piece of tile. .12 square. 

33. Top of Byzantine column. H. .15, Di. -095. 

34. Fragment with garland (?) in relief. L. .24, 

35. Relief fragment with acanthus leaf. L. .20. 

36. Fragment of relief with quiver (?). L. .25. 

37. Neck, and hair at back of head of small bust. H. .17. Face was set on. 

761. Fragment of curved architectural member. 
Bluish marble. L. -31, H. -16, D. -25. 

761 a. Comer of slab. 
L. .33, B. .15. 
Byzantine work. 

762. Doric capital. 
Limestone. H. 'ZS. 

To fit a shaft -365 in diameter: flat and short abacas. 

763. Pilaster capital. 
H. .30, L. .77.. Fig. 77. 

■ Small volutes at corners, otherwise plain 
moulding : good work : 6th cent. ; v. 655. 

764. Handle of Bowl. 
Rosso antico. L. -lo. 

'''S' 77- Beaded rim: Silenus face on handle : fair work. 

765. Fragment of sarcophagus lid. 
H. -23, L. -70, B. -56. Introd. p. 130. 
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Cf. 51 b. Edge and figure on top purposely chiselled away. This shows 1. end of 
the front of the couch. The front of the conch was divided into small oblong fields for 
relief ornamentation ; two of these remain, that on 1. shows a dog seizing a hare, the 
other a lion bringing down a stag. Ordinary work of imperial period. 

766. Corner of sarcophagus lid. 

H. -45, L. -60, W. -40. Introd. p. 130. 

R. front comer. Rounded cornice ; above that continuous scroll pattern all round. 
At the corner a nude boy (?) standing in the centre of an anthemion which spreads 
round on to each side. Imperial period. 

767. Cornice block with gutter. 
Bluish marble. H. -40, L. -60, D. -55. 

Plain cornice overhanging plain consoles : above is a gutter decorated with an 
acanthus scroll and a lion's head waterspout. Ordinary work. 

768. Cornice block. 

Bluish marble. H. -26, L. -76, D. -23. 

Plain mutules : edge composed of three overhanging members with a leaf ornament 
above. 

769. Throne (former number 409 q.v.). 
Bluish marble. H. -58, B. -38, D. -38. 

Top of back broken off : very low arms grooved above : it splays out at the bottom 
in front, showing a cushion (!) plastically represented. Only one piece. 

770. Byzantine relief. 

H. i-oo, B. •'70. Introd. § 24. 

L. side broken off. Plain flat border all round. In the centre a cross 
with broadening ends surrounded by an ivy leaf in each corner : their 
stalks entwine at the sides. Good work. 

771-771 a. See 51h. 

772. Byzantine column. 

H. .65, Di. .18. 

Decorated with flutes that curl round it obliquely. 

772 a. Edge of cornice (?). 
Bluish marble. L. -40, B. -35. 

773. Cornice block, with guttae. 

Slab of bluish marble. L. -50, B. -50, H. .10. 

One side rough hewn : on under(?)-side remains of gnttae : a narrow vertical band 
with two flat guttae one at the top and one in the centre ; above is a broad horizontal 
band which shows eight similar guttae arranged close together in two rows. 

774. Cornice fragment (?). 

Bluish marble. H. -20, L. -65, B. -56. 
A comer : rough work. 

775. Fragment of relief (P) architectural (P). 
Bluish marble. H. -20. 

On one side three curving lines : the rest is rough. 

776-776 a. Two anta capitals. 
H. -28, L. .51, D. .20, and .14. 
Ordinary plain mouldings. 

P 2 
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776 b. Lion's foot. 
H. .08. 
Dowel hole in bottom : broken above. 

776 e. Architectural fragment. 
H. .13. 

Complete only on top and 1.: on 1. profiled border ; on r. half a rosette and an 
acanthus volute. 

777-787. See Inscriptions. 

788-794. See Miscellaneous Antiquities. 

795. Box containing tMrteen small fragments. 

From the Amyclaeum. One is a piece of Byzantine ornament ; another a piece of 
a bowl ; another an architectural fragment showing a flame and tongue pattern ; 
another a piece of a round table (?) ; and the rest unintelligible pieces of drapery or 
the like. 

796-804. See Miscellaneous Antiquities. 

805. See Inscriptions. 

806. Hygieia, statuette with base. 
H. .41. Base .13 X -op. 

L. leg free : clad in chiton and himation. Over 1. shoulder a serpent curls down- 
wards. Wears shoes. Head which was set on separately is lost ; forearms (in stumps 
iron dowels) and hands broken off. Found at Magula by the house of M. Psychoguios, 
the donor. Imperial period, ist-2nd cent. A.D. 

807. Male head. 
H. -05. 

Bearded : hair waved and curled on edge of forehead and cheeks. Coarse, sketchy 
work ; possibly a Zeus. Ordinary work of imperial period. 
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The Numbers given are those of the Museum. 



Aoanthns, 36, 37, 38, 39 a. 

Bud, 151, 152, 156, 7fio (i)- 

Leaf, 760 (29). 
Alabastron, 334. 
Alexandra, 441, 
Altar; Circular, 346. 

Square, 49 a, 49 b, 
Amazon; Frieze, 717- 

Sarcophagus, 35, 67, 279, 477-481, 498, 
499. 
Amyclaeiuu, 689, 731, 73^, 733. 195- 
Animal, 470. 

Antefls, 157, 168, 759 (5). 
Antiuous?, 54. 
Ape, 422. 

Aphrodite, 102, 116, 133 ?, 457, 567 ; 
and Eros, 100, 414, 426. 

Pandemos on a relief, 1 7. 

Relief, 725. 

Apollo, 6, 103, 352, 578?, 603? 
and Artemis, 468. 

Votive relief to, 689. 
ApoUonius, 363. 
Aicliaio ; Group, 364. 

Hero Relief, 3, 4, 316, 415. 43i, 45i. 
505. 

Relief, 27, 450, 575, 654, 655. 

Sculpture, 2, 325, 576, 6oo-. 

Stele, I. 
Archaistio Art, 56, 57?, 403, 582?, 610. 
Architecture : 

Antefix, 157, 168, 769 (5). 

Architrave, 747. 

Capitals; Byzantine, 39 b, 156, 162, 170, 
171, 413, 492, 736, 743, 743 a, 759 
(18), 760 (13). Byzantine Pilaster, 167, 
746. Corinthian, 163, 166, 177, 178, 

179. 769 (3), 760 (12), 760 (25). 
Doric, 172, 173, 677, 752, 752 a, 760 
(11), 762. Ionic, 147, 158, 159, 160, 

180, 181, 740, 763, 759 (4), 759 (12), 
760 (22). Pilaster, 39a, 139, 140, 141, 
299. 734' 748, 769 (i'5), 763- Pilaster 
decorated vfith relief, 665. 

Ceiling, 186, 187. 

Column; Base, Byzantine, 144 1, 166, 
185. Base,Ionic, 174, 174a, 175, 175a, 
182, 183, 184. Byzantine, 760 (33), 

"'■ 
Cornice, 74, 75, 77, 78, 669> 733. 767. 

768, 772 a, 773, 774. 

Door; Jamb, 754; Moulding, 744, 750; 

Step, Byzantine! 282. 



Architecture {continued') : 
Floor tile, 195, 196, 759 (2), 759 (14), 

760 (32). 
Fragments, 751, 756, 759 (15), 776 c, 

796 ; Byzantine, 738 a, 746, 795. 
Gargoyle, Frankish, 327, 
Guttering, 74, 75, 77, 78, 345, 354.425, 

584, 685,760(2), 767. 
Member, curved, 761. 
Moulding, 760 (4-10), 760 (14). 
Relief, 483, 775. 
Roof tile, 157. 
Support, Satyr, go. 
Arm; Fragment, 597, 711, 760 (28). 
Artemis, 112, 131, 326; 

and Apollo, 468. 
Artist Inscription, 363. 
Asclepius, 58 a, 58 b, 710 ! 

and Hygieia, votive relief to, 580. 
Athena, 3J.4. 

Bacchante, 109?. 
Bacchic; Herm, 47. 

Relief, 29. 

Sarcophagus, 30. 

Statuette, 659. 

Torso, 105. 
Ball, 163, 298, 668. 
Barbarian, Scythian, 79, 83. 
Base, 93, 127, 148, 304, 313, 397!, 420, 
494, 602, 603, 663, 664. 

Bomonikes, of statue of, 252, 

Byzantine, 165, 185. 

Circular, 188, 189, 190, 191, 192, 193, 
194, 684, 755. 

Ionic, 174, 174a, 175, 1 75 a, 182, 183, 184. 

Octagonal column, 144. 

Statue, with relief, 284. 
Basin, 331. 
Bird, 296. 

Bottle-shaped object, 150, 154. 
Bowl, 749, 769 (13), 764. 
Boy, 292,*309. 

Head, 444. 
Bust; Female, 135. 

Fragment, 760 (37). 

Male, 134, 497. 
Byzantine ; Architecture, fragments, 
738 a, 746, 795. 

Art, 296. 

Capital, 39 b, 156, 162, 170, 171, 413, 
492, 736, 743, 743 a, 759 (18), 76° 
(13). 
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Byzantine {continued) ; 
Column, 760 (33), 772. 
Column base, 165, 185. 
Doorstep, 282. 
Octagonal column base, 144. 
Pilaster capital, 167, 746. 
Relief, 297, 739, 760 (26), 770. 

Capital ; Anta, 760 (24), 776, 776 a. 
Byzantine, 39 b, 156, 163, 170, 171, 736, 

737. 743, 743 a, 759 C'S), 760 (13)- 
Byzantine pilaster, 167, 746. 
Corinthian, 163, 166, 177, 178, 759 (3), 

760(12), 760(25). 
Corinthian anta, 179. 
Doric, 172, 173, 677, 752, 752 a, 760 

(II), 763. 
Ionic, 147, 158, 159, 160, 180, 181, 740, 

763. 759 (4), 759 ("), 760 (23). 
Pilaster, 39 a, 139, 140, 141, 299, 655, 

734> 7481 769 (16), 763- 
Caryatid, Satyr, 72. 
Ceiling, 186, 187. 
Century, B.C. Sixth, 1,2, 3, 27, 316, 325, 

364,415, 450!,45i?,575, 576, 600, 654?, 

763- 
Fifth, 4, 5, 57, 58 b, 92, 94, 319, 355, 
431, 440, 447, 513, 582, 588, 655. 
Fourth, 55, 583,59, 61,68, 89, 100, loJ, 
114. 326, 338, 344, 449, 505 , 639, 656 ?, 
657?, 683, 710. 
Third, 52, 79, 83, 301, 352, 445, 468, 
478,481,487,496,534?, 558?, 565?, 
571, 580, 649, 689, 728. 
Second, 8, 28, 99,106, 132, 201, 202, 203, 
257+294,279, 286,341, 356,357.365, 
414, 449, 604. 
First, 7, 10, 19, 31, 44, 107, 289, 290, 
302. 350, 351, 421, 441. 445, 455 a, 
467, 49°. 572, 592- 
Century, A. D. First, 6, 11, 32, 33, 53, 60, 
64, 85, 86, 104, 115, 116, 126, 307, 443, 
514, 614. 
Second, 9, 15 b, 36, 37, 38, 54?, 62, 65, 
66, 307. 322 + 323, 337, 338, 343, 442 a, 
442 b, £69, 557, 574, 652, 708, 730. 
Third, 51 b, 63, 70, 308, 498, 589. 
Chest; Marble, 137, 138. 
Christian Sculpture, 308. 
Ohthonian Deity, 600. 
Club, of Heracles, 531. 
Crater, 460. 
Cuirass Fringe, 485. 
Cybele, 302, 349, 351, 424, 452, 608. 

Damonon, 440. 
Dancing Girl, 124, 132, 
Maenad, 420 ?, 421. 
Dionysus, 56, 68, 350, 487, 539, 728 ; 

and Satyr, 303, 416, 729. 
Dioscuri, Reliefs, 7, 8, 9, 10, 11, 14b, 

15 a, 27 ?, 201, 203, 203, 291, 319, 356, 

447, 467, 490, 511, 575, 581. 588, 613, 

665, 674. 
Statues, 92, 118, 285, 513. 



Dioscurus Head, 64 ?. 
Dolphin, 491. 
Doorstep, Byzantine?, 282, 
Drapery, Fragments, 363, 687, 757, 760 
(30). 

Eagle and Snake, 313. 
Sros, 32 ; 

and Aphrodite, 100, 414, 426. 

On Dolphin, 601. 

On Sarcophagus, 48. 

Sleeping, 20, 21, 71, 312, 444?. 

Torso, 94. 

Fish, 494. 

Foot; left, male, 84. 

Fortuna, 494. 

Fountain! figures, 22, 99, 727. 

Octagonal, 143. 
Fragment, shapeless, 760 (18). 
Frahkish Sculpture, 327. 
Frieze, 36, 37, 38, 40, 142, 149, 388, 
715. 716. 731 a, 731 b, 733, 738, 760 
(19), 760 (27). 

With metopes and triglyph, 717. 

Ganymede, 89. 
Gargoyle, Frankish, 327. 
Gigantomaehy, Sarcophagus, 34 ?. 
Girl, holding flower. Archaic relief, 

450- 
Goddess, enthroned, 2, 97. 
Good Shepherd, 308. 
Gorgoneion, 563, 654. 
Granite, green, 759 (i). 
Grave ; Monument, 50. 
Reliefs, 16 a, 19, 23, 34, 35, 26, 28, 42, 

43. 257+294, 300+537.328,392,448, 

495, 558. 564. 565. 589. 696. 604, 651, 

666, 742, 744. 
Stele, 449. 
Gutterspout, 74, 75, 77, 78, 345, 425, 

584. 585, 760 (2), 767. 

Hand; left, 80, 82, 358, 458, 474, 488, 
586, 609. 
Right, 336. 399. 484. 677 a, 692. 
Right, Female, 81. 
Hands on relief, 398. 
Hare, 566. 
Head, Aprillo ?, 352. 
Child's, 340. 

Colossal, Female, 571 ; Male, 536. 
Female, on relief, 69. 
Ideal, Female, 55, 61, 62, 338, 352?,437?. 
445. 480. 592. 
Male, helmeted, 64?, 341, 478, bearded, 

807. 
Portrait, Female, 66, 339,3618,469, 479?, 
681?; Male, 53, 54?, 60, 63, 65, 70, 

134. 365?, 730. 

Warrior, 481. 

Youthful, 482. 
Hecate, 46. 
•Helen' Relief, 318, 362. 
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Heracles, 5a, 107, 115, 310, 423, 438!, 

534'; 

and Ceryneian hind, 655. 

Herm, 286, 442 a, 442 b. 

Labonrs, sarcophagus, 541. 

Votive relief, to, 561. 
Herm, Archaistic, 403, 6io. 

Bacchic, 47, 403. 

Hecate, 46. 

Heracles, 286, 442 a, 443 b. 

Hermes, 57, 582. 

Male, headless, 243, 287, 544, 661. 

Youthful, 314. 
Hermes, of Alcamenes, 57, 582. 
Horse's head, 476. 
Hydria, 332, 45s b, 758. 
Hygieia, 289, 293, 321, 471, 806; 
and Asclepius, votive relief to, 580. 

Imperial period, 6, 9, n, 15 b, 17, 

18, 19, 20, 21, 22, 24, 25, 26, 30, 
3', 33, 33, 34. 35. 3^. 37. 38, 39 a. 4°. 
41. 42. 43. 44. 47. 48. 49a. 49 b, 50. 
51 a. 51 b. 53, 64. 55. 57. 58 a, 58 b, 
62, 63, 64, 65, 66, 67, 68, 70, 71, 72, 
73. 80, 84, 85, 86, 87, 88, 91, 92, 95, 

96. 97. 98, 99. loi. 104. 105. "o. "I. 
113, 114, 115, 116, 117, 118, 122, 124, 
125, 126, 130, 131, 133, 134, 135, 136, 
139, 140, 142, 143, 144?, 149, 158, 169, 
160, 163, 164, 174, 174a, 175, 175 a, 
176, 177, 179, 180, 182, 183, 184, 188, 
189, 190, 191, 192, 193, 194, 283, 285, 
287. 293. 300+ 537. 306, 307, 309, 310, 
311. 3". 3'3. 314. 32'. 322 + 323, 328, 
329. 330, 337. 338. 339. 340. 343. 344. 
346. 349. 365. 392, 399. 403. 416,423, 
430. 434. 437. 442 a, 442 b, 443, 452, 
455 b, 457, 469, 471, 476, 477, 479, 
480, 482, 483, 484, 485, 488, 493,494, 
495, 496, 498. 499. 504. 5ii> 513, 513, 
514. 515. 519. 530. 538, 540. 541. 654. 
555. 566. 567, 563, 564, 667, 674, 577. 
579, 581. 589. 59°, 696, 601. 606, 607, 
608, 614, 615, 616, 649, 650, 651, 652, 
653, 656, 656 a, 658, 659, 660, 661, 662, 
665, 666, 673, 681, 682, 684, 706, 708, ■ 
709, 710, 715, 716, 72a, 723, 724, 735, 
726, 727, 728, 729, 730, 740 a, 740 b, 
740 c, 742, 759 (36), 760 (22), 765, 
766, 806. 
Ionic, Base, 174, 174 a, 175, 175 a, 176, 
182, 183, 184. 
Capital, 147, 158, 159, 160, iSo, 181, 

737, 740, 753, 759 (4). 759 ("), 76° 
(22). 
Pilaster capital, 655, 763. 
Isis, 41. 

Leg, fragment, 465. 

Left, 578. 

Left booted, 473. 

Right booted, 472. 
Lion, Foot, 121, 295, 412, 433, 735, 
776 b. 



Iiion (continued) : 

Head, 74, 75, 76, 77, 78, 305, 327, 345, 
354, 425, 460, 584, 58s, 760 (2). 

Head and foot support, 161. 

Leg, 759 (11). 

Paw, 419. 

Relief, 33. 

Seated, 324. 

Skin, on relief, 557. 
Lost, 23, 108, 129, 409, 475. 

Maenad, 44. 
Dancing, 421. 

Marble, Alabaster, 334, 
Blue, I, 2, 4, 7, 8, IQ, II, 15 a, 16 a, 
16 b, 17, 18, 23, 24, 25, 26, 27, 29, 30, 
42, 43,46, 47, 48, 49 a, 49 b, 5Q, 51 a, 
63, 56, 60, 61, 66, 69, 72, 79, 83, 90, 
109, 144, 146, 163, 168, 201, 20a, 203, 
257 + 294, 282, 384, 288, 290, 296, 297, 
299, 300 + 637, 303, 3°9, 313, 324, 328, 
330, 331. 332, 342. 349. 351. 355, 356, 
360, 364, 392, 399, 403, 409, 425, 426, 
431, 433, 438, 44J. 442 a. 442 b, 444, 
447. 448, 449. 454 a, 454 b, 45 5 a, 45 5 b, 
49Q, 511, 512, 614, 515, 538. 539, 540, 
541, 544, 557, 558, 564,565, 572. 575, 
577, 579, 588, 589, 600, 604, 606, 613, 
650, 651, 665, 666, 668, 674, 683, 732, 
735, 736, 737, 741, 742, 743, 743 a, 
744, 745, 756, 757,759(18), 761, 767. 
768, 769, 772a, 773, 774, 775. 
Dholiani (!), 82, 89, 91, 94, 139. 
Parian, 69, 116. 

Pentelic, 20, 32, 54?, 55, 67, 81, 104!, 
105?, 113?, 134, 279, 310?, 315?, 322 + 
323, 333, 343 ?, 443 ?, 573, 602, 603 ?, 
616, 629!, 652 ?, 660. 
Rosso Antico, 14b, 28, 31, 153, 195, 
196, 286, 287, 291, 295, 398, 314,467, 
563. 581, 764, 760 (9), 760 (10), 760 
(27). 764. 
Soapy, 9, 62, 706. 

Marsyas, 284. 

Messenia, 39S. 

Metopes and Triglyph, 717. 

Muse, 32b. 

liTeo-Attio, 363. 

Wymph, Fountain figure, 99, 399. 

Omphalos, 468, 603. 

Ornament, leaf, 760 (15), 760 (17). 

Orpheus, Relief, 6. 

Pan, 577. 

Panther, 93. 

Parian Marble, 69, 116. 

Pentelio Marble, 20, 55, 67, 81, 104?, 
105 ?, 113 ?, 134, 279, 310, 315 ?, 322 + 
323, 333, 343 ?, 443 ?, 673 ?, 602 ?, 603 ?, 
615, 629?, 652?, 660, 661?. 

Persian, 40. 

Philosopher, 343. 
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Pilaster Capital, 39 a, 139, 140, 141, 
299, ?34. 748. 759 (16), 763. 
Byzantine, 167, 746. 
With relief, 655. 
Polyohromy, 345. 
Portrait; Female, 65, 135, 339, 361 1, 

469. 
Male, 53, 54?, 60, 63, 65, 70, 134, 337, 

365, 73°- 
Male toga, 85, 86, 330. 
Philosopher, 343. 
Statue, Female, 87, 88, 91, 530. 
Poseidon Relief, 317. 

Belief; Acanthus, 760 (35). 
Alexandra, 441. 
Aphrodite, 725. 
Apollo, votive, 689 ; 
and Artemis, votive, 468. 
Archaic, 27, 450. 
Archaic Hero, 3, 4, 316, 415, 431, 451, 

505- 
Archaic on pilaster capital, 655. 
Architectural, 483, 775. 
Asclepius and Hygieia, 580. 
Bacchic, 29, 
Bucranium and garland, 740 a, 740 b, 

740 c, 760 (34). 
Byzantine, 297, 739, 760 (26), 770. 
On circular base, 684. 
Decorative, 454 a, 454 b. 
Dioscuri, 7, 8, 9, 10, 11, 14b, 15a, 27?, 

201, 202, 203, 291, 319, 356, 447, 490, 

S", 576. 581, 588> 613, 665, 674. 
Fragments, 353, 430, 541, 760 (23). 
Frieze, 40, 717. 
Funeral feast, 573, 615. 
Grave, 16 a, 19, 23, 24, 25, 26, 28, 42, 

43, 267 + 294. 300 + 537, 328, 392, 448, 
456 a, 496, 558, 564, 565, 589, 596, 
604, 651, 666, 68a, 742, 744. 

Head, female from, 519. 

' Helen,' 318, 362. 

Heracles, votive, 561. 

Hero, 683. 

Lion, 33. 

Lion's skin, 557. 

Maenad, 44. 

Orpheus, 6. 

Poseidon, 317. 

Quiver, fragment ?, 760 (36). 

Semicircular, 17, 653, 654. 

Snake, 5, 355, 565. 

On Statuette base, 284. 

Suovetaurilia, 614. 

On support, "Teleplius, 607- 

Vase, 69. 

Votive, 6, 18, 398, 441, 468, 561, 572, 
580. 

With worshippers, 16 b, 689. 

Zeus, 15 b, 288. 
Kosso Antico, 14 b, 28, 31, 153, 195, 
196, 286, 287, 291, 295, 298, 314, 467, 
563, 581, 754, 760 (9), 760 (10), 760 
(27), 764- 



Sarcophagus, Amazon, 35, 67, 279, 
477-481, 498, 499. 

Bacchic, 30, 652. 

Erotes, drunken, 307. 

Fragments, 48, 290, 538. 

Gigantomachy, 34?. 

Gymhasiiim scenes, 708. 

Hector's body, ransom of, 322 + 323, 
402. 

Heracles' labours, 541. 

Lid, 51 b, 73, 306, 765, 766. 
Satyr, 31. 

Architectural support, 90. 

Caryatid, 72 ; 

and Dionysus, 303, 416, 729. 

Praxiteleaii, variation, 515. 

Resting, fountain figure, 22. 

Sleeping, fountain figure, 727- 
Scythian, 79, 83. 
Seat, theatre!, 397. 
Shaft, 769 (6). 
Sheep, 311. 

Shepherd, the Good, 308. 
Shoulder, right, 686, 686 a. 
Sllenus, 342, 496, 504, 

Face, 764. 
Slab, 759 (7), 759 (9). 759 (10), 760 (3), 

760 (31), 761 a. 
Snake Belief, 6, 355, S^S- 
Sphinx, 120. 
Stags, 6534 
Statue, Draped fragment, 453. 

Female, draped, 119, 123?, 443, 616, 
709. 

Male, draped, 85, 86, 330, 673. 

Seated male, draped, archaic, 576. 

Youthful male, 690- 
Statuette, Base, 663, 664. 

Female, draped, 98, 117, 126, 128?, 
130, 164, 283, 315, 320, 357,493, 540, 
554, 579, 660, 662, 667. 

Fragment, 366, 438, 461, 486. 

Male, draped, 113, 309, 360, 434, 

556- 
Nude, loi, 125, 284, 292, 612, 656, 
6563,657,668. 
Seated, 606. 
Stele, Archaic, i. 
Of Dambnon, 440. 

Stone, Bluish, 316, 319, 362, 451, 571. 
Lime, 3, 5, 398, 505, 576, 677, 759 (2), 

762. 
Sand, 566, 761, 758. 
Suovetaurilia, 614. 
Support ; Decorated with relief, 607. 
Decorative, 51 a, 76?, 121?, i6i, 563, 

735- 
For statue, 760 (20). 
Sword Sheath ?, 759 (8). 

Telephus, 607. 

Throne, 145, 146, 409, 769. 

Tile, floor, 195, ig6, 759 {2), 759 (14), 

76,0 (32). 
Toga Statue, 85, 86, 330, 673. 



Torso; Female draped, 104, iii, 329, 

333j 530- 
Female nude, 724. 
Male draped, 95, no. 
Male nude, 105, 106, 301, 514, 515, 
629, 722, 723, 726. 
Tree Trunk, 459, 488, 489, 578, 609, 

740 a, 760 (16), 760 (21). 
Triton, 136. 

XTrn Lid, 21, 71. 
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Vase, with relief, 69. 
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"Whetstone, 759 (17). 

Whorl, 153 1, 298 1. 

■Worshippers, Belief with, 16 b, 689. 

Youth, 89. 
Seated, 122. 

Zeus ; Enthroned, 96. 
Relief, 15 b. 



TABLES 

GIVING THE CONCORDANCE BETWEEN THE NUMBERINGS OF 
DRESSEL AND MILCHHOFER AND THE MUSEUM 

I. MUSEUM— DRESSEL-MILCHHOFER. 



Mus. 


D-M. 


Mus. 


D-M. 


Mns. 


D-M. 


Mus. 


D-M 


I 


6 


Sib 


234 


103 


26 


288 


265 


2 


4 


52 


81 


104 


157 


289 


46 


3 


8 


53 


147 


105 


65 


290 


231 


4 


12 


64 


"5 


106 


108 


291 


210 




31 


55 


104 


107 


78 


292 


138 


6 


259 


56 


54 


108 


107 


293 


45 


I 


204 


57 


55 


109 


^2 


294 


257 


8 


211 


58 a 


92 


no 


106 


295-299 


- 


9 


212 


58 b 


93 


III 


163 


300 


244 


lO 


217 


59 


114 


112 


98 


301 


79 


Ii-I4a 


218 


60 


151 


"3 


135 


302 


48 


14 b 


216 


61 


126 


114 


29 


303 


59 


15 a 


214 


62 


103 


"5 


77 


304-305 


- 


'Sb 


191 


63 


149 


116 


33 


306 


235 


16 a 


272 


64 


128, 90 


117 


121 


307 


228 


i6b 


199 


65 


153 


118 


87 


308 


132 


17 


261 


66 


165 


119 


116 


309 


136 


18 


260 


67 


237 


120-122 


- 


310 


80 


19 


249 


68 


56 


123 


168 


311 


186 


20 


40 


69 


273 


124 


71 


312 


42 


21 


f 


70 


165 


125 


no 


313 


182 


22 


63 


71 


43 


126-130 


- 


314 


134 


23 


250 


72 


64 


131 


28 


315 


120 


24 


251 


73 


170 


132 


72 


316 


9 


25 


254 


74-78 




133 


123 


317 


193 


26 


246 


79 


129 


134 


145 


318 


232 


27 


17 


80 


172 


135 


166 


319 


14 


28 


247 


81 


173 


136 


75 


320 


117 


29 


271 


82 


- 


137-142 


- 


321 


44 


30 


227 


83 


130 


143 


187 


322-323 


223 


31 


62 


84 


176 


144-200 




324 


183 


32 


39 


85 


142 


201 


203 


325 


2 


33 


277 


86 


144 


202 


202 


326 


96 


34 


232 


87 


i6o 


203 


201 


327 




35 


239 


88 


161 


204-242 


- 


328 


253 


36-39 b 




89 


51 


243 


158 


329 


162 


40 


268 


90 


61 


244-251 


- 


330 


143 


41 


99 


91 


119 


252 


181 


331-336 


- 


42 


266 


92 


86 


253-256 


- 


337 


154 


43 


267 


93 


177 


257 


252 


338 


I02 


44 


270 


94 


38 


258-277 


- 


339 


- 


45 


262 


95 


III 


278 


5 


340 


141 


46 


30 


96 


24 


279 


236 


341 


127 


47 


66 


97 


95 


280-282 


- 


342 


68 


48 


230 


98 


124 


283 


140 


343 


150 


49 a 


188 


99 


73 


284 


76 


344 


25 


49b 


189 


100 


35 


285 


88 


345-346 




5° 


256 


lOI 


112 


286 


84 


347 


219 


51a 


257 


102 


32 


287 


133 


348 


278 
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Mns. 


D-M. 


Mus. 


D-M. 


Mns. 


D-M. 


Mus. 


D-M. 


349 


49 


393-397 


- 


440 


20 


603 


27 


350 


62 


398 


196 


441 


- 


604-605 




351 


47 


399-401 


- 


442 


85 


606 


91 


35a 


94 


402 


224 


442 b-449 


- 


607 


179 


353 


274 


403 


100 


450 


16 


608-613 




3S4 


- 


404-413 


- 


461 


II 


614 


264 


355 


22 


414 


34 


452-454 b 


- 


615-648 


- 


356 


209 


4I6 


ID 


455 a 


263 


649 


109 


367 


122 


416 


67 


466 b-468 




650-653 


- 


358-359 


- 


417-420 




469 


164 


654 


18 


360 


131 


421 


69 


47°-493 


- 


655-659 


- 


361 


167 


423 




494 


180 


660 


125 


362 


221 


423 


82 


495-565 


- 


661-727 




303 


175 


424 


50 


566 


185 


728 


63 


3S4 


I 


425-436 


- 


567-599 




729-770 


- 


365 


113 


436 


los 


600 


3 


771-771 a 


61 b 


366-391 


- 


437-439 


- 


601-602 


- 


772 seqq. 


- 


392 


255 
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D-M. 


Mus. 


D-M. 


Mus. 


D-M. 


Mus. 


D-M. 


Mus 


I 


364 


38 


94 


75 


136 


112 


lOI 


2 


325 


39 


32 


76 


284 


"3 


366 


3 


600 


40 


20 


''I 


"5 


114 


69 


4 


2 


41 


21 


78 


107 


115 


54 


5 


278 


42 


312 


79 


301 


116 


119 


6 


I 


43 


71 


8q 


310 


117 


320 


7 


- 


44 


321 


81 


52 


118 


- 


8 


3 


45 


293 


82 


423 


119 


91 


9 


316 


46 


289 


83 


- 


120 


315 


10 


415 


47 


351 


l'^ 


386 


121 


117 


n 


451 


48 


302 


85 


44a a 


122 


357 


12 


4 


49 


349 


86 


92 


123 


133 


13 




50 


424 


87 


118 


124 


.f 


14 


319 


61 


89 


88 


285 


125 


660 


^1 




62 


36° 


89 


- 


126 


61 


16 


46° 


63 


728 


90 


64 


127 


341 


17 


27 


54 


56 


91 


606 


ia8 


64 


18 


654 


66 


67 


92 


58 a 


129 


79 


19 




66 


68 


93 


68 b 


J 30 


83 


20 


440 


57 


416 


94 


352 


131 


360 


21 


6 


58 


- 


95 


97 


132 


308 


22 


356 


69 


203 


96 


326 


'33 


287 


23 




60 


- 


97 


- 


134 


314 


24 


96 


61 


90 


98 


112 


135 


113 


25 


344 


62 


31 


99 


41 


136 


309 


26 


103 


63 


22 


100 


403 


137 


- 


27 


603 


64 


72 


lOI 


- 


J38 


292 


28 


131 


65 


105 


102 


338 


139 


- 


29 


114 


66 


47 


103 


62 


140 


283 


30 


41 


67 


- 


104 


55 


141 


340 


31 




68 


342 


105 


436 


142 


85 


32 


102 


69 


421 


106 


no 


143 


330 


33 


116 


70 


109 


107 


108 


144 


85 


34 


414 


71 


124 


108 


1 06 


145 


134 


35 


100 


72 


132 


109 


649 


146 


- 


36 


?? 


73 


99 


no 


125 


147 


53 


37 


- 


74 


- 


III 


96 


148 


- 
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D-M. 


Mns. 


D-M. 


Mns. 


D-M. 


Mus. 


D-M. 


Mus, 


149 


63 


182 


313 


215 


14 


248 




150 


343 


183 


324 


216 




249 


19 


151 


60 


184 




217 


10 


250 


23 


152 


- 


185 


566 


218 


ii-i4a 


251 


24 


153 


65 


186 


3" 


219 


347 


252 


257+294 


154 


337 


187 


143 


220 




253 


328 


165 


70 


188 


49 a 


221 


362 


254 


25 


156 


- 


189 


49 b 


222 


318 


25s 


392 


157 


- 


190 


- 


223 


322, 323 


256 


50 


158 


243 


191 


15 b 


224 


402 


257 


51a 


'P 


104 


192 


317 


225 


_ 


258 




160 


87 


193 




226 


_ 


259 


6 


161 


88 


194 


_ 


227 


32 


260 


18 


162 


329 


195 


- 


228 


307 a-e 


261 


17 


163 


III 


196 


398 


229 




362 


45 


164 


^^i 


197 




230 


48 


263 


456 a 


165 


66 


198 


- 


231 


290 


264 


614 


166 


13s 


199 


16 b 


232 


34 


265 


288 


167 


361 


200 


- 


233 




266 


42 


168 


123 


201 


203 


234 


Sih 


267 


48 


169 


- 


202 


202 


235 


306 


268 


40 


170 


73 


203 


201 


236 


2 79 


269 




171 


- 


204 


7 


237 


67 


270 


44 


172 


80 


205 




238 




271 


29 


173 


81 


206 


- 


239 


35 


272 


16 a 


174 


- 


207 


- 


240 


717 


273 


69 


175 


363 


208 


- 


241 




274 




176 


84 


209 


356 


242 


- 


275 


_ 


177 


93 


210 


291 


243 


- 


276 


- 


178 


- 


211 


8 


244 


300+537 


277 


33 


179 


607 


212 


9 


245 




278 


348 


180 


494 


213 


- 


246 


26 


279 




181 


25a 


214 


15a 


247 


28 


280 


- 



PART III 
MISCELLANEOUS ANTIQUITIES 

All numbers which refer to objects in the Museum are given in thicker 
type, e.g. 804. 

J^or abbreviations, 6fc., see page 98. 

INTRODUCTION 

Prefatory Wote. 

§ I. The other antiquities in the Museum beside the inscriptions and 
the sculptures are indeed miscellaneous. In consequence it is impossible 
to give any connected account of them however brief. The majority 
also are so ordinary and worthless that they need not be mentioned here. 
In fact the two monuments (714, 804) which most interest the modern 
Spartans will not be discussed at all. A large number of the objects 
came from the three sites excavated in the neighbourhood. These are the 
VaphioTomb and the Amyclaeum dug by Dr. Tsountas in 1889 and 1890, 
and the Menelaeum whose excavation, already begun by Ross in 1834 
and 1841, was completed by Dr. Kastriotes in 1889 and 1900. The 
various finds from these sites will be mentioned: and to the leaden 
figurines from the Menelaeum with those from other places will be 
devoted a special section at the end of this introduction. But first 
of all the objects will be discussed in chronological order as far as 
possible. 

Early Civilization. 

§ 2. Some of the smallest and most unimportant, intrinsically, of the 
objects in the Museum are archaeologically of great value. Such are 
the various stone implements chiefly from Xerokambi (595, 695 a, 
678, 702, 703), and the small flake of obsidian (693 (19)) from the 
Amyclaeum. These are the evidence for the existence of early civi- 
lization in Laconia. It must not, however, be assumed that stone 
implements all belong to the neolithic period. The use of stone 
weapons and tools, particularly of obsidian, survived well into the 
succeeding bronze age of Greek civilization (Minoan and Mycenaean 
period). Obsidian has been found in many places in Laconia, at Vaphio, 
Geraki, Cranae, and Xerokambi. It is almost certainly all of Melian 
provenance, and forms one more piece of evidence for the importance 
of the obsidian trade in the early age of Greece '. Stone tools and celts 
have been found in all parts of the Peloponnesus, but no neolithic site has 
yet been excavated in this region. So Tsountas's find of celts in Arcadia 
remains the most important '^. Laconia has recently yielded two celts, 

' Fkylakopi, ch. viii (Bosanquet). ' 'E<p. 'Apx. 1901, pp. 85-90, pi. v. 



222 SPARTA MUSEUM CATALOGUE 

from Koutiphari and Daemonic. Stone polishers and pounders have also 
been found at Geraki and Koutiphari. But these may even belong to the 
historical period. 

Minoan and Mycenaean Period. 

§ 3. The few fragments of pottery from the Vaphio tholos tomb 
(551) are of considerable interest. This, the only unplundered tholos 
tomb yet discovered, was excavated by Tsouritas in 1889'. It lies on 
a low hill on the right bank of the Eurotas over an hour south of Sparta 
and half an hour from the site of the Amyclaeum. All the finds, which 
include the famous gold cups, are now in the J>Jational Museum, Athens. 
These Spartan fragments are however interesting ; they belong to large 
jars of the Cnossus palace style and therefore to the period called by 
Evans ' Late Minoan H '^! Many of the fragments at Athens are similar 
in style and technique. The gold cups with .their high embossed work 
are the natural development of the Cretan curved steatite bowls, such 
as the harvest-home procession bowl from Phaestos. These steatite 
bowls were originally covered with gold leaf, and are assigned by 
Evans to ' Late Minoan L' Two other tholos tombs have been found 
in Laconia, at Arkina, and at Kampos*; both had been thoroughly 
plundered. 

To the same period as the Vaphio fragments belong a large number 
of similar pieces from the Amyclaeum (798 (a), 802). These though 
of the same style differ in material and fabric firom the corresponding 
Cretan ware. The ware itself is thicker and the clay finer : therefore 
we must consider them as local imitations of the Cretan style. This 
is a most important fact since it points, if not to a Cretan settlement 
in Laconia, at least to very close trade relations between the two districts. 
Further, other fragments of vases, and the many terra-cotta figurines, human 
and animal, from the Amyclaeum of the usual ' Mycenaean ' type (794 
A. 1, B. 1, 2; 798 (b)) belong to the period called 'Late Minoan IIL' 
Thus we not only find the Cretan style settled, but also developing 
in Laconia. It must be remarked that the Mycenaean or Minoan 
civilization in Laconia depended not on Mycenae, but on Crete. The 
settlement at Amyclae " with which the Vaphie tomb was undoubtedly 
connected was independent of Mycenae and was in very close touch 
with Crete. This Cretan connexion is brought out very strongly by 
the literary traditions concerning the beginnings of sculpture in the 
Peloponnesus *, and it is confirmed by two recent discoveries. A biigel- 
kanne of Cretan fabric has been found in the excavations of the British 
School at Koutiphari (Thalamae) ; and on the^ hill at Vaphio a fragment 
of a small bowl of the green poi:phyry from Krokeae (Levetzova) has 
been picked up. A store of blocks of this famous porphyry was found 
in the palace at Cnossus '. Further, the two .painted terra-cotta heads 

' 'E(^. 'Apx- 1889, p. 136 seqq., pi. 7-10; Frazer, Pausanias, vol. 3, p. 134. 
^ Evans, Report Brit. Ass. 1904, p. 719. Cf. Dawkins, B. S. A. x. 1903-1904, 
p. T93 seqq. 

» Bosanquet,/ H. S. 1904, p. 320. 

* 'E(^. 'Apx. 1889, p. 131 ; ibid. 1891, p. 189. 

' Probably the tomb of Hyakinthos over whict the Dorians built the throne of 
Apollo was a shrine or heroon of the people possessing this civilization. 

• V. Introd. to Sculpture, §§ i, 14. 
' B. S. A. viii. 1901-3, p. 78. 
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from the Amyclaeum resemble very much in style the painted plaster 
head from Mycenae \ And Tsountas in publishing this head remarked 
that it could be compared with the Cretan work in painted plaster. 
These heads are painted in dark red brown on a white slip. Both have 
big mouths, wide staring eyes rendered by a dot in an ellipse, and big 
projecting ears. The technique is childish and primitive. Both have 
long curly hair. One wears a tasselled three-cornered hat decorated with 
a meander. The other wears a kind of stephane and ear-rings : is it 
female, for ear-rings are not common on male figures ^ ? These heads 
are two of the most remarkable monuments of the late Minoan period 
yet found. 

Geometric and Succeeding Periods. 

§ 4. The vase fragments from the Amyclaeum (791 (1), 792, 793, 
798 (2), 799 (9)) are sufficient proof that in Laconia as elsewhere in 
the Hellenic world the ' Mycenaean ' was followed by a geometric period. 
Two more or less complete vases were taken by Tsountas to Athens. 
These are the only examples of Laconian geometric given by Wide', 
who observes that it seems to be very simple. He collected many 
fragments at the Amyclaeum itself, yet failed to notice the fragments 
in the Museum. The great variety of different ornaments shown by 
these fragments prove that Laconian geometric was by no means simple 
and that it indulged in all the peculiar 
designs and patterns common elsewhere. 
For one thing the majority of these fragments 
is indeed remarkable; that is the bright black 
metallic glaze with which they are decorated. 
It is peculiar to the Laconian geometric 
pottery : its occurrence on some whorls, 
&c. (796 (4)) proves that these also belong 
to this period. Not enough attention has 
been paid to these fragments, which are 
important, if not from their peculiar glaze, Fig. 78. 

from the fact that they are the only examples 

of geometric ware yet found in Laconia. The styles succeeding the 
geometric are represented only by two small fragments, one of Corinthian, 
the other of red figure ware (798 (3), (4)), both from the Amyclaeum*. 
The ordinary black glazed ware of the fifth and following centuries, 
though not represented in the Museum, is common on all historical sites 
in Laconia. 

The fragment of a pithos decorated with low relief (520) can be 
paralleled by a similar fragment bought by Le Bas at Magula and now in 
the Cabinet des Mddailles at Paris ^ (Fig. 78). This fragment represents 
two warriors, one with a round and the other with a Boeotian shield, 
fighting with spears over the body of a third warrior who carries a Boeotian 
shield. Each wears a crested helmet, a cuirass and sword, and has long 

' Tsountas, 'Bif. 'Apx- 1892, p. 14, pi. 4; ibid. 1902, pi. I, 2. 

" E. S. Forster, B. S. A. viii. p. 274. 

' Geometrische Vasen, p. 23, fig. 41, 42; v. Couve-CoUignon, Cat. d. Vases feints, 
396 bis, ter. 

' Tsountas found some Corinthian ware at the Amyclaeum, 'Eip. 'Apx- 1893, p. 13. 

' Le Bas, Vojr. Arch. Mon.fig. pi. 105; De Ridder, Cat. Vases Bibl. Nat. 166; 
D-M. 19. Cf. Pettier, Man. Grecs, 14-16, p. 56. 
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hair and a beard. Behind the left-hand warrior part of an archer bending 
his bow is observed : and part of another warrior is visible on the right. 
The representations on both fragments have considerable likeness, allowing 
of course for the different technique, to black figure vases ' : but they 
do not show very much likeness to any of the other known examples of 
vases decorated with reliefs. 

Miniature Vases. 

Amongst the other vases the miniature vases (553 B (1-5), 799 (1), 
803 (1, 2)) found at the Menelaeum, the Amyclaeum ^, and else- 
where near Sparta undoubtedly belong to the historical period. They 
are clearly of cheap, local fabric : the majority are uncoloured, but 
some are black glazed. Judging by the prevalence of the cantharus 
shape, and remembering that the cantharus is the vase held by the 
heroes on reliefs, we may conjecture with great probability that these 
miniature vases served as cheap dedications at shrines, especially at those 
of heroes. Menelaus, we know, was worshipped as a hero ; a vase of 
this kind seems to have been found with the hero relief at Chrysapha '. 
More recently a large find of similar vases has been made in the 
excavations of the British School near Angelona on the probable site 
of a hereon*. 

The Hellenistic age is represented by one lamp of excellent work 
(685 a). Its style is refined and dignified, and the type is somewhat 
unusual. 

The Amyclaeum. 

§ 5. This shrine, the most important site in the neighbourhood of 
Sparta, was excavated by Tsountas in 1890 ^ More recently in 1904 
it has been partly re-excavated by Furtwangler, with the result that the 
decision arrived at from the first excavations must be abandoned. The 
site hes about an hour south-east of Sparta on the low hill above 
the hamlet of Tsausi where stands the church of Hagia Kyriake. This 
church is built over the foundations of the throne of Apollo °, which are 
clearly visible in the middle of the south wall. The earlier excavation 
yielded many remains of the Minoan civilization'', proving that this site 
was inhabited before 1500 B.C. These consist of vase fragments, 
terra-cotta figurines, human and animal, and steatite whorls. Many 
fragments of geometric ware were found, and are still to be seen m 
quantities on the site together with ordinary black glazed pottery. 
Corinthian and ordinary Hellenic pottery was also discovered. A large 
quantity of very much damaged miscellaneous bronze implements was 
found : the bronze rods (693, 4, 5) with rounded knobs resemble those 
from the Argive Heraeum*. Three bronze statuettes now in Athens 
are from these excavations". One represents a nude woman wearing 
long hair, a necklace and a belt over her right shoulder, and clanging 

' Cf. Reinach, Rip. vases peints, pp. 82, 199. 
' 'E^. 'Apx. 1892, p. II. IlpaKTLica, 1900, p. 80. 
^ Ath. Mitt. 1877, p. 303, I. * B. S. A. xi. 

* 'E<(). 'Apx. 1892, p. I seqq. pi. 1-4. Winter, Ant. Terrakotten, III, p. xxxiii. 
' Tsountas thought that the late semicircular foundation to the west of the church 
was the tomb of Hyakinthos which was underneath the throne. 

' See above, § 2. " Waldstein, Argive Heraeum, II, pi. 130-132. 

' De Ridder, Cat. des Bronzes, 150, 814, 815. 
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Fig. 80. 

cymbals. It is of the archaic period, and can be compared to 
Cypriote work * : it was apparently a mirror handle. Another shows 
a nude male figure standing evenly on both feet on a square base. 
The right hand is lost; but the left which is held out horizontally 
before him possibly held a lyre, to judge by the traces of attachment 
remaining. The greatest peculiarity is the head-dress, which is apparently 
some kind of stephane. The eyes are rendered by large solid circles 
in ellipsoid sockets. The forms of the body are slender, but have the 
archaic exaggeration of necessary muscles, e. g. in the chest, hips, and 
calves. It is ordinary work of the late sixth century b. c. The third 
is similar to this last. Other bronzes yielded by these excavations are 
fragments of tripods, animals (oxen, ramsj &c.), and disks''. The 
remaining finds from this site include a female terra-cotta figure with 
the sex very strongly marked, miniature vases, some iron weapons, 
bones of animals, rams and oxen, and lead figurines like those from the 
Menelaeum which will be discussed below. 

The Menelaeum. 

§ 6. This shrine stood on the left bank of the Eurotas, on one of the 
southernmost points of a range of low hills which are to Sparta what 
the laniculum is to Rome. Near the site now stands a small chapel 
of Hagios Elias, which contains ancient worked blocks. Excavation 
was first begun here by Ross in 1833 and continued in 1841. More 
recently Kastriotes, in two campaigns in 1889 and 1900, has cleared 
the site and made many interesting discoveries'. He found that the 
shrine itself consisted of three stepped terraces one above the other. 
The construction is more or less regular, and the foundation walls 
are ofporos. In plan it was oblong: the lowest terrace being 16-50 x 
23-70 metres, and the uppermost 5-50 x 8-70 metres. The narrow ends 
face north and south : traces were found on these sides of steps leading 
from one terrace to another. The majority of the finds (553) are of 
little importance, but the miniature vases already referred to are very 
interesting. The terra-cottas, both the archaic ones and those of more 
developed style, resemble those from Hagios Sostis near Tegea*. 
Amongst the latter the hydrophoroi are remarkable, and also the polus- 
wearing figures; these last possibly have sortie connexion with Helen". 

' V. Furtwangler, JV. Denk. ant. Kunst, III {Bay. Sitzungsherichte , 1905, ii), 
p. 265. 

" V. De Ridder, op. cit. 2, 3, 530, 815, 846, 992, 997, 1004, 1017. 

= XIpa«Ti«6., 1900, pp. 74-84. 

• V. Winter, Antike Terrakotten, III, p. xxxiv. 

' V. Introduction to Sculpture, § 12. 
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But most important of all are the little figurines cast in lead which have 
been found in such numbers on this site. 

The Leaden Figurines. 

§ 7. The importance of these figurines lies in the material of which 
they are made, and in the fact that they are apparently peculiar to 
Laconia, or at least to the Peloponnesus. They have been found at 
the Menelaeum, the Amyclaeum, near Vavyka (No. 679), and on the 
right bank of the Eurotas, a little below the iron bridge. Lately some 
similar figurines were purchased at Corinth for the Ashmolean Museum. 
Their exact provenance is unknown : but since they are of the same 
types as the Laconian examples, they possibly came from the neighbour- 
hood of Sparta. Therefore it would be quite justifiable to conclude that 
these figurines are peculiar to Laconian shrine^. Since the variety of the 
types is great, a tabulated list giving the provenance of the figurines and 
their present whereabouts will be useful'. Figs. 79, 80, 81. 
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Fig.81. 




I. Warriors in profile to 
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i. Warriors charging. 
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3. Running men (nude). 






J (P. 26). 


I. 
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4. Nude men. 






I (P. 37) + 3- 






5. Hermes (!). 




2. 


i IP. 25). 






6. Centaurs. 




1. 


+ 1. 


I. 




7. Horsemen. 






I (P. 28). 






8. Flute players. 






I (P. 18). 




I (nude). 



' The principal literature on the subject is : Ross, Arch. Aufsdtze, II, p. 243, pi. 1 ; 
id. Arch. Zeit., 1854, pi. 65, p. 217; Perdrizet, Hev. Arch. 1897, p. i seqq., pi. i, 2 
(cited in tabulated list as P.) ; Kastriotes, UpaKTixd, 1900, p. 74 seqq. ; Perrot, VIII, 
p. 183, where it is stated that these figurines are of the same date as geometric and 
Corinthian vases. 

' The + sign indicates figurines not exposed in the Museum, and not described 
by Perdrizet. 

' Dr. Riezler writes as follows concerning these figurines : — ' Ich mochte bemerken, 
dass die Stiicke nicht von Ross ansgegraben sind, sondern erst neuerdings an dem von 
Ross ausgegrabenen Platze, dem Menelaion, gefunden worden' ; cf. Kastriotes, op. cit,, 
p. 76. 6. This seems perfectly correct. The figurines found by Ross seem to have 
been taken to Athens ; and have since been mixed in the Museum with those from 
Kastriotes' later excavations. Some can be identified ; Ross 5 = Perdrizet 4, R 6 = 
F 26, R 7=?, R 8 = P 20 or 21, R 9=?, R io = P 19, R u=P 28, R ia=P 6, 
Ri3 = P8. 
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10. Athena (?). 
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11. Artemis (?). 
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12. Winged goddess. 
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13. Nike (winged figure 
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14. Woman on horseback(?). 
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15. Lion. 
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The variety of the types is so great that no clue as to the meaning 
or intention of the figurines can be derived from them. In any case 
there is little doubt that these figurines were iritended as votive offerings. 
Were the polus-wearing female figures found only at the Menelaeum, 
they might have been said to represent Helen. But these figurines 

' Rouse {Gk. Votive Offerings, p. 301) suggests that these grilles are the bases of 
animal figurines, comparing them to the gridiron-like bases of some of the Olympia 
bronzes. This seems incorrect. None of the leaden figurines were intended to stand 
upright, and on the upper surface of the grilles there is no trace whatsoever of the 
attawment of the legs of animals. 
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are common to all the sites. Perdrizet thought that the costume of 
some of these figures resembled the Mycenaea'n. This seems incorrect : 
as far as can be seen, the female figures wear a long chiton simply girt 
at the waist. Of the other costumes that of the warriors is alone 
interesting. They wear large crested helmets without cheek pieces, and 
carry round shields with a central boss. The Macedonian shield was 
of this character, and this shape of shield was typical of the central 
European tribes '. Therefore the makers of these leaden figurines were 
invaders from the north. Probably they were Dorians ; but on this point 
certainty is unattainable. 

At Sparta we know that under the laws of Lycurgus iron and not gold 
or silver was used for coin'. It seems then probable that these leaden 
figurines were the Spartan substitutes for votive offerings in precious 
metal. Oflferings of gold and silver must have been common at nearly 
all Greek shrines. Similarly to-day flat plates of silver representing 
human beings, animals, &c., are commonly suspended as votive oflferings 
at Italian and Greek shrines. Such silver oflferings are, as remarked by 
Perdrizet, the modern counterparts of these Spartan lead figurines. 
Leaden figurines would have been cheap, and as they could not be 
sold or turned to any useful purpose, there would be great accumulations 
of them at the shrines. 

As regards style the figurines are always archaic. Stylistically none 
of them appear to be later than the first quarter of the fifth century. 
There is one trace, however, of the development of style. Some of the 
female figurines are in true profile. Others are in half profile in the 
archaic fashion, the heads and legs being rendered in profile, but 
the bodies en face. Apart from this all the figures appear to be of the 
same date. It is impossible, however, that they can all be of the same 
period. We must then assume that these figurines began in the sixth 
and lasted till the fourth century, the retention of archaic types being 
due to the conservatism of religion. Perdrizet compared these lead 
figurines to some gold work from Corinth'. There does not seem, 
however, to be much similarity between the two. They are all of the 
archaic period, and the technique is the same : but closer comparison in 
style, &c., is impossible. 

The technique of the lead figurines is simple. They are cast from 
flat moulds. Apparently the type was engraved in low intaglio in the 
Stone, a flat stone was placed on top and the molten lead was then 
poured in. Such a process would easily produce the low relief and flat 
backs of the figurines. The wreaths seem to have been cast together. 
The apparent stalk is really the ends of the ribbon tying the wreath. 
This was used as a channel for introducing t£e molten lead from a long 
narrow channel uniting the ends of the stalks of several wreaths. Thus 
in two cases some wreaths are found joined together by a narrow bar 
joining the ends of their stalks (552 a, 6). 

These figurines are, with the miniature vases and the Mycenaean 
objects, the most interesting of the Miscellaneous Antiquities. It is to 
be hoped that further excavation in Laconia will throw more light on 
these subjects. 

* Ridgeway, Early Age of Greece, I, cli. vi. 

" [Plato], Eryx. 400; Plutarch, Lycurg, 9, Lysandr. I'j ; Pollux, ix, 79. 

' Arch. Zeit. 1884, pi. viii, I. 2. 
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45. Eros on ram: semicircular antefix: terra-cotta. H. -ig. L. -23. 
D-M. 262. 

Eros, winged, is shown clinging to a ram moving swiftly to 1. He has his 
arms about the ram's neck, and his body hangs against its left side : the 
tips of his wings curl over. Good composition ; spirited, but not very 
detailed work, probably of the and cent. B. c. But for the position of the 
figure and the wings it might be thought to represent Phrixus. 

169. Amphora: terra-cotta. H. .60. 
No neck or handles. 

197. Pyramidal weight : terra-cotta. H, .1,3, 
Top broken off ; probably a loom weight. 

198. Pithos fragment : terra-cotta. H. -12. L. -13. 

Shows two bands of a plait pattern : cf. 199. 

199. Pithos fragment : terra-cotta. H. -08. L. -08. 

Shows one and a half bands of plait pattern : cf. 198. 

278. Male statuette: terra-cotta (two fragments only). H. -21. 
D-M. g. Winter, Anh'^e Terrakotten, III, p. 177, 3. 

Found N. E. of the town near the Eurotas at sthe place called (jiovpvos, where 
other terra-cottas and vases were found. The head, lower left arm, and all 
the body below the waist are lost. The left arm is completely preserved 
(1. .21, height of remaining portion of body.io'). The forms are youthful : 
the figure is in a very stiff position, and the back is bent in behind. The 
left arm curves inward; and, as is shown by the broken surface, the 
hand rested flat against the thigh with the thumb outwards. 

280. Glass bottle. H. -iS. Di. 10. 

Semicircular-shaped body with long neck, top broken. It was found in 
a tomb in the house of D. Krites (?). 

Kastriotes notes that under this number the first catalogue described the 
body of a pyxis showing a seated woman. This, according to a telegram 
of Stamatakes (11/23 June 18 !), was stolen from the Museum. 

335. Pyramidal weight : terra-cotta. H. -08. 

Similar to 197, but complete and has a hole bored through the top. 

347, Dioscuri riding : terra-cotta antefix. H, .17. L. -25. 

Both Dioscuri are seen riding to the right. Both wear the pileus : and their 
chlamydes flutter out behind. The foremost Dioscurus appears from 
behind the other. It is considerably damaged on the right, and below 
in the middle. Spirited work, probably 2nd cent. B. C. 

348. Two warriors fighting : handle of vase (fragment) : terra-cotta. 
H. -06. D-M. 278. 

At the base of the handle where it springs from the body and on the outside 
of it are two nude warriors fighting. Their inside legs cross, and their 

' Dressel and Milchhofer say it was .19 high; they also describe the head. This 
is now lost : if it was .09 high, as seems probable, this would account for the difference 
in the measurements. Kastriotes notes that it was lost as long ago as the time when 
Stamatakes made the first catalogue of the Museum. 
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bodies are bent away from one another. The warrior on the ri^ht has 
his shield on his left arm and strikes with his right. The one on the left 
covers himself with his shield on his left arm, and looks as though about 
to return the blow with his right. Good composition, sketchy work, 
2nd cent. B. c. 

359. Pyramidal weight : terra-cotta. H. -09. 

Complete, hole bored through top : cf. 197 arid 335. 

390. Amphora: terra-cotta. H. -78. 
Two handles : complete. 

391. Pithos: terra-cotta. H. -58. Di. at int)uth -23, of body -40. 

It is plain except for two bands, each of three raised lines round the body, 
and a similar one just above the foot. 

405. Brooch (?): bronze. L. -09. 

Pin broken away. Decorated with linear ^ornamentation. Its shape in 
general is that of a wedge, joined at its thick end by a narrow piece to 
a semicircle, whose edge is ornamented with seven knobs. The edges of 
the wedge end are decorated with an open work scroll. 

406. Miscellaneous lot of coins: i silver and 237 bronze. 

(a) Hadrian ; silver denarius, I. 

Oiv. Head to r.; HADRIANVS AVG, COS. HI. P. P. 
/lev. Female figure en face holding cornucopia in 1., and scales in r. 
hand: MONETA AVG. Cohen, 324. 

(£) Maximianus; small bronze, i. 

Olv. Head to r. ; IMP. C. M. VAL. MAXIMIANVS AVG. 
Rev. Victoria crowning resting Hercules ; VIRTVS AVG. ; in exer- 
gue XXIAT. Cf. Cohen, 426. 

(r) Constantine; small bronze, i. 

Obv. Head to r. ; CONST ANTINVS MAX. AVG. 
Rev. Two soldiers either side of a signum ; CONCORDIA EXER- 
CITVS; in exergue SHNS. 

(rf) Laconia, 146-32 B.C., bronze, 7. 

(1) Apollo, head to r. ; rev. Eagle, AA *I, B. M. C. 26. 

(2) Similar, but inscribed AA AJfe. 

(3) Heracles, head bearded, to r, ; rev. clubin wreath, AA 21. B. M, C. 42. 

(4) Lycurgus, head to r. ; rev. club-caduceus in wreath, AA *I. B'. M, C. 

20. 

(5) Similar, but inscribed AA NI. B. M. C.l'j. 

(6) Dioscuri, heads to r. ; rev. two amphorae in wreath, AA AIE. B. M. C. 

(7) Similar, but inscribed AA AT. 

(«) Byzantine ; bronze, 47 : (in bad condition). "^ 

(/) Venice, colonial issues ; bronze, 9. 

{g) Miscellaneous illegible coins ; bronze, 172, 

436. Ideal female head: terra-cotta; hollow. H. •20. D-M. 105. 
Bull. Inst. 1873, p. 212. 

Formerly in possession of Kopsomanikos : badly damaged. The head is 
a little inclined to its right. The hair is centre-parted, and waved away 
behind. It hangs dovfn behind the ears in two corkscrew curls. Round 
top of head is a stephane ; on the hair before it are traces of an ivy (?) 
wreath. The ears, hanging curls and the diadem were probably separately 
modelled and set on. The face is oval-shaped and suggests an Aphrodite 
type. The cheeks are high and narrow, the lips parted, and the chin 
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divided in the centre. Empty, ideal type, not earlier than second century 
B.C. Dressel and Milchhofer do not believe that its provenance is Sparta. 

516. Griffin's head : bronze. H. -09. L. -08.. 

Found at Rivi6tissa near Amyclae. Open monthed: broken off at neck 
which was hollow : horn growing on top of head : opright ears : pro- 
jecting eyes. Good work : fifth century B. C. 

517. Various coins of bronze and silvered bronze, in all 517. 

A. Salonina. 

Small bronze and silvered bronze : inscr. SALONINA AVG., head to r. 
(i) Rev. Fecunditas to 1. with cornucopia, FECVNDITAS AVG., 3. 
Cohen 35. 

(2) Rev. Goddess seated to 1. holding patera and two cornucopiae, CON- 

CORD. AVG., in exergue A. P., i. Cf. Cohen, 20-22. 

(3) Rev. Ceres seated to 1. holding ears of com and sceptre, CERERI 

AVG., 4. Cohen, 18. 

(4) Rev. Juno to 1., holding sceptre and patera, peacock by her side, IVNO 

REGINA, 12. Cohen, 48. 

(5) Rev. Aequitas to 1. with scales and cornucopia, AEQVITAS AVG., 4. 

Cohen, 10. 

(6) Rev. Veiled goddess seated to 1. holding sceptre, PVDICITIA, i. 

Cohen, 63. 

(7) Rev. Hygieia to r. feeding snake, SALVS AVG., 4. Cohen, 69. 

(8) Rev. Goddess armed with shield and spear, holding helmet to 1., 

VENVSAVG., 12. Cohen, 76. 

(9) Obv. Inscr. CORN. SALONINA AVG., head to r. 
Rev. Goddess (?) standing to r. VIRTVS (?) AVG. 

(10) Illegible, i. 

B. Gallienus. 

Small bronze and silvered bronze : inscr. GALLIENVS AVG., head to r. 
(i) Rev. Aequitas to 1., AEQVITAS AVG., 9. (One inscr. GALLIENVS 

P. F. AVG.). Cohen, 34, 35. 
(a) Rev. Sol standing to 1., AETERNITATI AVG., 10. (Four inscr. 

GALLIENVS P. F. AVG.) Cohen, 50, 51. 

(3) Rev. Saturn holding sceptre to r., AETERNITAS AVG., i. Cohen, 44. 

(4) Rev. Aesculapius standing en face, CONSERVATOR AVG., 9. 

Cohen, 96. 

(5) Rev. Felicitas with globe and sceptre (?)^ to r., FELICIT. AVG. i. 

Cohen, 119. 
(5 a) Similar, but goddess holds cornucopia, i. 

(6) Rev. Fortuna holding rudder and cornucopia to 1., FORTVNA 

REDVX, 2. Cohen, 175. 

(7) Rev. Fortuna redux holding caduceus and cornucopia to 1., FOR- 

TVNA REDVX, 7. Cohen, 173. 

(8) Rev. Genius before altar to 1., GENIO AVG., i. Cohen, 181. 

(9) Rev. Genius to 1., GENIVS AVG., i. Cohen, 183. 

(10) Obv. Inscr. IMP. C. P. LIC. GALLIENVS P.F. AVG. 

Rev. Gallienus receiving sceptre and globe from Juppiter, lOVI CON- 
SERVATORI., I. Cohen, 225. 

(11) Rev. Juppiter Stator en face, lOVI STATORI, 20. (Five inscr. GAL- 

LIENVS P. F. AVG.) Cohen, 233, 234. 

(12) Rev. Goddess seated to r. INDVLGENT. AVG., i. Cohen, 198. 

(13) Rev. Gallienus armed to 1., IVBENTVS AVG., in exergue VII c, i. 

Cohen, 245. 

(14) Rev. Laetitia holding wreath and anchor to 1., LAETITIA AVG., 6. 

Cohen, 249. 

(15) Rev. Diana Lucifera to r., LVNA LVCIFERA, 6. Cohen, 345. 

(16) Rev. Mars to 1., MARTI CONSERV., 3. Cohen, 350. 

(17) Rev. Mars to r., MARS VICTOR, 3. Cohen, 348. 

(18) Rev. Conchant ram to r., MERCVRIO CONS. AVG., 3. Cohen, 362. 
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(19) Rev. Minerva to 1., MINERVA AVG., in exergue vil c, i. Cohen, 364. 
' ' Rev. Pax to 1., PAX AVG., i. Cohen, 390. 

Rev. Gallienus to 1., sacrificing, PIETAS AVG., 6. Cohen, 416. 

Rev. Lion to 1. P. M. TR. P. XII. C. VI. P. P., 4. (One with head 
to left.) Cohen, 454. 

Obv. Inscr. GALLIENVS P. F. AVG. 

Rev. Serapis en face, P. M. TR. P. XII. COS. V. P. P., 1. Cohen, 452. 

(24) Rev. Neptune to 1., P. M. TR. P. XV. P. P., 7. Cohen, 458. 

(25) Rev. Mercury to 1., PROVIDENTIA AVG., 10. Cohen, 470. 

(26) Rev, Goddess to 1„ PROVID. AVG., I. Cohen, 464. 

(27) Rev. Roma seated to 1., ROMAE AETERNAE, 6. (Three inscr. 
GALLIENVS P. F. AVG.) Cohen, 491, 493. 

(28) Rev. Stag to 1., SAECVLARES AVG., 2. (On one head of emperor 
to 1.) Cohen, 497. 

(29) Rev. Apollo by tripod to 1., SALVS AVG., 6. Cohen, 499. 

(30) Rev. Hygieia to r., feeding serpent from patera, SALVS AVG., a. 
Cohen, 503. 

(31) Rev. Sol en fate, SOLI AVG., i. 
(33) Rev. Pegasus to r., SOLI CONS. AVG., I. Cohen, 524. 

(33) Rev. Sol to 1., SOLI INVICTO, 5. Cohen, 529. 

(34) Rev. Uberitas standing to 1., VBERITAS AVG., i. Cohen, 541. 

(35) Rev. Goddess with spear holding helmet, VENERVICTRICI, 10. Cf. 
Cohen, 550-552. 

(36) Rev. Similar goddess holding shield, spear and helmet, same legend, i. 
Cf. Cohen, 550-552. 

(37) Rev. Victoria running to 1., VICTORIA AVG., 9. (Four inscr. GAL- 
LIENVS P. F. AVG.) Cohen, 587, 589. 

(38) Rev. Virtus to r., VIRTVS AVG., 7. Cohen, 661. 

(39) -ff^^. Virtus to 1., same legend, 6. Cohen, 656. 

(40) Rev. Gallienus fully armed to r., same legend, 4. Cohen, 664. 

(41) Rev. Mars to r., same legend, 3. Cohen', 650. 

(42) Obv. Inscr. IMP. C. P. LIC. GALLIENVS AVG. 
Rev. Mars to r., same legend, i. Cf. Cohen, 652. 

(43) Rev. Hercnles to r., same legend, in exergue VII c, 8. Cf. Cohen, 662, 
663. 

(44) Rev. Hercules resting to r., VIRTVS AVGVSTI. 
and 37 illegible coins. 

C. Volusianus, small bronze, i. 
Obv. Head to r., IMP. CAE. C. VIB. VOLVSIANVS AVG. 
Rev. Pax to 1., PAX AVG. Cf. Cohen, 39. 

D. Macrianus, small bronze, 2. 

(1) Obv. IMP. C. FVL. MACRIANVS P. F. AVG., head to r. 
Rev. Sol to 1., SOLI INVICTO. Cohen, 9. 

(2) Obv. Similar inscr. and type. 
Rev. Roma seated to 1., ROMAE AETERNAE. Cohen, 8. 

E. Galerius, small bronze, i. 
Obv. Head to r., GAL. VAL. MAXIMIANVS. NOB. CAES. 
Rev. Galerius to r, before Juppiter carrying Victoria, CONCORDIA 

EXERCITVS. Cf. Coheu, 59. 

F. Laconia, bronze, 3. 146-32 B.C. 

(i) Heracles, head bearded, to r. ; rev. club in wreath, AA IIET. 1. Cf. 

B. M. C. 41. 
(2) Dioscuri, heads to r. ; rev. two amphorae, AA A. 2. Cf. B. M. C. 37. 

G. Sicyon, bronze, i : dove in wreath to 1., rev. SI in wreath. 

Ptolemy Euergetes, i : head to 1., rev. eagle, BA5IAEn2 HTOAEMAIOT. 
Byzantine, 7. 
Ionian islands, I. 
Illegible, 17. 
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518. Hexagonal block : terra-cotta. Di. -075. H. -04. 

Tgp concave with central boss. In the" concave part around the boss 
are the letters : — 

N 
B E 

* 
Form of <p i>. It was found on the land of Matallas near the iron bridge 
over the Eurotas. 

520. Fragment of pithos: thick, coarse clay. L, -ig. H, -14. 
Th. -02. Introd. § 4. Fig. 82. 

The fragment comes from the upper part of the body on the left of one 
of the handles, whose root still exists on the right of the fragment. It 
is decorated with very low relief. At the top there is a projecting rim 
ornamented with an ovolo pattern. 
Below this on the body is a similar 
pattern ; and then an astragal. Under 
this part of procession of warriors 
is visible. On the left, driving a 
chariot to the right, is a bearded man 
clad in a chiton with ornamentation 
on its lower edge, and a himation 
over his right shoulder. Only the 
curved tail of the chariot is visible. 
Behind him walking to the left is 
a fully armed warrior. He wears 
a large crested helmet, carries one Fig. 82. 

spear in his right, and two in his left 

hand. On his left arm he also wears a large round shield, whose pattern 
consists of rays springing from a central circle vrithin which is a similar 
pattern. Good work : sixth century, B.C. 

533. Spear-head, bronze. L. -53. B. -025. 

Found in a tomb at Anogeia. Part of socket broken away ; on each face 
a projecting midrib. 

549. Contents of tomb found by the mill of Matallas on the right 
bank of the Eurotas. 

(1) Sleeping dog to r. ; terra-cotta ; H. -oz, L. .035. 

(2) Bone die. L. -03. H. -02. 

On upper side : : : , bottom blank, on opposite sides • . and : • : , ■ • . 
and : : . The hollow part of the bone in the centre was filled up. 

(3) Seven pieces of bone split in half, each -oS— 10 long. There is a hole 

in the centre of each as though they were meant to be strung together. 
One piece is ribbed, and another has three belts of three Incised lines 
on it. 

(4) Five flat pieces of bone pointed at one end. L. .07—13, B. .02—03. 

Fonr have holes bored in their flat ends. Three pieces are plain. 
Three pieces are decorated with belts of three engraved lines and 
concentric circles. 

(5) Three oblong pieces of bone. Two decorated with concentric circles 

and belts of three engraved lines. One has a scroll pattern. 

(6) Small piece of bone. L. .03. D. -015. One end pointed, other end runs 

to a narrow shaft, at whose base a hple is pierced. On it by lines 
and circles is a rude representation of a human face. 

(7) Eight fragments of bone: four are pierced at one end; and one is carved 

and cut by incised lines into a double row of squares. L. -os— 1 1. 

(8) Mouthpiece of bone. L. .035. 

(9) Two strips of lead. L. .13. 

(10) Three pieces of lead wire. 

(11) Iron nail. L. .06. 

(12) Fragment of strainer in thin black ware. L. .06. 

(13) Foot of statuette : bone. L. -05. H. -03. Coarse work. 
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(14) Ribbed bronze rod. L. .12. 

(15) Bronze ring. Di. -04. 

(16) Bronze lid. Dl. -05. H. .03. Peaked top. 

(17) Neck and month of oenochoe, bronze : trefoil shape. H. .03. 

(18) Flat bronze lid. Di. -06. 

(19) Eleven fragments of bronze vessels. 

(20) Fragment of bronze belt. L. 08. W. -05. It is decorated at regular 

intervals with silver (?) gilt cone-shaped bosses (H. .03, Di. -03), 
two of which are still attached to belt, and two are loose. 

(21) Two pieces of petrified bone. L. -09. 

550. Various objects from the Amyclaeum. 
(i) Bronze ram. L. .06. H. -03^. 

(2) Fragment of Mycenaean terra-cotta figurine. Female ; head, arms, and 

feet broken off. Ordinary late Mycenaean type, crescent-shaped body 
(of which the arms are the horns) on a columnar stand, the two legs 
close together ; breasts indicated by the attachment of two circles of 
clay with a dab of brown paint in the centre. Body decorated with 
light brown oblique vertical stripes. Band of dark brovra round the 
waist. H- -06. W. -04. 

(3) Four fragments of Mycenaean pottery : all pieces of handles. Two 

show dark brown, and the other two light brown linear ornament. 

(4) Two fragments of coarse common ware. 

All these were found during Tsountas*s excavations in 1890* 

551. Vase fragments from the Tholos tomb at Vaphi6. Introd. § 3. 
(i) Fifteen fragments similar in style to the Cnossus Palace ware (Late 

Minoan 11). They show light and dark brown floral ornament on 
pale brown clay. 
(2) One piece of coarse tkick uuomamented ware. 

552. Figurines in lead. Introd. § 7. Fig. 79. 

Found during Kastriotes' excavations at the Menelaeum in 1889. 
Various types as follows; — 

(i) Warriors with large round shields, spears, and large crested helmets. 
Fragments of eight of these shields only with attachments of limbs. 
Size varies from -03 to -015 long. Patterns of shields, rays (4), 
concentric circles (2), concentric circles and rays combined (l), St. 
Andrew's cross and Greek cross combined (wheel) (i), 

(2) Female figures in long chitons girt at. the waist and with long hair. 

Body rendered enjucgf rest of figure in profile to the left. Fragments 
of three. H. -03. 

(3) Oblongs pierced with squares ; two typ.es (a) pierced with six squares. 

H. -02. B. -015 (one specimen), (/3) pierced with four squares (one 
specimen), -015 square. These have at the middle of one of the 
shorter ends an attachment, which shows which end was originally 
uppermost, and that they were fastened on to something else. 

(4) Wreaths: or rather rayed rings. About 274, either whole or in 

fragments. The rays vary in shape, as also does the distance between 
them. Usually the rays are narrow and pointed : in a few cases they 
are clove-shaped : once or twice their place is taken by round knobs, 
and in two cases the rays are not cut out but merely stamped on a flat 
band of metal outside the ring. There, is a narrow ribbon-like attach- 
ment (broken) to each wreath in two cases. One wreath by means 
of this is still attached to a narrow curving bar. Di. .01—03. 

(5) Fragment of palm (?) branch. -025 long. 

(6) Plain leaden ring. Di. -025. 

552 a. Figurines in lead. Introd. § 7. Fig. 79. 
Found by Philios on the right bank of the Eurotas near the garden 
of Tagares. 

(i) Warrior in profile to r, : shield decorated with concentric circles, spear, 
and large crested helmet. H. -03 (one specimen). 
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(2) Oblong pierced with six squares : attachment at one short end. H. -02. 

B. .015 (one specimen). 

(3) Ojc in profile to right, on stand. L. .025. H. -02. 

(4) Winged female figures. They wear long chitons, and high peaked caps : 

their wings cnrl up at the ends ; chiton ornamented with oblique or 
vertical net-work; all in profile to 1. Three large broken specimens, 
H. .04 ; and one small, one complete, H. .03. 

(5) Female figures, votaries. Clad in long ' chitons decorated with vertical 

and horizontal ribbed lines ; the body is represented en face : they 
wear big plumed hats, and carry in each hand a patera : all in profile 
to r. : they have long hair. About ten specimens. H. -035—025. 

(6) Eighteen wreaths ; all but one, which has round knobs, are with pointed 

rays. Two are still attached by their supports to a narrow curving 
bar : one is small (Di. -015), and the other large (Di. -025). 

(7) A kind of caduceus. H. -034. At its bottom it was attached to 

something. 

552 b. Figurines in lead. Introd. § 7. 

(i) Two warriors, broken; shields with ray pattern. H. -025. 

(2) Four female figures in long chiton and high peaked caps. Three in 

profile to 1., and one en face : chitons decorated with oblique net- 
work. H. "035. 

(3) Two fragments of other unintelligible figures, 

(4) Twenty-four wreaths or fragments of wreaths : four have round knobs, 

the rest pointed rays : all have attachment supports. Di. -01—02. 

553. Figurines and small vases from the Menelaeum : terra-cotta. 
Found in Kastriotes' excavations, 1889 and 1900. Introd. § 6. 
A. Figurines: none are complete: the heads have been broken from 
whole figures. 

(i) Seated archaic type : pinched bird- like face ; arms folded on breast ; 
arms and eyes put on separately : one specimen, broken. H. .07. 
Winter, Antike Terrakotten, IIP, p. 28, 9. 

(2) Standing archaic male type : back bent in ; pinched bird-like face; eyes 

put on separately. Three specimens. One has a crested hat ; all 
broken. H. -lo. 

(3) Head of a figure similar to those classed under (2), but it wears a necklace 

with a round stone hanging from its centre ; eyes and necklace put 
on separately. H. -05. Winter, Antike Terrakotten, III', p. 26, 3. 

(4) Man riding horse ; much broken ; clumsy late archaic work : one 

specimen. L. .08. H. .05. 

(5) Horses : broken : clumsy late archaic work. L. .06. H. -04. 

(6) Male head : long hair ; prominent nose ; type of Apollo of Tenea : 

one specimen. H. .05, 

(7) Male head ; long hair behind ; formal curls over forehead ; large staring 

eyes ; heavy projecting jaws. Early fifth-century work : one specimen. 
H. .05. 

(8) Seated goddess : long hair ; wears polus ; arms rest on knees ; wears 

hiraation with heavy decorated edge ; clumsy work : one specimen. 
H. .08. 

(9) Female head ; wears stephane ; hair arranged in three rows of curls 

over the forehead : one specimen. H. -07. 

(10) Long-haired youthful female figure, clad in short sleeved chiton, and 

carrying on her head a hydria with a peaked lid. In four specimens 
she holds the hydria with her right hand : in three specimens her 
arms hang stiffly at her sides ; and in one specimen she holds with 
both hands a fawn (?) before her. H. -12 (none complete, hollow 
moulded). Winter, Antike Terrakotten IIP, p. 1,57, Nos. i, 5, 8. 
Figs. S3, 84, 85. . . , V 

(11) Seated goddess, clad in a long chiton with diplois, right arm on breast, 

left rests on knee ; throne high backed ; feet rest on footstool ; wears 
polus; hollow moulded : three specimens. H. '08 and .12. 
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(12) Veiled female figure in long chiton and hiraation drawn over back of 

head: three specimens (i) right arm laid across waist, and left on 
shoulder, H. .17; (2) himation drawn across at neck, H. -08; (3) 
himation drawn across below breasts, H. .16 : all hollow moulded. 

(13) Female head, long hair ; v/eaxspo/us: onespecimen. H. -04. 

(14) Female head, hair in curls, himation over back of head: two specimens. 

H. .05. 

(15) Female head, wearing helmet on back of head : one specimen (face only). 

H. .06. Hollow. 

(16) Female figures in chiton, ungirt : right arm hangs at side, left arm 

rests on hip; hollow: two specimens. H. -I I. 

(17) Female head: long hair, ear-rings, /o/«m : one specimen. H. .05. 

(18) Female figures in chiton and himation : wear stephane ; arms hang at 

sides ; hollow ; two specimens. H. -14. 

(19) Head, aged female : hair centre-parted and waved away to sides ; 

hollow : one specimen. H. -04. 

(20) Male figure: legs only; remains of drapery hanging behind; hollow: 

one specimen. H. -12. 
(ai) Female figure in chiton and himation: headless; carrying with left 





Fig. 83. 



Fig. 84. 



Fig. 85. 



arm on shoulder a child ; right arm on breast ; hollow : one 
specimen. H. .11. 

(22) Female figure in doric chiton: headless; arms hang at sides; hollow: 

one specimen. H. .17. 

(23) Female figure in chiton and himation (complete but much worn) ; wears 

Jiolus ; solid ; r. arm on breast ; 1. arm at side ; one specimen. H. .11. 

(24) Female torso in ribbed doric chiton : arms bent up at sides : one 

specimen. H. .055. 

(25) Feet, from complete figures: two specimens; one wears a sandal. 

H. .08. L. -07. 

(26) Bird ; one specimen. L. •07. 

(27) Hand and arm, broken : one specimen. L. -06. 

(28) Two unintelligible fragments. 

(29) Fragment of seated female figure clad in chiton and himation. H. .11. 

Vases. Introd. §§ 4, 6. 

(i) Canthams shape: eight specimens ; size .025—05 ; one unbaked of grey 
clay ; two not true canthari, but more like two-handled cups ; all 
nnpainted; handles do not come above the rim. Cf. 799 (i), 
803 (I). 

(2) Aryballus-shaped ; eight specimens ; size -04—015 ; two black glazed, 

the rest unpainted. 

(3) Cups with two horizontal handles close to bottom : nine specimens ; 

size •045—02 ; eight black glazed and one covered with dark red 
paint. 
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(4) Single-handled cups: two have vertical, and two horizontal handles; 

size ■02—03 ; one black glazed. 

(5) Two-handled cups: five specimens; four small, -02 high; one large, 

H. -025. Di. -05, and black glazed; it has horizontal handles. 

(6) Lamp ; black glazed. H. .02. Di. .04. 

(7) Three fragments of black glazed bowls. 

(8) Whorl, and clay ball ; one specimen of each. Di. '03 and .02. 

(9) Small fragment of black Megarian bowl ; moulded ware. L. .05. 

(10) Fragment of bowl with horizontal handles ; shows black and red-brown 

linear ornament on yellowish slip ; thin, well-moulded ware. The 
decoration consists of a scroll pattern between two lines of dots on 
the outward curving up ; the handle at the top of the body springs 
from a black belt, below this is a red-browa broadish belt between 
two narrow black lines, and then springing out from the base to 
a narrow black line is a ray pattern. 

(11) Four fragments of handles, three of black glazed ware ; and trefoil top 

of a black oenochoe ; and seven odd vase fragments. 

(12) Tall three-handled cup ; elongated hydria shape. H. .09. 

(13) Three fragments of a black glazed handle, stndded with flat round 

knobs. 

562. Miscellaneous lot of coins : thirty-nine bronze and one silver. 

(i) Achaean League : silver; illegible: i. 

(2) Gallienus, inscr. GALLIENVS AVG. with head to r. ; 2. 

(i) Rev. Gallienus standing to r., VIRTVS AVG. Cohen, 664. 
(2) Rev. Goddess standing to 1., holding shield, spear and helmet, 
VENERI VICTRICI. Cohen, 550. 

(3) Byzantine ; miscellaneous : 10. 

(4) Venice ; colonial issues : 10. 

(5) Illegible: 25. 

570. Small lion : bronze. L. -05. 

Now lost ; was open mouthed ; first noted as lost by Philios. 

583. Antefix: teira-cotta. H. -20. B. -17.= 

Between two acanthus stalks which curl outwards at the top into volutes 
is a draped youthful male bust. It appears to be of an Apollo type ; the 
hair waves away to the sides, is tied in a crobylus on top, and falls in long 
locks on the shoulders. Late, sketchy work ; imperial period. Formerly 
in house of Kechagias. 

587. Pyramidal weight : terra-cotta. H. -14. 
Top broken off, cf. 197, 335, &c. 

587 a. Pyramidal weight : terra-cotta. H. -13. 
Top broken off, cf. 197, 335, &c. 

587 b. Pyramidal weight : rosso antico. H. -lo. 
Top broken away, cf. 197, 335, &c. 

593. Various objects of bronze. 

Found near Magula on the road to Varsova. 
(i) Two bronze pigs. L. -05. H. .04. 

(2) Bronze horse. L, -05. H. -06. 

All these three animals are shown in profile to the right ; at the bottom their 
four legs are joined together to a kind of point as though they were 
intended to be set in to some object. 

(3) Fragment of small bronze plate. Di. -07. 

(4) Fragment of terra-cotta tile. L. -lo. H. -07. 

Complete above with an egg and dart pattern; below are remains of what 

is apparently an Eros supporting one end of a garland ; badly damaged, 
(s) Two pieces of iron. 
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594. Nude female statuette: bronze. H. -14 ; mirror handle. 

Cf. Korte, Arch. Studien H. Brunn dargebracht, p. 25 seqq., and the 
bronze found by Tsountas at the Amyclaeum, "E^. 'Apx- 1892, pi. i ; 
De Ridder, Cat. des Bronzes, 150; cf. Introd. § 5. 

Feet close together ^est on a square base ; hands raised above the head, 
palms outwards and brought close together ; hair apparently filleted and 
arranged in formed curls. Not good work; late archaic period, early 
fifth century B. c. 

595. Stone hammer. L. '08. Introd. § 2. 
Pale green stone. 

595 a. Stone celt. L. -04. B. -03. Introd. § 2. 

Dark greenish black stone with yellow veins. Found at Hagios Basileios 
near Xerokambi. 

675. Antefix: terra-cotta. H. -23. L. -16. 

Shows part of an acanthus scroll decoration ; imperial period. 

678. Stone implement. L. -lo. Introd. § 2. 
Pole-axe shape ; of red stone. 

679. Figurines in lead. 

V. UpaKTiKo., 1900, p. 76, 6. Introd. § 7. Fig. 79. 
Said by Georgiades to have been found at Vavyka. 

(i) Warriors with large crested helmet, shield and spear. H. .03. 

(a) In profile to r. : three specimens ; two have the two-cross pattern on 

their shields, and the other seven dots in a circle. 
(/3) In profile to 1. : six specimens ; four have simple ray patterns on their 
shields, one a plain central circle with rays outside combined with 
seven dots, and one a plain shield. One has a double-crested 
helmet, 
(2) Female figures in long chitons, and high peaked caps ; holding paterae 
bodies en face. H. -035. 
(o) In profile to r.; four specimens; chiton has a vertical network 

pattern. 
(0) In profile to 1. : two specimens ; chiton has an oblique network 
pattern. 
(5) Unintelligible object, two ribs spring out obliquely from a broadish 
piece, and are joined across above by two attachments at regular 
intervals. L. -03, 

680. Antefix, semicircular. L. -23. H. -21. 

It shows a Medusa head of a young, refined type, en face, but slightly turned 
to the left; long flowing hair; marked bar-; wings on head above. Un- 
even late work. 

685. Lamps: terra-cotta. 

Found in tombs by Matallas on his land near Sparta. 

(a) Large lamp. Di. -18. Introd. § 4. 

Solid handle with four holes pierced through it vertically, centre is sunk and 
has a plain border. It shows Athena standing en face, but slightly turned 
to the left. She wears a long chiton with the aegis and a helmet ; her 
left hand rests on her spear held vertically, at her side. Her shield leans 
against a pillar on which sits an owl on her left. On her right is a table 
with griffin (?) shaped legs ; on it is coiled a serpent to which Athena holds 
out her right hand as though to feed it. Above, on the left, appears the 
branch of a tree. Much broken ; good workjof third to second century B. c. 
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ifi) Small lamp. Di. -lo. 

Half the sunken centre is broken away ; bnt enough remains to decide the 
subject. It shows the Dioscuri wearing pileus and chlamys facing each 
other with their horses. Their right legs are free. Only the right-hand 
Dioscunis remains. Late work, not earlier than first century B. c. 

(7) Small lamp. Di. -07. 

Sunken centre with hole in it ; dot border round edge ; in centre merely ray 
pattern inside three concentric circles. Complete : imperial period. On 
the bottom in low relief the inscription APKAD ; probably the maker's 
name. 

688. Whetstone. L. -26. 

Ellipsoid : of dark blue stone full of small holes. 

693. Various objects from the Amyclaeum : bronze and iron. Introd. 
§§ 2, 6- 

Found by Tsountas during his excavations in 1890. 

(1) Two bronze oxen. L. .06, H. .03. \ ^^^^ ^^^^.^ .^^^ 

(2) Bronze horse. L. -04, H. .02. ) '^ 

(3) Twenty-nine pieces of bronze wire : armlets (!). 

(4) Five pieces of bronze rod with rings and round knobs projecting at 

intervals. 

(5) Piece of big bronze rod with three round knobs gradually decreasing in 

size. L. .18. 

(6) Piece round knobbed bronze handle. L. -055. 

(?) Four bronze rings. Di. .03, H. .01. Three plain bands of metal, one 
of bronze wire wound spirally. 

(8) Horse's hoof, and lion's paw of bronze. 

(9) Two pieces of bronze bands, one with- a single, and the other with 

a double anthemion pattern. 

(10) Bronze knife blade. L. -eg. 

(11) Bronze handle. L. -lo. 

(12) Bronze wheel (half). Di. -14. 

(13) Flat bronze ring. Di. -o^. 

(14) Bronze base. Di. -is, H. •03. Edge scotia shaped and bears an 

anthemion pattern ; hollow ; in centre a hole .05 in diameter ; good 
work. 

(15) Iron knife. L. .07. 

(16) Sword blade, fragment, iron. L. -23, B, .04. Double edge. 

(17) Sword blade, fragment, iron. L. -19, B. •04. Double edge. 

(18) Eleven bronze hair-pins; various patterns, some with rings and some 

with knobs at the end. L, -14. 

(19) Obsidian knife. L. -035. 

694. Figurines in lead. Introd. § 7. Fig. 79. 

Found near the right bank of the Eurotas about the same place as 
552 a. 

(i) Winged female figure : one specimen. Glad in long chiton with oblique 
network pattern ; body en face ; long hair hanging down her back ; 
wings curve gently upwards, in profile to the left. H. •04. 

(2) Female figure armed with bow : one specimen. Wears long chiton vrith 
a hatched pattern ; long hair hanging down the back ; peaked head- 
dress ; in profile to left ; holds before her with both hands a bow and 
arrow as though in the act of stretching the bow. H. -04. 

695. Silver coins. 

Found on the right bank of the stream running north of Sparta. 
(a) Athens, tetradrachms (527-430 b. c.) 3 : cf B. M. C. 46-61. 

(i) Head of Athena, to r. : archaistic style, eye en face ; helmet decorated 

with three olive leaves, and sprig of- olive behind ; wears ear-rings ; 

hair in two stiff loops above the eye. 

S.C. R 
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Rev. Owl, archaic, to r. : above on left twig of olive with two leaves and 
an olive, and a small crescent, on r. reading downwards AOE : all in 
incnse. 

(2) Similar coin : olive twig on helmet more curly, and olive leaves thinner ; 

loops of hair hang over the eyebrow, and left-hand loop droops before 
ear. 
Rerv. Similar, with similar inscription; olive leaves longer, and olive 
round. 

(3) Similar coin: more spread. Hair and olive twigs as on i, bnt olive 

leaves narrower, ear-rings larger. 
Rev. Similar to i, but more carelessly executed. 

ifi) Argos, diobol: i. 

Head and fore quarters of wolf to 1.; below wolf's head SO. 
Rev. A in incuse. Cf. B. M. C. 54 seqq. 

696. Stele: terra-cotta. H. -15. 

Hollow and pyramidal in shape, back rounded, top broken off. It shows 
a nude youth en face (head lost). Round his left arm hanging at his side 
is some drapery ; r. leg is free ; he apparently rests his right arm on 
a beam at his side holding in his right hand some unintelligible object 
formed of coils. Coarse work. 

697. Female torso : terra-cotta. H. -ii. 

Head, arms, and legs lost ; clad in chitons with diplois, and himation on 
left shoulder, fastened on the right shoulder; back much bent in. 

698. Female statuette: terra-cotta. H. -lo. 

Legs only ; right leg free ; wears long chiton and himation. Found in the 
garden of the Museum. Good work; third to second century B.C. 

699. Female statuette : terra-cotta. H. -095. 

Feet lost ; clad in a skirt, and a bodice with puffy sleeves both fitting 
tightly; veil-like cap on back of head; arms hang at sides. Covered 
with creamy slip ; red stripe round edge of cap in front, and down each 
side of bodice and skirt ; marked waist. Probably modem. 

700. Female head : terra-cotta. H. -05. 
Left cheek, nose, mouth, and chin only. 

701. Seven vases. 
From Locris. 

(o) Deep two-handled bowl; black glazed; handles horizontal. H. .11, 

Di, .13. Good ware, 
(|8) Brown glazed stemless kylix. H. .06, Ei. 'lo. Coarse ware. 

(7) Brown glazed kylix. H. .05, Di. -08. Coarse ware. 

(8) Black glazed stemless kylix. H. -05, Di. -lo. Good ware. 

(€, f, 7;) Three two-handled (horizontal) cups ; white slip, red-brown and 
black linear ornament ; belt of short vertical lines round top, rest 
of decoration thick and thin horizontal belts. H. -03, Di. .05, 
Moderate work. 

702 a-f. Seven Stone pounders. Introd. §2. 

Round, of compact greenish stone. One (a) is -04, six are -085 in di. ; some 
flattened at top and bottom, others cuboid, 

703. Stone knife. Introd. § 2. 

Dark, slaty stone ; rounded wedge shape ; at pointed end is a hole bored. 
L. .06. 

704. Whetstone. 

Same stone as 703 ; oblong, hole boied through in centre of one of the, 
short ends. L. .08, B. .02. 
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705. Terra-cotta spool. 

Shaped like an 8 with perforation at the waist; black glazed. L. .05, B. .03. 
For the glaze, cf. 792. 

714. Human head, of mummy. 
Provenance unknown. 

788. Miscellaneous coins : one silver and Sixteen bronze. 

(0) Faustina senior : large, bronze : I. 
Head to r., inscn DIVA FAVSTINA. 

Rev. Goddess standing en face holding sceptre in right and palladinm in 

left hand ; S. C. Cohen, 268. 
(^) Constantine, Rome : small bronze : I. 

Helmeted female head to 1. : inscr. VRBS ROMA. 

Rev. Wolf to 1., suckling Romulus and Remus, in exergue S M K B. 

Cohen, 13. 

(c) Laconia: bronze: i. 
Bearded head of Lycurgus to r. 

Rev. Club-caduceus in wreath, inscr. A A Cf. B. M. C. 14. 

EA?A 

(d) Byzantine : silver : i ; bronze : 7. 
Venice : colonial, bronze : i. 

') Illegible : bronze : 5. 

789. Miscellaneous coins ; one silver and twelve bronze. 

(a) Numerian : small, bronze : I. 

Head to r., IMP. C. NVMERIANVS P. F. AVG. 

Rev. Emperor and soldier sacrificing over an altar before the statue of 
a goddess ; — NTIA TEMP ; in exergue XXI. Cohen, 21. 

(b) Venice; colonial, bronze : 2. 
\c) Byzantine : bronze : 4. 

(u?) Turkish: silver: I. 

(c) Ionian islands : bronze : 4. 
(/) German token (?) : bronze : I . 

790. Miscellaneous fragments : bronze, iron. 
Provenance unknown. 

(1) Piece of bronze chain. L. -05. 

(2) Bronze ring. Di. -02. 

(3) Thirteen small pieces of bronze. 

(4) Three iron nails, and four small flat pieces of iron. 

(5) Round knob of lead. 

(6) Root of stag's horn. 

(7) Two vase handles, terra-cotta. 

(8) Oenochoe; H. -ii ; coarse work, covered with red-brown glaze except 

in centre where there is a belt of five narrow stripes. 

(9) Piece of round clay tile : L. -lo (broken in two pieces) ; on upper 

surface are stamped a number of small rosettes. 
(10) Blue mosaic tessera. 

791. Miscellaneous terra-cottas and vases. Introd. § 4. 

(a) Antefix, semicircular; H. -16; on it a Medusa similar to 680. 
(;3) Lion's head spont. L. -09. 

(7) Female statuette : in chiton and himation, r. leg free, 1. arm on waist, 

r. hand to chin, head lost. H. .13. 

(8) Male torso. L. -06. leg, H. .07. arm, L. 08. 

(e) Two pyramidal loom weights; complete, holes bored through tops; 

one -03, and the other -oS high. 

(f) Head (upper part) of herm-like figurine, back hollow. H. -05. 
(77) Black glazed aryballus. H. .03. 

(6) Two kylikes ; one black glazed, H. -05, Ci. .08, one red-brown paint on 
reddish slip (uncoloured belt round centre of body), H. .07, Di. •06. 
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(») Miniature hydria with metallic black glaze on red; three handles; in 

panel on front hatched triangular ornament black on red. H. 'OS. 

For the fabric compare the fragments from the Amyclaenm, 792. 
(k) One-handled (horizontally placed) cup; plain. H. -05, Di. -lo. In it 

a paper containing three mosaic tesserae, and five illegible small 

bronze coins. 
(h) Five fragments of black glazed ware ; two with geometrical ornament, 

the rest plain. 

792. Tin containing vase fragments. Introd, § 4. 
From the Amyclaeum. 

Thirty-two fragroeDts : about half of late geometric pottery, the rest or 
coarse local ware covered with a metallic glaze that varies from red-brown 
to black. Cf. 713, 791 (1), 799 (9). 

793. Tin containing vase fragments. Introd. § 4. 
From the Amyclaeum. 

A spout of an oenochoe, and two other fragn^ents of geometric style. One 
geometric fragment showing a scroll pattern ; and a piece of a geometric 
pithos showing a scroll pattern with the spaces filled with small dots. 
A roller of coarse burnt clay. L. 07. 

Two fragments of tiles showing a curving wing pattern with the stripes 
consisting of black and red-brown alternately. 

794. Figurines : terra-cotta. Introd. § 3. 

From the Amyclaeum : found during Tsountas's excavations in 1890. 

A. Human. 

(i) Mycenaean female type : sixty ordinary specimens. Legs joined together 
into a column splaying out at base (in one case the base is bell-shaped) : 
crescent-shaped body of which the arms are the horns : pinched 
bird-like head flattened on top. Eyes and breasts indicated, and in 
many cases put on separately. Decoration linear, consists principally 
of zigzag wavy lines, and straight lines variously combined. Faint ; 
slip pinkish to pale yellow ; linear ornament rendered in red, red- 
brown, or brown-black lustrous paint. H. .la— 07. 

Three specimens of same type nnpainted. H. .13-.06. 

One specimen, with columnar legs and body, and pointed arms set in at 
right angles ; head lost. H. .08. 

One hand, grasping foot of a vase, may well be Mycenaean. The fingers 
are well modelled. On the wrist remains of a snake-like body, 
possibly a snake drinking from the vase. 

(2) Nude male torso : archaic. Head, left arm, right leg, left foot and right 

hand lost. Solid, rudely executed. Right arm was upraised as though 
brandishing something. H. .13. 

(3) Late terra-cottas ; two female heads ; head of enthroned goddess ; head 

and shoulders of female figure in chiton and himation. Torso, right 
leg free, hands at sides, male (?). All much damaged. 

B. Animal. 

(i) Unpainted early terra-cottas. 

Two rams; one dog; five cows, and one cow's head; eight horses (?), 
one horse's head with remains of bridle, piece of horse's body with 
legs of rider. Clay grey to reddish; greatest H. .07 ; greatest L. .10. 
(2) Mycenaean. 

(a) Small. Two cows ; thirteen horses ; all solid. Paint, red or red- 
brown lustrous colour. L. ■11-.045, H. .06-.05. 

(^) Large, hollow. Four cows' heads ; fifteen pieces of quadrupeds' 
bodies ; eight legs. Decoration : linear ornaments of straight and 
zigzag lines, scrolls, and rosettes. Slip pinkish; paint lustrous red 
to red-brown in colour. 



MISCELLANEOUS ANTIQUITIES 245 

(3) Geometric (!). One whole bird with outstretched wings ; and three 
birds' heads, two large and one small. Complete bird, L. .06, H. -06. 
Colour, black-brown on pinkish slip. Ornament, rude linear. 

796. Whorls, &c. Introd. § 4. 

From the Amyclaeum, Found during Tsountas's excavations. 

(i) Stone whorls: twenty-one specimens, all conoid in shape; of dark 
purple steatite, and highly polished, prqbably by use. 

(2) Bone whorl : one specimen, flat and ring-like. 

(3) Clay whorls: fourteen specimens ; two flat and ring-shaped; nine conoid; 

and three of a flat spherical shape. 

(4) Clay whorl, with geometric ornament in black glaze paint. Eight conoid 

specimens, one of which is hollow ; six of a flat spherical shape. 

(5) Two clay rings with geometric ornament in black glaze paint. 

(6) Stone axe ; pole-axe shape ; of crystalline limestone. L. .06- 

(7) Fragments of stone polisher; flattened sphere shape; of crystalline 

limestone. 

797. Loom weights : terra-cotta. 

From Tsountas's excavations at the Amyclaeum. 

Seven specimens; of coarse clay; pyramidal; holes bored through their tops. 
H. .08—012. 

798. Vase fragments. Introd. §§ 3, 4. 

From the Amyclaeum : found during Tsountas's excavations, 
(i) Mycenaean. 

(0) Cnossus palace style (Late Minoan II). Eight selected fragments (see 

802) all showing bold floral patterns. Fabric rather thick, but of 
finer clay than the corresp'bnding Cretan jars ; probably local imitations. 
Yellowish slip ; decoration in lustrous paint varying from red to brown. 

(i) Mycenaean proper (Late Minoan III). Eight fragments : fine fabric ; 
conventionalized floral patterns ; lustrous colour varying Irom red 
to dark brown, which seems to be painted on the vase directly without 
any slip. In one case white dots are added to the pattern. 

With these is one fragment of thin ware covered with black paint showing 
a wavy leaf pattern in white. 

(2) Geometric. 

Forty fragments of typical geometric pottery. Paint, lustrous brown-black 
applied directly to the clay which varies from dull pale red to brick red. 
Patterns show typical geometric motives, swastika, zigzag lines, hatched 
triangles, oval dots, diamonds, meanders, and hatched crosses. They also 
represent a procession of narrow-waisted, triangular-bodied nude men, 
antelopes, long-necked and long-legged birds, and fish. Several of the 
fragments from their thickness and shape seem to come from large pithoi. 
In one case six pieces formed part of a large vase round whose edge was 
decoration consisting of meanders and antelopes (or horses?) arranged 
alternately. In another case, to judge by fabric, colour, and style, seven 
pieces come from a large pithos decorated with men and birds. 

(3) Corinthian. 

One small fragment showing a flame and tongue pattern between two animal 
friezes, possibly lions and griffins or sphinxes. 

(4) Red figure. 

A small fragment showing only part of a draped human figure. 

799. Miscellaneous vases. Introd. § 4. 

From Tsountas's excavations at the Amyclaeum. 

(1) Five small cantharus vases. H. .04—055. Cf. 563, B. i. 

(2) Two-handled mug on four feet which are ornamented with deep-cut 

incised lines. H. .09. 
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(3) Two flat circular dishes, one stands on four feet, incised line ornament. 

Di. -oS-.op. 

(4) Two cups with one handle and a round bottom, incised line ornament. 

H. .04—05. 

(5) Similar cup with six pointed knobs round the body, no incised lines. 

H. -04. 
(^) J'^g> incised circles. H. .04. 

All these of common local fabric and imcertain date. 

(7) Single-handled flask, red linear pattern. H. .05. 

(8) One single-handled and one two-handled cup, red linear ornament 

(scrolls, &c., Mycenaean in character). H. .04, Di. .05. 

(9) Two round saucers, two-handled, geometric decoration in lustrous black 

paint. Di. •06— 08. 

(10) Two-handled cup, red-brown with white stripes round the body and 

the lip. H. .03. 

(11) Fragment of bowl of thick, coarse fabric: has red painted coil pattern 

attached separately round the neck; on top it was pierced like 
a strainer. L. .14. 

800. Various fragments from the Amyclaeum. 
Found in Tsountas's excavations in 1890. 

(i) Two pieces from a large terra-cotta pithos. Moulded lip, with projecting 
dentil ornament, coloured with red and black lustrous colours. L. -ii 
and -16. 

(3) Fragment of circular like stamped with rosettes. L. .17. 

(3) Piece of circular stamp showing geometric linear patterns. H. .06. 

(4) Three antefixes, terra-cotta; anthemion patterns; late work. H. .13, 

■ 15, -16. 

(5) Three fragments of yellow glazed pottery with pattern in green and 

brown. Turkish ? 

(6) Base of white glazed bowl with linear pattern in blue. Turkish ! 

801. Box containing potsherds from the Amyclaeum. 

Found during Tsoimtas's excavations. A large quantity of unimportant vase 
fragments mostly unpainted, also a packet of bronze coins in very bad 
condition. 

802. Box containing fragments from the Amyclaeum. Introd. § 3. 

Found during Tsountas's excavations. Contents : a large quantity of vase 
fragments in very bad condition, apparently similar in style to 798, i a; 
quantity of miscellaneous iron and bronze fragments all very broken and 
damaged, including many bronze rings (of Aese objects 693 is a fair 
sample). 

803. Miscellaneous vases, &c. : terra-cotta. Introd. § 4. 
Found near Magula. 

(1) Three small cantharus-shaped vases. H. .04. Cf. 553, B. I, and 799, 1. 

(2) Three two-handled vases similar to 553, B- 3. H. .03. Painted black. 

(3) Flattened spherical loom weight. H. -04. 

(4) Hydria; three-handled. H. .08. 

(5) Torso and legs of nude male figurine, right leg free, very badly damaged 

and bad work. H. .09. 

(6) Roman lamp : in centre horse galloping to r. ; round rim squares and 

rosettes alternately. L. .12. 

(7) Christian lamp: in centre studded cross; round rim studded scroll 
pattern. L. -il. 

Two fragments of a lamp, and four fragments of small vases. 
Plain bowl. Di. .18. 
(lb) Fragment of bowl. Di. .18. 

804. Stuffed crocodile. 
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Head, female, 436, 791 (t). 
Lion's head, 791 {^). 
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Miscellaneous, 790 (7, 8), 

(ij-X), 799, 800, 803. 
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802. 
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Fragment, 198, 199, 520. 
Red figure style, 798 (4). 
Relief, on handle, 348. 

On pithos, 520. 
Vaphi6, 551. 



CASTS AND PHOTOGRAPHS 



For the convenience of directors of cast museums and archaeological 
libraries, &c., the following hsts are given. 

CASTS. 
Obtainable from the Royal Museum, Berlin. 



Sparta 
Museum. 


Cat. No. 


Mould No. 


Berlin Cat. No. 
(from Sparta). 


Mould No 


I 
4 


781 
782 


1296 
1297 


731 421 

732 422 


1378 
1303 



It is said that the first two casts are from moulds by Martinelli, which 
were bought after his death when his collection of moulds was sold by 
auction in Rome. What became of his other moulds is apparently not 
known. At Sparta he also cast Nos. 3, 6, 27, 94, 201, 301, 307, 316, 
319, 415, 450, and at Dhimitzana the Tiraocles and Aristocles reliefs. 
Casts of all these are extant at Berlin and in many other Museums. 
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PHOTOGRAPHS. 



English Photogra 


phic Company : 


German Archaeological Institute 


Messrs. Beck and Barth, Athens. 




Athens. 


Sparta Museum. 


Cat. No. 


Sparta Museum. 


Invent. No. 


I A and B 


i> 2 


6 




2787 


4 


4 


2Q 




7473 


■468 


3 


49 a 
51a 
136 

293 
364 
416 

450 
468 
565 

594 




7472 
7469 
2822 
2820 

7471 
2789 

373° 

585 

3729 

3728 






708 


2791 


, 2792,2823 






717 




7470 




British Sch 


ool, Athens. 






Obtainable from Hellenic Society, 


22 Albemarle Street, 


London, W. 


Sparta Museum. 


Invent. No. 


Sparta Museum. 




Invent. No. 


I A 


7601 


441 




7518 


I B 


7502 


442 a 




7519 


2 


7503 


447 




7520 


2 


7504 


454 a 




7521 


3 


7505 


492 




7506 


27 


7505 


504. 




7507 


39 a 


7506 


505; 




7505 


89 


7507 


513 




7522 


90 


7507 


520 




7523 


94 


7508 


553 (1°) 




7523 


140 


7508 a 


575- 




7524 


156 


7509 


576 




7525 


170 


7509 


580; 




7526 


201 


7510 


588 




7527 


202 


7510 


594 




7523 


203 


7510 


600 




7504 


257 


75" 


655^ 




7528 


325 


7512 


683. 




7529 


325 (Profile) 


7513 


710. 




7522 


326 


7514 


717. 




7530 


356 


7515 


737 




7S°9 


364 


7516 


739= 




7531 


364 (Profile) 


7517 


763; 




7528 


413 


7506 








Geraki Relief (Introd. Sculpt. 


§3N) . 




7532 


Dhimitzana, 


Timocles Relief 
Aristocles Relief 






7533 
7533 
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